MIHICTEPCTBO KVJIBTYPU TA THOOPMALIIMHOI ITOJITUKU YKPATHU
XAPKIBCHKWI HAIIIOHAJIbHWI YHIBEPCUTET MUCTELITB
IMEHI L. IT. KOTJIAPEBCBKOI'O

Kgamnidixkariitna HaykoBa

IIpalls Ha [paBaxX PyKOIIUCY
JIMCUYKA OJTEKCAH/IP MUKOJIAOBHAY
VIIK: 78.071.1(410)(092):78.036"18/19"

JMCEPTAILIS
KOMITO3UTOPCBKI MOIIYKH EJBAPIA EJITAPA: ETAIIA TBOPYOI
EBOJIIOLIIi (HA MATEPIAJII OPKECTPOBUX TBOPIB)

CrnemianbHicTh 025 — « My3uuHe MUCTEIITBOY

["amy3b 3Ha#b 02 — «KynbTypa 1 MUCTEIITBOY

[lonaeTbcsa Ha 3100y TTS CTyneHs: JOKTopa ¢ijgocodii.
JHucepraitisi MiCTUTB pe3y/IbTaTH BIACHUX JOCHTIIKeHb. BUkopucTanus iaei,

pE3YABTATIB 1 TEKCTIB IHIIUX aBTOPIB MAIOTh MOCUJIAHHS Ha BIAIOBIIHE JXKEPEIIO

/ O. M. JIncnuka

HaykoBwuii KepiBHUK:
KaHJM/IaT MUCTECIITBO3HABCTBA, JOIIEHT

IBanoBa Ipuna JleoniniBua

XapkiB — 2024



AHOTAIIS

Jucuuxa O. M. Komnosuropcebki nomyku Expapna Earapa: eranu tBop4oi
eBOJTIONIT (Ha MaTepiaJii opkecTpoBUX TBOPiB). — KBanidikariiina pobora Ha mpaBax
PYKOIIHCY.

Juceprariist Ha 3100yTTs CTyImeHs AokTopa (imocodii 3a cnemianpHicTIO 025 —
«My3uune muctentBo» (02 — «Kymnberypa 1 MECTEIITBOY ). XapKIBChKHI HaIllOHATbHUMI
yHiBepcuteT muctentB iMeni I. Il. KotmmspeBcbkoro, MiHICTEpCTBO KYJIBTypU Ta
iH(dopmartiitHoi momiThkK Ykpainu. Xapkis, 2024.

bpurancekuii komnosurop Enapn Enrap (1857-1934) wnamexuts 10 TUX
MUTLIB, K1 aKTUBHO IPUBEPTAIN A0 ceOe yBary JOCIIAHUKIB (a8 TAKOXK BUKOHABIIIB Ta
CIIyXadiB) 1 MPOTSATOM CBOTO KUTTS, 1 Micas cMepTi. [lpuumH Takoi 3alikaBIeHOCTI
HAyKOBLIB MOYXHa BU3HAYUTH IIIOHAWMEHILE JBl: HENEPECIYHAa XyHAOXHS LIHHICTb
Hanucanoi E. Enrapa My3uku Ta loro ocoOIMBHil cTaTyc — 1 K MEPIIOro YCIIIIHOTO
OpUTAHCHKOTO KOMITO3UTOPA-CUM(OHICTA, 1 TAKOXK SK MEPIIOro MaicTpa, XTO 3 4aciB
I'. Ilepcenna orpuMaB Bu3HaHHS 1 B bpuTaHii, 1 3a ii Mmexxamu. Ha choroaHinHii 1eHb
MY3HMKO3HABYE BUCBITIEHHS TBOPUYOCTI MUTISL € JOCHTh I'PYHTOBHMM Ta BKJIIOYAE
YHUCJIEHHI PI3HOXAHPOB1 pOOOTH 3 PI3HUMH JOCIITHUIBKUMH 3aJjauaMu: MOHOTpadii
M. Kennedy, M. Hurd, 1. Parrot ta D. McVeagh, ctarTi mux >e€ JOCIIIHUKIB,
MPUCBSYEHI OKPEMHUM MpoOJieMaM BHBUYEHHS TBOPYOCTI KOMITO3UTOPA; JAMCEpPTaIlis
L. Meadows, mo BHUCBITIIIOE BIIMB TBOpYOoro merony P. BarHepa Ha ¢opmMyBaHH:
E. Enrapa; npami Ch. E. McGuire, J. Butt Ta B. Adams, chokycoBaHi Ha 0COOUCTOCTI
MUTIIA, B TOMY YMCJIi Ha CTABJICHHI JIO PENirii Ta BIAMOBITHOTO Koja 0OpasiB; psif
crateil, B dAKuUX posnnaerbcs posb E. Exarapa gk o¢iuiifHO-1MIIEpCHKOTO
kommosutopa — E. Pucciarelli; R. Cowgill, D. Heckert, Ch. E. McGuire; nociimKeHHs
cupuitHaTTss My3uku E. Enarapa B pi3HuX kpaiHax 3a aBropctBa A. Padgett Ta
A. Thomson; mOCHiIKEHHS, CIPSIMOBaHI Ha BUBYCHHS MEBHUX YaCTUH OPKECTPOBOI
cnaAmuHn Maictpa: J. Rushton, ne po3misnalOThesi OpkecTpoBi TBopHu a0 Ileprioi
cumonii (1908 p.), Ta C. Mark, B sskoMy onrcaHO 4acoBUM poMixkok 3 1910 p. 1 10

cMmepTi MUTIS. BTiM, B IbOMY KOpmyci BICYTHSI poOoTa, sika O YITKO Ta MOCIHIIOBHO
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BIJICT€)KyBaJia TBOPUY €BOJIFOLIIFO MUTIIS Ta HaAaBaja 0 ii mepioauzaitito, xoua O B OJIHIM
*KaHpoBiil cepi. PazoM 3 TuM, nokiagHe BUBYEHHS opkecTpoBux naptutyp E. Enrapa
TI03BOJISIE 3pOOUTH BUCHOBOK, ITI0 TBOYACTHHHUI MO HOTO OPKECTPOBOTO TOPOOKY,
SIKWW BUTUIMBAE 3 OCTAHHIX JIBOX 3raJlaHuX poOiT, HE € BIAMOBIIHUM CYT1 HOTO MY3HKH.
OTxe, 00’€KTOM JOCHITKCHHS O0OpaHO KOMITO3UTOPChKui mopobok E. Emrapa,
npeameroM — TBopya eBomtomis E. Emrapa, posmisiHyra @ SK  BTUICHHS
KOMITO3UTOPCHKUX MOIITYKIB HAa MaTepialli OpKeCTPOBUX TBOPiB. MeTa qocigxeHHs —
PO3KPUTH CIPSIMOBAHICTh KOMIIO3UTOPCHKHX TMOITYKIB MHTIISI HA PI3HUX €Tarax horo
TBOPUO1 €BOJIIOIIIT HA OCHOBI OpkecTpoBUX TBOpiB E. Enrapa.

VY nocnhikeHHI BUKOPUCTAHI HACTYIHI METONU: ICMOPUKO-MUNONOIYHULL,
ICIMOPUKO-e80NIIOYIUHUU, — JHCAHPOBUU,  CMUALOBUU, CMPYKMYPHO-KOMNO3UYIUHULUL,
OpamamypeiyHull, My3u4HO-MO8HUL Ta KOMNAPAMUBHULI.

VY Ilepmomy po3aiji quceprallii 3BEpHEHO yBary Ha MapajioKCaJibHICTh TBOPUYOT
ocoobuctocTi E. Enrapa, koTpa nossirae B KUIbKOX 0COOIMBOCTAX Horo Oiorpadii. o
TaKUX BIJHECEHO: BIJICYTHICTh (OpManmbHOI 4M HEPOPMATHLHOI KOMITO3UTOPCHKOT
OCBITH; KaTOJMIIbKE BIPOCIOBIJAHHS B NEPEBAXHO AHMIIKAHCHKOMY CEpEIOBHILI
bpurancekoi immepii; repMaHouIbCTBO SIK OCHOBa (pOpMyBaHHS 1HIMUBIAYaJIbHOTO
MY3UYHOTO CTHUJIIO; JyaJdbHICTh KOMITO3UTOPCHKOI OCOOMCTOCTI, IO MO€IHYyBaja
«dacamay TUTIOBOTO AHMIIWCHKOTO JDKEHTIIBMEHA Ta «TOHKHI», 4aCOM HEBPOTHUYHHMA
XapakTep; CYTTEBI 3MIHM WOTO CTWIIO MPOTATOM TBOpYOTro Nuixy. IIpomoHyeTbes
HayKOBa KOHUEIMII NOJ1Ty TBOPYOi €BOJIIOLIT MaiicTpa B cepi OPKECTPOBUX >KAHPIB
Ha YOTUPH B3aEMOTIOB SI3aH1 €TaIu, K1 BUZHAYCHO SIK eman cnpoo, eman ycnixy, eman
peanizayii Ta eman nepeoCMUCieHHs.

Y JApyromy po3aijii BU3Ha4Y€HO OCOOIMBOCTI €BOJIIOIIT MUTIISI B OPKECTPOBUX
TBOpax MEpIIUX ABOX eTamiB. Y migpo3auti 2.1. (mo oxoroe mepiox 3 1879 mo
1899 pp.) BU3HAYEHO, W10 OJHO3HAYHO BCTAHOBUTH IIOYATOK TIEPIIOrO eTamy
KOMIIO3UTOPCHKO1 eBomtollii E. Enrapa € HEMOXIMBUM BHACIIJIOK YacTHX BUMAIKIB
nepepoOKu TBOPIB 200 1X 3HHUIIEHHS Yepe3 HEBIOBOJICHICTh aBTOpA UM BTPATy HOT. B
SAKOCTI YMOBHOTO MOYATKY €BOJIOIMHOTO MIJISXY MUTILS B Cpepi OPKECTPOBOI MY 3UKHU

posmsanatoTeest «Tanmi ans [loikebkoi mikaphi» (1879—1884) — e 1 mepumii TBIp
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KOMIIO3UTOpA [JIsl BEJMKOTO I1HCTPYMEHTAJIbHOIO CKJaay, 1 mepiue Micue MHoro
IpaleBIalITyBaHHs (SIK KEpIBHUKA aHCaMOI0 mpu JikapHi). OCHOBHUM 3aBJIaHHSIM
MUTII MOXXKHA BB@)XaTW HAKOMMYECHHS Ta BiAOIp KOMITIO3UTOPCHKUX 3acO0iB.
Busnaueno, 1o paHHiil etamn eBosroiii He craB ycmimuuM ais E. Enrapa: B TBopax
[FOTO Yacy MOMY HE BIAJIOCS CTBOPUTH BJIACHOTO BII3HABAHHOTO CTHIIIO; BOHU HE
MIPUHECIIN aBTOPOBI aHl BU3HAHHS B SKOCTI KOMIIO3UTOpA, aHl 3HAUHUX (hIHAHCOBHUX
3100yTKIB; KpIM TOTO, caMma iX XyJ0XKHsI I[IHHICTb € JOCUTh JTUCKYCIHHUM MUTAHHIM —
I My3uKa HE 3Halllula CBOTO MIISAXy JO YacTO BHKOHYBAHOTO KOHIIEPTHOTO
penepryapy aHi 3a xxutta E. Enrapa, ani B Haun gHi. PazoM 3 TuM, BCTaHOBJIEHO, 1110
MeBHA €KJIEKTUYHICTD IIMX TBOPIB J03BOJIMJIA iX aBTOPY MPOBAJAUTH aKTUBHY IOITYKOBY
po0OOTy 3 KpHCTaji3allii BIAaCHOIO CTUIIO — MOMPH T€, 110 BiH HE CKJIABCSA HA IIbOMY
eTar, B IaHUX MapTUTypax € okpemi 3Hax1ku (oOpa3Hi, GOpMOTBOPY1), KOTPI MOTIM B
CBOi# CYKYITHOCTI CTaHyTh OCHOBOIO HETIOBTOPHOTO KOMIIO3UTOPCHKOTO CTHITFO MUTIISL.

VY migpo3aum 2.2. po3mIAJal0ThCs TPU TBOPH, BIAHECEHI J0 JAPYroro eraiy
TBOPUOI €BOJIOLII MUTIIS, & caMe — emany ycnixig: opkecTpoi Bapiamii «Enirmay
(1899) ta nBi xoHueptHi yBepTiopu: «Kokkelin» (1901) ta «Ha IliBaHi (Anaccio)»
(1904). Buznaueno, o B nux onycax E. Enrapy Bnanocs BifiOparu Ti My3u4HO-MOBHI
3aco0u, SIKI Ha HACTYIIHOMY €Talll IMEpPeTBOPSTHCS Ha CTIMKI BIACTHBOCTI MOTO
OpPUTIHAJILHOTO MY3WYHOTO CTHIIIO — TaK 3BaHE «HETOBTOPHE €NrapiBChKE 3BYUAHHSD)
(3a D. McVeagh). 3BepHeHO yBary Ha mapajoKcajdbHy CHUTYaIlil0o: BigHANICHHS
OpPUTIHAJILHOTO CMOCO0Y BHCIOBIIIOBAHHS CTAaJ0 MOXKJIMBUM 3aBISKH OPTaHIYHOMY
MEPETBOPCHHIO BIUIMBIB aBCTPO-HIMEIBKOI TpaiuIli y BCIX 11 «rUIKax» —
®. Menpnenscona, P. Barnepa, 1. Bbpamca, P.IllTpayca, A.bpykHepa Tomo, Ha
BIIMIHY BiJ] 3araJIbHOEBPOIEHCHKOTO CTHIIIO TBOPIB MOMEPETHBOTO €TaIy. 3MIHIOETHCS
1 OCHOBHE KOMITO3UTOPCHKE 3aBIaHHSI, HAIIPSIMOK IMOMIYKiB: TETIEp BOHU CIIPSIMOBaH1 Ha
BIITOYEHHS MOPTPETHOI XaAPAKTEPUCTUYHOCTI Ta OararToTeMHOCTI, a TaKOX Ha
cnenu@iuHy JIHII0O PO3BUTKY MNPOTPAMHOCTI B My3HIl. Y PO3IISIHYTHX TBOpax
CIIOCTEPIraeThCs YiTKa JIOT1Ka MOCTYTOBOTO BiJIaJICHHS 103aMy3UYHOTO CTUMYITY BiJ
ocobucTocTi kommosutopa: B Bapiamisax «EnirmMa» 1me BiH caM 1 HOro HanbOmmx4de

oroueHHsi, B «Kokkeiin» — oOpa3 Jlonmona, B «Ajaccio» — ysiBHI Oaramii, 1o
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Tpanuivcs TUCSAYl pokiB ToMmy B Itanii. Bigznaueno, mo «EHirmMa» crana i nepimm
TBOPOM KOMIIO3UTOPA, B SIKOMY BiH BUSIBUB aBTOPCHKY HEMTOBTOPHICTD, 1 IEPIIUM HOTO
CEpPHO3HUM YCIIXOM — M0 MHUTTEBO TIABUIIMB WOTO CTaTyC B KOHTEKCTI
3araJlIbHOEBPOIIEUCHKOT My3WYHOT KYJIBTYPH, 3/I00yBIIINA HOMY BU3HAHHS B CBOiM KpaiHi
Ta JajeKo 3a ii Mexamu. Pucoro, mo crnopiHioe po3misiHy Tl B Po3aini 2 eBomromiiiHi
eTary, € akTUBHA MolrykoBa pooora E. Enrapa.

Tpetiii po3misi npucBAYEHO aHaJI3y JBOX MAPTUTYP, IO CKJIAIMU TPETi eram
€BOJIIOLT OPKECTPOBUX TBOPIB KOMIIO3UTOPA, MPUHATIE)KHUX JIBOM KOHIIETITYaJIbHUM
xaupam — [lepuriit cumdonii (1908) Ta CkpunkoBomy koniepty (1910). Leit erar, mio
32 CBOEIO POJUIIO € IIEHTPOM TSDKIHHS, KYJIbMIHAII€I0, JO0 SKOI 1 CIPSIMOBAaHO BCi
MONEpeH1 MOLIYKA MUTIS, BU3HAYEHO B pOOOTI SIK eman peanizayii. Bin3HayaeThes,
[0 caMe B Ha3BaHMX TBOpax, Mo-Tepiue, 1HAUBIAyalbHICTh E. Enarapa Bupakena
AKHAMSACKpaBillle, a MO-Apyre — 110 B HUX MOBHOIO MIPOIO (POKYCYETHCS BUKOPUCTAHHS
BCIX MOMNEpeaHiX 37100yTKIB KOMIIO3UTOpA: 0araToTEMHICTh, CelU(pIYHE ONEPYBaHHS
(dbopMotI0, OpUTIHATIBHI TOHAIBHI CITIBBITHOIICHHS, TUTIOBI OPKECTPOBI Ta TapMOHIYHI
3aco0u, BKpail 0OMeKeHe BUKOPHUCTAHHS MICEHHO-TAHI[IOBAILHOTO TEMAaTU3MY TOIIIO.
[Ipu 1bOMY, KOMITIO3UTOP BIIMOBJISIETHCS Bl MIPOTPAMHOCTI, JOBIPSIOYUCH BUKITFOUHO
MY3UYHUM 3aKOHOMIPHOCTSIM. 3BEPTAEThCA yBara Ha MPOJOBXKEHHs aBTOO10rpadiuHOl
niHli B 000x TBOpax: B CHUMQOHII 116 BUpPaKEHO Yepe3 AUXOTOMII0 MyOJIYHOTo Ta
ocobucroro, B Konuepti — TeMOpOoM COII0I0401 CKpUITKH (IHCTPYMEHTA, Ha IKOMY I'paB
caM MUTEIlb), CIIOBITaIbHUM TOHOM BHCIIOBIIIOBAHHS Ta 3arajKoBOIO MPHUCBSATOIO, B
KA KOMITO3UTOpP HATSIKa€e, M0 TYT «CXOBaHa WOro mymia». Po3kputo ocoOmimBe
CIIBBIIHOILIEHHS IBOX MAapPTUTYP: 3 ONHOTO OOKY, KoHLIepT Moxe OyTH pO3IISHYTUM SIK
«1yonp» CUMQOHIT 3 CONICTOM B CHIY 30€peKEHHS JIPUKO-IPAMATUYHOTO TOHY,
HaaMIpHOI EMOIIIHHOCTI, TOXIJTHOTO TEMaTU3My Ta OKpeMux (POpMOTBOpPUUX
npuiiomiB; 3 iHmoro — Konuepr He € komieto Cum@oHii, BiAPIZHAIOYUCH BiA HEi
BIJICYTHICTIO BCTYyNy SK OKPEMOro pO3Aily, BIIMOBOIO BIJ 0araroTeMHOCTI Ta
MI3HLOPOMAHTHUYHOTO PO3YMIHHS MOBUTLHOT YaCTUHU TOIIO. YCIIIIHICTh 000X TBOPIB
3HAXOJMUThCS Ha OMHOMY piBHI 3 «EHIrMorO»; 11e octanH1 komno3uiii E. Enrapa, 1o

OTPpUMAJIU TAKC MUTTEBC Ta IIMPOKC BU3HAHHA.



YeTBepTHii po3aia BMIllye aHali3 TPhOX TBOPIB, 10 CTAHOBJISITH OCTAHHIN
eran, eman nepeocmuciaents. lle — Jpyra cumdonis (1911), Cumdponiunuit etron
«®Danbcrad» (1913) ta Biomonuensuuii xouuept (1919). CyTTeBi BIIMIHHOCTI ITUX
TPbOX TApPTUTYp OAHA BiJ OIHOI Ta B OIMYCIB MOIMEPEIHIX €TamiB J03BOJISIIOTH
BCTAHOBUTH BIJNOBINHICTh IIHOTO €Tamy MepuIoMy — 3a O3HAKOI AaKTHUBHOI
pi3HOCIIPSIMOBaHOi MoITykoBoi podotu. Y Jpyriit cumdonii E. Enrap BigxomuTs Bif
JPUKO-IPAMATAUYHOTO PI3HOBUIY JKaHpPy, aKTHUBI3y€E 3BEpPHEHHS JO IICEHHO-
TaHIIOBAJILHOTO TEMaTH3My, CIpOIIyE Ta CKOpOUye€ CTPYKTypy YacTuUH. Y
«®DanbcTadi» — HaABINAKU, I[OCUIIOE 1 JOBOAUTH JI0 MAaKCUMyMy 3B’SI30K 3
IPOrPaMHICTIO 3aBASIKM BHKOPHUCTAHHIO Ii CIOKETHOTO THUIY, L0 HPU3BOIUTH MO
BIJIMOBH B1JI TpaJuLIMHUX (OPM Ta HENOBTOPHOCTI CTPYKTypHu. BilonoHyenbHHIA
KOHLIEPT, 110 OyB HAalMCaHUM TMiCIs TPUBAJIOI MNEPEpBU, € OCTAHHIM BEJIUKHUM
opkectpoBuM TBOopoM E. Enrapa. [lo3HaueHuil sIKICTIO IHTETPaTUBHOCTI, BiH, 3 OAHOTO
OOKY, € IPONOBKEHHSAM TEHJEHIIII JO OHOBJIEHHS PO3YMIHHA >KaHPy KOMIIO3UTOPOM
BHACIIJIOK CYTTEBUX BIIMIHHOCTEN BiJ] CKpUIIKOBOTO (KUIBKICTh YaCTHUH, BIJCYTHICTD
BCTYyIy Ta pO3rOPHYTOI KaJIEHIIii, HASBHICTh MIJAKPECIEHO BIPTYO3HOI JIPYroi YaCTUHU
B Xapakrtepi perpetuum mobile TO1IO), a 3 1HIIOTO — BCTAHOBIIIOE apOYHI 3B’SI3KH 3
TBOpaMHU MONEPEIHIX €TaIlIB, 30KpeMa 3aBSKHU NOBUIbHIN TUIIOBO MI3HHOPOMAHTHUYHIM
YaCTUHI Ta aBTOLUTYBAHHIO: B Hii 3By4YMTh TeMa 3 KaHTatu « TBopui mMy3ukm» («The
Music Makersy). [lapagokcaibHUM YHMHOM, 11€ BHOCHTH €JIEMEHTH MPOrPAMHOCTI Ta
aBTO010rpa(1vHOCTI B )KaHP aOCONIOTHOI MY3UKH, MIIKPECIIOE MICYMKOBICTh TBOPY.

Y BUCHOBKAX IT1IBE/ICHO ITiJICYMKH JIOCI1KEHHSI, OKPECITIOETHCS «EBOTIOIIHA
KpuBa» opkecTpoBux TBOpiB E. Enrapa B 4oTHMphOX €BOMIOMINMHUX eTamax (MOMIyK
BJIACHOTO CTHJIIO — MOTO BiIHAMIEHHS — KpUCTAJII3allisl — MONUIYK IUISAX1B OHOBJIEHHS),
HaMIY€HO MEePCIEKTUBYU MOJATBIIOTO JOCIIKESHHS.

KuawuoBi cioBa: Exsapn Enrap, HoBe anmmiiicbkke My3udyHe BiApOIKCHHS,
KOMIIO3UTOP, MHUCJIEHHs, poMaHTu3M, XIX — mouarok XX  CTOJITTA,
MI3HOPOMAHTHYHUHN CTUIb, Pixapa Barnep, Mucrenpka ocBiTa, €BOIIONIA, CTUILOBI
KOHCTaHTH, KOMITO3UTOPCHKUN TMOIIYK, TBOPYUI JOCBIJ, TBOpYa OCOOHUCTICTb,
OpKECTpOBE THCbMO, CKpHUIIKA, TEXHIKa MHUCbMa, (aKkTypa, MPOTPaAMHICTb,

ABTOKOMCHTAp.



SUMMARY

Lysychka, O. Edward Elgar's searches in composition: stages or creative
evolution (on the basis of orchestral works) — qualification scientific work on the
rights of a manuscript.

Dissertation for the scientific degree Doctor of Philosophy (PhD), specialty
025 — Music Art, branch of knowledge 02 — Culture and Art. Kharkiv National
University of Arts named after 1. P. Kotlyarevsky, Ministry of Culture and Information
Policy of Ukraine. Kharkiv, 2024.

The figure of the British composer Edward Elgar (1857-1934) is one of those
who actively attract attention of the scholars (as well as that of the listeners and the
performers) both during their lifetime and after the death of the artist. It is possible to
name at least two reasons causing such a great interest of the scholars: outstanding
artistic significance of the music written by him and a special status of E. Elgar as a
first successful British composer-symphonist, the first one since the times of H. Purcell
who was widely recognised both in Britain and abroad. Today, musicological study if
the artist’s creative life is quite a fundamental one and includes numerous works with
different research goals: general monographs by M. Kennedy, M. Hurd, I. Parrot and
D. McVeagh, as well as articles by those scholars, devoted to separate problems of
studying the composer’s outcome; a work by L. Meadows, devoted to the influence of
R. Wagner’s creative approach on E. Elgar; the works by Ch. E. McGuire, J. Butt and
B. Adams focusing on the personality of the composer, including his attitude towards
religion and respective images; a group of articles regarding E. Elgar’s role as an
official composer of the British Empire (E. Pucciarelli; R. Cowgill, D. Heckert,
Ch. E. McGuire); studies of E. Elgar’s reception in different countries, carried out by
A. Padgett and A. Thomson; articles aimed at studying some parts of E. Elgar’s
orchestral works: by J. Rushton, who regards the works prior to the First Symphony,
and by C.Mark, who describes timespan from 1910 and until the death of the
composer. At the same time, that corpus of research lacks a work that would clearly
and consecutively trace creative evolution of the artist and suggest its periodization,

even if in one genre sphere. Be that as it may, a thorough study of E. Elgar’s orchestral
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works allows to reach a conclusion that such bipartite split of his orchestral outcome,
evident from mentioned above research, is not fully according to the essence of his
music. Thus, the subject of the study is the process of E. Elgar’s creative evolution,
which is regarded as a search, on the basis of his orchestral works. The aim of the study
is to reveal directionality, vectors of the artist’s compositional searches on different
stages of his evolution on the material of his orchestral works.

The research uses the following methods: historically-typological, historically-
evolutional, stylistic, genre, structurally-compositional, dramaturgical, musically-
linguistic and comparative.

In the First Chapter of the dissertation the attention is focused on paradoxicality
of E. Elgar’s creative personality, that lies in several peculiarities of his biography and
character. Those include: lack of either formal or informal education as a composer,
Catholic faith in predominately Anglican environment of the British Empire, his
germanophilia as a basis for formation of his individual style, duality of his image as a
typical British gentleman and a sophisticated, even somewhat neurotic inner character,
significant changes that happened to his style. We suggest a research conception of the
split of the artist’s creative evolution in the sphere of orchestral music into four stages,
which are defined as stage of trial, stage of success, stage of fulfilment and stage of
reconsideration.

The Second Chapter of the research considers orchestral works which were
written at the first two of the stages defined above. It is stated in the subchapter 2.1.
that it is impossible to clearly define the beginning of the first stage of E. Elgar’s
creative evolution due to a number oh his works being revised much later or being
destroyed because of the author’s dissatisfaction with them or due to the scores being
lost. But there must be a starting point, and in the dissertation it is “Powick Asylum
Dances” (1879—-1884), that is simultaneously the first work by the composer for a large
instrumental group, and the first place of his stable employment (as a head of the
ensemble). We state that the main composer’s task at this stage was to accumulate and
choose compositional devices. It is defined that the early stage of the composer’s

evolution was not successful for E. Elgar: he was unable to create his own recognizable
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style, the works of that time did not bring neither a reputation of a well-established
composer, nor significant financial gains; and their purely artistic merit is a subject of
a long-lasting debate as this music has not found its way to a frequently performed
repertoire either during E. Elgar’s lifetime or in the present day. At the same time, it is
concluded that a certain eclectic approach of those works allowed their author to
engage into active search work aimed at a crystallization of his own style; even despite
the fact that it was not formed at this stage, the works contain scattered findings that
later in their unity are to become a foundation of E. Elgar’s unique compositional style.

Subchapter 2.2. regards three works that constitute a second stage of the artist’s
creative evolution, a stage of success: orchestral Variations “Enigma” (1899) and two
concert overtures: “Cockaigne (In London Town)” (1901) and “In The South (Alassio)”
(1904). It 1s stated that in those compositions E. Elgar was able to carefully select the
musical idioms that on the next stage will be merged into stable characteristics of his
original musical style, creating so-called “unique Elgarian sound” (D. McVeagh). The
attention is focused on a paradoxical situation: the finding of original style became
possible due to organic fusion of the influences of Austrian-Germanic tradition in all
its “branches”: F. Mendelssohn, R. Wagner, J. Brahms, R. Strauss, A. Bruckner etc., as
opposed to nondescript pan-European style of the works belonging to the previous
stage. Another change lies in the composer’s ultimate ask and a direction of the
searches as now they are aimed at clarification of portrait-like characteristic and multi-
thematicism, as well as at a specific line of development of programmatic approach to
the music. In the works regarded there is a clear path of gradual increase in distance
between the extramusical stimulus and the composer’s persona: in the “Enigma”
variations it is the composer himself and his nearest circle, in the “Cockaigne” overture
it is an image of London, and in “In the South” these are imaginary battles that took
place millennia ago in Italy. It is marked that “Enigma” is simultaneously a first work
by E. Elgar where he was able to reveal uniqueness of his style and his first serious
success as a composer, a success that immediately elevated his status in the context of

Western-European musical culture, giving him a recognition in his country and far
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beyond its borders. A feature that is shared between both stages of composer’s
evolution regarded in the Second chapter is an active work aimed at search.

The Third Chapter is devoted to two compositions that constitute the third stage
of evolution of E. Elgar’s orchestral works, to the works belonging to the two
conceptual genres: First Symphony (1908) and Violin Concerto (1910). This stage,
serving a role of centre of gravity, towards which all the previous searches of the artist
are aimed, 1s defined in the dissertation as stage of fulfilment. It is marked that in those
two works, on the one hand, individuality of E. Elgar as a composer can be seen in the
most conspicuous way, and in the other hand, these works become a focal point for all
the previous gains and devices of the composer: multi-thematicism, specific usage of
musical form, uncommon tonal relations, typical devices of harmony and orchestration,
almost complete evasion of usage of themes resembling dance or song etc. At the same
time, E. Elgar no longer employed programmatic approach, being fully confident in
the possibilities of “pure” music. The attention is drawn to the continuation of
autobiographical strain: in the Symphony it is expressed through a dichotomy of
personal and public, in the Concerto it is expressed by timbre of solo violin (instrument
that E. Elgar played himself), confessional tone and mysterious inscription with which
the composer hints that his soul is enshrined in the score. The relation between the two
works is quite interesting: on the one hand, it is possible to regard the Concerto as some
sort of “double” of the Symphony with a soloist due to lyrically-dramatic genre type,
overwhelming emotions, derivative thematicism and structural devices; on the other
hand, a Concerto is not merely a copy of the Symphony, as it differs from it with the
absence of separate Introduction, lack of multi-thematicism, not using of late-Romantic
interpretation of the slow movement etc. Both works were highly successful at their
premiere, just like “Enigma”, and it is important to note that those are the last works
by E. Elgar to receive recognition such instant and general; the public’s reaction to his
Second Symphony was much more lukewarm.

The Fourth Chapter contains analysis of three works that are regarded as a last
stage of E. Elgar’s evolution, stage of reconsideration. Those works include the Second

Symphony (1911), symphonic study “Falstaft” (1913) and Cello Concerto (1919).
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Significant differences between those three compositions and from the previous works
by E. Elgar make it possible to see similarity of this stage with the first one, due to
active process of search in multiple vectors. In the Second Symphony E. Elgar departs
from lyrically-dramatic type of genre, actively uses song-like and dance-like themes,
simplifies and lessens the musical structure of the movements. “Falstaff” reveal another
approach as the composer strengthens and reaches possible maximum in his use of
programmatic principle due to plot-like type of programme music, that, in its turn,
completely transforms the structure and causes its absolute uniqueness. Cello
Concerto, written after a long break, the last large-scale E. Elgar’s work for orchestra,
is marked by integrative features, as it is, on the one hand, a continuation of renovation
of interpretation of genre due to significant differences with the Violin Concerto (4
movements instead of 3, with Introduction, with purely virtuoso second movement in
the character of perpetuum mobile, absence of Cadenza etc.); on the other hand, it
creates arch-like connections with the works of the previous stages, for instance, by
slow movement in late-Romantic style and quotation of theme from “The Music
Makers”. Quite paradoxically, it brings a germ of programme music to otherwise
“pure” instrumental genre, as well as underlines “final” role of the work.
In the Conclusions the results of the dissertations are summarized, a general
graph of E. Elgar’s evolution is drawn (search of unique style — achievement of it —
crystallization — search of modernization), the perspectives of further research are

defined.

Keywords: Edward Elgar, New English Musical Renaissance, composer, thinking,
Romanticism, XIX — beginning of XX centuries, Late-Romantic style, Richard
Wagner, art education, evolution, style constants, composer’s searches, creative
experience, creative personality, orchestral writing, violin, writing technique, texture,

program music, self-commentary.
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BCTYII

OOrpyHTyBaHHS BHOOPY TeMH AOCHiAxeHHs. [IuTanHsa npo Te, KOro MoXHa
BBAXKATU «TUTYJBbHUM)» KOMIIO3UTOPOM IIE€BHOI HaIlll, € JHUCKYCIMHUM 1 HE 3aBXIU
KOPEKTHUM dYepe3 Opak 4iTKO BUMIPIOBAaHUX KPHUTEPIiB, 110 BKa3ylOTh HAa 3HAYUMICTh
TOTO YH IHIIIOTO MUTII. BTiM, € psl IpUYrH BBaXKATH, 10 JUIsI OPUTAHCHKOT My3UIHOT
kyneTypHu Ensapa Enrap (1857-1934) € came TakuM, 1oHalMEHIIIE — OJHUM 3 TaKHX.
OxpiM HamMcaHHS MEPIINX YCHIIIHUX OpPUTAHCHKUX CUM(OHIN, IHCTPYMEHTaIbHUX
KOHIIEPTIB Ta opaTopii, BigzHauuMo 1 pectuBasnbp Mmy3uku E. Enrapa, mo BigOyBcs B
1904, — pigkicHU BUSIB TOMIAHU IO KOMIIO3UTOPIB: JO IOTO aHAJIOTTYHOIO
CBIATKyBaHHSl ynoctoiBcs jumie . @.T'ennmens, ane mnocmeptHo. HacTinbku x
aKTUBHUM OyJI0 1 MYy3WKO3HABYE BUCBITIICHHS XUTTS Ta TBopyocTi E. Enrapa —
MMOYMHAOYM B NpWKUTTEBOI cTaTTl B CnoBHUKY ['poysa (S. A. Fuller Maitland), B
cepeauni XX cromtts (M. Kennedy, M. Hurd, I. Parrot, M. Portnoy) 1 10 HaluX JTHIB
(D. McVeigh, B. Adams, L. Botstein, L. Meadows, J. Butt, Ch. E. McGuire,
E. Pucciarelli; R. Cowgill, D. Heckert, A. Padgett, A. Thomson, J. Rushton, C. Mark,
P. Dennison). Y HasBHUX JpKepenax MICTUTHCS YAMAJIO JTUCKYCIMHMX MOMEHTIB, B
TOMY YHCJ, BIIOUTTS KOMIO3UTOPOM HAI[lOHAIBHO AHIJIIHCHKOrO, TaK 3BaHOTO
«Englishness». IlincraBoro miis 1i€i MOJEMIKU € 1HAUBIAyanbHUN cTuib E. Enrapa,
SAKUW B1J] MOMEHTY HaOyTTs BMI3HABAHHOCTI OJIHO3HAYHO BUSIBJISIE OPIEHTAII0 HA
CydacHy KOMIIO3MTOPOBI aBCTPO-HIMEIBKY MY3WUYHY KyJIbTYpy, Ta IIHPIIEC —
BIJICYTHICTh C(POPMOBAHOTO «OPUTAHCHKOTO CTHIIIO» SIK JIO TTOYATKY TBOPYOTO MUIAXY
MUTIIA, TaK 1 Hagaimi. TUM HE MEHI, AOCTIAHUKY Bi3HAYaIOTh OCOOJIMBE 3BYUYaHHS
My3uku E. Enrapa: 1 sik «OputaHchke», 1 Ik HEIOBTOPHO 1HAMBIAyadbHe. J[01aTKOBO
JUCKYCIs 30aradyeThCsl MUTAHHSIM PO ICHYBaHHS HaIllOHAJIBHOT aHTIIMCHKOT MITKOJIH,
SIKITO MiJ] TAKOI PO3YMITH CHAIKOEMHICTh TPaJMIIi.

CymapHO, po3ryisiHyTa HayKoBa JTepaTypa BHUCBITIIOE Psi OCOOJHUBOCTEH
TBOp4YOi Olorpadii KOMIIO3UTOPA: MOCTITHUKU 3BEPTAIOTHCS 10 TAKUX MPOOIIEM, SIK
MOXOJ/KEHHSI 3 TMPOBIHIIIHHOIO cepeaHboro kiacy (B. Adams), BiICYTHICTh

dbopMaibHOI  KOMMO3UTOPChKOi  ocBiTH  (P. Dennison, D. McVeigh), ponb
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Katonuibkoro BipocnoBiganHsi E. Enrapa 3 ormsay Ha mporecTtaHTCcTBO bpuTanii
(J. Butt, Ch. E. McGuire), nyxe Mi3HE JTOCSTHEHHS BU3HAHHS SIK KOMIIO3UTOpa Ta
HanucanHs cuM@onii — 42 ta 51 pokw, BinnoBigHo (J. Rushton), sragana npoOiema
HIMebKkUX BIUMBIB (L. Meadows, M. Musgrave). Tox, mpoOiemMHy aypy
MIPOIMOHOBAHOI AMCepTallii CKiIafa€ HayKOBH KOHTEKCT, JOMIHOBaHHUM 3a3HaYCHUMHU
nuTaHHsaMHu: crienrdika ocobucrocti E. Enrapa, 0co6mmBocTI HOTo 1HIUBITYyIBHOTO
CTHJIIO Ta HETUIOBUM NMUISX HOT0 TBOPYOi €BOJIIOII].

3B’A30K po00TH 3 HAYKOBUMH NMPOrpaMaMu, IJIaHAMH, TEMaMHU

Hucepraiiito BUKOHaHO Ha Kadeapi icTopii YKpaiHChKOI Ta 3apyO1KHOT My3UKHU
3TiTHO 3 TUIAHOM HAayKOBO-JIOCHITHUIIBKOT poOOTH XapKIBCHKOTO HAI[lOHAIBHOTO
yHiBepcutTeTy mucTenTB iMeH1 I. I1. KoTisipeBchkoro B paMkax KOMIUIEKCHOI TEMH
«Cy4acHi npo6yieMy 1ICTOPUIHOTO My3uKOo3HaBCTBa» (TipoTokost Ne 4 Bim 09.11.2016).
Temy paucepramii 3arBep/ykeHO Ha 3acigaHHi BueHoi pagu  XapKiBChbKOIO
HalloHaIbHOro yHiBepcuteTy mucteurs iMeHi . I1. KotnsipeBcbkoro (mporokon N°4
Bix 27.11.2020), yrouneHo Ha 3aciganHi BueHoi paau XapKiBChKOTO HaI[lOHAJIbHOTO
yHiBepcuteTy muctenTB iMeHi L. I1. KotnspeBcbkoro (mpotokon N°7 Big 30.01.2024).

Meta noc/iaskeHHs1 — PO3KPUTH CIPSMOBaHICTh KOMIO3UTOPCHKHUX MOIIYKIB
E. Enrapa Ha pi3HHX eTanax Horo TBOPYOi €BOJIIOLII HA OCHOBI 0OpaHOTO My3UYHOTO
Marepiaiy.

O6pana MeTa 3yMOBHMJIa TIOCTAHOBKY 1 BUPIIICHHS HACTYITHUX JOCIITHHIIBKUX
3aB/IaHb:
o Ha MiACTaBl y3arajibHeHHs 1HQopMalii npo >kutTeTBopuicTh E. Enrapa, mo
MICTUTBHCSI B YUCJICHHUX (TIEPEBAKHO — aHTJIOMOBHUX ) JIXKEPEIax, BUSIBUTH MPOOIEMHI
ACTICKTH BUBYCHHS OTO KOMIIO3UTOPCHKOTO (DEHOMEHY;
o PO3KPUTH XapakTepHi 0COOJIUBOCTI TBOpUOi ocodbucTocTi E. Enrapa;
o POaHai3yBaTH OPKECTPOBI TBOPH KOMIIO3UTOpPA, IO OXOIUIIOIOTH BCl €Tau
HOTO CTHJILOBOI €BOJIFOLII;
o oOpaTtu KpuTepii MOAUTY MK PI3SHUMHU €BOJIOLIMHUME €TarmaMu OPKECTPOBHX

tBOpIB E. Enrapa;
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o OKPECTUTH CIPSMOBAHICTh HOr0 KOMIIO3UTOPCHKHUX MOIIYKIB Ha KOXXHOMY 3
HUX;
o BU3HAUYHUTH CTUIILOBI KOHCTAHTH OpKecTpoBuX TBopiB E. Enrapa.

O0’eKkT A0CTIIKEHHs — KOMITO3UTOpChkuit Aopobok E. Enrapa.

IIpenmer pocaimkenHst — TBopua eBomtouiss E. Enrapa, posrisHyTta sk
KOMITO3UTOPCHKUH TOILITYK Ha MaTepiai OpKECTPOBUX TBOPIB.

Martepiaa gociaigkenns — opkectpoi TBopu E. Enrapa (14 maptutyp).

Metoau [OCHiKeHHs] CHUPAIOTbCA HA HAYKOBI IPUHUMON KJIACUYHOI'O
MY3WKO3HaBCTBA:
o icmopuKo-munoio2iuHull, 3yMOBIIEHUIA HEOOX1AHICTIO npeacTtaButu E. Enrapa B
JIBOX paKypcax: sik OCOOMCTICTb Ta K OpUTAHIIS;
o iCMOpUKo-e8oMOYiliHULL, 1O JTO3BOJIIE BUOKPEMUTH €TalM TBOPUYOI €BOJIIOLI]
MHUTIA Ta 3’ ACYBATH 3arajbHUI HAMPSIM KOMITO3UTOPCHKOTO pO3BUTKY E. Enrapa;
o CMUNTbLOBULL, 32 TOTIOMOTOIO SIKOTO BU3HAYEHO CTUIILOBI KOHCTAHTH OPKECTPOBOI

tBOpuocTi E. Enrapa;

o JICaHposuil, 3aITydeHUN 3aJJIs BIJICTS)KCHHS €BOJIOLIT YKaHPOBUX BITOJ00AaHB
E. Enrapa;
o CMPYKMYPHO-KOMNO3UYILHUL, CTIPSIMOBAHUNA Ha BUCBITJICHHS OCOOJIMBOCTEN

(hOpMOTBOPUYOTO MPOIIECY B PO3TIITHYTUX TBOPax;
o opamamypeiuHuil, 3aBASKA SKOMY PO3KPHUBAETHCS 00pa3HO-TEeMAaTHYHA JIOTIKa,
3aKJIaJieHa B OpKecTpoBuX TBopax E. Enrapa;
o MY3UYHO-MOBHUL, 3aCTOCYBaHHS KOTPOTO OOYMOBJIEHE PO3TJISAOM TapMOHIT,
MENOAUKHU, OpKecTpyBaHHs E. Enrapa;
o KOMNapamueHuil, BAKOPUCTAHUM 3aJ1sl TIOPIBHSHHS €TaIliB TBOPYOI €BOIIOLI]
MUTIS Ta PIBHSA TBOPYMX JOCSITHEHb Ha KOKHOMY 3 HUX.

Teopernuna 0a3za JOCJIIKEHHS CKJIAIAETbCA 3 HAYKOBHX ITOJOXKEHb, IO
MICTSTHCS] Y BUBUCHHX JPKEpesiaxX 3 HACTYITHUX MTUTaHb:

— icmopii ma meopii my3uxku: O. AutonoBa (1989), O. bypens (2017),
O.T'yxsa (1985), B. Hanunenps (2021), . Kamy6a (2023), O. Komenaa (2013),
B. Pakoui (2021), O. Capaitran (2018), H. CaBunpka (2010), I'. CaBuenko (2020),
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H. Typogceka (2012), R. Cox (1963), L. Emmery (2019), K. Geiringer (1936), A. Lamb
(2001), E. Roesner (2001);

— npobaemu Hayionanvroeo cmunio: B. Apremenko (2007), Ban Te (2008),
H. T'oproxina (1989), O. Kymmipyk (2009), 3. Jlicca (1964), O. Mapkora (2014),
1O. Hikonaescoka (2011), O. OcsuuikoBa-Tpens (2007), I. [Tsckoebkuit (2010),
C. Tumko (1994), C. Bennet (2007), R. Wagner (1840);

- aneniticoka kynomypa ma mysuxa: O. Ilerposa (2012), M. Allis (2012),
O. Baldwin (2008), A. Blake (1997), M. Bukofzer (1947), Ch. Burney (1785),
D. J. Burrows (1973), M. Clayton (2007), R. Eshbach (2008), S. A. Fuller Maitland
(1907), A. Hicks (2001), M. Hughes (2001), M. Kennedy (1994), R. Leppert (1993),
J. Ling (2021), J. H. Long (1968), C. MacLean (1901), M. Musgrave (1987),
E. O'Neall (2016), S. Pelkey (2005), C. Price (2002), E. Rendall (1895),
J. Schaarwdchter (2008, 2015), G. Self (2001), R. Taruskin ~ (2005),
E. L. A. Woodhouse (2013), A. Wooley (2019);

— acummemeopuicms  E. Eneapa: M. Taiinyk (2022), B. Adams (2000,
2005, 2007a, 2007b), L. Botstein (2007), J. Butt (2005), B. Collett, R. Cowgill (2007),
T. Day (2005), P. Dennison (1990), J. Dibble (2005), E. Elgar (1913), S. A. Fuller
Maitland (1907), S. Fuller (2007), N. Ghunan (2007), A. Gimbel (1989), W. Golding
(2008), J. Harper-Scott, (2005), D. Heckert (2007), M. Hurd (1969), M. Kennedy
(1968, 1970, 1990, 1993), C. Kent (1993, 2005), C. Marc (2005, 2007), D. Matthews
(2006), P. McCreless (2007), M. McCroy (1944), Ch. McGuire (2000, 2005, 2007a,
2000b, 2009), D. McVeagh (1990, 1993, 2001, 2005, 2013), L. Meadows (2008),
R. Meikle (1993), J. Moore (1960), A. Neil (2013), A. D. Padgett (2007), T. Page
(1985), 1. Parrot (1971, 2003), J. Pickard (2007), M. Portnoy (1985), M. Riley (2007a,
2007b), J. Rushton (2005, 2013), C. R. Santa (2010), A. Thomson (2005, 2008),
B. Trowell (1993), B. Tuck (2018).

HaykoBa HOBH3HA OTPMMAaHUX Pe3yJIbTATIB MMOJSTAE B HACTYITHOMY

® B JuCEpTaIlii nepuie CTBOPEHA KOHIICMIIIS €BOJIOIII TBOPUOTO CTHITIO
E. Enrapa sik pe3ynpTaTy nmepioin4Hoi 3MiHH 00paHuX KOMIO3UTOPCHKUX

3aBJlaHb Ta HAJJAHO XapaKTEPUCTHKY KOXKHOTO 3 il eTarliB;
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® 3ICHEHO TMOCHIJOBHUM Ta XPOHOJIOTIYHO BIOPSAKOBAHHUM aHami3
opkectpoBux TBOpiB E. Enrapa, 1mo 103BOJIMIIO BUSBUTH CIPSMYBaHHS
HOro TBOpUMX TMOIIYKIB;

® BH3HAYECHO CTUJILOBI KOHCTAHTHU OpKecTpoBuX TBopiB E. Enrapa;

® Ha MIJCTaBl y3araJbHEHHs HayKOBOI iH(OpMaIlii PO KUTTS Ta TBOPUUIA
cnagok E. Enrapa po3kputo iHAMBIIyadbHI OCOOJUBOCTI MOT0 TBOPYOI
0COOMCTOCTI;

® BKJIIOYEHO J0 O0Iry YKpaiHCBKOIO MY3MKO3HABCTBA CYTTEBUH MacHUB
3apyOlKHUX JIOCHIJKEHb, mpucBiueHux E. Enrapy Ta aHrmiicbkii
MY3UYHI{ KyJbTYpl B LIJIOMY.

I[IpakTuyHe 3HAYEHHS OTPUMAHUX Pe3yJbTATIB TOJATa€ B MOKIUBOCTI
BUKOPUCTAHHA MaTepialliB JOCIIPKEHHsT B PO3poOIll aKaAeMIYHUX KypcCiB iCTOpIi
CBITOBOI MY3MYHOI KYJbTYPU Ta OPKECTPOBUX CTHIIIB, aHaNi3y MY3UYHHX TBOPIB 1
rapMOHIi, a TaKOX CIIELIaJIbHOTO KJIACy 3 OPKECTPOBO-CUM(POHIYHOTO TUPUTYBaHHS.
Oxkpemi maTepianu AOCHIIKEHHS OyJIM BUKOPUCTaHI MpU Po3poOlll BUOIPKOBOIO
aHTIIOMOBHOTO Kypcy «FEnglish music of the New Renaissance era», mpOYUTaHOTO
aBTopoM nuceptaitii B I cemectpi 20222023 H. p. B MEKax MOro poOOTH sIK BUKJIaada
Kadeapu icTopii YKpaiHChKOT Ta 3apyO01KHOT MY3UKH.

Anpobauisa  pe3yabratiB  gociilukeHHsi.  OOroBopeHHs — auceprarii
B110yBanoch Ha Kadeapi 1CTopii yKpaiHChKOI Ta 3apyO1KHOI MY3UKH XapKiBCBKOIO
HalioHaJbHOTO  yHIBepcuTeTy wmuctentrB iMmeHi [. I1. KotmsipeBcbkoro. OcHOBHI
MOJIOKEHHSI Ta BHUCHOBKM pOOOTH ONPWIIOJAHEHI Ha 13 MDKHApOIHUX Ta
BCEYKpPAiHCbKMX  HAyKOBO-MpakTHUHMX KoHpepeHmisx: XXII  BceykpaiHnchka
MOJIOJII’KHA HAYyKOBO-TBOpYA OHJIaH-KOHpepeHIis « My3ndHe MUCTEIITBO Ta HayKa Ha
movatrky Tperboro tucsuomtrs» (Opeca, 3-5.12.2020); II Mixnaponna HayKoBa
KoH(pepeHIliss «MHUCTENTBO Ta Hayka B Cy4yaCHOMY IJIO0aji30BaHOMY MIPOCTOPI»
(XapkiB, 17-18.05.2021); 1 Bceykpaincekuit @opym mosoanx BueHux «HaykoBa
BecHa 2021. Kynbrypa 1 muctentBo B cyudacHomy cBiTi» (Kwuis, 28.05.2021);
MixHapogHuii HayKOBUH cuUMIO3iyM «YepkammHChKI 4yuTaHHsS. IcTopuyHa

HACTYIHICTh Y MUCTEIIbKOMY Ta HayKOBOMY KOHTHHYYMi» (XapkiB, 10—12.12.2021);
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MixHapo/iHa HAyKOBO-IpakTUYHa KoHpepeHiss «CyyacHe CIOBO MPO MHCTEITBO:
Hayka Ta kpuTuka» (Xapkis, 11-12.05.2022); III MikHapogHa HayKOBO-TBOpdYa
KoH(epeHiiss «MuUCTeNTBO Ta Hayka B CydacHOMY TIJI00ai30BaHOMY MPOCTOPI»
(Xapkis, 21-22.05.2022); MixxnapoaHa HaykoBo-mpakTH4Ha KoHepeHuiss «XHYM
imeni 1. I1. KotnsipeBcbkoro 105 pokiB: 3BepiieHHs Ta BUPOOyBaHHD» (Xapkis, 11—
12.10.2022); MixuHaponuuii HaykoBui cumiosiym «lIl YepkammHCbKi YHTaHHA.
MuctenTBo 1 MUTIII B yacu Kpu3 Ta karactpod» (Xapkis, 18-19.11.2022); III
MixHaponHa HayKOBO-TIpakTH4YHa KOH(epeHuis «CydyacHe CIOBO MPO MHUCTEITBO:
HayKa Ta Kputuka» (Xapkis, 13—14.02.2023); IV MixxHapoiHa HaykoBa KOH(epeHIIis
«MuctenTBo Ta Hayka B Cy4acHOMY Trj00aji3oBaHOMY mpocTopi» (XapkiB, 20—
21.05.2023); MixHapoiHa HayKOBO-TBOpua KoH(epeHiis «Buima My3u4HO-
tTearpanbHa ocBiTa XapkoBa: 100 pokiB emHanHs» (XapkiB, 24-25.10.2023);
Miuixnaponuuii HaykoBui cumno3iym «lIII YepkammHcbki untanHs. My3uuHa 1
TeaTpajbHa iCTOpis: moAli, pakTu, koMeHtapi» (Xapkis, 24—-25.11.2023); Haykosuii
nmpoekT «CydacHe CJIOBO TPO MHCTEITBO: Hayka 1 kputukay (13-14.02.2024);
MixHapoIHUI HAYKOBO-TBOPYMIA Ta OCBITHIN MPOEKT «BOraTuphOBCHKI CTY11i: CHHTE3
Teopii Ta nmpakTukm» (Xapkis, 4—6 kBiTHs 2024).

IMyoaikanii. OCHOBHI MOJIOKEHHS JUCEPTALlll BUKIAJEHO Y YOTHPbOX CTATTAX
y (haxoBUX BHUJIAHHSX, peKOMeHA0BaHUX 1 3aTBepkeHnx MOH VYkpainu, a Takox B
YOTUPHOX TE€3aX, BUJAHUX B 301pKax maTepialiiB MDKHAPOJHHX Ta BCEYKPATHCHKUX
KOH(epeHIIii.

Ctpykrypa podoru. [ucepTariiine IOCTIKEHHS CKIAMa€Thcsi 3 AHOTAI],
Berymy, dotuprox ocHoBHuUX Poszmimie (9 migposauniB), BuchoBkiB, Chmcky
BUKOPHUCTaHUX Jkepen Ta logaTkiB. 3araabHuil 00’eM podoTu ckiianae 234 CTOPIHKY,
3 HUX OCHOBHOTO TEKCTY — 185 cTopinok. CIMCOK BUKOPHUCTAHUX JKepen Haiuye 174

ro3urii; 3 Hux 130 — i1HO3EMHUMH MOBaMU.
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PO31LT 1

MAPAJJOKCH XYJTOXKHUIBKOI IHIUBIAYAJBHOCTI
E. EJI'APA B AYPI HAYKOBOI'O 3HAHHA

1.1. TBopua ocoOuctictTb Ta kKoMmno3uropcbkuii cmnagok E. Earapa y
MY3HKO3HABYIN qyMIi

Opnum 3 HaMOUIBII MPOOJIEMHUX NUTaHb Npu po3risal nocrari E. Exarapa B
KOHTEKCT1 1CTOpPIi aHIJNAChKOI MY3HKH CTa€ HMOTO CHOPHUUHATTS SIK HAIlOHAJIBHOIO
komno3utopa. Cxema criBBigHOmEeHHs My3uku E. Enrapa Ta «anrmiiicekoro» e
CKJIQJIHOIO 1 THTETPY€ YaCOM B3a€EMOBUKJIIIOUHI JYMKHU. Y BHUCJIOBIIFOBAHHSX OUIBIIOCTI
nocmigHukiB npo E. Enrapa BiH XapakTepH3yeTbCsl SK MIIKPECICHO AHTIINACHKHMA
KOMIIO3UTOP, €TajoH aHrjius (quintessentially British) (McGuire, 2007b: 5). V
3B’SI3Ky 3 I[IUM BUHUKA€ HEOOXIJHICTh 3’5ICYBaTH 3HAYEHHS TAKOrO CHEUU(IYHOTO
HOHATTS, sSK «Britishness»'. Oxford Dictionary BuzHadae HOro sK <«SKiCTb,
nmpuTamMaHHa ToMy, 10 € OpurtancekuMm (being British), abo BOJOJIHHS
XapaKTEepUCTUKAMU, IO 3a3BUYAN pO3rIsAatoThes K Oputanchki» (Britishness, n.d.).
E. Tomricon / Aidan J . Thomson 3aBepiilye CBOIO CTaTTIO BEIbMHU HEOAHO3HAYHHUM
BUCHOBKOM: «He 0yJi0 €IMHOI TyMKH TIpO T€, 10 CTAaHOBUTH “‘Englishness” B My3Hulll,
ane Bci Oyam 3rofHi, IO e HeBix eMHa puca My3uku Emrapa»? (2005: 213). Lle x
cioBO BuUHeceHO B Ha3By poootu O. [lemxerra / Austin D . Padgett (2007). Onnak
aBTOp OCTaHHBOI 3ayBaXKye, IO TIOTIPU CBOIO BIAaBaHy MPOCTOTY, «Britishness» Tak i
He OyJ0 TOYHO BHU3HAYEHO, 1 OUIBII TOTO — B Pi3HI €MOXH 1 B PI3HUX KpaiHax
cpuiimanocs no-pizHomy: «luest “Britishness” O6yna <...> MOCTIHHO HECTAOUIHHOIO,
BeChb yac mnepeOyBaioud B Mpolleci KOHCTPYKIII Ta pekoHCTpykii. <...>VY CIIA
“Britishness” Mae TIO3UTUBHUM BIATIHOK, AacCOIIOETHCS 3 BHCOKHM KJIacoM 1
ButoHyeHictio» (Padgett, 2007: 36). Y ubomy cenci E. Earap OyB OykBasibHO

BTUICHHSIM  «Britishness», 10  BHUSABISLIOCI SK B HOTO  TBOPYOCTI —

! CnoBa «Britishness» Ta «Englishness» QyHKIIOHYIOTb SIK CAHOHIMiTHI.
2 Bci mepeksiaaM 3 aHIIHCBHKOT, OKPIM J10/IaTKOBO OOYMOBJIEHHX BUIIA/IKiB, BAKOHAHI aBTOPOM JIaHOT JMCEPTALLii.
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B IT1JIKPECJICHO CTPUMAaHIA €MOIIINHOCTI JESIKUX CTOPIHOK MOro MYy3WKH 1 B MaHepi
«TBEPA0i BEPXHBOI I'yOn», TaK 1 B 3ac00aX CIUIKYBaHHS, OJI5131, B YJIFOOJIEHUX hopMax
N03BULIS (CKaukh, TOJIb(], OLTbsip ). [HIIMI OiK TBOPUOCTI KOMITO3UTOPA, TIOB’ sI3aHUN
3 BHHSITKOBOIO €MOIIIMHICTIO 1 CIIOBIIAJIBHICTIO, MOSICHIOEThCSA B cTarTl b. Agamca /
Byron Adams «Taemuanns ‘“3araaku”— romoepoTusM 1 Enrapisckiit mapagokc» (2000),
aBTOp SIKOi HAarojollye Ha ICHYBaHHI JBOX «OOJHMYBY» KOMIIO3UTOPA — TOHKOI
0COOMCTOCTI HEBPOTUYHOTO XapakTepy 1 myoiuHoro dacaay, 1o ii IpUXOBYE BiJl YCIX.
3. Caccyn® / Siegfried Sassoon, onus 3 Ipy3iB KOMIIO3UTOPA, B CBOIX CIIOTraax IIMILE:
«Enrap npoBiB MeHe B My3UUYHUH 3aJ1 1 rpaB Ha popTemniaHo OJIU3bKO TOIUHU. <...> o
Maibke 3a0yB “iHmoro Enrapa”, sickpaBuii mpukiaa KIyOHOro 3aHyau» (IUT. 3a:
Adams, 2000: 223). To0to, HalOIMXK4l Jpy3l ONUCYBAIM L0 «IOJBIMHICTHY
ocobuctocti E. Enrapa mie 3a #oro xuTTsa. BianoBiHO 10 1bOTO, XapakTep
B1IHOIIEHHS! KOMIIO3UTOPA JI0 CBOET TBOPUOCTI OYB JOCTATHBO HECIOAIBAaHUM: «X0Ua
CHOBIJANIBHUI TOH HABPSA YU € HE3BUYAWHUM cepell KoMIo3uTopiB KiHug XIX cT.,
craBieHHsi E. Enrapa 1o cBo€l My3uku BenbMHU NapajoKcalibHO. BiH XOTiB mucaTu
camope(epeHTHy My3UKY, aje MparHyB OyTH 3aXWILEHUM BiJ CIEKYJIALIM, sIKI BOHA
yMoxiuBIoe» (Adams, 2000: 219). ABTOp CTaTTi HE YTOUHIOE, SIKUX CaM€ CIICKYJISIIIHI
XOTIB YHUKHYTH KOMIIO3UTOp, HIOU MIAIITOBXYIOYH YUTa4a 3pOOUTH «CaMOCTIMHUII
BHCHOBOK ITi/T BIUTMBOM 3arajibHOT TEMaTUKU JOCITIKEHHS 1 Horo Ha3BH. PasoM 3 Tum,
BHJIAETHCS, 110 HAHWOLIBIT HEOAKaHUM yYMOBHBOJIOM, SIKMM BHUIUIMBAE 3 ITiJIBHUIICHOT
€MOIIIHOCTI TBOPIB KOMIIO3UTOpA 1 SIKOi BIH HIOMTO MOOOIOBaBCS, MIT OM OyTH
BHCHOBOK HE TPO HOTO <GKIHOYHICTBHY», TOB’SI3aHY 3 MPHUIYIIEHOI0 aBTOPOM JaHOI
CTaTTl HETPAIUIIMHOI  CEeKCyalbHOIO opieHTariero E. Enrapa, a pamme
HEBIJIMOBIJIHICTh KOMIIO3UTOpPA YCTAJIEHOMY BUIJISIYy AHIJIIHCHKOIO JKEHTJIbMEHA,
JUTSE IKOTO OYJ10 6 HEMUCITUMO HACTIJILKH BIJIKPUTO BUCIIOBIIOBATH CBOI MIEPEIKUBAHHS.
AJxe came parHeHHsi OyTH BTUIEHHSIM 00pa3y aHrJINI 3HAYHO BILUTMHYJIO Ha JOJII0
KOMIIO3UTOPA, 1 HAMOLIBII TOCTPO BiH NEPEKUBAB caMe 00’ €KTUBHO 1CHYI0Y1 a00 ysIBHI

PO30DKHOCTI 3 JIAaHUM 1/I€aJIOM — HAIIPUKIIAJI, CBOE «HEIUIIXETHE IMOXOKCHHD». Tak

3 Birgpin Caccyn (1886-1967) — 6puTaHCHKHI OET, TMCBMEHHUK, COJIAT 3 HATOPOIAMH 3a X0po6picTk mix 9ac [leprmoi
cBiTOBO] BiifHN. HaftOiIbIIy MOy IsIpHICTh OTPHMAaJIK HOTO TBOPH IO BiiiHY. batbko moera O6ys 6ararum eBpeem (Fuller,
2007: 235).
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Yy 1HAKIle, BHU3HAHHS ICHYBAHHS IIE€BHOI «IIPUXOBAHO!» CTOPOHH OCOOMCTOCTI
KOMITO3UTOPA, IO JIUIIE 3piAKa «ITPOOUBAETHCS» HA MOBEPXHIO, 103BOJIMIIO O Oarato B
YoMy TIOSCHUTH WOTO CKPUTHICTh, BiJ3HA4eHy OaraThbMa JIOCTITHHKAMHU 1
Cy4YaCHHUKaMHU, 110 BUSBUIIACS HABITh Y CTBOPEHHI CEKPETHOTO NMHUChMa, HE KaXKyUH BiKe
npo 3amu@poBaHi MPUCBATH, MIAMUCH TOIIO. Pa3oM 3 THUM, MpoBEACHHS MOAIOHOTO
POy aHajoriil 1 BCTAHOBJECHHA MPUYMHHO-HACTIAKOBHX 3B’A3KIB HACIpPaBli HE €
BUIPABJAHUM, OCKIJIBKM HEMa€ MIATBEP/KEHb TOTO, IO IMEBHI I'paHi 0COOMCTOCTI
E. Enrapa (icHyBaHHS SKUX TaKOXX CYMHIBHO) 3HAMIIUIM CBO€ B1IOOpaXEHHA Y
TBOpUOCTI. OCKUIBKU JIOBECTH aHi Te, IO 1€ € «IICUXOJIOTIYyHa ByJblrapu3allisy, aHi
IPOTUIIEKHE HEMOXIIMBO, 1181 MpolJieMa B JucepTalli po3risigatucs He Oye.

Benbmu cnienudivna ines, sKii mianopsakoBaHa 3a3Hadyena crartsa b. Anamca,’
1 IyMKa, 1o ckianaca B kojax «EnrapianmiB» npo ii aBTopa, mepii 3a Bce, SK Mpo
IpPOBOKAaTOpa, 3MYMIyIOTh  IIyKaTH  JIOAATKOBOTO  MIATBEP/DKEHHS  CJIOBaM
My3HMKO3HaBL. | HOro MokHa 3HalWTH B poOOTI OJHOTO 3 HAWOLIBII aBTOPUTETHUX
nocnigaukiB TBopuocTi E. Enrapa, M. Kenneni / M. Kennedy, nazBaniii «Enrap
Ensapaianensy (1990). ABTop cTBepaxkye, 110, xoua E. Enrap 1 «BTUIIOBaB CBIif yacy,
e ¢acaj 3aTbMaproBaB «CHpaBXxHboro Enrapa». Amke cBOIO My3UKY BiH MHCAaB HE
npo «3a”enaj €Bpornu» TOIO, a MPo ¢Boi MouyTTs: «Cepel yCix KOMIO3UTOPIB TOrO
yacy came rpo Enrapa nunnyTts sik npo Ensapaianug. 3 HOro BUTISI0M “KOMITIO3UTOPA,
HE CXOXKOTO Ha TaKoro”, 1 mapagHor OQIIIHHOI IMIIEPCHKOI0 MY3HKOIO, BiH CTaB
BTUICHHSIM JIeaKuX acnekTiB )KUTTS 1900—-1914 pp.» (Kennedy, 1990: 107).

Pazom 3 TuMm, € mijcTaBu BBaXKaTH TaKy «IOJBIMHICTBY) XapaKTepy PHCOI0 HE
BUKJTIOYHO ocobuctocTi E. Enrapa, a ogHi€o 3 MpuUKMET aHTIINHCHKOI MEHTAILHOCTI,
nipo 11o nuiie 3. CaccyH (Oyayun 0JTHOYACHO 1 OJIM3BKUM JPYroM KOMIIO3UTOPA, 1 HE
CIIOBHA aHTJIIHIIEM, BIH MIT JOCUTh TOHKO I1€ BIOBUTH): «S1 mymato, mo BiH [E. Enrap —
O.JL.] nyxe “AHrmiACbKUN” — 3aBXKIM NMPUKUAAETHCS 1 MPUXOBYE CBOI MOUYTTS»

(umT. 3a: Adams, 2000: 227). ITinTBepAKEHHS LIbOMY 3HAXOJIMUMO 1 B poMaHi J[)koHa

43 kputukoro izeii b. Anamca Ha cropinkax JKypraiy Enrapiscskoro Topapuctsa Buctymus B. Tonminr / William Golding
(2008).
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daynsza «J/lanienr Maprin»®, B AKOMy MIpKyBaHHS IpO NPUPORY «Britishness»
3Mara€TbCs 3a 3HAUMMICTIO 3 (aOynbHOI0 JiHIEW TBOpy. «Mwu 3HOBY Oy
3apyYHHKAMU TOPE3BICHOI TEOpii CTPUMAHOCTI, BIACHOTO aH2nilicmea, 1, HapEITi,
adopuctuune «AHrmis — eBponeiicekuit chinke» (Fowles, 2010) — nuire maia yactka
onuciB «Englishness» 3 IbOTO pOMaHy, IO 30Iiral0ThCsI B OJTHOMY: B CTBEPKEHHI SIK
XapaKTEPHOI PUCH aHTIIHINIB HETAPMOHIMHOTO THUITY OCOOMCTOCTI, IO CTPaKIa€e Bij
BJIACHUX 1ppalllOHAIBHUX OOMEXKEHb MOJIeeH MOBEAIHKH 1 MPOsiBY MouyTTiB. Kpim
TOTO, CHUIBHOI PHUCOI0 JaHWUX BHUCIIOBIIOBAaHb MOYXHA BU3HAYWUTH PO3YMIHHS
HEJIOMOBJICHOCTI, 3aByajbOBaHOCTI a00 HaBITb OpeXHi, BUKOPUCTOBYBAHUX IS
BIJIMOBIIHOCTI IIbOMY THUITY TIOBEIIHKHU. 3 I[bOTO MOKHA 3pOOUTH BUCHOBOK ITIPO TE, 10
CTaBJICHHS /10 «Britishness» € HEOJHO3HAYHUM B Pi3HUM yac. bkl Toro: ajis camoro
E. Enrapa e nousTTss Oyjo amOiBaJeHTHUM. Y «O(IIiiHIN» MYy3UIll KOMIIO3UTOP
TPaKTyBaB MOTO SIK KOMILIEKC ITO3MUTHUBHUX SIKOCTEH, MPUTAMaHHHUX 3pPa3KOBOMY
aHTJIINALIIO, alie B IHIMX TBOpax (Hanpukian, y [lepmiii cumonii) came «Britishness»
MPOTHUCTABIICHO CBITY OCOOMCTHX TMEpEkKHBaHb, TAKUM YWHOM, MPUAMAIOYM [EIIO0
HETaTUBHUM BIATIHOK. BUsSBUIIOCA 11e HE TUIBKU B TBOPUOCTI, a 1 y xkwuTTi E. Enrapa:
MiITBEp/PKeHa OararbMa «IOJBIMHICTEY HOro ocoOucrocti Oyia pe3yiabTaToM
MIparHeHHsI BIAMOBIAATH «Britishness», MO KOMIO3UTOP CaM YCBiJIOMITIOBaB — OTIKE,
BOauar4M B 171eaji aHJIHNIS JHKEPEIO TUCKY 1 MPUTHIYEHHS CBOTO .

HaBeneHni THMOBO aHTINCBKI PHUCH XapakTepy, BHIUICHI B pe3yibTaTi
YUCJIEHHHUX CIIOCTEPEKEHb, MOXKHA BUSBUTH 1y E. Enrapa. IIpo ckputHicTh emoriil y
kommno3urtopa numre M. Keaneni: «Jleck, XToch a00 MOCH MMOPAHUIIO HOTO TaK IITHOOKO
1 TaK HEMONPaBHO, 110 BiH HIKOJM MOBHICTIO HE BIJTHOBHUBCS. XO4Ya BiH BIJIKPHB TakK
Oararo rpo ceode B JINCTax, BIH 3XOPOHUB CEKPET TI€i paHu y cBoeMy cepiii. Lleit cekper
MPOSIBIISIETHCS TIABKA B 3MYYEHOCTI 1 CAMOTHOCTI JESKMX YPUBKIB HOTO MY3HKH»
(1968: 271). 3HOBY TyT Bi/I3HAYAIOTHCS BC1 BUAICHI XapaKTEPUCTUKHU aHTIIIHIT MEXI1
XIX-XX cTomiTh: emolliifHa CKYTICTb, 3aMKHYTICTh 1 BKpail PpIAKICHI BUNAIKU

BHSBJICHHSI IIUPOTO BUCIOBIIOBAaHHA. Pa3om 3 TuM, BijoMO, 110 TIPO OAWH (parMeHT

5 Xoua naHumii pOMaH BIIEpIIE BHANIOB APYKoM B 1977 pori, i 06’ €KTOM MHIBHOTO BHBUCHHS aBTOPa CTA€ aHITHACHKHN
HarioHanpHUH Xapaktep II momoBuHE XX CTOMITTA, 30Iir KIIOYOBHX XapakTepHcThK, ommcaHux J[Dx. Paymsom, 3
BimoMumu prcamu xapakrepy E. Enrapa no3Bosisie 3po0UTH BUCHOBOK PO CTIHKICTh HA3BAHUX OCOOIHUBOCTEIA.
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CBOI'O TBOPY BiH cka3aB: «Komu ioro Haapizatu, 3 Hboro noreue kpor» (Hurd, 1969:
57) — HailiMOBIpHIlIIIe, 11e OyB OJIMH 3 TUX CAMUX «JICSIKUX YPUBKIBY», PO K1 TOBOPUTH
M. Kenneni. Aurmiiicbkuii My3uko3HaBenb Jx. Bectpan / Jack Allan Westrup Bkazye
Ha Te, 110 caMe€ BIAMOBIIHICT, My3uku E. Enrapa nyxoBHUM moTpebam aHTIIHCHKOT
myOJTiKy 1 3a6e3nednia ii momyJIsIpHiCTh: «Mu — o/THa 3 HaWO1IbIIT CECHTUMEHTABHUX 1
EMOIIIHUX HAaIlld B CBITI, aje TPaaWIlis HE JO3BOJISIE€ HAM BHU3HATH IbOTO. My3mKka
Enrapa, mjo He cOpOMHUTBCS €MOLIMHOCTI, Ja€ HAM MOXKJIMBICTh BTEKTH BiJ] HaIIUX
BpPO/DKCHUX KaiaHiB, aje BOHA MOXE JpaTyBaTH TUX, Y KOTO Il KalJaHW 3aHAATO
cuwiIbHI» (1uT. 3a: Schaarwichter, 2015: 796). Kpim crioraiiB npo KoMno3uTopa 1 ioro
My3UKH, J0 Hac miinum mie ¥ 3amucu cuMmdoHiyHuX TBOpiB E. Enrapa mia
KEpIBHUIITBOM aBTOpa — IO JIO3BOJISIE 00’ €KTUBHO CYAWTH TPO HBOTO SK TIPO
BUKOHABIS (4, 3HAUYUTh, — 1 SIK MPO 0coOUCTICTh). Jocmiauuk mux 3anucis T. Jlei /
T. Day 3a3Havae, mo «<..> B 3anucax FEiarapa DNO€IHYIOTbCA XBAJIbKyBaTa
CaMOBIIEBHEHICTh 1 BTUJIEHA €KCTPABaraHTHICTh 3 MOYYTTSIM JIOAUHU, IO “BlAYyBa€e
TaK HEPBOBO 1 TaK HIXKHO, K HIXTO /10 HHOTO » (2005: 194). Takum unHOM, 111 Ta 6arato
IHIIKUX CIIOCTEPEkKEHb JIOCTITHUKIB 1 MUCHMEHHUKIB JIO3BOJISIIOTH TOBOPUTH IIPO
BTUteHHs B E. Enrapi anrmiiicbkkoro HamioHalbHOTO XapakTepy «3pa3ka» mexi XIX-
XX croniTh y BCii Horo cynepedanBocTi. CTEpEOTUN «3aMKHYTOr0O aHTIINI» 3HANAE
CBOE BIIOOpakeHHs 1 B My3ull cepenuHn XX cromitta: b. BpitTren nomatkoBo
MOTIIMONTH 00pa3 rosioBHOTO repost onepu «Ilitep I'paiimey» (1945) — cTBOpuBIIH HOTO
MOPTPET 5K CKIJIAJIHOI, CYNEPEWINBOI 0COOUCTOCTI, 130JIbOBAHOI BiJl COLIIYMY.
JlocmikeHHsT Tpaauilii aMaToOpChKOTO MY3HMKYBaHHS JO3BOJISIE TPOBECTH
napajiesib M) BiJ3HAYECHUM BUIIEC CTABICHHSAM OPHUTAHIIB 10 MY3UKH Ta «EMOXOIO
MoBuaHHs». E. bneiik / A. Blake Bkazye Ha Te, mo Ha Mexi XVII-XIX cromite
CIIOCTEPIranocs 3TAacaHHs «HKECHTIBMEHCHKOI MY3WKH», IHTEPECYy 10 MY3UYHOTO
MHUCTEITBAa 3 OOKy Ili€l BEpCTBH HacesieHHS. [IpuunHOI0 TOMY Ha3WBaIOTh JAeaali
OUIBIILY POJIb KOMIIO3UTOPA, 3pOCTaHHS KIIBKOCTI OPKECTPIB 3 IUPUTEHTOM, 1110 BTLIIOE
TUCITUIUTIHYIOYE Hayayio, 1 BIJICYTHICTh MOMKIMBOCTI «IOKa3aTH CBIA CMak B
3aCTOCYBaHHI IMITPOBi3alliitHOT Ta AekopaTuBHOI TexHiKn» (Blake, 1997: 31). B sxocTi

KBIHTECEHIIIi MOAIOHOTO POy CTABJICHHS JI0 MY3WKH aBTOP HABOJWTH IUTATY JIOPHA
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Yecreppinpaa®: «Himo Tak He NPMHMKYE HKEHTIbMEHA, SK I'pa Ha SKOMYCh
My3U4HOMY iHCTpyMeHT»’ (M. 3a: Blake, 1997: 31). E. bielik JOXOAUTH BUCHOBKY
PO JBOSIKY MPUPOIY «HEIOBIpW» JO MY3WKH: Tpa Ha 1HCTpyMEHTax (K 1 TaHIIi)
BBa)kaJsiacs 1 3aHAJITO KIHOYHOIO JiSTIbHICTIO, 1 3aHAJTO KOHTHHEHTaIbHOM (1997: 31).
Sk aHTUNOA pO3TJSIIAIUCS 3aHIATTA CHOPTOM (HANpHKIal, KPUKETOM) — Ta e
«3CepeIMHI» MIAPUBAE TE3Y MPO Te, L0 «MYy3HKa 3a0upae HAATO 0arato yacy» — ajke
Ha OBOJIOJIIHHS TIOAIOHOIO TPOIO, SIK BKa3ye€ aBTOP, TaKOXX HEOOXITHO BUTPATUTH
HeMaJo 3ycuib. BTiM, 111 KHU31 mpuTaMaHHUH MiaKpecieHo (HeMiHICTChKUM TOTJIsI
PO JIECTPYKTUBHICTh TEHJECPHUX HOPM TOBEMIHKUA: TOMY BH3HAIOYM 1CHYBaHHS
OKpeMHX HaBeJeHHX (DAKTIB, HE MOKHA TIOBHICTIO «IIPUMHATH Ha BIpY» BUCHOBKH, J10
AKUX BOHHU NPU3BOAATH — FOJIOBHUM YHHOM, ITPO CUCTEMATHYHICTD 1 CTIMKICTh TAKOTO
OISy Ha MY3WKY. Xoua 3a3HauyeHa IO3HUIIS MOXKE MOSICHUTH Oarato B Oiorpadii
E. Enrapa: yomy BiH YHHKaB PO3MOB IIPO MY3HKY 1 HaBITh BIJIAIIOB BIJl MUCTELTBA
HAIPUKIHII KUTTA. KO NPUAHATU 3a3HAYEHY TOUKY 30pY, TO BIJIOBIIb I'PAHUYHO
mpocTa: ajmke michs [lepmroi cBITOBOI BIfHM MaJio XTO XOTIB OM acoIitOBaTUCS SIK 3
KIHOYHUM, TaK 1 3 «IHO3EMHHUM» BUJOM MHUCTeNTBA. KIilFouoBe MpOTUpIUUs BUHUKAE
MpH 3ICTaBJIEHHI JaHOI CUCTEMHM TOTJISAAIB 31 cioBamMu b. Anamca mpo pi3ky 3MmiHy
OpUTaHCHLKOTO 00pa3y 4OJIOBIKA, TOB’s3aHy 3 KypCOM Ha MUTITApU3allilo — aJKe Ha
Horo 1ymKy, came cyaoBuii mpoiiec Hag O. Yaiasaom B 1895 porri npuBiB 0 TOTO, 1110
«<...> JIeKaJlaHC 3MIHUBCS Ha OLIBII MYXXHIN miaxig go mucrentBa» (2000: 225), i
HaBITh HABOJUThH IIUTATy 3 MUCTELTBO3HABYOI poOOTH 1945 poky BuaaHHS, B SIKIA
MOETH JI0 3a3HAYEHOTO MepioAy (OYeBHUIHO, Ie OCTaHHBOI TpeTuHU XIX CTOMTTS)
OXapaKTEePU30BaHI K «B OKCAMHUTOBHX KOMIPISX 1 MOTATYHOYl abCEHT». 3 IbOTO
MO>KHa 3pOOUTH BUCHOBOK ITpo Te, 110 E. breiik aemio nepeOiibiye 3HaY€HHS TAKOTO
«aHTH-MY3UYHOTO» CBITOTJISIY. AJie MIATBEP/KEHHS 3HEBAXKIMBOTO CTaBIICHHS
AHTJTIHIB 10 My3UKH MOYHA 3HAlTH 1 B ciioBax camoro E. Enrapa, sikuit roBopus, 110

«AHTIIIS — HE My3W4YHa Harlis, 1 HIKOJIM HEw He Oyne. Sk TUIbKM KpaiHa cTae

® Ileit Ta inmi guetm ®inina Jopmepa Cranxoma, nopna Yecrepdinbaa, Oynu Bunani B 1774 pomi. Llutosanuii auct
nmaryetsesi 1773 pokom (Blake, 1997).

7 TIpOmOBKEHHS IOTO BUCIOBIIOBAHHS € HIE OLIBII MOKa30BUM: «lle IPUBOIUTE HOTO B MOTaHy KOMIAHIIO i 3MYyIITye
MUIIATHCS CBOEIO TaHb0OIO» (IHMT. 3a: Leppert, 1993: 22).
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My3M4HOIO, BOHA IIepecTac OyTu aHriicekoro»® (mur. 3a: Schaarwichter, 2015: 796).
Ileit BuCHIB KOMMO3UTOpa JIaTyeTbest 1926 pokoM, 1 B OJIHIM 3 Tra3eT TOTO K POKY
HABOJUTHCSA HACTYMHE MOTO BUCIOBIIOBaHHS, 3po0iieHe iM Ha Beuepi B London Press
Club, GaraTto B 4OMy CXOK€ Ha momnepenHe: «Mu — HeMy3uyHa Halis. Y BHUCOKIN
aHTTINCHKIA JTepaTypl BIICHJIAHHS 10 MY3HKH SIK JI0 CEpHO3HOTO MHCTELTBA €
PIAKICHUMH, JTOKH ITLOTO He Oyje, IS Jitojeld He Oyae My3WKH BUIIOI, HDK MTCHS
(Unmusical London, 1926).

Hamionanesne y E. Enrapa nposiBnisieTbest 1y BHOOPI CIOKETIB 1 TeéM HOTo TBOPIB.
[Tepmr 3a Bce, 11e «oimiiiH» TBOPU KOMMO3UTOpa (Ha3BaH1 Tak0X «(yHKI[IOHAIbHA
my3uka»  (McGuire, 2005)), HamubcaHi HHUM JO  YpPOUHUCTUX  3aXOJiB
3arajibHoIMIepchkoro 3HaueHHs: «Kopownamiitna oma» (1902), «Ypouucti 1
[epeMoHIaIbHI Mapuii» (nepmuii 0yB ctBopenuit B 1902 pori, MOCTUN — Tak 1 HE
3aKIHYEHUH KOMIIO3UTOPOM 3a kUTTH) 1 «Kopona Iuaii» (1912). Kpim Toro, a0 miei
rpynu  HaOnmxkaetbcss kKaHtata «Jyx Anrmi» (1917). JocmiIHUKM TBOPYOCTI
E. Enrapa 3aiimatoTh cynepewinBi MO3UIII, OMUCYIOYH CTaBJICHHS KOMIIO3UTOpPA 0
11€i MY3UKH: XapakTepHO, 10 B 30ipHUKY cTaTedl «Enrap 1 loro cBiT» TpH CTaTTI
MOCHUIh MPUCBAYEHI caMe TBOpaM II,OTro poay. [[o Toro »x, HaBiTh B OJIHINA 3 HUX,
aBTOopoM siKoi € J{. XekkepT / Deborah Heckert, MOXINBO 3HANTH SIK TBEPIKEHHS PO
T€, 0 KOMIIO3UTOP JenIo 1ypaBcs 3amoBieHHs Ha «Kopony Iaaii» (2007: 292), Tak 1
Te, 110 BiH HE 0aYMB B IIbOMY HIYOTO IMoranoro, Tomy 1o E. Enrap «6e3anensiiitno
BIJIKM/IaB 3aMOBJICHHSI, K1 HE BIIIOBIAAIM HOTO TEMIIEPAMEHTY, UM TO My3UYHOMY, UH
T0 imeosnorivaoMy» (2007: 294). «Kopony Iuaii» 1 «Mapiri» criTkana pizHa JOJIS:
SKIIO TMEePUIUN TBIp HE OTPUMAaB CaMOCTIHHOTO UTTS, TO APYTHM, HABMAKH, — CTaB
OJIHIEIO 31 CKJIQIOBUX «aHTIIMCHKOTO B My3HlI»: KpiM poiti «Land of Hope and Glory»
SIK OJTHOTO 3 «HETJIACHHUX» JIep>KaBHUX TiMHIB bpuTtanii, miaTBepKEHHSIM IBOTO MOYXKE
CIIy’KUTH BUKOHaHHS TphoX 3 mectu «Mapiaiy (NeNel, 2, 4) Ha nuepemMoHii KopoHalii
koposieBn €nuzasetu Il B 1953 poui (n.d., Music played...). XpoHoJsorist TBOpUOCTI

KOMITO3UTOPA MTOKA3YE, M0 O1IbIIIE BiH BXKE HE TTUCAB TAKOT My3HKH. AJle, SIK BiA3HAYAE

§ Hapsemuaiino mokasoso, mo 0. Illaapsextep / Jiirgen Schaarwdichter mi€ro IMTaTOO 3aBEPITYE CTATTIO 3 HAA3BUYANHO
mpoMoBHUCTOIO Ha3Boro: “Tlomotoun Ha Mid Ta serenay: “bpuranceke My3udHe BifpomkeHHs B “Kpaini 6e3 Mmy3ukn”»
(2008).



29
Y. MaxI'yaitp / Charles Edward McGuire, ani nns camoro E. Enrapa, ani ajs #oro
OTOUYCHHS 1I€ BXKE€ HE Majio 3HAYCHHS: «<...> BIH 3aJMIIABCSA OPIIIHHOI 0C000I0
Imnepii — »KuBUM BTUIEHHS HOCTAJBTIi 32 OpUTAHCHKOIO 11eHTHUHICTION (2005: 224).
[Toromxyetbess 3 Hum 1 E. [lyuiapenni / Edvige Pucciarelli, axvii Bii3Hayae, 110
HanucanHs «Koponu IHAil» «miaTBEpAMTIO MOro cTaTryc sIK KOPOJIBCHKOTO
komno3utopa Immepii» (142). Kanrtata «/lyx Anrmii», npucBsiuena xeprsam [lepioi
CBITOBOi BIWHH, TaKOXX OTpHUMayia CyIEpEwWIMBI OIIIHKH: B HI BOayaau SK MPOSB
«BIIKPUTOTO HAIIOHANII3MY», TaK 1 «CTIeNU()IUHO KATONMMIIBKY BIMOBIAb HA BIHHY, 10
posroptaiace B €Bpomi» (Cowgill, 2007: 318-319). HaiitimoBipHiie, 1€ 1 cTajo
MPUYMHOIO ITHOPYBAaHHSA I[LOTO TBOPY 1 B KOHIEPTHHX 3ajiaX, 1 B JOCHIIHUIIbKIN
Jitepatypi, npo sike 3a3navae P. Kaymxkunn / Rachel Cowgill (2007: 318).

[Hmwmit  croci® BIATBOpEHHs HalllOHANbHUX crokeTiB y E. Enrapa wmae
TYMOPUCTUYHMI Xapaktep. Jlo i€l rpynmu MoKHA BIAHECTH MPOTPAMHY YBEPTIOPY
«KoxkkeitH», B K1 BTUIEHI KapTHHH MOOYTY aHIIMCHKOTO MICTa, 1 CUM(OHIYHUN
etion «DanscTad» (11eM mepcoHax, K BiAOMO, — repoi m’ec Yimbama lllekcmipa).
binbimn onocepeaxoBaHo 3B’ 30K 3 HAI[IOHATHLHUMHE CIO)KETaMHU BUSIBIISIETHCS B TBOPAX,
Kl TOPKAIOThCA TeMHM IUTUHCTBA. | Xoua cam (hakT BUKOPUCTaHHS WX OOpa3iB
’KOJIHOIO MIPOIO HE € «MapKEpPOM» HallIOHAIBHOTO, BCE K IX TPAKTyBaHHS, PO3yMIHHS
K CHHOHIMY BTpadeHoro macts crnopiaHioe E. Enrapa 3 TpaauiisiMu aHIIHCBKOT
miteparypu: 3 Yapnezom Jlikkencom 1 3 [Ixeitmcom bappi, aBTOpomM 3HaAMEHUTHX
noBicred nipo Ilitepa Ilena. Ilpo 3HaueHHs 1MX 00pa3iB Il KOMIO3UTOpPAa MOKHA
cyauTH 3a HacTynHuMmH cioBamu M. Kenneni: «fIk 1 y Bpamca, y Hporo maitxe 1mo
PO3BUHYBCSI TICHXOJIOTTUHHMM Oap’ep mepen cumdoniero. <...> JluHo, ane Enrap
3HAMIIOB CBIM NUIAX, 3aC00aMH SBHO €ABap/1aHCHbKUMHU, TOYHIIIE, BIKTOP1aHCHKUMH:
imeamzaiis autuHcTBay (1990: 112). JlochmiaHWK HaBiTH BKa3ye Ha CXOXICTh
kommo3uTopa i aBropa «Ilitepa [leHa»: KOXKEH 3 HUX IIyKaB «IIACIWBI MICIIsI, 3 IKHX
MPUIIIOB 1 KyJI1 HE Moske noepHyTHCcs» (Kennedy, 1990:113).

[IposiBu HaIIOHAJILHO AHTJIWCHKOTO MOXKHA BHSIBUTH 1 B CaMUX TBOpax
KOMITO3UTOPA HAa CYyTO My3UYHOMY PiBHI, FTOJIOBHUM YMHOM — B KaHPOBOMY aCIIEKTI, a

HE B MOBHOMY. [Ipo HEMOXIJIMBICTh YITKO BH3HAUUTH MEPIIOOCHOBY 3B’SI3KY 3
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HalllOHAJILHUM «IyXoM» He TUlbKU Y E. Enrapa, a #i y iHImmx HalO1IbITUX aHTJTIHCBKUX
KoMro3uTopiB mpsMo 3asBuB M. Kenneni: «Enrap, bpitren 1 Boan Bimesamc —
“aHrmiichKi” 3a CTUJIEM, alie 3pO3YMITH, SIK BU3HAYUTH TOW BIpYC, 110 OOYMOBIIOE
Englishness, HEeMOXXJIMBO H1 B BepOajgbHUX, HI B MY3UUHUX XapaKTEPUCTUKAX OYJib-
saxoi TogHOCT» (1994: 169). Lle yckmagHI0eThCs 3HAYHUM BILTUBOM aBCTPO-HIMEIBKOT
cumoHIUHOT Tpaauilii, skuii Ha coO1 3a3HaB E. Enrap.
3’530k xynoxkHix MeroaiB E. Emrapa 1 P. Barnepa oOpanuii npeamerom
mucepraiii JI. Minos3 / Laura Meadows «Enrap sk mocT-BarHepiaHelb: J0CTiHKCHHS
acuminsnii E. Enrapom my3uku 1 meromosorii Baruepa» (2008). [lana poGota €
CBOEPIJIHUM y3arajJbHEHHSM «BarHepiBcbkoro» nuckypcey mozao E. Enrapa. Oxkpemuii
1HTEepec MpenCTaBisie PO3MIIA JOCTIAHHUIICIO «BarHEPiaHCTBA», IO MOIIUPHUIOCS B
bpuranii B kinmi XIX CTOMITTA, SK HEBiJ €éMHOT YaCTMHH MY3WYHOTO JKHTTS II€l
KpaiHd, KaHaJ, «9epe3 SIKUHA HaIXOIUB CYJacHUH KOHTEKCT», CHIIH, 1110 chopMyBasa
€CTETUYHY TEOPil0, IHTEJICKTyalbHI IIHHOCTI Ta MaTepialibHI YMOBU KYJIbTYPH fin-de-
siecle» (Meadows, 2008: 19). Takuit dakt mo3Bojse JI. MinoB3 mIdTH TOCUTH
napaloKCaIbHOTO BUCHOBKY: He3Bakarouu Ha Te, mo E. Enrap e Hanmexas 10 uucna
KOMITO3UTOPIB, 10 COHUPATUCSA Ha TPAIUIlT aHTIIACHKOT0 (POJILKIOPY, a HABMAKU —
OUIbIly YaCTHMHY MY3MYHUX CMakiB yeprnaB 3 HiMmeuuumHu, — came BarHepiaHcTBO 1
CTaJI0 CBOEPITHUM «MapKEPOM» MOr0 HAIIIOHAIbHOT My3UYHOT 1IGHTUYHOCTI. ABTOpKa
aucepTaiii He OOMEXKYETbCS 3arajlbHUMHU MIPKYBaHHSIMHU TIPO «BarHEPiBCHKE» Yy
E. Enrapa, a BKazye Ha KOHKPETHI HOro €JeMeHTH B pPI3HHX cdepax MYy3UUHOIro
MUCJIEHHS aHTJIIACHKOTO MUTIIS: OTIepyBaHHS JIEHTMOTUBAMU, TAPMOHIsI, OPKECTPOBKa,
npuHIUN «My3u4gHoi mpo3m» (2008: Abstract). YV 3B’s3Ky 3 JBOMa CTBOPEHUMH
E. EnrapoM yactTuHamMu opaTopiajibHOI TPUIOTIi (3a4yM, 1110, HA HaIly JTyMKY, CBOIM
po3Maxom 3HOBY Bijcuiae g0 P. Baruepa, — nmo «Kinbus HibemyHnra») mocmimHuiis
pe3loMy€ XapakTep CTaBJeHHsS kommosutopa 1 jo P. Barnepa, i 10 « AHIJHCHKOTO
MY3UYHOTO BIJIpoJKEHHs»: «B “Amnocronax” 1 “KopomBcTBI” MU OLblIe HE 4yEMO
Baruepa, 1m0 nepexoByeThCsa B My3W4HIN TKaHUHH, OCKUTHKK Enrap acuMintoBas Bce,
1o Barnep mir 3anpononyBatu, 3p00OMB CBOT MOMUJIKU, PAKTUKYBABCS, 1 B PE3yJIbTATI

Mpe/ICTaBUB JIBl poOOTH, 110 mepeBepuiii ovikyBaHHs XIX CTOMITTS 1 My3UYHOTO
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BiIpoKeHHs. Y ToM yac sk Boan-Binbsmc 1 XoscT 3Bepranucs 10 HapOJIHOI IICHI,
mo0 3HalTH CBiM “My3udyHHN rosioc”, Enrap 3HaWIIOB CBIH, 3BEPHYBIIHCH 0
Himewuunu. I cnpasni, iponiuno» (Meadows, 2008: 178). Kpim Toro, Bia3HaueHa i
nesika 13oiboBaHicTh E. Enrapa Bij 3aragbHOi Macu TOCHIIOBHUKIB HIMEI[LKOTO
pomanTHKa: «Xoua Enrap TicHO cHiKyBaBcsl 3 My3uKOI0 Barnepa mpoTsaroMm ychoro
CBOTO CTAHOBJICHHS, WOMY BAaBajoOCs BCTAHOBUTH 10 BIJHOIICHHIO J0 HBOTO
JMCTAHIIIO — K 1 A0 THUX, XTO “3aCTpMOHYB B BarHepiBchbkuil moizm’™» (2008: 65).
[TpumiTHO, 10 «BarHepiBChKi» aHanorii moao E. Enrapa Oynu 3po6meni me 3a iioro
xutTs. P. bakui B 1905 poui nucas: «1llo Baruep 3po6us ans onepu (micis Morapra
1 Bebepa), Enrap pobuts mist opatopii (micis ['engenst 1 MenaenbcoHa, 1, ik 6arato
XTO BBaXKa€, Tak CaMO HATXHEHHO)» (muT. 3a: Meadows, 2008: 5). PazoM 3 TuM, BigomMo,
o cam E. Enrap Bka3yBaB Ha iHIII1, aHI’)K BArHEP1BCbK1, BATOKH JISHTMOTHUBHOI TEXHIKH
B CBOIX opatopisx: «S mo3HaioMUBCS 3 PEMPE3CHTYIOUNMH TEMaMH 33JI0BIO JI0 TOTO,
AK TIOYyB X04a 0 0/IHy HOTY 3 Barnepa — 3HaiiOMCTBO 3 I€ITMOTHBOM B10YyJI0CA LIE B
IOHAITBI, uepes “Inito” Menaenbcona» (ut. 3a: Dennison, 1990: 11). Onnak, 11e Bce
OJIHO BIUIMB HIMEUBKOTO KOMIIO3UTOpPA, O01al 1 iHmoro. He MoxHa 001iiTH yBaroro 1
OpamciBceke B TBopyocTi E. Enrapa, mo BusiBuiocs B 6araTbox pucax Horo My3HKU:
yBara JI0 »KaHpy OPKECTpOBHMX Bapialiid Ta cuM(OHIi, MOTHBHI TpaHCpopMallii,
JOTPUMAaHHS 3arajibHol (opMasibHOT CTpyKTypH. IlinkpecitoBanu 1€ 1 YHUCIEHHI
JOCITITHUKH, 9acTO — 3rajiyroun ogHo4yacHo 1 P. Barnepa. Tak, M. Mysrpeii / Michael
Musgrave Bxazye: «llonpu “Englishness”, sike 3aBXau BiI4yTHe B My3ull Einrapa,
BOHA TNIMOOKO BKOpiHEHA B HIMEIIbKIN TPaJMIIii, IKy BOHA OaraTorpaHHo BigoOpaxkae:
Baruepa ne menme Hixk bpamca» (15); Hx. Pamron / Julian Rushton B KOHTEKCTI
nusixy E. Enrapa no cumdonii Bij3Hayae, 1m0 «joHaiMeHIe mijaceigoMo, Enrap
MIPOJIOBXKYBAB pOOOTY HaJl TPOEKTOM 3317151 TOT0, abu moeiHatu (reconcile) bpamca ta
Barnepa» (2005: 148).
MuikaucuuIutiHapHi 3B S3KM  JO3BOJISIIOTh  JTOJATKOBO — PO3IIMPUTH  SIK
HaIllOHAJIBHUMH, TaK 1 3araJbHOEBPOIIEHCHKII KOHTEKCT, B IKOMY 3HAXOAUTHCS My3UKa
E. Enrapa. KpiMm acomiamiifi 31 CBOiMH  CHIBBITYM3HUKAMU  (HAOpUKIAI, 3

O. Yaiinpaom), AOCTITHUKHA BOAYAIOTh CX0XKICTh KOMIIO3UTOPA 1 3 KOHTUHEHTAIbHUMU
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nucbMeHHUKaMu. b. Anamc, sikuil mpeactaBuB a0moBiAb «/lameka kpaina: Emnrap,
[IpycT i MoaepHi3M B enoxy fin de siecle» (2007a), Ha caMOMy TIOYaTKy CBO€1 TPOMOBH
HAroJIOCWB Ha ysIBHI HEMOKJIMBOCTI 31CTaBJICHHS IBOX Ha3BAaHWX MUTIIIB, TOK KOXKEH,
XTO HaMaraeThbcs 11e 3pOOUTH, PU3UKY€E BUKJIMKATH Ha ce0e «HEJIOBIPY, CKEMTHUIIN3M 1
HaBiTh TaHBOY» (Tam camo). Pazom 3 Tum, aBTOpYy mMICiIsI BCTAHOBJICHHS OJHOTO
crinpHOoro 3maiiomoro E. Emrapa i M. IIpycra, I'. ®ope’ (i BuCIOBHBIIH
CIIOCTEPEKEHHS, 1110 1X COIliabH1 KOJIa IEPETUHAIINCS ), BAAETHCS IPOCTEKHUTH JIEB’ SITh
napajgokcanbHux 30iriB B ix Oiorpadiax 1 TBopuux meromax. Cepen HHX
HaBaXIMBIIIUMH €. iX aMOiBaJCHTHE CTaBJICHHS JIO CBITCHKOTO CYCIILJIbCTBA,
IMMOXOHJIPUYHUNA  THI  OCOOMCTOCTI, CaMO3aKOXaHICTh, IO BHUSBWJIACA B
caMopeepeHTHOCTI X TBOPIB, MepeOyBaHHS 1111 1IEHHUM KOHTEKCTOM CBOT'O Yacy (Bij
Jlx. Packina ta O. VYaiimpna 1 no P. Barnepa), cmemudiune Big9yTTs 4acy 3
PEMIHICLIEHIIISIMU, MAaCIITAOHICTh iX TBOPIB, BEJIMKa yBara Ji0 TEMH CHIB Ta MpiH, a
TaKOK MPAarHeHHs BIATBOPUTH CBIT AUTHUHCTBA. Llle o/HI€r0 aHanori€r0, SIKy JOPEYHO
MPOBECTH MK KOMIIO3UTOPOM 1 T'€pPOEM-OIOBiAa4YeM, € JH000B 110 JaHamadTiB
MIPUPOIN Ta HEBEMMKUX MicTedok: E. Enrap BignaBaB nepeBary «CillbCbKOMY» JKHTTIO

% a ommcm KomOpe Ta HOro OKONMIb € OJHUMH 3 HAHOLIBII

HaJ CTOJUYHUM'
BUTOHYEHUX CTOPIHOK pOMaHy (PpaHIly3bKOro MaiicTpa, 10 NEepenarTh 0coOIuBe
3aXOIUICHHS MJTITKA MPUPOJIOI0, sIKa MOT0 OTOUYE.

OxpeMoi akIleHTyallli BUMarae HacTymHe TBep/pKeHHs: BB P. Baruepa (sik 1
IHIIMX HIMENbKUX Kommo3uTopiB) Ha E. Exarapa He nae miacTaBu BiJIMOBIISTH
OCTaHHBOMY B «HAIIIOHAJIBHOCTI» HOro My3ukH. L{poro x mpuHUIUIY AOTPUMYETHCS 1
O. IletpoBa, Ha3UBaIOYM B SIKOCTI TPHOX MUTIIIB, 1[0 HAWOLIBIIIOK MIpO0 BILUTUHYJIA
Ha X. bepTBicTia (aHIIICHKOrO KOMITIO3UTOPA, aBTOPA KOMIYHUX orep XX CTOJITTS),
TPHOX MPEJICTABHUKIB KOHTHHEHTANbHOI My3uku: I. CtpaBinchkoro, B. A. MomapTa i
E. Bapesa (2012: 138-139). B TekcTi cBO€i nuceprariii JOCTIAHUI T0JA€ 10 IILOTO

nepesiky 1 1BoX HiMelbkux komno3utopiB — A. [llenOepra ta A. bepra (2006, 17). 3

O Tmmmit pocmimamk, k. barr / John Butt, nmpoBomuTs mapanedi Mix nyxoHuMH TBopamu E. Emrapa i T. ®ope,
IPYHTYIOYHCH Ha MOAIOHOCTI Ja{0TapMOHIYHAX CTPYKTYD i1 Kona inTonarii (2005: 113).

10 5. AnaMc 9oMycCh He HABOIWTH BiZoMOTO BUCIOBMOBaHHs E. Enrapa: «Un To mepeBa CIiBaroTh MO MY3HKY, M TO 5 —
ix» (Kent, 2005: 33).
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iHIoro 6oky, TBopuicTh E. Bapesa 1 mizasoro 1. CTpaBiHCHKOI0 4aCTKOBO MPOTiKaja
B CIHIJA — kpaiHi, Tak 4M 1HaKme MoB’sA3aHOi 31 CHOJy4YeHUM KOPOIIBCTBOM
IIOHAMMEHIIIe aHTTChKOI0 MOBOI0. HamionansHot0 Tpaauiiero y Bunaaky E. Exrapa
MOKHa BBaXaTH came Horo BaraepianctBo. JI. MinoB3 KOHKpeTuszye 1€ 1 1O
BIJTHOILICHHIO /IO 3arajJbHOKYJIBTYpHOI cuTyamii: «3 cepeauau XIX crt. 1 10 cmepTi
koposieBu Biktopii B 1901 rosoBHMM KaHAJIOM 1HO3EMHHUX BIUIMBIB (Bif 3B’S3KIB
KOpOJTIBChKOI ¢iM’1 110 cepu muctenTs) Oyina Himeuuunay (2008: 48), 1 cTocoBHO
My3U4HOI JiHcHOCTI: «byap-skuii kommo3utop, mo ¢opmyBascs B 1890-x pokax,
MOBHHEH OYB paxyBaTuCs 3 YCTaJCHUM KaHOHOM, TOMY irHOopyBaTu Baruepa Oyiio 0
HeMoxJ1uBOY» (2008: 59). binbi Toro, 1151 )k TOYKa 30py NpecTaBiIcHa 1 B HaBYaIbHIN
JiTepatypi, Hanpukiaa, B «OKCPOpACHKOI 1CTOPIl 3aX1AHOI MY3UKW» M1 PEIAKIIE0
P. Tapyckina / Richard Taruskin: «Skmo my3uka Enrapa 3qaeTbesi aHIIiHCBKOI0, TO
1€ TOMY, III0 BOHA IpeicTaBisie bputaHcbKy My3HKy oro nmokoiiHHs» (2005: 752).

[lutaHHa PO TE, KOTO X MOXHA BBaKATH HAIIOHAIBHUM KOMIIO3UTOPOM,
OTpUMAJI0O IIMPOKE BHUCBITICEHHS B MY3UMKO3HABCTBI pi3HMX KpaiH. Tak,
1O. TaapBexTep y BCTymi JI0 MOHYMEHTAJbLHOIO JOCHIKEHHS aHTIIMCHKOro
cuM(DOHI3My BU3HAUYEHI TPU CITOCOOU aTpUOYIIii KOMIIO3UTOPA SIK «aHTJIIMCHKOTO»: 3a
MMOXO/DKCHHAM, 32 TIPOYKUBAHHIM 3HAYHOI YACTUHU JKUTTSA B AHIJII 1 32 OTpUMaHHAM
npodeciiiHoi OCBITH TaM (BUKIIIOUAIOYH THX, XTO 3all€peuye CBOT aHTIIMCHhKI BILUIMBH)
(2015: 17). YV nBox mO3HUIIAX 3 TPHOX I CHCTeMa 30IraeThes 13 3alpONOHOBAHOIO
[. [TssckOBChKMM, 10 BBaKa€ YKPATHCBKUMHM KOMIIO3MUTOPaMHU THX, XTO TakK
caMO1ICHTH(IKYETHCS, TUX, XTO HAPOJIMBCS B YKpaiHi 1 K1 OTPUMAIM TaM OCBITY
(2010: 299-300). ITomiOHICTh HAaBEACHUX 17CH € JIOJATKOBUM ITIATBEP/KCHHAM iX
OOTPpYHTOBAHOCTI 1 JIOTIYHOCTI, BHACHIOK 4YOro MoxHa Bu3Hatu, 1o E. Enrap
0€3yMOBHO € aHTJIIHCHKUM KOMIIO3UTOPOM, TaK SIK BiH 1 HApOJMBCA, 1 OTPUMAaB
My3UYHY OCBITY B AHIIi (X0o4a 1 camMoOCTiiHO), 1 OauuB cebOe aHTIIIMUCBKUM
KOMITO3UTOPOM, OMIKYIOUKCH MTPOOIeMaMy HalllOHATBHOI MY3UYHOI KYJIbTYpH.

Pazom 3 TuM, MK JaHUMU JTBOMA TIOTJISIIAMU ICHY€E TIPUHITUIIOBA BIAMIHHICTb.
VYKpaiHCbKUN JOCHITHUK TOPKAETHCS MUTAHHS BJIACHE MY3HMKH, TOTO, SIK y TBOpI

peali3yeThCcsl HalllOHaJbHA MPUHANEKHICTh. Jl0 Takux KpuTepiiB BiH BiJTHOCHUTH
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«3B’S30K 3 (DOJIBKIOPHUMHM JIKEpENaMH; 3B 30K 3 MEBHUM IPOrPAMHHUM 3aTyMOM,
OB’ SI3aHUM 3 HAI[lOHAJIHHOI TEMATUKOIO; 3B’SI30K 13 MOBHOCTUIICTIYHOIO TPAIIIli€l0
yKpaiHcbkux —kommo3utopiB» (IlsackoBebkmii, 2010: 300-301). Ilpu wupomy
I. TIssckoBCBbKUM  JaJICKW BiJI 3BY)KEHOTO TPaKTyBaHHS HAIIOHAIBHOTO  SK
(b OJIBKIIOPHOTO — aJ[Ke MPOrpaMHUIl 3alyM MOKe OyTH BTUICHUH B PI3HUX MY3WYHHX
cUCTeMax 1 0e3 BiITBOPEHHS TUIIOBOTO IHTOHAIIITHOTO CTPOI0. A 3a3HAYECHUN 3B’ SI30K
MOBHOI Ta CTHJIICTUYHOI TPAUIIIi TAaKOXK JOIYCKa€ Pi3HI BapiaHTH TAyMadeHHS: aJIKe
OyIb-sIKUH 3 YKpaiHCBKMX KOMIIO3UTOPIB B Tii M 1HIIIN Mipi 3a3HaB Ha cOO1 BILTUB
€BPOIEUCHKUX ab0 POCIMCHKUX TBOPIIB 1 MOXE, B CBOIO Yepry, cTatd ado
PETPAHCIATOPOM iX iAeil, abo MepeoCMUCIUTH iX, 3pOoOMBIIM iX CHpaBi
HalllOHATbHUMH.

FO. [llaapBexTep, HaBmakud, BCTAHOBIIOE CyTO OlorpadiuHi  KpuTepii
«HALIIOHAJILHOCTI» (HapOoAuBCs, HaBYaBCS, OTPUMaB BU3HAHHS B bpuTaHii TOHIO)
(2015: 17). Taxuii morysin 3Ma€ThCsl JACMIO OOMEKEHHUM, TaK SIK aOCOJIIOTHO HE
CTOCYETBCSI CaMOi My3UKH, CTBOPEHOI KOMITO3UTOPOM. OTHAK MOYKHA MPUITYCTUTH, 110
HIMELIbKUI JTOCHITHUK PO3yMI€ BIUIMB HAI[lOHAJIBHOI Tpaaulli OyAb-siKOi KpaiHU Ha
OyZIb-KOTO, XTO B Hili HAPOJUBCH, IK HEMHUHYYE 1 CAMOOYCBHUIHE SBUIIIC.

Opnum 13 cnocoOiB BHUPIMIEHHS MNpOOJIEeMH 1HOHAI[IOHAJIBHUX BIUIMBIB Ha
KOMITO3UTOPAa TIPEICTABIISETHCS YTOYHCHHS OMO3UIlT «aHTIMChKE — HIMEIBKE».
IToxi6H0 1o TorO, sik B X VIII cTomTTi My3uyHa MoBa M. Taiinua ta B. A. Mormuapta
cTaja «HOPMATUBHOIOY» JUIsl EBPONEHCHKOT MY3HKH 1 3arajibHOBXKHBAHO0, B KiHII XIX
CTOJIITTS TI3HHOPOMAHTUYHE MY3MYHE MUCJICHHS BarHepiBCHKOTO 3pa3ka HaOyJso
MOIIMPEHHS  HACTUIBKM  IIUPOKOTO, IO MOXe OyTH  pO3MNISIHYTO  SIK
3arajJbHOEBPOICHCHKE  SBHINE, SKE BHSABISETHCA Y  KOMIIO3UTOPIB  Pi3HUX
HaIIOHAIBHUX IIKiJ, HE MO30aBJISIOYM X MOKJIMBOCTI JIGMOHCTpAIlii HaIllOHAJIbHOI
CBOEPITHOCTI: P. llITpayc, B. 1’Engni, b. BapTox, K. HlumaHOBCHKUH,
M. A. Pumcekuii-KopcakoB, O. CkpssOin Ta iHmi. TakuM YMHOM, OJIHO3HAYHE
OTOTOKHEHHSI «BarHEpPIBChbKE = HIMEIIbKE» 3a€ThCs HE IIJIKOM BipHUM. Kpim TOTO,
BEJIMYE3HOTO BIUIMBY MY3HKHU Ta ecTeTuku P. Barnepa He yHukia i AHriis. 3 iHIIOro

6oky, Bmmueu . Bpamca Ha MysuuHy KyibTypy bpurtamii 6yqu He MEHIIMU:
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E. Bynxayc / Edward Luke Anderton Woodhouse nipucBsiuye aucepTallilo BUBUSHHIO
«OpamcianctBay Y. Ileppt Ta Y. Crandopna, HaWBIAOMINIMX CHIBBITYU3HUKIB
E. Enrapa, B BUCHOBKax 3a3Havarouu, CEpe]| 1HIIOTO, 10 «aHTIIHChKI KOMIIO3UTOPU
XIX cTomiTTS IIOHaMMEHIIIe 4acTKOBO 3000B’s13aH1 bpamcy Ta ioro MeToay TpUBajaoro
MOTHBHOI'O BapitoBaHHs Ta po3BUTKY» (2013: 404); M. X’toc / Meirion Hughes
HasuBae Y. [leppi «mepekonanum Opaminom» (2001: 56); P. Embax / Robert
W. Eshbach omnucye TpuBam Ta yCHIIIHI OpUTaHCHKI racTposi MalHIHTeMChKOTo
OpKecTpy, B Iporpami sikoro 0yso 6araTo My3uKu HiMEIbKOTo Kommo3utopa (2008).
bararo pmocmigHUKIB  BIA3HAYAIOTh BTUICHHS aAHIJIHACBKOI TpUpoOaM 1
MeHTansHOCTI B My3ulll E. Enrapa, npoTucrasisitouu 11e JBOM OCHOBHUM TEHJICHIIISIM
My3UKH XX CTONITTS — BIUIMBAM HOBITHIX aBCTPO-HIMEUBKHX Ta IHIIUX JOCSITHEHb:
«ITompu BCi cBOi KOHTMHEHTAJIbHI MOJEPHICTCHKI XapaKTEPUCTHKHU, My3uKa Enrapa
BCE K 3JIMILIAETHCA TICHO MOB’A3aHOI0 3 11eaMu Englishness, Imnepii Ta aHTIACBKOTO
nanamadty» (Grimley, 2005: 11) 1 gonpkiiopusmy: «BUKOPUCTOBYIOUH OPKECTp 1
CyMmill BIUIMBIB, Ejirap CKOHCTpyIOBaB MI3HHOPOMAHTHYHY MOBY BHUpaKeHHs (0e3
3a[IsIHHS TaK 3BaHUX (DOJBKIOPHUX TPagulid, MO0 O CIYyXWIA SBHUMH MapKepaMu
HaIIOHAJIBHOI 1IGHTUYHOCTI), sIKa 3MOTJjia BTUIMTH 1 iJ1ealli30BaHy MPHUXHUIBHICTD JI0
CUIBCHKHX MEW3aXI1B, 1 aHTJIIHCHKUI TBEpAUH 1 BIEBHEHUH, SIKILIO HE IMIEPCHKUMN, TyX»
(Botstein, 2007: 366). € migcTaBu BBa)KaTH, 10 3a3HAYEHI aBTOPHU 3BEPTAIOTHCS 0
ieil  maHamadTHOI TICUXOJIOTII — HAyKW, sSKa BHUBYA€ 3aKOHOMIPHOCTI BIUIMBY
MIPUPOTHOTO OTOYEHHS HA CBIAOMICTb JIOJUHM. [neanizallis ciibCbKOro JaHamadry,
1110 B1/I3HAYAETHCS B JAHWX BUCJIOBIIOBAHHSX, MOKE MATH OHANMEHTIIIE JIB1 TPUYUHA
MICUXOJIOTIYHOTO Xapakrtepy. l[lo-mepiie, poMaHTHYHE CBITOBIAUYTTS, OE3yMOBHO
nputamanne E. Enrapy, npeacrapinsie nmpupoy Sk HOCisl TapMOHI3YyI0YOT0 Havasa, 1o
CIIBUYBA€ JIIOAWHI 1 TIUTH 1i. Y IbOMY CEHCI nepeOdyBaHHS Ha BUTBHOMY MPOCTOPI
MO>KHA MTPOTUCTABUTH OEHTEXKHOCTI 0cOOMCTOCTI KoMno3uTopa. [lo-apyre, mparHeHHs
E. Enrapa BiamoBigatu o0Opa3sy KEHTIbMEHA BHUKIHMKAJIO Yy HBOTO OaKaHHS
HACJIAyBaTH 1€ 00pa3 — 00Mparoun OLIBIT «APUCTOKPATUYHUNY» CIIOCIO KUTTSI.
Jlesaxi JOCHIAHUKM TBOPYOCTI KOMIIO3UTOpPA, HAMIMOBIpHIIIE, 3 METOH

BIJICTOSITH «aHTJIUACHKICTR» HOTO MY3WKH 1 3aXHUCTUTH BiJl MOXJIMBUX 3aKHUIIB B
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HAJMIPHOCTI HIMELbKUX BIUIMBIB, 3BEPTAIUCSA JO HAJATO CXEMATU30BAHUX CUCTEM
norisinis. Tax, U. [leppot / lan Parrot nuie: «Xoua Enrap ykinagaeTbcs B HIMEIIBKY
XpOMaTH30BaHy MaKOPHO-MIHOPHY crucTemy Mi3Hboro XIX cT., mpaBaa i e, 1o 6e3mniu
HOro xapakTepHUX PUC KOHQIIIKTYIOTh 3 MM BIUIMBaMu. barato 1o 3 Horo My3uku
“He-HIMeIbKe”, OaraTto mo 3 ¥Woro Kpamoi My3uku miatoHiude» (1971: 83). lle
CYJUKCHHsI He MOKHA BU3HATU CIPaBEIMBUM, OCKIJIbKUA HaBiTh b. Anamc Bkaszye Ha
HEKOPEKTHICTb  OJIHO3HAYHOTO  TPAKTYBAHHS  aHMJIMCBKOrO  SIK  MY>KHBOTO,
ITO3UTUBHOI'O 1 JIaTOHIYHOI'O, a HIMEUBKOrO — SK JKIHOYHOTO, HETaTHBHOI'O 1
xpomaTtuaaoro (2005: 88). ITigxomtoroun 1110 iaero, JI. MijioB3 HaBOUTH y TIPUKIIA]T
YPUBOK 3 «YPOUHCTOro 1 IepeMoHiambHOro Mmapiry» Nel — ojHiel 3 HalOLIbII
natpiotnyHux poOiT E. Exrapa, — Hacuuenuil xpomaTuuHuMH rapmoHismMu (2008:
181-182). Tomy MoOXHa CTBEpJKYBaTH, IO JJII KOMIIO3UTOpPA BHUKOPHUCTAHHS
XpOMaTHKH HE OYyJI0 MapKepoM «HIMEIPKOTO» 3BYUYaHHS, a BChOTO JIMIIE 3BUYHUM
MOBHHM 3aCO00M — 32 JJOMIOMOT OO0 SIKOT'O BiH BTUIIOBAB Halpi3HOMaHITHIII 171ei. [Jami
178 [IeppoT HaBOAUTH BEJIbLMH MapajoKcanbHy TyMKY: «3a HE-HiMenbkuM, He KaxXyuu
Bke npo HE-anrmiiicekum, 3ByuanHsiM MoBu Enrapa 3BepHeMocsi 10 CKpHUIIKOBOIO
KoHIepty» (1972: 87), npooasun mapaneni 3 I1. 1. YalikoBChbKUM — 11010 TeMOPOBUX
nepesar 1 KOMIO3ULIMHKUX 1aei. JlaHe TBep UKEeHHS 34a€ThCsl IOCUTh CYNEPEUSIUBUM,
ocKinbky B CKPUIIKOBOMY KOHIIEPTi BUABIISETHCS 3HA4HMIT BB M. Bpamca.

[Ile onuiero mpobaemoro BuBYeHHs1 TBopyocTi E. Enrapa (i Bciei aHrmiichbKol
MY3HUKH) € MUTAHHS HAIlIOHAJIBHOT IIKOJIU: SIK B aCMIEKTI 11 ICHYBaHHSI 10 KOMITO3UTOPA,
Tak 1 micas Hboro. (DEHOMEH «eMmoXH MOBYAHHSI» HAA3BUYANHO YCKIIATHIOE
BU3HAYCHHS HAIIOHAJTLHUX MYy3UYHUX BUTOKIB cTIIIO E. Enrapa, Tak sik CriisHUX pUC
3 I'. [lepcenyioM BUSBUTH HE BJAETHCS, a KOMIIO3UTOPH, 110 TBOPWJIM B AHIII Micis
HBOTO, 200 3aJTUIIAIOTHECS B OCHOBHOMY HEBIIOMUMH, a00 € 1HO3EMIISIMU (TIEPEBAXKHO
aBCTPO-HIMEIILKOTO MOXO/KEHHSI), 10, SIK 1 BarHEPU3M, NPU3BOAUTH JI0 MPOOIEMHU
HIMEI[LKOTO BIUIMBY Ha aHriHdcbKy My3uky. k. JIinr / John Ling 3ayBaxye, 1110
«Oynu 3aKJIMKH, TOTpeba B HAIIOHANBHIN IIKOJI, ajge OyJI0o HEACHO, AKi SIKOCTI BOHA
Mae matu» (2021: 98), 1 Bi3Havae, 1m0 BKIHOYEHHS (DOJBKIOPHUX 3pPa3KiB B MY3UKY

(mpuKIagaMM TaKWX LIKUT HA3UBAIOTh POCIHCHKY Ta OOTeMCbKY) He 1ano O SKICHOTrO
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pe3yJbTary, amxe 0yso 6 anaxponizmoM (98). [TokazoBo, 1o nomnpu te, mo B 1901 p.
Y. MaxJlin / Charles MacLean cka3as, mo . CaytiBaH «I0Jy9UBCS O CTBOPEHHS
Amnrmniicekoi mkoam» (1901: 89), micns mporo 1 i7es HE OTpUMAaja IOMAIBIIIOTO
PO3BUTKY.

Amnrmidiceka 1mkona micas  E. Exrapa mpenctaBisieTbes Mano UM HE
Mi(OTOTIUHUM KOHCTPYKTOM. HaBiTh CHIBBITYM3HHKU KOMIIO3HTOpPA 3alepedyroTh
came B)Ke ICHyBaHHA Takoi. Y 3ragyBaniil poOoti JI. MinoB3 3ayBaxuna: «Enrap B
cBOiX BipMiHreMchkux Jjekmisx'' ckasas, 110 MU NOBMHHI HaMaraTtucs CTBOPHTH
aHTIIACHKY TPaJuIlio, ajie CTO POKIB MOTOMY — Takoi Bce Iie Hemae. Harni royioBHi
komnosutopu — Enrap, Xoucr, [eniyc, bpiTTeH To1o — MatoTh MEHIIE CHIIBHOIO MK
coboro, HiX bpyknep, Baruep 1 Manep. Bonu — iHguBinyamct» (2008: 97).
A. Tomcon / Aidan J. Thomson 3amnepedye HIMENbKOMY KpUTHKOBI M. 'eremanny /
Max Hehemann, sikuil «0yB HaJlaluToBaHUM O0aunty B Enrapi He TUIBKK IPOBIIHOTO
KOMITO3UTOpa AHIJIII, aje 1 NepeloBy CHIIy PO3KBITar04Oi HALIOHANBHOI mKoaud. Ha
Kajdb, TE€, 3 KOTO CKJajajgacs Ii1 IIKoja, 1 SK caMe BoHa Oysia crenu(piuyHo
aHTJIACHKOIO, 3aIMIIAETHCA 3aragkoro. <..> [HIIl KpUTUKH Oyl OUIbII CKENTHYHI
1010 171e1 HallloHaIBHOT mKou HaBkoyio Exrapay» (Thomson, 2005: 206-207). Akmo
M1 IIKOJIOO B JAHOMY CEHC1 pO3yMITH IPsIMY CIaJKOEMHICTh Tpaauuiid, To E. Enrapa
HE MOKHA Ha3BaTH 3aCHOBHUKOM aHTIIMCHKOT KOMIO3UTOPCHKOI IIKOJIU XX CTOMITTS,
OCKIJIbKM aH1 HOro repMaHoQiI5CTBO, aHI POMAaHTUYHE CBITOBIIUYTTS HE OTPUMAIOThH
MPOJIOBXKEHHSI B TBOPAX HACTYMHUX MOKOJIHb TBOpUIB. [[0 TOro X, piKo KoOJu
KOMITO3UTOP, SIKOTO JOPIKAJIA B HEMPOTPECUBHOCTI, CTA€ 00’ €KTOM HACIITyBaHHS JJIs
CBOTX HAIAJIKIB.

[TepeBaxkHa OUTBLIICTH AOCTIIHUKIB, K1 XapaKTepu3yloTh TBopUicTh E. Enrapa,
B1JI3HAYAIOTh OCOOJIMBE «ITIIKPECICHO aHTTNChKe» (1HOI — «OpPUTAHCHKE) ) 3ByUYaHHS
Horo My3MKH 1 BKa3yloTh, III0 CaM€ BIH CTaB HAI[IOHAIBHUM aHTJIIHUCHKUM
KOMITO3UTOPOM 1 CHHOHIMOM aHTJIIMCHKOI MY3WMKH I KOHTHHEHTaJIbHOI €Bponu
(Botstein, 2007; Meadows, 2008). OgHak mpobiieMa BU3HAYEHHS HAIIOHAJILHOTO Y

tBopuocTi E. Enrapa ycknaanena mjonaiiMeniie asoma pakropamu. [lepimii 3 HUX —

! Marothcs Ha yBasi siekuii, ski E. Enrap unras B Bipminremcekomy yHisepcureti B 1905-06 pp. (Moore, 1960).
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11€ TUTAHHS PO MPUHITUIIOBY MOKJIUBICTh BUSIBY II1€T KATETOpii B My3HIIl Ta IIPO PiBHI
oprasizaiiii TBOpY, Ha SKMX HaIllOHaJbHE MOXKE OyTH BTIJICHO B MY3WYHOMY TEKCTI.
Jlpyruii YMHHUK TOB’SI3aHUM 3 TPYyJAHOLIAMH BHU3HAUEHHS, IO K € «AHTJIHACBKE», 1
oe3nocepelHb0 3 ocoOnMBoCTsIMU My3uyHoi MoBu E. Enrapa Ta i1HO3eMHHMH
BIUTMBAMH Ha HOTO (pOpMYyBaHHS SK My3UKaHTA.

VY cydacHOMY My3HWKO3HABCTBI JIETATHFHO PO3POOJICHA KATETOPisi HAIIIOHATEHOTO
ctuito, siky C. Tuiko BU3HAUAE IK «KOPEKIIIIO 1HIUBITyaIbHOTO 1 ICTOPUYHOTO CTUJIIB
B YMOBaX JIJaHOT HaIlIOHATBHOI KyJIBTYPH 1 B IIPOIIEC] aAanTarlii Ta reHeparlii CTUIbOBUX
o3Hak» (1994: 5); Ban Te— sik «yHIBepCaJbHY ICTOPUYHY MNapajurMy My3UYHOI
TBOPYOCTI, IIO0 BHUHUKAE pa3OoM 3 SBUIIAMU MY3UYHOI I1HTOHAIlli, MY3WYHOTO
temoyTBopeHHs» (2008: 11); a H. I'oproxiHa — K HUIICHY CHUCTEMY XYJ0KHBOTO
MUCJICHHSI, 1110 3HaXOJIUThCS «B MOCTITHOMY CTAaHOBJICHHI, Y B3a€MOJI1 (CXpellyBaHHi,
nudy3ii, CTUKyBaHHS, HaBITh B IPOTUCTOSIHH1) 3arajJbHOTO 1 0cooimBoro» (1989: 58-
59). Inma xapakTepuCTUKa HAIIOHAIBHOTO CTHJIIO MPU3BOJUTH 10 CAMOTO MOHSITTS
«HarioHanpHe»: «HarioHanbHUM CTHIb — OJHA 3 Beayuux cdep MposBY
HaiioHayibHOTO» (ApTemenko, 2007: 2). H. I'oproxiHiil HaJIe)XUTh BU3HAYCHHS
HaIIOHAJIBHOTO, 110 3B’SI3Y€ 1€ TIOHATTS 3 OCOOJIUBOCTSIMU IICUXIKH OKPEMHUX HAPO/IIB:
«HarionaneHe — 1€ JAyXOBHE BiIOOpakKeHHs €THIYHUX TMpoleciB. HarioHanbHe
CKJIaJIa€ThCs SIK 1HAMBIIyalIbHA CUCTEMa MUCIIEHHS Hallii-Hapoay» (1989: 56).

«HartionanpHe B My3HIIl» CTaBaJo 00’ €KTOM PO3TIISY 1 IHIIUX MY3HUKO3HABIIIB,
30kpema, — auceptanii O. OBcsuHikoBoi-Tpens (2007). Kpim Toro, 3a aHamnoriero 3
«HIMEILKHMY, 1110 B 3HAYCHHI IMEHHHUKA BUHECEHE B HA3BY Miapo3aury 2.2. «Himenpke
AK “TIOBEAIHKOBIN CTEPEOTHIT” Y €BPOTIEUCHKIN MTpodeciiiniii Mmy3uili HoBoro acy», B
JaH1i poOOTI BUKOPUCTAHO MOHATTS «aHTJIIMChKE» — 1 SIK TTOBEIIHKOBUM CTEPEOTHII, 1
SK XapaKTepUCTHUKA aHTIINChKOI MEHTAJILHOCTI.

[TonsaTiitHUM amapat 3 JaHOTO MUTAHHS JIOMOBHIOETHCS TAKOXK 1 BUZHAYCHHSM
«HAIIOHAJILHOTO 00pa3y CBITY», BTIJICHHS SKOTO B My3HIll B. ApTremeHko 0auuTh sk
«KOHTHHYAJIbHUWA TPOCTIP 3MICTY, IO OPTaHi30BaHUN CTIMKUMHU TICHXOJOTIYHO-
Mi3HABAJIbHUMHU YCTAHOBKAMHU JAHOTO ETHIYHOTO CIIBTOBAPUCTBA 1 BUPAKEHUN

MEPETBOPECHHSM OCOOJIMBUX MY3MYHO-IHTOHAIIMHUX MOJENIEH, IO MAalTh BITHOCHO
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cTiikuii xapaktep» (2007: 7). 3BepHeMO yBary, 1o B IbOMY (OpMYJIFOBAHHI
3a3HAYAIOThCA K MCUXOJOTTYHI, TaK 1 CyTO My3U4YHI XapaKTEPUCTUKU HAI[IOHAIBHOTO.
3 iH1I0r0 00Ky, TBOPa30BE€ BUKOPUCTAHHS CIOBA «CTIMKHUI TOBOPHUTH PO PO3YMIHHS
JOCIITHUIICIO «HAIIOHAJILHOTO 00pa3y CBITY» KOXKHOTO OKPEMOI'0 HApOAy SIKIIO He
KOHCTPYKTOM, SIKHH OCTaTOYHO BHKPHUCTAII3yBaBCs, TO IMIOHAWMEHIIIE TaKUM, 110 HE
JOITyCKa€ CKUTbKU-HEOYIb PI3KUX 3MiH.

Jlemo cynepewinBOO O BHILEBKA3aHUX TBEP/KEHb BUIAETHCS TOYKA 30Dy
O. MapkoBoi, sika 3asBIII€ MPO «HEPE3yJbTaTUBHOCTH TEMATHYHO-MEJIOIAIHOTO,
CEMaHTUYHO-)KAaHPOBOTO BHOYJOBYBaHHS KOHIIENTY HAIIOHATLHOTO B MY3HIIL,
MoA1I0HO JI0 TOTO K CEMAaHTUKA XapaKTepy B NICUXOJOTIYHUX XapaKTePUCTUKAX HAIIIH
BUSBIISIETHCS HENPUUHATHOIO» (2014: 185) — OCKIIBKM BUKOPUCTAHHS, HAIPUKJIIA],
MEJIOJII 1 JKaHpIB, XapaKTepHUX JIJIsi OyAb-sKOI HAI[IOHAJIBHOI KYJIBTYPH, X04a 1 HE €
€TMHOIO TIPUKMETOIO HAITIOHAJIBHOTO, aJie BCE K CIYXKUTh SICKPAaBUM HOTO MapKEpPOM.
[linTBepkeHh, TOMY B JOCHIAHUIBKIA JiTepaTypl aOCOJIOTHO JOCTaTHBO.
HaiiimoBipHiie, aesika 3aroctTpeHicTs 3anepedeHdss O. MapkoBorO HaIllOHAJIBHOTO B
TeMaTu3Mi 1 kaHpl Oyja BUKJIMKAHA 3arajbHOI0 1JI€€l0 ii CTATTi MpO TEeMOpPOBY
nudepeHItiaIio KyJIbTyp Ha Ti, 0 TSHKIFOTH 10 OUTBII CBITIOTO 3a0apBIICHHS 3BYKY
(3ax1AHO€BpONEIiCbKa 1 KWTalichbka) Ta A0 Oulbll TeMHOI (pociiicbka). Tak sk
MOCTaBJeHa AOCTIAHUIEIO MpobdieMa 3aHaATO rio0anbHa, 00 OJHO3HAYHO CYAUTU
MpO  CHOPaBEJIUBICTh BHCHOBKIB, HaBEIEMO KiJbKa NPHUKIAAIB  HAPOIHOTO
THCTPYMEHTApP1I0 HA3BAHUX MY3UYHUX KYJbTYp, IO MOIJIM MOCTABUTH M1l CYMHIB IO
Kiacu(ikaiio: TOHT 3BYYHTh BAXKKO, IIIIBHO 1 TEMHO (SKIIO CKOPUCTATUCS
MOAIOHUMH acOITIaIlisIMU), & CBIPEITh XapaKTePU3Y€EThCS CBITIIUM TEMOPOM.

HanzBruuaiiHoO 11IHHI CIIOCTEPEKEHHS HAJl MPOOJIEMOIO HAI[IOHAJLHOTO HABOIUTh
3. Jlicca (1964). Ilepu 3a Bce 3BepTae Ha ceOe yBary ii ies npo QyHIaMEHTaIbHY
POJIb CHPHHHATTS Il BU3HAYEHHS HAI[IOHAIBHOTO CTHIIIO, IO CIPOCTOBYE CTaje
VSIBJIEHHS TIPO CTHJIb SIK MPO IMAHEHTHY XapakTepucTtuky TBopy (1964: 192). Inmum
BAKJIMBUM IIOJIOKCHHSM € TIKPECICHHS TUHAMIYHOCTI HAIIOHAJIBHOTO CTHJIIO, SIKHI
MOCTIMHO 30arayyeTbcsi HOBUMU XYJ0KHIMH SIBUILIAMU, HABITh SIKIIO B MOMEHT CBOT'O

BUHUKHEHHS BOHU HE CIIPUAMAJIHCS SIK Ti, [0 BIAMOBIIAI0Th HAIIIOHAILHOMY CTHIIIO
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(1964: 193). AHnasioriyHO, HAIllOHAJBLHUM XapakTep (OPMYEThCA MiA BILUIUBOM
HaIllOHAJIBHOI CBIJIOMOCTI JJAaHOTO ICTOPUYHOTO TEpioay, aje He TOTOXHUH 1 (1964:
197). lle onHi€l0 MO3MIIEI0 JTOCTIAHMIN CTAa€ BIYYHE PO3MEKYBAaHHS TOHATH
«ICTOPISH» 1 «TPAUIlisH»: SKIIO ICTOpIs — 1€ BCl SBUINA MHUHYJIOTO, TO TPaIUIlis
nependadae akTUBHUM BiAOIp HACTYMHUMU TOKOJIHHSAMH, 1, TOMIOHO [0
HAI[IOHAJIFHOTO CTUJII0 Ta XapakTepy, IOCTIHHO pPO3BUBAETHCS. XapaKTEPHOIO
OCOOJIMBICTIO JJAHOTO MOIJISIy MOKHA Ha3BaTH BU3HAHHS MOKJIMBOI KapAHHAIBHOI
3MIHU HaI[lOHAIBHOTO CTHIIIO: a/DKE Ti SBUINA, 110 HE MAIOTh 3B’SI3KIB 3 TPAJIHUIIIEIO,
3roJIOM MOXKYTh HEIO 1 cTaTh. TaKuM YMHOM OIMHCY€ETHCS MOKIIMBICTD «PEBOJIOII» B
MY3UYHOMY MUCTEITBI. [71es1 cTaHOBJICHHS HalllOHAJIBLHOTO CTUJIIO OyJia B MOAAIBIIOMY
po3pobrnena 1 HO. HikomaeBcbkoi0 (B CEMIOTUYHOMY HamNpsMKY). My3HUKO3HaBHIISA
BKa3ye, Mo «<...> BCe, 0 MOB’A3aHO B MY3HIll 3 HAI[IOHATHPHUM O0pa3oM CBITY,
OB’ SI3aHE 1 3 IEBHUM — CEMIOTHYHMM — PIBHEM KOMYHIKallli, Ha IKOMY B1JOyBa€TbCA
HAKOIWYEHHSI KOHKPETHUX KOMYHIKATUBHUX 3aC001B 1 ICTOpUYHA CIAJKOEMHICTD IX
oImiHOYHUX xapaktepuctuk» (2011: 107). 3 1mporo OYEBWAHO, IO JOCITITHUKH
3aiiMaroTh 1HITY TOYKY 30pYy, aHbK B. Apremenko.

Bucnosnena 3. Jliccoro ifes MO0 TPYIHOIIIB JJIsi PO3YyMiHHA CHEIUpIKU
HaIllOHAJIBHOTO CTWIIO Ta XapakTepy KPUCTAII3YEThCS B  MapajioKCi, IO
MHUCTEITBO3HABII «<...> IIYKaIOTh JKepelia HalllOHAJIbHOTO CTWJII0 B MUCTEITBI — B
TICUXOJIOT1 HAPOAIB 1 B iX crienn(iuHOMY ““HAI[IOHAIIBHOMY XapakTepi”, ICUXOJIOTH K
1 COLIOJIOTH CYJIATh MpO “‘HAlllOHAJIBHUM XapakTep’, BUXOASAYU 3 <...> TBOPIB
mucrenrBay (1964: 195). BusHatoum BCIO MIHHICTH YCBIIOMJICHHS IIHOTO
«3a4apoBaHOI0 Koja», 3a BUCIOBOM 3. Jliccu, mjisg BUpIIIEHHS ITi€i TpoOaeMHu, He
MOYXHa HE€ BIJ3HAYUTH, 110 MPO 3TyOHICTH MOJIOHOTO POAY MOMMJIKM TOBOPUB IIE
®. Himmre B «JlocBil CAMOKPUTHKWY, TIEPEAMOBI 10 Apyroro Bunanus «Hapomkenus
TpareAii ...»: ¢igocod mopikaB camoro cedbe B TOMY, 110 BiH «Ha MiJCTaB1 HAHOBIIIOT
HIMEIIbKOT MY3UKH Mo4yaB OyayBaTu OallKu Mpo HIMELbKY CYyTHICTh, HEMOB OM BOHa
came Terep roToBa BIAKPUTH caMy cebe 1 3HOBYy cebe 3Havitu» (1910: map. 6). I,
xoua @. Himmme 3 yciero OYeBUAHICTIO BKa3dye Ha (akTop 4acy, IO YCKIIQJIHIOE

PO3YyMIHHSI CyTI HIMEIbKOi MY3WKH, BCE JX OYEBHAHO, IO (UIOCOP CXUIBHUN 3i
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3HAYHUM CKEIICUCOM CTaBUTHCS SIK JO aHAJIOTIM Mk HaIllOHAJIBHUM CTUJIEM 1
XapaKTepoM, Tak 1 0 caMoi HIMEI[bKOI My3UKH CBOTO Yacy (Ha AyMKy ¢ijgocoda, BoHA
€ «TIEPIIOPO3PsAIHA PYHHIBHULIS HEPBIB, MOBIMHO HEOE3MEUHA y TAKOTO HAPOAY, SIKAN
JMOOUTh BHUIIMTH 1 BBa)XKA€ HESCHICTh 3a YECHOTY») (TaM camMo). AJjie HaBiThb BCl
BUIIICHABE/ICHI JTYMKH HE MOXKYTh IOBHICTIO CIPOCTYBATH i/iei BIAMOBIIHOCTI MiX
MEHTAJTLHUMH OCOOJMBOCTSIMHU MIEBHOTO HAPOJY 1 CTBOPIOBAHUM HUM MHUCTEIITBOM —
aJpke TBOPYICTh HEOJAMIHHO 3ajyya€e CBIIOMICTb, OT)KE, OCTaHHS TaK YW 1HAKIIE
BIIOOpaKAETBCA B OCTAaTOYHOMY pe3ysbTari. ToMy JOIITBHUM  BHUIA€THCS
BpaxoOBYBaTH IIPU aHali31 HAIIOHAJLHOTO CTWJIIO OCOOJMBOCTI HAI[lOHAJIBHOIO
XapakTepy, IpU IbOMY HE CTABJISIYU iX B MIPSIMY 1 HETIOPYIIIHY 3aJI€KHICTb.
PagukanbHo 10 mnuTaHHA — HamioHaimbHOro  miaxoauth  O. KymHipyk.
Ipynryrouncs Ha aymui C. JIrogkeBrya, aBTOPKa IIPOIOHYE BBECTU B My3UKO3HABYHIA
anapar MOHATTS «HALIOHANI3M B MY3HL», fKe, Ha ii AYMKYy, OyJIO MiJ BIUIMBOM
COIIaJIbHO-TIOJITUYHUX YUHHUKIB BUTICHEHE TaKUMU «T€PMIHAMH-3aMIHHUKaAMU», SIK
«HAIlOHAJILHUN CTHIIBY, «HAIlOHAJIbHA XapaKTEPHICTHY, «HAaIlOHAJIbHA
CBOEPIIHICTHY, «HAIIIOHATBHEY», «HAIIIOHAJIbHA MY3WYHA MOBay» 1 «HapoAHICTHY» (2009:
43). CnopaBemMBO BKa3ylUM Ha BKJIIOYEHHS TEPMIHY «HAI[IOHATII3M» B
SHUUKJIONIEAMYHI BUIaHHS, aBTOp HEe Oepe 0 yBaru HEraTUBHI KOHOTAIli1, OB’ A3aHi 3
UM cJIOBOM. TrM yacom, B 3apy0Oi>kHOMY My3UKO3HABCTBI 1€l TEPMIH HE aCOIIIOE€THCS
3 1IesIMH TIepeBaru OJHI€T HAIlli HaJ 1HIIOIO, a MAa€ HA yBa3l aKTUBHE BUKOPUCTAHHS
HaIllOHATBHUX MY3WYHUX BUTOKIB: HAPHUKIA, «K MOTYdy KyYKY» Ha3UBAIOTh «TPYTIO0
POCIMCBKUX  KOMITO3UTOPIB,  TIOB’SI3aHUX  CHUIBHOKO  METOK  CTBOPCHHS
HaIlIOHATICTChKOI MIKONU [nationalist school] pociiicekoi My3ukm» (Modest
Mussorgsky, n.d.). Kpim toro, O. KymHipyk HaBoguThCs Kiacudikallis MpPOsBIB
HalioHai3My B My3uili (3a A. daBemiom): HapoHA MICHS; TBIp HA OCHOBI HAPOIHOT
MICHI; TBIp, LI0 HE LMUTY€ HAPOJAHMX MEJOJiH, aje MEeBHUM YMHOM BigoOpaxkae
XapakTep HApOAHUX MMICEHb CBOET Hallll (B1ICHCHKI KJIACUKH); TBOPU KOMITO3UTOPIB, L0
’KOJTHOTO pa3y He OyiM BIAJIyHHSIM CBO€I Hallli, ajle B YMild My3HuILll BIIUyTHUH «der
Volkgeist» (1. CtpaBincbkuii, O. Ckpsi6in, S. Cibeniyc, E. Mak-[oyenn) (2009: 44).

[Tonpu cTpyHKICTH 11i€i i€papxii (IOCUTH JOTIYHOI 1 HE HOBOI JIsl My3UKO3HABCTBA),
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BUOIp MPUKIIA/IIB 11 HE MOSACHIOE, a YCKIAAHIOE: aJP)Ke TOBOPUTH MPO OJHAKOBY MIpy
nposiBy HamioHabHUX puc y S. Cibeniyca (SIKMi aKTHBHO 3BepTaBCs 10 (DIHCHKOTO
bonpKIOpy SIK B 00J1aCTI My3WYHOI MOBH, TaK 1 B 00macTi croxkeTiB: «KymepBo»,
«Jlemmunksiinen» Tomo) 1 O. CkpsiObiHa He BUAAETbCS MOXIUMBHM. Kpim ToOTrO,
I. CtpaBiHCbKHMII B pi3HI MEpiogyd TO MIAKPECICHO 3BEPTABCS /0 «HAPOJHOCTD)
(«pychbKHii TIepioy), TO BIIXOAMUB Bij HEI.

FO. HikosaeBchbka mpornoHye Tpu PiBHI MPOSIBY HAIlIOHAIBHOTO 00pasy CBITY B
MY3UIll: IHTOHAIIHHO-CTPYKTYPHUN, KOMITIO3ULIIHHO-IpaMaTypriyHuil 1 CeMaHTUYHHIA
(nporpamumii) (2011: 103). Te, moO AOCTIAHUIT BUKOPUCTOBYE TOHSTTS
«HAIIOHAJILHUN 00pa3 CBITY» 1 «HAIIOHAJBLHUN CTHJIb» 4Yepe3 KoMy, K OJU3bKI 3a
3MICTOM, JIa€ MOKJIMBICTh 3aCTOCYBAaTH II0 TPUPIBHEBY CHUCTEMY 1 JO MpPOSBIB
HaIllIOHAJIBHOTO CTUJIIO B MY3HII.

VY3arajibpHIOI04M TyMKHU JOCIIIHUKIB 3 JAHOTO MUTAHHS, JOXOJAUMO BHUCHOBKY,
110 HAUOUIBII NPOAYKTUBHUM 3[JA€THCS PO3YMIHHS HAIIIOHAIBHOTO B MY3HIIl, 3 OJJHOIO
00Ky, SIK BTUICHHS BIUIMBY HAI[lOHAJIHHOTO MY3MYHOTO CTHJII0 Ha KOMIIO3UTOPCHKY
TBOPYICTb, @ 3 IHIIOTO — SIK MPOSIB OCOOJMBOCTEH HAI[IOHAJIBHOIO XapakTepy 1
HaIllOHAJIBHOI KYJIBTYpU Ha PI3HUX PIBHIX OpraHizaiii MY3UYHOTO TBOPY: BiJ

MY3U4HOI MOBH JI0 OCOOJIMBOCTEHN ApamaTyprii.

1.2. «Englishness» E.Earapa B KOHTEKCTi ICTOPMYHHUX Tpaauuin
AHIJIIHCHKOI MY3MYHOI KYJbTYPH

JUis aHTIiAChKOT MY3MYHOI KYJIBTYPH B IIJIOMY OCOOJMBO aKTyaJlbHOIO €
mpoOJsiemMa 1HOHAI[IOHAIbHUX BIUIMBIB KOMITO3UTOPIB IHITUX KpaiH, 3[IHCHEHNN a0 1X
JISUTBHICTIO HA BpUTaHChKUX OCTpOBax, a00 MHUPOKUM MOITUPEHHSIM CTBOPEHOT HUMU
MY3UKH (HaMsICKpaBIIUK MPUKIIAA ocTaHHbOTO — P. Barnep). Pasom 3 Tum, akTHBHUM
€ 1 «3BOPOTHHI 3B’A30K», TOOTO CTUJIbOBI, TEXHOJIOT1UHI TEHAEHIIIT (2K 10 CIOKETIB),
1110 OyJIM OPOJIKEH1 aHTTHLISIMHU 1 TI3HIIIE CIPUNHATI HA KOHTUHEHTI.

[Tonpu nUCKYCIMHCTh NHUTAHHS TPO TpUHAISKHICTH [. @. Tenmens mo
AHTJIIHCHKOT MY3UKH Ta HOT0 CTaTyCy HalllOHATBHOTO KOMIIO3UTOPA, BCE K HE MOKHA

HE BU3HATH, 10 BiH BUMHUB 3HAYHUI BIUIMB Ha MY3HKy bpuTanii, B cBOIO uepry,
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CHUpAIOYUCh BXe Ha chOpMOBaHy Tpaauliio. BusBunacs 1 CHajgKOEMHICTh Ha
YKaHPOBOMY PiBHI — aJ[’K€ HaWOLIBIIOTO YCIIXy KOMIIO3UTOP JOCST caMe€ B OpaTopii,
yII00JICHOMY JKaHpP1 aHTIIIHINB — CIOAM K MOYKHA BITHECTH MOTO YMCJICHHI aHTEMH, — 1
y JeTalIIX XyI0KHIX PIIIeHb: TOCTITHUKH BlJI3HAYAIOTH MOAIOHICTD CIIEH O0XKEBIJIIS B
omepax I'. ®@. 'ennenst 3 «boxeBimpHUMU TicHIMUY («Mad Songs») T'. Ilepcemna
(Baldwin, 2008). Ocmucienss moaiOHUX CIIBCTaBICHB MOYAIOCS, IOHANMEHIIIE, 111e
B 1895 pori, xonu Oyna omnyoOmikoBaHa crarts E. Pennenn / E. D. Rendall «Bmus
['enpi Ilepcenna va ['enaens, npocrexxennuit B “Anmci i ['amatei”» (1895).
Kpim ictopuunoi nuHamiku abcopOiii anrmiiicbkoro Tpaauiieo ['. @. ['ennenem
1 BIUIMBY KOMIIO3UTOpa Ha 1i MaiOyTHe, Mpo HOTO HEBIA €MHICTh MJIs 1CTOPIl
AHTJIICHKOT MY3UKH TOBOPUTH TAKOX 1 CYCHIJIbHE BU3HAHHS MACTpa SIK IPOB1IHOIO
HallloHaJIBHOTO TBOpIA. HaBoasuu cxemy kiacudikaiiii Toro, Koro Mo>kHa BBaKaTH
aHTIINChKUM HallloHanbHUM KommozutopoM, 1. FOpren 3ranye came I'. ®@. 'engens
K TIPUKIA] OpPUTAHCHKOTO KOMIIO3UTOpA, SKWW TpHUiXaB 3-3a KOPAOHY, Ta KOTO
MPUIHSIN «SIK CBOTO» B TOMY YHCIl B CHJIy TOTO, IIO BiH HE 3alepeuyBaB CBOIX
Oputancbkux BMBIB (2015: 17). IlinTBepmxkye 1e 1 Bigomuit BuciiB b. Iloy: «Jlns
aHrmimiB ['eHaens — He IPOCTO KOMITO3UTOp, ajie 00’ eKT KyiabTy. CKaxy Olablie —
peniriiinoro kyaeTy!» (1995). Halibiiabin sBHO Take 3aXOIUICHE CTaBJICHHS aHTJIINIIIB
0 KOMIO3UTOpa 3 HIMEIBKUM MOXO/KEHHSIM 1 1TATINChKO0 MY3MYHOIO MOBOIO
BHSIBWJIOCS B OpraHizaiili TeHaemBChKuX (ecTuBaliB, 0 Mpoxoauian 3 1784 p. y
BectMminctepcbkomy abatctBi. Y. beopHi / Charles Burney netajibHO Ta po3JI0OTO
ornucye 1el ¢ecTtuBanb, BiJ3HAYAIOYM HOro MaciITaOHICTh Ta 3alydYeHHS BCIX
MOJIUBUX pecypciB. B mepenMoBi HABOIUTHCS T€3a, 110 TOSICHIOE, YOMY CaMe ITbOMY
KOMITO3UTOPY BUIaia Taka decTb: «TBopu ['eHmeNns Tak TOBro CIYXWJIA 3pa3KoM
JIOCKOHAJIOCTI B HAIIK KpaiHi, 1110, MOYKHA CKa3aTu, chopMyBay HAIll HAI[lOHATbHHMA
cmak» (Burney, 1785: 1ii—1v).
Jlnst OUIbII MOBHOTO PO3yMiHHS MpoOsieMu B3aeMOBIUIMBY I'. @. I'ennens 1
HaIllOHAJIBHO AHTJIINCHKOTO IOPEYHUM BUIAE€THCS 3BEPHYTHCS J0 1HO3EMHOT, TepII 3a
Bce, OpUTAHCHKOI, JOCHIAHUIIbKOI miTepaTrypu. Y CnoBHUKY ['poyBa, KWW MOKHA

BBA)KAaTU CBOTO POJY KBIHTECEHIII€I0 CYyCNUIBHUX YSBJICHb PO MY3WYHE MHUCTEITBO,
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CTaTTs MPO KOMIIO3UTOPA BIJKPUBAETHCS TAKUM TBEPKCHHIM: «AHIINCHKUAN
KOMITO3UTOP HIMEIBKOTO MOXOKEHHs. <...> BHIC BKJIAJ] B KOXHUN MY3UUHUI >KaHP
CBOTO 4acy, SIK BOKaJIbHHM, TaK 1 IHCTpyMeHTalbHU. CTBOPEHHSI Omep, yacTilie Ha
1TamiChKl JTIOpeTo, MepeBa)kajlo Ha PaHHBOMY eTalll MOoro Kap’€pu, 1 BOHH OyiH
HalKpamuMu (Xo4a 1 He THIIOBUMHU) B CBOEMY poji. Y Mi3HI pOKH HOTO BIJAAaHICTh
BEJIMKOMACIITAOHUM poOOTaM, HalyacTille 3 MOTYKHUM IpaMaTUIHUM €JIEMEHTOM,
3HAHIIA CBOE BiIOOpakeHHs B AHTJIIMCHKIN opaTopii, )KaHpl, SKU BIH BUHAWIIIOB 1
3acuyBaB» (Hicks, 2001). 3 poro TBepmKeHHs BUILUIMBAE, 110 aBTop cTaTTi E. Xikc /
Anthony Hicks onno3nauno posrisnae I'. @. ['enjens sk HaIllOHaTIbHO aHTIIHACHKOTO
KOMITO3UTOPA, 3BOJSYH HOTO «IHOHAIIOHAIBHE» (HIMEIbKE MOXOKEHHS 1 1ITallAChKY
MOBY J1IOpeT0) 10 HECYTTeBUX (pakTopiB. PazoMm 3 ThM, B po3auIl PO Mmepull onepu
KOMITO3UTOpA 3a3HAYEHO, 10 BIUIMB ITATINCHKOI TPAIUIlli BUSBISETHCS HE TUIBKU B
MOB1 Ji0OpeTo, aje 1 B caMoMy THIIl Omep: «<...> Tpyla JBOPSH, OYOIIOBaHA
®penepikoM, MPUHIIOM Y eJIbCHKUM, TJIaHyBalla MOXUTHYTH CTaHOBHINE ['eHmens sk
€IMHOTO MOocTavaabHUKa iTalniicbkoi onepu B Jlongoni» (Hicks, 2001). 3 nboro MoxHa
3po0OUTH IIOHANMEHIIIE ABa BUCHOBKU: 110 1Taniicbkuit ctuib onep I'. @. ['ennens B
AHTJIIHCHKOMY MY3MKO3HABCTBI HE MIAJA€ThCA CYMHIBY, 1 IO B Ti 4Yacu IS HilIa
3a0e3nedyBajia CollaIbHUI Ta EKOHOMIYHUI JOOPOOYT TOro, XTO ii 00iiimMaB.

Inma o6nacte, B sAKid aBTOp cTarTi BusiBise 3B’s30k [. @. I'engens 3
aHTIIHCHKUM, 11€ XOpoBa My3uKka: «Sk 1 B Itanii, ['ennens nparnyB nokasatu cebe sik
XOpPOBOT0 KOMIO3UTOpa. B AHIii 11€e 03Hayano TBOPHU AJiA UEPKBU 1 MEHIIOKO MIPOIO —
My3uuHe odopmieHHs npuaBopHux ypouucroctei» (Hicks, 2001). Tyt mnposBu
AHTTIHCHKOTO IMOTPIifHI: 3B’M30K 3 AHIIKAHCHKOI LIEPKBOIO'?, aHrmilichka MoBa i
HalliOHAIbHA TPaAuLIisA XOpoBoro criBy. Kpim BaacHe anTeMiB i rimuis!?, 1o niei rpynu
MO>KHA BIJTHECTH 1 OpaTOpii, sIKI KOMIIO3UTOP MUCAB MEPEBAXKHO, a 3 cepenunu 1740-x
POKIB — BHUKJIIOYHO aHTIIMChKo0 MoBorwo. Ille mo mporo, B 1720-1 poku, 3B’SI3KU

I'. ®.T'ennens 3 OpUTAHCHKOIO MY3UKOIO BHSBISIOTHCS 1 B KaHPl, IO CIOYATKY

12 Haramaemo, mo AHIIiKaHCBKa IEpKBa icHye 3 cepenuan X VI cTopivus.

13 Karanor teopis HWV (Hindel-Werke-Verzeichnis) Busnauac ix B okpemi kareropii (Handel Institute, n. d.), monpu Te,
0 YKPalHCBKOIO CIIOBO «anthem» TEPEeKNamaeThCs AK «TIMH» (30KpeMma, SIK CTaduid BHUpa3 national anthem —
HAI[IOHAJILHUH TiMH).
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BUCTYIIAB OCEPEAKOM «ITaliichbkoro» — B omepi. Tak, E. Xikc Ha3uBae «Arica i
["anarero» «3M0/1eTLOBAHOIO 33 MOJIEIUIIO aHTIIIMChbKUX Macok [lenyma 1 iHmmx <...>
peaxiii€ro Ha iTaniiceky onepy» (2001).

Hapenena Touka 3opy He € eaunoro. E. bieiik, aBtrop kHurm «Kpaina 0e3
My3uku: My3uKka, KyJabTypa 1 cycmiyibeTBo B bpurtanii XX cromtrs» (Ha3Ba SKOi B
nanoMmy Bunaaky amenroe a0 kuura O. [lImitona «Kpaina 6e3 mys3uku») mpo
reHeniBehbKi pectuBai 1784 poKy BUCIOBIIOETHCS SIK PO «IIEPEMOHIT, OpraHi3oBaH1
HABKOJI0O MY3WKH MEPTBOTO HIMEIILKOTO YOJIOBiKa, IO BUBYMBCS B Itamii Ta craB
KYJBTYPHOIO 1KOHOIO <...> HOBOI, ITOCT-KOJIOHIaNIbHOT bpuTancekoi Hamii» (1997: 30).
Ha mportuBary aBropy crtarti B CrnoBHuky ['poyBa, MOCHIJIHUK akIIEHTYy€ yBary Ha
1HOHAI[lOHAIbHOMY Yy KoMmmo3utopa. Ilepetun ['. ®@.I'eHnens Ta aHIIHACBKOIO
BUSIBJISIIOTH 1 HAa PIBHI MOTYpaHHS CYCHUJIBHOMY CMaky, ajié BOHa BCE OJIHO €
nmoka3oBow. P. Tapyckin (1 OaraTo 1HIIMX) BKa3ye, 110 B TPaKTyBaHHI XOpY SK
y4YacHMKa Jii (Ha NpPOTHUBAry «IrPEUbKOMY» XOpPY-KOMEHTAaTOpy) KOMIIO3UTOP
B1JI0Opakae «IpaBeaHMM, alie )KkBaBUM Hapo/1 [3painto, 3 skuM My3uyHa myostika AHTIIT
<...> cebe cTiiiko acoriroBana» (2005: 752).

Cnpobu npumuputd 11 aABa morisiau Ha I'. @. 'ennmens poOuimcst 1aBHO,
OCKIJTbKM MOro mNapaJoKCalbHICTh SIK HAIIIOHAJIBHOTO AaHIIIHCHKOIO0 KOMIO3UTOpa
3aBxkaU Oyna mpeamMeToM AucKycid. Y kuu3i Music and History: Bridging the
Disciplines HaBomuTbcs ¢parMeHT BIATYKY 3 Ta3etu Harmonicon, B SKOMY
I'. ®. 'enieny onvcaHuil SIK «CTPOro KaXKy4yd, HE aHTJIHCHKUN KOMIIO3UTOD, MPOTE,
mo [BiH — O.JI.] 3akiaB ¢yHIaMEHT CydacHOI aHTJIHCHKOI MYy3MKH: BCl aHTJIHCBHKI
KOMITO3UTOPH — HOTO “CHHH’’, TaK K BOHU BIITOYYIOTh CBOT BMIHHS, BUBUAIOUU HOTO
MY3HKY», 1 BKa3aHO, 110 BIH «IO€JIHAB MOBHOTY 1 YyJOBICTb HIMEIbKOi MY3HMKHU 3
JENIKATHICTIO 1TaMIMChbKOi 1 IPYHTOBHICTIO aHIUIIMCHKOI, YTBOPUBILM B peE3yibTari
CTHJIb, IO CBOEIO MUIIHICTIO MEPEBEPIIY€E OY/Ib-SKY IHIIY HAIIIO», 1 BIIpa3y 3a TUM —
aHoHIMHUM UCT 3 «Quarterly Musical Magazine and Review», B SIKOMY «OT'OJIOCHJIH,
o ['ennens — cnaakoementb Metnwio Jlokka 1 ['enpi [lepcemma» (Pelkey, 2005: 83).

[HIIMM  KOMIIO3UTOPOM, SIKMK «moOBTOpuUB» HUpAXx . @.I'eHnpens, cras

K. ®. A6ens (1723-1787). Hapoausimcs B HiMmeuunHi, HalOUILITIOTO BU3HAHHS BiH
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nocsr B Auraii (foro apyx6a 3 M. X. baxom momomorna ifoMy B opramisauii
nyOJIIYHUX KOHIEPTIB). AJie HaIllOHAJIbHE ITOXO/DKCHHS HE TEPEeIIKoKae HOro
posrasiay FO. HlaapBexTepoM B KOHTEKCTI 1CTOPii aHTIIIHCHKOI CUM(OHI3MY, 1 3HOBY
TYT BUSIBJISIIOTBCS TepMaHO(TbeKl pucH: «Ilucbmo AOenst 715 IyXOBUX 3 IeJaIbHUMU
HOTaMHU SICHO TIOKa3ye HOTo OJIM3BKICTh KIACHYHIN BileHChKiN cuMdonii» (2015: 32).
Ty > opl€eHTOBaHICTh Ha JOCATHEHHS! KOHTUHEHTAIBHOT TPAAMIIIT aBTOP MPOCTEKYE 1y
Jhx. A. @imepa, uni «6 CumdoHii, HanmucaHux B MaHredMcKoMmy cCTwii, <...>
BUSBIIIIOTH MPUPOJHUM TaJlaHT A0 MPUEMHOT MeJoi» (TaMm ke, 2015: 46). PerensHo
MPOCTEXKUBIIM 1CTOPit0 cuMm@oniunoi Mmy3uku B Anrmii, 0. [llaapBexTep poOUTH
BUCHOBOK (IO 3HA4YHOIO Miporo cmiBnagae 3 aymkamu JI. Minom3), 1o
repMaHo(IbCTBO CTAHOBHUJIO BHUKJIIOYHO BAXKJIHMBY CKJIAJOBY MY3UYHOTO KHUTTS IIi€i
KpaiHu, — 1 11e 00yMOBJICHO, B TOMY YHCJI1, 1 MOXKIMBOCTSIMU MpodeciitHoi ocBITH: «/0
ocTaHHbOI TpeTuHU XIX CT. HIMEIBKUI BIUIMB 3aJIMIIABCA CUJIBHO TMOMITHUM —
BaXUBICTH Jleiniura, a mizHime @pankdypra 1 3aBxkau bepiina sk Micus 175 OCBITH
rojii OyJno NpUMEHIITyBaTH. TOMy BaXKO TOBOPUTHU MPO ICTUHHO AaHTIIHACHKUX
KOMMO3UTOPIB MpuOan3Ho 10 1880-x pokiy (2015: 794-795). OnHak TyT BUHUKAIOTh
IoHaMenIe a8a nutanHs. [lo-nepiie, Taka 3asBa BUJAETHCS JICIIO CYNEPEUIIUBOIO
HaBEJICHI Ha MOYaTKy JOCHIIKEHHs aTpuOyIii KOMIO3UTOPIB SIK «HALIOHAJIBHUX);
MO-Jpyre, caM BHUCIIB «ICTUHHO aHTTIHCHKUN KOMIIO3UTODP» 3A€ThCS HEAOCTATHBO
qiTkuM. Bigpasy micist 11boro 3ayBa)kKeHHS aBTOpP HaBoauTh nymKy M. Kenneni mpo
HEMOXJIMBICTh YITKOTO BHM3HAYEHHS MPOSBY AaHIJIHCBKOrO B MY3HULI — TOJI
BUSIBJISIETHCS, 1110 TIPO «ICTUHHO QHTIIHCHKUX KOMIIO3UTOPIB» CKJIATHO TOBOPUTU HE
TiekH 10 1880 poky, a it masni — BHACHIIOK PO3MUTOCTI KOPAOHIB i€l kaTeropii. Kpim
TOTO, CJIOBO «ICTUHHOY, MO-TIepIle, BHOCUTh MyOIIIUCTUYHUN BIJITIHOK, a MO-APYyTe —
JI0TITyCKa€e cy0’ €KTUBHUN BUOIp KPUTEPIIB, 32 IKUM I151 KICTUHHICTHY» BCTAHOBIIIOETHCS.

Sk sSiCHO BUIUIMBAE 3 NOCHTIKEHHs aHTIIMChKoi My3uku 1 XVIII-XIX, 1 mexi
XIX-XX croniTh, pOBEIECHUX PI3HUMHU AaBTOPAMU, BIIKPUTICTH 0 IHO3EMHUX BIUIUBIB
CTaJla OJTHIEIO 3 HEBIJI'EMHHUX OCOOJIIMBOCTEN My3WYHOI KyJIbTYPH AHIII, BKIIOUYaOUn
il B 3araJbHOEBPONEHCHKUNA KOHTEKCT, 110 MPHU3BEJIO, JO TOrO K, 1 0 30aradyeHHs

KOHTUHEHTAJbHOI My3UKHU. bpHTaHis TakoX 3HAYHO CTUMYJIOBaJla PO3BUTOK
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€BPOIEUCHKOT My3UKH. 3aMOBJICHHS aHTJIHILIIB CTAJIM MOIITOBXOM JI0 CTBOPEHHS TAKUX
3araJlbHOBU3HAHUX IIeAEBPIB, K «JIOHIOHCHKI cHUMDOHID» 1. lafimna, «O6epon»
K. M. Bebepa, «Imis» @. Menaenscona 1 HaBiTh [leB’sita cumdonis JI. berxoBena
(Searle, n. d.), xoua npem’epa octaHHbO1 BiAOyIacs He B AHrmii, a y Bigni. Kpim toro,
HIOM KOMIIEHCYIOYM MaiOyTHIi BIUIMB BarHepiaHCTBa Ha AHIJIIO, CIOXKETHOIO
OCHOBOIO OJHI€T 3 HailOUIbII 3HaKOBUX onep P. Barunepa «Tpicran 1 [3ompaa» crana
cepeHbOBIUHA JIETEH/Ia, SIKa OIOBIJIa€ MPO MO/I1i, 1110 BiA0YBatOThCS Ha bpuTaHChbKUX
octpoBax (Mapk — koposs Kopnayenna, a [30mp1a — ipianachka mpuHIECa TOIO). A B
1837 poui P. Barnep HaguXHyBCS 1 My3UYHUM CHMBOJIOM AHIJIIi: 3HAMEHHUTA MICHS
«Rule, Britannia» cTaja OCHOBOIO OJHOWMEHHOI YBEpPTIOPM HIMELBKOIO
xommosuropa'?,

JI. MiioB3 miaKpecitoe MporpecuBHE 3HAa4YeHHs bpuTaHii mjis €BponenchKoi
MY3HUKH, POOJISTYM OCHOBHMI aKLEHT CaMe Ha POJil L€l KpaiHu K MalJlaHYuKa JJis
MOMYJIIpU3allli HOBITHIX MYy3WYHUX JOCATHEHb: «Mu 3aBxkau Oyl mo3any B
TEXHIYHOMY BIJHOIICHHI, aje MH He I030aBJICHI JXaru 10 MPUroj y BHUKOHAHHI
3apyO1’KHOT MY3UKH; MK JBoMa CBITOBUMH BiliHamMH y Hac Oysio 0arato BUKOHAHb
[IlenGepra, bepra 1 BeGepna — xonu B €Bpori ix Oysio He Tak Bxe i O6araro. Hamia
MPOBIHUINHICTD — Mi(. <...> MU HaJI3BUYAITHO aKTUBHO IPaeMO 3apyOiKHY MY3HUKY, 1
TOMY Hallll KOMIO3UTOpU OepyTh came ii 3a MoAelb JIJIsl CBO€ET TBopUOCT» (2008: 96).
ABTOpKa HaBITh BKa3ye, 10 mepiiuii 3amuc My3uku A. BebGepna (CtpyHHOro Tpio,
op. 20) OyB 3po0seHul caMe aHTIINCHKOT 3BYKO3aTMCHOIO0 KOMIIaHi€r «Decca.

AHTrniicbKa My3UYHO-KPUTHYHA JyMKa TaKOXK BHECTIa CB1M BKJIAJ] B OCMUCIICHHS
€BPONEHCHKOT MY3UKH, B TOMY UMCII, TUX ii SIBUI, BIUTUB SIKUX HA aHTJIIICHKY MY3UKY
oe3cymuiBauii. Kuura b. [Iloy «/lockonanuii BarHepiaHens: komeHTap A0 Kimbus
HiGenynray, Bunana B 1898 porii, € ogHOYaCHO 1 3ac000M TOMYJIsIpU3allii TETPaIOTii
P. Barnepa — «myTIBHHUKOM» MO HIH, aJpecoBaHUM cllyXauyeBi-HenpodecioHaty, 1
TOCIIKEHHSIM  MapKCUCTCHKOTO MIATEKCTY JIaHOTO UMUKy, 1 OpUTIHAJIBHUM

CIIOCTCPCIKCHHAM HaJ HUKJIOM: Ha IMMOYATKY I'JIaBU ((3HOBy IMOBCPTAOYUCH OO0 OIICPHU»

14 A Taxox ans Bapiauiitnoro nukny JI. Ban berxosena (WoO 79).
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aBTOp BHUCJIOBIIIOE TapaJoKCcallbHy IyMKy, 1o «3arubens boriB» — He napama, a
«orepa, 1 Hi40ro, KpiM onepu», «cyuuiabHa grand opéra» (Shaw, n. d.).

Bucsitiena Buille TpaguIis OpIEHTyBaHHS aHTJINACBKOI MYy3MKH Ha
KOHTHHEHTAJIbHY € JIMIIE OJIHIEI0 3 JIBOX 1l MaricTpajbHUX HANpPSMKIB, IO
aKTUBI3yBaJlacs Mija yac po3puBy ii eBotolii (To0To, 3 XVIII cT1.). [H1Io0t0 nixi€ero, Mo
3aifHsUIa POJIh MPOBIAHOI O 3a3HAYEHOTO Yacy 1 3HOBY akTHBI3yBasacs 10 XX CT.,
cTaJia TeH/ICHIIisl 0 BUKOPUCTaHHS (DOIBKIOPHOT CIIAIINHU (10 OCTATOYHOTO CUHTE3Y
BOHU MPpUATyTh Y TBopUocTi b. bpitrena). ¥ 3B’sa3Ky 3 1tuM HEOOX1AHO 3pOOUTH PsiT
3ayBakeHb. llle y 1917 poui I'. I'inGeptom / Henry F. Gilbert BcTaHOBIIEHO, IO Y TIIE
MEHIIIN Mipl, HK B 1HIIIMX HallIOHAJBHUX MY3UYHHUX KYJIbTypaxX, MOKJIUBO TOBOPUTHU
PO MOJUT B aHTIIUCHKIN (DOJBKIIOPY 1 «ITMCEMHOI» TPAAULIi, aJ>KE€ BOHH 3JMIIUCS 1€
Ha paHHIX eTtanax: «HapoaHi MmcHI BUKOPUCTOBYBAJUCS TaK YU 1HAKIIIE B MpodeciiiHiif
My3ulll BXe Kiuibka cromtb» (1917: 577). lle no3Bonsie 1mie pa3 NIATBEPAMTH
BUHSTKOBY MpPOTPECUBHICTh bpuTaHii, ajpke B IHIIMX KpaiHaX IPOLEC OCBOEHHS
donbkiopy BinOyaetses nume B XVII-XIX cromitrax (B Icmanii — B XX cT.) —
JNOCIITHUK npoTucTasise nutyBanHs P. lllymanom «Mapcenbe3n» ToMy mpolecy, siK
«KOMIIO3UTOp, O€pyUH NMEBHY HAPOJIHY MEJIOJIII0 32 OCHOBY, 3 SIKO1 CTBOPIOE KPACUBUMN
Ta 3HAYUMHM TBIp» (Tam xke). PeTelbHO BUBYEHUM € BILUIUB HApOJHOI TBOPYOCTI Ha
AHTJIIACHKUX MY3UMKAHTIB PI3HUX €M10X: BUKOPUCTAHHS MICEHb B AKOCTI cantus firmus,
rapMoHizaiisi miceHb 1 Oaman JIx. @apuedi, JIx. Jaynnenna 1 Y. beopma (XVI-
XVII cT.); BUKOpPHCTaHHS HApOAHUX IMICEHb KOMIO3UTOPAMH  AHTJIIHCBHKOI
BeppkiHenbHOI mkomu XVII cr.; 3BepHeHHSs 110 xaHpy «Macku» [, [lepcenna. Pazom
3 tuM, E. Byni / Andrew Woolley akuienTye yBary Ha iHOHAI[lOHAJIbHUX BIUIMBax Ha
KOy BIPPKIHAIICTIB: 30KpEMa, Ha BBEACHHI B iX CIOITM HOBITHIX JUJIi TOrO 4acy
«EBPOMENCHKUX TAHIIIBY: aJleMaHIH, capadaH 1, KypaHTH Ta IHITUX, Ha «ITAIIHCHKOMY
CTHJI» Ta 3HAYUMOCTI CKpunikoBux coHat A. Kopemm (2019: 56).

HagiTh B yac, no3HaueHul nepeBakaHHsIM HIMEIILKUX BIUIMBIB, B OKpEeMUX (10
TOTO K — B KJIFOYOBUX) MOMEHTAX PO3BUTKY aHTIIHCHKOI My3HKH ii HalllOHAJIbHI PUCH
BUSIBIISLTUCS 1OocUTh 4iTKOo. Hanpuknan, B «Onepi Kebpakay JIx. ['es — [x. [emymma

1e: ApaMaTyprivufi IPUHIUIH, TOAI0H] 10 ’KaHPy MacKu; BUKOPUCTAHHS (POJIBKIOPHUX
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nmiceHb 1 Oanaj pi3HUX PErioHiB BpUTaHCBKUX OCTPOBIB; 3arajibHUM TMapoAiNHUN
Hactpil. Oparopiss I'. @. ['enpens, npotu sikoro 1 Oyna cropsmoBaHa «Omnepa
KeOpaxkay, criupaeThCst Ha TpaauIlii aHTEMa, O1IbIIIE TOTO — CaM KOMITO3UTOP BKJIFOYAB
aHTEMU CBOT0 aBTOpCcTBa B oparopii (Burrows, 1973). V b. bpirrena, ogHoro 3 nepuimx
OpUTAaHCHKMX KOMIIO3UTOPIB 1m0 cranu Bigomumu micis E. Enrapa, BmiuBu
HAI[IOHATFHOT MY3UYHOT TpaauLlili BUSBIsUIHCA TO-pizHOMY. Lle 1 ¢onbkiopHi urtatu
B 1OTO BJIACHUX TBOpPax, 1 00pOOKHU HAPOAHUX IMICEHb (1110 BIH PaJUB POOUTH MOJIOIUM
KOMIIO3UTOpaM JJii PO3BUTKY MOYYTTS MPOMOPIIHHOCTI 1 SCHOCTI), 1 mepepoOka
«Omnepu XKebOpaka», 1 BIUIMB HApOAHUX >KAHPIB: KOJMUCKOBHX, Oanaj, pi3IBSHUX
miceHb, ax 10 «JliTHporo kaHoHy». I'payHnu (ToOTO basso ostinato) 3aCTOCOBYIOThCS
KOMITO3UTOPOM 4YacTo — HaBiTh B CKpUnkoBoMy KoHLepTi 1 onepi «Ilitep I'paitmcey.

OckisibkH, HA TyMKY OaraThox nociiHukis, I'. Ilepcenn ta E. Enrap BusiBummcs
IBOMAa KpalHIMH TOYKAMH ICTOPUYHOTO PO3PUBY AHIIIICHKOI KOMIO3UTOPCHKOI
IITKOJTM, B KOHTEKCTI BUBUCHHSI HAI[IOHATBHOTO B OCTAHHBOTO aKTYaJIbHUM € 3BEPHCHHS
710 aHTTIHACHKUX PUC MOTO CTapIIOr0 Cy4acHWKa, 3 SIKUM HOTO 30JMXKy€e MpUHANMHI
CTaTyC 3aCHOBHMKA «IIKOJIHU, 110 He BimOymnacs» (mpo E. Enrapa tak BucioBumiacs
JI. MinoB3 (2008: 97)). JleranbHi BIiIOMOCTI 31 3a3HAYEHUX BUIIC NMUTAaHL HABOJUTH
P. Tapyckin B migpo3aumn «“Higona 1 Enel” 1 muTaHHS ‘“‘aHrIidChKOi orepu’»
(Taruskin, n. d., a). [lo-nepiue, aBTOp BKa3zye Ha NPUYKUHY TPYAHOLIIB, 110 BUHUKAIOTh
MIPY CTBOPEHHI MY3HMKH Ha aHTIIHCHKUI TEKCT — MOKJIMBA pO301’KHICTh HATOJIOMIEHOTO
1 HeHarojomeHoro ckiany (Taruskin, n.d., a). Ilo-apyre — cTBepaKye, 1110
MePCEIUTIBChKAa «MY3WYHA TMPOCOIis» HE Oylia HOro OpUTiHAIBHUM BIAKPHUTTSIM, a
MOXOJUTH Bij Horo BunteniB — J[xx. broy /J. Blow 1 M. Jloke / M. Locke. Pa3zom 3 Tuwm,
Ipo TEpPIIUi PEeYUTaTHB B OMEpl aBTOp MHIIE, O TOrO HA3MBAOYU IO MaHEpy
«1MOCHHKpa3uYHOO»:  «[lepeBakHO  OMY3MUYHEHHS  MIJAKOPIOETHCS  YMOBaM
1Tamicbkoro peuntaTuBy <...> Ilepi 1 MonTeBepal. <...> OgHak Tam, e pO3CTaHOBKA
TeKCTy cujabiuyHa, BOHA Jy’Ke CTPOro JOTPUMYETHCSI PUTMY aHTITIHCHKOT MOBH, [0 MH
MOKEMO MIATBEPIUTH HABITH 13 cCydacHOI0 BuUMoBoto» (Taruskin, n. d., a). [Ipo gitke,
«Ha ITAMACHKUM MaHEp», PO3MEKYBaHHS apidi 3 peyuTaTUBaMU TOBOPHUTH 1

M. Bykoduep / M. Bukofzer (1947: 210). Haiibinpln «aHTIIHCHKOI0» PHUCOIO
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P. TapyckiH Ha3uBa€ BUKOPHUCTaHHS «JIOMOApACHKOIO» PUTMY 3 METOI0 BIJOUTH
CTHCJIICTh HaroJIOMIEHUX CKJIAJIB B aHTJIIHCHKIM MOBi. Ha BiiMiHy Bij 0aratbox, XTO
BOauae B apii J{iToH1 mepeBa)KHO BIUIUB IPayHIy, aHTTIIHCHKUIA TOCIITHUK BUCIOBITIOE
IYMKY, TI0 «XpOMAaTW4HI BKJIIOYEHHS MEPETBOPIOIOTH TETPaxopll B CTaHIAPTHHIMA
passus  duriusculus»  (Taruskin, n.d.,a). OcraTounuii BHCHOBOK aBTOpa
napajoKCalbHUM YHHOM Haraaye pe3yJbTaT JOCHIJKCHHS HalllOHAJIBHOTO Y
E. Enrapa: «“Englishness” “Jlinonn 1 EHes” mossdrae B OpUTiHAJIbHOMY CHHTE31
(bpaHITy3bKHX Ta ITATIHCHKUX CKIAJ0BHX <...>. B 1IbOMY BHITaJIKy CTHIIb, 1110 31a€THCS
OCTpIBHUM, OyB HacIpas/i NpuxoBaHo kocMmomnomiTuaaum» (Taruskin, n. d., a).
[Ipote, B aHrIICbKOMY MY3WKO3HABCTBI MPEACTABIICHI PI3HI TOYKHU 30py Ha
I'. Ilepcenna sk Ha HAIOHAIBHOTO KOMIIO3UTOPA (UM TBOPLS aHIIIMCHKOTO ONEPHOTO
teatpy). ¥ CnoBuuky I'poyBa 1907 poky BuIlaHHS y BKpail pO3rOpHYTIM CTaTTi B
AKOCT1 BIJIMOBIJlI Ha pUTOpUYHE 3anmuTaHHs, YoMy «llepcemn cripuitmaeTscs yciMa i
YCIOJIM SIK HaWBEJIWYHIIIUHN 3 aHriicbkux komno3utopi» (Fuller-Maitland, 1907b:
855), BKa3yeThcs MicIle KOMIO3uTOopa B icTopii my3uku. Came oMy (xoda 1 HE
3anepedyrouu BIUIMBY BUBUeHHS poOiT XK. -b. JIromti Ta iTaniichbKux KOMIO3UTOPIB)
MIPUITUCYETHCST pO3pOo0Ka «MHUCTEITBA MOHOJI1» Ha aHTJINCHKIN 3eMJii — a He Horo
nonepenuukam, Y. Jloycy / W. Lawes i fioro cydacuukam'>. ABTOp cTaTTi He migmae
CYMHIBY HalllOHaJbHY XapakTepHICTh apii J[i10HHU, BKUBaIOUM CIOBO «ground» 0e3
xomaaux 3acrepexeHb (Fuller-Maitland, 1907b: 853). Opno3HauHe BU3HAHHS
I'. [lepcenna K HAIIOHAJIBHOIO ONEPHOIO KOMIIO3UTOpa 30epirjocs 1 Oulblie, HiX
gyepe3 100 pokiB: B akTyasibHOMY BapianTi CioBHUKa ['poyBa BiH 0XapaKTeprU30BaHUIA
K «3araJlbHOBU3HAHUHN HaNOUTbIINK oniepHmii kommo3uTop Auriii» (Price, 2002).
VY3aranpHIOIOYM BUINEBUKIACHE, MOXXHAa JIHTH BHUCHOBKY, MO CTaTycC
HAI[lOHAJILHOTO aHrjiiickkoro kommnosutopa [. Ilepcemny 3abe3meuye He TUIBKH
3B’SI30K 13 CY4YacCHOIO 1 MONEPEAHBOI0 MY3UUYHOIO KYJIbTYporo AHIIIII (aJke mUToMa
Bara 1HOHAIIIOHAJIBHUX BIUIMBIB BUSBISIETHCSA YK€ BHCOKOI), a 1 MicCle, sKe

KOMITO3UTOP 3aiiHSAB B 1CTOPIi aHTIiHChKOi My3uku. OJHUM 3 BapiaHTIB MOSCHECHHS

15 TIpo ocramHix cka3aHO, IO BOHM HE INNUIA «Iaji, HiK HAIMCAHHSA MY3HKH 3 TIi€I0 aKIEHTYAI€l0, IO BOKAJIbHE
MHCTELTBO CTAJI0 YUMOCh NPUHIUTIOBO HOBUMY (Fuller Maitland, 1907b: 855)
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MOCTIZIOBHOCTI 1 «HAIMOJICTJIMBOCTI» AaKIIEHTYBaHHS (PpaHITy3bKUX Ta 1TATIMCHKUX
BUTokiB  Mmy3uku [ Ilepcemna P. Tapyckinom Moria craTd — JHUJIaKTHYHA
CHPSMOBAHICTh pOOOTH — aJI’KE€ BUSIBICHHS MIKHAIIIOHAIBHUX 3B’ SI3K1B HEOOX1THO /151
CTBOPEHHSI LIUIICHOT KapTUHU MY3UYHOro >XUTTS €Bponu. Kpim Toro, aBTop 1 He
3amepedye 3a3HAUYE€HOTO CTaTyCy KOMIIO3UTOpA, BKA3yIOUH, OJIHAK, IO «HAWMEHII
TUTIOBUI HWOTO TBIp CTaB camMuM apxetunom “Englishness” B my3umi» (Taruskin,
n. d., a). XapakTepHo Te, IO IIe TBEP/KEHHS 3aKiHUy€ HACTYIHUU 3a PO3TISIOM
«dimonu 1 Enes» po3nin (po3mMipoM BCbOTO B OJIHY CTOPIHKY) — OCTaHHIN B YaCTHHI,
npuCBAYeHIN (paHIry3bKil Ta aHriicekiil my3uii X VII cT.

Han3pu4aiftHO BaXKJIMBUM JUIsl PO3YMIHHS 1CTOPI1 aHTIIMCHKOT MY3UKH € KOHIIEIT
HoBoro anrmiiicbkkoro BiApoJKeHHs, 3anponoHoBanuii k. @ymnep-Melnanmgom /
John Alexander Fuller Maitland B 1897 p. (Ling, 2021: 96). JlocaigHUK BITHOCUTH J0
nporo Hampsmy A. MakKensi, Y. X. Ileppi, Y. Ctandopna ta 1HIMX, a TaKOX
BuuzHavae JIx. CamtiBaHa sk ix mociigoBHuka. Pazom 3 tum, Y. Ctandopn, onus 3
BunteniB P. Boan-Binbsimca, KOMIIO3UTOP, 110 aKTUBHO BUKOPUCTOBYBAB 1pJIaHICHKUI
MEJIOC B CBOIiX TBOpax, € aBTOpoM onepu «KeHTepOepiiicbKuid Miirpum», o «oararo
B YoMy 3aBisuye “HropuOep3pkum meiictepsinrepam’™ (Rodmell, 1997: 80), 1 Oyna
nocTasieHa miJ kepiBHUUTBOM I'. Pixtepa. binbm toro, HaBite y X. Ileppi uiTko
MpocTexXyloThcs BIuMBH P. Barnepa: onuu 3 migpo3auns auceptaiii JI. Minos3
HazuBaeThesi «Barnep 1 cep XyoOeprt Ileppi». Bkasyerbces, 1m0 Ha paHHBOMY eTarli
CTAaHOBJICHHSI TBOPYICTh KOMIIO3UTOpa MpoMIIa «ImiJ 3HakoM Barnepa», noTiMm
3MIHUBIIUCH TTOBOPOTOM «B cTOpoHy bpamca» (2008: 75). XapakTepHo Te, 10 PO
oJivH 3 HanO b Bimomux TBOPiB X. [leppi, «[IpomeTteit Bu3BOICHUIY, OYI10 CKa3aHo,
[0 aBTOp XOTIB «mepeBarHepuTu Baruepa» (2008: 76). BHUCHOBOK, 10 SKOTO
npuxoauTh aBTop auceptarii — X. Ileppi B 3pijocTi MpUMHPHUB CBIM €HTY31a3M
ctocoBHO P. Barnepa 3 HaliOHaJbHUMHU TPAIULISIMH, CTBOPUBIIM «MILIHY MOBY 3
BEJIUKOIO POJUTIO A1aTOHIYHUX JucoHaHciB» (2008: 77). Takum ynHOM, HE MOKHA HE
BU3HATH BIUIMBY, M0 Oyno BumHeHO P.BarHepom Ha BCiX aHTIHACHKUX
KOMITO3UTOPIB — HaBITh Ha THX, XTO 3r0J0M OyJ€ acoIlllOBaTHCS 3 PyXOM

(OJBKIIOPUCTUYHOTO HATIPSAMKY.



52
[Ile onHUM «iHOHAI[IOHAJILBHUMY» HANpPsIMKOM BIUIMBIB Ha aHTJIHACHKY MY3HKY
OyB Opi€HTaJII3M, IIUPIIE — TSOKIHHS 10 €K30THKH. B 1IbOMY KOHTEKCTI MOYKHA 3rajIaTH
Cipina Ckotra, aBTOpa (hoprenianuux m’ec «B kpaini Jloroca», «IHaiiickka croitay,
«€Eruner» Tomo; I'perBina banToka, SKUW CTBOPUB HABITh LUK IMICEHb UISI XOpY,
comicta i opkectpy «3 Owmapa Xaisamay; i, 3BicHO Xk, ['. Xomcra. OgHak MoOKHA
3poOUTH BUCHOBOK, IO JUIsI OCTAHHBOTO [HIis siBisia cOOOI0 JHIE y3araabHEHUN
oOpa3 Cxopy, 1HIINI, HE3aX1THUM CBIT — TaKe TPAKTyBaHHS OPIEHTAIII3MY XapaKTepHe
st OaraThoX IMIepid, Hampukian, mis Pociiicekoi. P. Boan- Binmbsmc mosicHuB
TsokiHHA [, XoscTa 10 1HAIMChKUX TEKCTIB HaBITh HE 3 €CTETUYHOT, a 3 TyXOBHOI TOUKH
30py: «<...> He opieHTami3M, ane Mictunu3M Bemnunux ['IMHIB— oOCh 110
npuBadoBago XoJICTa, BiH IIYKaB BUPAKEHHA MICTUYHOIO CBITOTJISLY, MEHII
MaTrepiaabHOTO 1 MEHII CHCTEMAaTU30BaHOTO, HIXK BCE, III0 MOXKHA 3HAWTH B 3aX1JHUX
mityprisix» (uut. 3a: Clayton, 2007: 77). CnekyJdilii o0 TOro, Yu 4yB KOMIIO3UTOP
CIIPaBXKHIO 1HIINCHKY MY3UKY, Ha nymMKy M. Kneittona / Martin Clayton, o6ymoBieH1
17I€0JIOTTYHUMHU TPUYUHAMH — HEOQKAHHSIM JIOITyCKATH MOKJIUBICTD TOTO, 110 «OJIUH 3
Kpalux KOMIo3uTopiB bpuranii BiguyB Ha cOO1 3HAYHUI BIUIUB 1HIIMCHKOT MY3UKI»
(2007: 78). 3ayBaxuMoO, IO TaKWM >KE€ CaMUH TPUAOM PEBHUTEIl YHCTOTH
AHTJIICHKOTO CTUIIIO 3aCTOCOBYBaiM 1 BigHOCHO E. Enrapa — He Oaxkaroun BU3HABAaTH
BuiBiB P. Barnepa na nworo (Meadows, 2008: 6). CBoe BTIJIEHHSI OpIEHTAII3M
3HaiimoB 1 y E. Enrapa: romoBaum umnoMm, B macii «Kopona Iuaii» — omHomy 3
HaMsACKpaBIIMX 3pa3KiB «(QYHKIIOHATBHOT My3uWKH» KoMmmosutopa. l[lpu npomy
eNrapiBChKe BITOOpaKCHHS KOJOHIT aOCOJIOTHO ITOBHICTIO BIAIOBIIA€ IMITIEPCHKIM
i71e0JoTii — Yyepe3 mo Kommo3uTopa He pa3 kputukyBaiaw (Ghuman, 2007: 276).
3BEpHEHHS /10 «EK30TUYHUX» KYJIbTYpP BEIM OPUTAHCHKUX KOMIIO3UTOPIB 1 B 1HIILY
qacTUHY CBIiTy, 10 Amepuku. Tak, ®penepix Jlimiyc MIKaBUBCS HETPUTSHCHKUM
(G oNBKIOPOM, BUBYEHUM iM i1 Yac moi3Aku Ha miBaeHb CHIA — pe3ynbratoM 4oro
cranu onepa «Koanra», cum@oniuHa mnoema «l[aifaBaTa», oOpKecTpoBa CloiTa
«Dmopuna» 1 «Anmanadiy» s XOpy 3 OPKECTPOM.
OTxe, MOXKHA 3pOOUTH BUCHOBOK PO BKIIFOYEHHS OpIEHTAII3MY (II€pEeBakKHO

MOB’SI3aHOTO 3 00pa3amMM KOJIOHI30BaHOI [HAIT) B aHINMIMCbKY MY3U4YHY KYJIBTYpPY 1
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MY3UYHMM TOOYyT $K 1X HEBI'€MHOI YacTUHHM. J[aHe TOJIOXKEHHS J10JJaTKOBO
HIITBEP/KYEThC HacTynmHUMHU ciioBamu M. Kieiitona: «B kinmi XVIII cromitts
3’sBUJIacsl MOJIa — 1110 TPOAOBXKMIAaca 1 Ha movyatky XIX CTONITTA — Ha Tak 3BaHi
“Impoctanceki” (“Hindustani”) apii, Mmenoxii, 310pani B Iuaii 1 mepepoOsieHi s
naoMairHboro BukoHanHs B bputanii» (2007: 75). [Ipu ibomMy opieHTaIi3M aHTIIIHCHKOT
MY3WKH 3aiiMa€e CyImepewInBe MICIIE B YMOBHOMY TPUKYTHUKY «HAIllOHAJbHE —
3arajJbHOEBPOIEHChKE — CydacHe»: Oy/yud nputaMaHHuM bpurtanii noBruii yac, BiH
aKTyalli3ye€ThCSl HA MEX1 CTONITh, 30Iralouuch y LbOMY 3 KOHTHHEHTAJIbHUMHU
TPaJUIIISIMU, aJie PU [IbOMY JIOKOPIHHO BIJPI3HAIOUUCH y TOMY, 110 Jutst AHrmii Cxin —
yacTUHA 1Mmmepii, a g pemrtu €Bponu — JuIIe Jajeka ek3oTuka. [lpu npomy
OpIEHTAII3M YaCTKOBO CYIEPEUYUTh BCIM TPHOM KOHIUEMIISIM: 11€ 3BEPHEHHS JI0 He-
AHTIIIACHKUX 1 HE-€BPOMEUCHKUX KYJIBTYP, 10 TOTO K — KAHOHIYHOTO TUITY, TOOTO THUX,
0 HE MArOTh TAaKOTO AaKTUBHOTO ICTOPUYHOTO PO3BUTKY, K 3aXiTHOEBPOIEHCHKA
My3uka. Tomy opieHTanizM s AHIJIIT MOXHA Ha3BaTU AYK€ MapajoKcalbHUM
TEpPMIHOM  «JIOMAIllHI  1HOHAIIOHAJIBHI BIUIMBW», aJDKe OaraTto aHTIIHChKHUX
KOMITO3UTOPIB 3 1HJIIHCHKOI0 MY3UKOIO 3HAHOMMIKCS, HE MOKUJIAI0UX PIAHOL KpaiHH.
Takum YMHOM, KPOCKYJIbTYpHI B3aEMUHU CKJIa[Ial0Th HA bpUTaHChKUX OCTpOBax
HEB1JI’€MHY YaCTHHY BJIACHE HAI[IOHAJIBHOIO, CIIELM(I3yI0Un MOro Ta HaAarouu Homy
BIITIHOK TapajoKCadbHOCTI, 110 MpUTAaMaHHE Npupoiai camoro «Englishness». Ha
oMy TJ11 repmanoinibetBo E. Enrapa Bixke He yABISE€TbCS YUMOCH UYKUM TPATUIIISIM
aHTJIICHKOT MY3UKH Ta, HABIIAKH, BIIMOBIAA€E i1 K 11 HOPOHKEHHS 1 MPOJOBKEHHS.
MHOXHWHHICTh CKJIAIOBUX OpPUTAHCHKOT KYJIbTypH HE B OCTAaHHIO 4YEpry
BUSIBJISIETHCSI B CITIBICHYBaHHI Ha 11 TEpUTOPIl aHTIIIKAHCHKOI (CyTO HAIIOHAJILHOT 32
MOXO/DKEHHSM) 1 KaTOJNMIIBKOI (3arajibHOEBPOINEMCHKOT Ta HABITh CBITOBOI) LIEPKOB.
Ockinbku E. Enrap OyB KaToiaMKoM, TOCHIITHHUKH IHPOKO OOTOBOPIOIOTH 3 IIHOTO
MPUBOAY [JBa MHUTAHHS: BIUIMB BIPM HA KUTTSA 1 TBOPYICTH MHUTUA (TOOTO, Ha
BHYTPIIIHHOMY PIBHI1) 1 HA CIPUUHATTS HOTO SIK OCOOMCTOCTI 1 KOMIIO3UTOpa (TOOTO,
Ha 30BHINIHbOMY piBHI). HallO11b111 TOKa30BOI0 B I[bOMY KOHTEKCTI MOYKHA BBa)KAaTU

crarTio Y. E. MakI'yaiipa «Mipuiio JouHU: KaTeXi3uc aBaTapiB Enrapa-kaTosmka
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(2007b). ABTOp BUAiNsAE AT 00pasis ( «aBarapis!®y), ckoHCTpyOBaHUX 200 caMUM
E. Enrapom, abo #oro Oiorpadamu: «aH-XpUCTUSHCBKHI), «BIPYHOYOI TUTHHNY,
«IyOJIYHO BIPYIOUOTO», «CIA0KOT BIPH» 1 «CTAPOr0 aHTIMMCHKOTO KaToiukay. CyTh
nepmoro «oOpaszy» E. Enrapa, nmaH-xpucTUsiHMHa, TOJSIra€ B ITHOPYBaHHI HOro
KaTOJIMLITBA 1 PO3CIIOBAHHI «HOTO BIpH HOTO CIIaBOIO Tak, MO0 MOro MoxkHa Oyio
no0aynTH HE SIK KaTOJIMKa, alie K CBOTO poAy naH-xpuctusauHa» (2007b: 6). ABTop
CTaTTl BKa3ye, 10 TaKe TPAKTYBaHHS KOMIIO3UTOPA HAIMIPHO CIIPOIILYE 1 HEAOOIIHIOE
fioro katomuIpKi BruBH'’. Floro TeHe3nc mpocTexyeThes 0 EPIIOro TPHAUATHIITTS
BiJ Ha cmepti E. Enrapa, a npuyunHa 3BoIUTHCS 10 TOTO, L0 JJIsi CTBOPEHHS 00pa3y
«IMIAKPECIICHO HAIIOHAJIBLHOTO» KOMIIO3UTOpa MOTPIOHO Oyio «3aTylryBaTu» HOTO
KAaTOJUUTBO: «<...> II€ J03BOJSIO 3poOuTH My3uKky Enrapa Oe3neyHimor i
BIJIMOBIJIHOI0 CMaKOBI aHTJiHChkuX ciyxadiBy (2007b: 7). CBoepiTHUM aHTUIIOJOM
aBTOP CTATTI MPOIOHYE aBaTap «I1yOJIIYHO BIPYHOYOT0» 3a JAOMOMOIoro sikoro «Einrap
OyJie HaMaraTucsi CTBOPUTU HAAMIPHO KaToJUlbKuii 006paszy (2007b: 20). [nsxiB 10
IIOTO BUAUISIOTH TPH: BIIBIYBaHHS MecC, ITyOJIiYHE MPOTOJIOMIEHHS ce0e KaTOJIUKOM
1 CKapru Ha yTUCKA MoOpatuMiB 3a Bipoto 1 cebe camoro. IIpuMupeHHs nux
KpaHOCTEH MPOCTEXKYETHCS B aBaTapl «CTAPOAHTITIMCHKOTO KaTOJIMKAY, YMi BIUIUB Ha
KOMITO3UTOPa OMKUCAHO HACTYITHUM YMHOM: BIH CTaB JIFOJMHOIO «3 HA0OpOM BipyBaHb
IIBU/IIE CTPUMAHUX, HI)K MICTUYHUX, TOTOBHICTIO MIAKOPUTUCS MPOTECTAHTCHKIN
OUIBIIIOCTI 1 31rpaTH POJIb PKEHTIbBMEHA TO1, Koiu Oyae notpioHo» (2007b: 26). Jlana
T€3a CIYXUTh JOJATKOBUM TMOSCHEHHSM NPUYMH «IOABIHHOCTI» OCOOMCTOCTI
E. Enrapa 1 miaTBeppKeHHIM TH€T 171€.
Pi3Hi pgocmigHuku, po3riisiarouu pefiriiHy ckimanoBy cBimomocti E. Enrapa,
BUSBJISIFOTH TEHJICHITIIO 10 HaIaHHs epeBaru ogHomy 3 suaiuieHux Y. E. MakI yaiipom
«aBarapiB». Tak, b. AnaMc SBHO CXHJISETHCS O «CIa0KO1 BIpHM» KOMIIO3UTOpPA, IO

oueBMJIHO 31 3MicTy cTarTi «I1i3H1 opaTopii Enrapa: puMcbkuil KaTOJIULIN3M, JIEKaIaHC

16 ABrop cTarTi OmmMCye CyTHICTH i 3HAYEHHS aBarapa HACTY[IHMM YHHOM: «ABaTap — BTUIEHHS apxeTuiy. SIK
MaHidecraris cHMBOIY a00 MOTHUBY, BiH CXOKHH SK Ha IHTEpHpeTalifo (KO 3aCTOCOBAaHHUH JI0 TIEBHOI 0COOM iHIIMMH,
330BHI), TaK 1 Ha MacKyBaHHS (KOJIM 3aCTOCOBaHUI /10 JTIOAMHHU caMOio c00010). ABaTap Moxke OyTH OOyJOBaHHH 3 IEBHUX
€JIEMEHTIB OCOOMCTOCTI, BiMOOpaXCHHWX 1 MEPENIOMICHHUX IS CTBOPCHHA IIEBHOTO CEHCY, abo Moxe OyTH IIHpOI0
penpeseHTariero nanoi ocooucrocti» (2007b: 7).

17 Y, E. MaxI'yaiip HaBiThb CIPOCTOBy€ BEIbMHU MONYJISAPHY AyMmMKy, mo E. Enrap ne Oys Ha koHpipmamii, To6TO
MUpoIioMa3aHHi cBoei 1oubkH (2007b: 6).
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1 BarHepiBCchKa AiajieKTuka ranpom 1 cimaBu» (2005). OgHUM 13 CMHUCIOBHUX IIEHTPIB
poOOTH CTa€ BHUCIOBIIOBAHHS CaMOr0 KOMIMO3UTOpa: «S 3aBkau TOBOpHB, 110 bor
MPOTH MHUCTENTBa, 1 s Bce mie B 1me Bipoo» (2005: 83). Merta mocmimKeHHS
chopMyibOBaHa TaKMM YMHOM: «<...> noMicTuTu “CoH I'epoHTis”, “AmnocToiiB” i
“KopomiBcTBO” B KYJIBTYpPHY, ICTOPUYHY 1 E€CTETHMUHY TIEpPCHEKTUBU, a TaKOXK
BHCBITIIUTH HE JIMIIE iX MO3UIIiI0 B TBOpUOocTi Enrapa, a i amOiBasieHTHE CTaBIEHHS 1X
TBOPIIS JI0 PENITIMHUX BipyBaHb, CYCIUJIbCTBA Ta ecTeTUKm» (Adams, 2005: 81). ABTop
MPOBOJUTH [B1 KJItO4WOBI mapaneni: Mk E. Enrapom Tta O. Yaiiapgom, 1 Mixk
KOMITO3UTOpOM Ta lyn0t0 3 #ioro oparopii « Anoctonuy. KiitouyoBUMU MO3UIIISME, IO
JI03BOJIMJIA BCTAHOBUTHU TEPITY MOJIOHICTh, CTAIA OPIEHTOBAHICTh HA KYJIbTYPY fin-
de-siecle 1 nekagaHc, BU3HAHHS aBTOpUTETY KapauHaia J[>kona Heromena (aBTopa
noemu «CoH ['epoHTis») 1 HaBITh CXBAJICHHS iX pOOIT UM IIEPKOBHUM JIT4eM (X0ua
«Anoctomn» Ta «KOpoOJIIBCTBO» 3a3Hald MOr0 HUILMIBHOI KPUTHKH);, aje
HaWTrOJIOBHILIE — PO3YapyBaHHS B KUTTI 1 B PeEirii, o CHITKaJO 000X TBOPLIB B
MoMeHT ix cmepTi: O. Yainsa nomep y BurHanti, a E. Enrap — «3pamkenuit apy3amu
i ciMer0'®, maninynaboBaHuii Oe3KaabHMMH KOMEPLIMHMMHU iHTEpecamMu 1 0Oe3
pospamm» (2005: 82). 3icraBienus E. Enrapa i lyau 3acHoBaHe Ha JBOX IMO3MINISX.
[lepmia — 3Ha4HA CTYMIHBb CHIBYUYTTS JO arlocToMa: 32 CJIOBAMH CaMOT'0 KOMIIO3UTOPA,
«enuHuM 3m0unH abo rpix lynam — Biguaity» (ut.3a: 2005: 98). b. AnaMc CTBEpIKYE,
[0 KOMIIO3UTOpP 1 cam mopiBHIOBaB cebe 3 lymoro — amke oOuaBa BOHU Oyiu
«ayTcaitaepamu cepen aytcaiepipy: «B Iyl Enrap Mir po3rieaiTu nepcoHaxa, uepes
SKOTO BiH Mir OM BHCIIOBUTH CBO€ BJIACHUWN HerepeOopHMi Bimuaiin!'® (2005: 98).
Hpyra noswuiris — i7es 3paan. 3a Bepciero b. Anamca, monioHo 110 ToTO, ik [yna 3panaus
XpucTa, Tak 1 caM KOMITIO3UTOP 3paJIuB caMOTo cebe — Mij] UM aBTOp po3yMie cripodu
E. Enrapa ckoHcTpyroBath 3 cebe «MyXHBOTO 1 MJAKPECIEHO HEMY3UYHOTO
MpEeJCTaBHUKA  €IBapAIaHChKOTO  CYCIUIbCTBA, BIJIOMOro SIK  “‘aHIVIHCHKUIN

moxeHTIpMeH » (2005: 99). B kiHuieBoMy TIJICYMKY JaHi mapajesi CXOAAThCS BOEIUHO:

8 Tlig 3pamoro aBTOp po3ymic HEBHKOHAHHS JBOX IPOXaHb KOMIIO3MTOPA: KPEMYBATH 1OTO, XO4a II¢ i CyNEpedHTh
KaTOJUIIHKOT TPAIHUIIii, 1 3HUIIHUTH HadYepKu TpeThoi cuMQOHii.

9 Y, E. Maxl'yaiip 3asmagac maibke amanoriane: «Ilepcomax Iymm mas Enraposi o6pa3 Ge3HamiiiHOTO posmady Ta
0e3BUXIAHOT 3pajy — JIMIIE 31 CKIATHUM Ta aMOiBaJICHTHUM 3aBEPIICHHSM, IO BiIOMIIO TaKi ) TOCTPi mpobieMu Bipu B
Amnrmii XX cropiuus» (2000: 241).
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«Enrap, ax 1 Yaiinb (xi0a 1m0 He Tak 6apBUCTO 1 haTtanbHO), OyB cBoiM [ymoro» (2005:
99). BaxnuBoro BUIAETHCS 1 BIMIHHICTh MK IBOMA TBOPIAMH: KO O. Y alib SsBHO
YCBIZJIOMJIIOBAaB JlaHy CXOXicTh, TOo E. Enrap mizHaB ii uepe3 My3HKy, «CMYTHO 1
ypuBuyacto». Ha nany mapanens Mmix E. Earapom 1 Iymoro (3Haumth — 1 Ha
aBToOlorpadiuHicTh opatopii «Amoctoim») Bkasye 1 Y. E. Mak['yaiip, OunbIoro
MIpOI0 3BEpPTAalOuM yBary HE Ha IICHXOJIOTIYHUH, a Ha COIIAJIbHUNA KOHTEKCT
olorpadiuamx moxi (2000: 237). HaBith Tam, 7€ aBTOp CTATTI MPSMO TOBOPUTH PO
«Oe3HaaiHui po3nay 1 6e3BUXIAHY 3paay», HiOu Oau3bki E. Enxraposi, akiieHTyeTbes
came colfiajgbHa 130JbOBaHICTh KOMIIO3UTOPA B aHTJIIKAHCHKOMY CEPEIOBHIII — a HE
po0JIeMu H0ro BIACHOI BIpH.
besnocepennbo 3a  po3risiHyTOi  crarTero b, Amamca B 301pHHKY
«KemOpiokebkuii  myTiBHUK 1o Enrapy» BwimeHo npocuimkenHs Jx. barra
«PUMCBHKHI KaTOIUIM3M 1 OyTTS MY3UYHO aHTJIIMCHKUM: 1IEPKOBHA 1 OpraHHa My3UKa
Enrapa» (2005). ABTop po3riisjae BIUIMB KaTOJHUIIBKOTO BUXOBAaHHS KOMIIO3UTOpA B
3HAYHO TO3UTUBHINIOMY KIIIO4Yl, CTBEP/IKYIOUH, II0 BOHO Jaj0 HOMY CYTTEBO
Oaratmuii GyHAAMEHT AJI1 MY3UYHOI OCBITH (OCKUIBKM OYJIO 3aCHOBAaHO Ha aBCTPO-
HIMEIBKIN TpaawuIlii), HiXK MOTJI0 O JaTu aHTJIiKaHChKE. BIIMB KaTONMMITLKOI MY3UKH
Ha CTHJIb KOMITO3UTOPA PO3MIISTHYTO Ha JBOX PIBHSX: JIaJOBO-MEJIOAUYHOMY Ta
TemMOpoBoMy. Ha mepmiomy 3 HMX BCTAHOBIIIOETHCSA BITOOPAKEHHS MOJABHOCTI B
rapMOHIi 1 MEJIOJMII KOMIIO3UTOPa 1 BUKOPUCTAHHS HACIIBIB 3 ['pagyainy B opaTopisx
«Anoctomm» Tta «KopomiBctBo». Ha apyromy — BUCIOBIIOETHCS TMPUIYIICHHS, IO
BKJIFOUEHHS Oprany B « EHIrMi», TBOPi-aBTOMIOPTPETI, € TOCHJIAHHSIM Ha MUHYJIC MUTIISI
ak opranicta B 1iepkBi CB. [[opmka; 1 HaBiTh Te, IO «opraH OyB OCHOBOIO
eJIrapiBChbkoi ciMeitHO1 camoiieHTUdikalli sk puMcbKoro karonuka» (2005: 112).
VY crarti JI. bormiretina / Leon Botstein momix 1HIIIOTO pO3TISAAETHCS BIUIUB Ha
E. Enrapa, cnpuunHeHuii mpe-padaenitaMu. ABTOp TOSCHIOE I 3allO3UYCHHS,
BKa3ylOud 1 Ha iX HEPO3PUBHICTh 3 MUTAHHSIMHU BIpU, B Takuil cmnocid: «3 #oro
xapaktepu3ariiero Iynmu 1 Mapii Marganenn B “Amnoctonax”, Cymim peanizmy 3
€CTeTUYHUM 1Iealli3MOM IOoKa3ye oro 6opr He Tuibku niepen ['enpi Jlonrdemnno, a i

nepen npe-padaemitamm» (Botstein, 2007: 393). Takox E. Enrap, mpucssuytoun bory
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BCi Tpu cBOi oparopii,’’ nemo BimiHIIOB Bix Tpaauilii, BCTAaHOBICHUX CBOIMH
CydacHUKaMu: «<...> IpHUCBsATa oparopiii BcemoryTHboMy OyJia HE3BUYAHOIO cepelt
OputaHcbkuX KoMo3uTopisy» (McGuire, 2007: 21). BapTo Takox Bi3HaUHTH, 110 «Ad
maiorem Dei gloriamy» — 1eBi3 €3yiTiB, 1 OMIIIATH MOII0HY IPUCBATY MEPIIIOTO CBOTO
BEJIMKOTO YCITIITHOTO TBOPY O3HAYAJIO BIIKPUTO JICKIAPyBaTH MPUXHIIBHICTH came J0
KaToJMIbKOI Tpaauilii. HaBexeni matepianmm cBimuath mpo BincyTHicTh y E. Enrapa
JOTMATUYHOTO IMiIXOAY 10 KaTOJIUIITBA — MOJII0HO JI0 TOTO, SIK BIH CITpUHMAaE 3100y TKH
THITINX, TIEPII 3@ BCE, HIMEIIbKUX, KOMIO3UTOPIB. [liATBEpIsKEHHAM JaHOT BIIACTUBOCTI
MUTLA CIYTY€E TaKOXK KOT0 TBOpUE 1 podeciiiHe CTAaHOBJICHHS.

Y  HayKoBUX  JIOCHIDKEHHSIX  OOrOBOPIOETBCS ~ OCOONMBA  1CTOPIsS
KOMITIO3UTOpChKOro HaBuaHHs E. Enrapa. «Hikomu B sxutti Enrap He oTpuman
’KOJIHOTO YPOKY KOMIIO3UIIID» — came Ii€r0 (Ppa3oro BIIKPUBAETHCS 1 MOHOTpadis
. MakBi/ D. McVeagh «Enrap, TBopenb My3uku» (2013), 1 onna 3 1i 5 ctateit (2005:
50). Binbm geTanbHO HA PO3MJISAlI MUTIS K aBTOAMJIAKTA 3ynuHsAEThCs b. Agamc B
ctatTi «Enrap 1 cramicts mam’siTi», BMileH N y 30ipauKy «Elgar And His Worldy» nin
roro x penakiiero (2007b). CtaTTsd BHCBITIIOE ICTOPIIO OCBITH 1 CaMOOCBITH
E. Enrapa, a Takox #oro martepi. Xo4ya OCTaHHsS 1 HE MPOMIIIA MOBHOTO KypCy
IIKUTBHOTO HaBYaHHA («BChOTO KIJIbKa POKIB BOHA XOJWJa B IIKOJNY B BecToHi-mia-
[Tennsipaomy»), aiie, 3a 1i CIoOBaMU, 3aBXK/U MparHyja 10 3HaHb: «<...> s AyMala, 1110
MEHI BapTO MPOUYUTATH KOKHY KHHTY, 3 IKOI0 s cTukanacs» (2007b: 63). ABTop cTarTi
3ayBaxye, 0 OyTH aBTOJAMIAKTOM — HOPMaJIbHE SIBUIIE JIJIsI BUXILS 3 POOITHUYOTO
KJIacy, ajie 1€ BUMAarae Iyke MirHoi mam’siTi, mo go3Bosmia E. Exrapy B 3pinmii
Mepio1 My3UYHUMH 3aC00aMH BTUTIOBATH pealtii 1 3HaOMUX CBOET FOHOCTI (HAMPHUKIIA,
B Bapianisix «Enirmay 1 B nutsdiit ’eci «Starlight Expressy).

JlocnmiKeHHSIM, CTIEIIalIbHO TPUCBSIYCHUM TTOYaTKOBOMY TBOPUOMY PO3BUTKY
KoMmro3uropa, crana ctarts I1. Jlennicona / Peter Dennison «My3uuHe y4HIBCTBO
Enrapay. Ii MeTy aBTOp BH3HAYa€ sIK «BUBUEHHS MY3MYHOIO JIOCBiy, HAKOIIMUEHOTO

Enrapom mo 1902 p., i pom nporo aocBigy B dopmyBaHHI MaiicTepHocTi Enrapay

20 AMDG mna mo4aTKy napTuTyp po3muppoByeThes Sk «Ad maiorem Dei gloriamy i iepexnanaerbes «Jlo GinbImoi cinasu
Boxoi»
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(1990: 2). OcHoBHa izess poOOTH MOJSATa€ B TOMY, IO BIJICYTHICTh (POPMaIbHOTO
HAaBYaHHS KOMIIO3UIIII MUTEIb KOMIICHCYBaB HE CTIJIbKM BHUBUYAIOUM AUJAKTUUYHY
JiTepatypy (ska oTouyBaia HOro 3 AUTHHCTBA B My3WYHIM KpaMHHUII 0aThKa), CKITLKH
CaMOCTIMHO aHaJI3YIO4M 1 BUKOHYIOYHM BEJIIMYE3HY KIJIBKICTh HaWKpalIUX MY3UUHUX
TBOPIB. [Ipo cTaBneHHs KOMITO3UTOPa 0 MOCIOHMKIB KPACHOMOBHO TOBOPUTH BHUCIIIB
. Teppora : «Ille xmomunkoM Enrap umnTaB mpo a3y KOMIO3HIII] i OPKECTPOBKH, ale
HEe SIK TOCIIJIOBHHMK 3aroBITIB 1 “He-poOu-Tak”, ane sk OyHtap. bararo mo 3 #oro
HOBU3HH <...> moxoauTh 3 1poro» (2003:5). Ha mpomy x Hamomsrae i1 JI. MakBi:
«Ockinbku Enrap MaB Benue3HU BUKOHaBChbKUI TOCBIJ, BIH 3HaB, 1110 OyJie 3By4aTu
no0pe, — 1 ToMy 110 HOMY CKa3aB HE BUMTENb, a BiacHe Byxo» (2005: 50). He menm
KPUTUYHO KOMIIO3UTOP CTABUBCA 1 /10 TBOPIB IHIIUX MPOCIABICHUX TBOPILIB: Y CTATTI
I1. JleHHicOHa HABOAWUTHCS JOCUTH IPOHIUHE 3ayBa)keHHs, 3poOisieHe E. Exarapom Ha
anpecy opkecrpoBku P. Illymana, npo Te, 10 «BiH, sk i PyOinmreiin?!, npuiiimos 10
opkecTpy 3a jgomnomororw dopremniaHo, 1 3a0yB, 10 TparOyd Ha posjIi, BIH
BUKOPUCTOBYBaB npaBy mnenainb» (Dennison, 1990: 8). Arne e 611bII1 TOKa30BUM IS
aBTOpa CTaTTI € HENPUUHATTS KOMMO3UTOpOoM «llicasnoilyAHEBOro BIAMOYUHKY
daBnHa» K. Jlebrocci — «repinoi poOOTH BEIMKOTO €BPOIEHCHKOI0 KOMIIO3UTOPA, IO
He mpuBepHyJa 10 cede Enrapay» (Dennison, 1990: 2); came o miei natu (1902 pik,
npem’epa 1poro TBopy B JIOHIIOHI) JOCHIIHUK MpocTexye «ydHiBcTBO» E. Enrapa,
HE3BAKAIOYM Ha Te, LI0 MNpeM’epa MOro Meplioro 3arajbHOBU3HAHOIO ILEAEBPA,
Bapiarit «EHirmay, Bigoynacs B 1899 porii.

VY 3B’A3Ky 3 MM JIOIUIBHO 3BEPHYTUCS JO NUTAHHS BU3HAUCHHS €TaIliB
TBOPUYOCTI MHUTISL. YSBISE€TbCA JUBHUM, LI0 B aHIIIHCBKOMY MY3UMKO3HABCTBI
3arajJbHUM HaAmpsiM KOMIO3UTOpchbKkoi eBoorii E. Enrapa Ta ii cragii He cranu
MPEAMETOM IUPOKOTO 00TOBOpeHHs. binmbin Toro, Hampukian, . MakBi pyOpukye
po3ainu cBoei kHurK (2013) 3a )xaHpamu, BHACIOK YOTO TMEPIOAU TBOPUOCTI JEIIO0
HAXOATh OJMH Ha OIHOTO. BukimroueHnHsMm crae pocmimxerss . Xapnep-Ckorra /

John Paul Edward Harper-Scott (tut. 3a: Thomson, 2008), 1e mpomnoHy€eThCs YITKAN

2! HaitimoBipHimme, KOMIIO3UTOP MaB Ha yBa3i AHTOHa PyGinmTeiina — ioro TBopy Oyiu BimoMumu B €BPOIIi TOTO dacy.
Brim, TouHHX BiIOMOCTEH PO 11€ BCTAHOBHUTH HE BIAJIOCS.
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TPUYACTUHHMI TOJUI 3 OIVISIAY HAa CTWJIBOB1 JIOMIHAHTH TBOPYOCTI — BTIM, Ha JyMKY
aBTOpa JMCEpTaIlii, TBOPH, 110 00’ €HYIOTHCS B OJHY T'pYIMy, IPUHIIAIIOBO Pi3HI (Bij
«Ha IliBgai» 1o «@ansctadar), ake B OCTAHHBOMY 3’ SBJISSFOTHCSI 3HAYHI HOBAIIIi.
Ha mincrasi BuB4eHHs1 opkecTpoBux naptutyp E. Enrapa ta opieHTyrounch Ha
JesIK1 OLIHOYHI CY/DKEHHS JOCIIIHUKIB 3 I[HOTO MIPUBO/TY, HAAMH IIPOMOHYETHCS TAKUN
o171 cCMM(OHIYHOT TBOPUOCTI KOMIO3UTOpa Ha yoTupH eranu. J[x. PamTon Bkasye,
110 TBopH J10 1899 Oynu «miaroroBunmmy» (2005: 139), 1 cama Giorpadist KoMmo3uTopa
HiATBEPUKYE 11€: OpKecTpoBa My3uka A0 «Enirmm» Oyna HamucaHa mepeBakKHO Ha
3aMOBJICHHS, 1 HE BUTpUMaja KOHKYpPEHLIl 3 NOJaJblIMMU TBOpaMu. BrieBHUTHUCS B
[[bOMY JTO3BOJISIE 1 aHAJI3 APTUTYP KX TBOPiB. TomMy mpo TBopH 110 Bapiartiiii 6yaemo
TOBOPUTH SIK IIPO paHHIM eTan KoMIo3uTopchkoi eBonmtonli E. Enrapa, eman cnpo6, na
HiATBEP/HKEHHS] YOMY HaBeZeMo OyMKY A. TypoBCBbKOi, 3TiJIHO 3 SIKOIO PaHHI TBOPU
MalTh «XHUTKICTh, HEJOBEPILEHICTb, HECOPMOBAHICTh 1HAUBIAYAIbHOI MaHEPH
nucbMa» (2009: 11). Btim, B 1iux TBOpax BiAOYyBa€eTbCA MOCTYNOBE HAKOIMMYEHHS
KOMITIO3UTOpPChKUX mpuHiumiB E. Enrapa, mnoegnanHs sKux 1 JacTb HIOUTO
HECIO/A1BaHUHN XyI0XKHIN pe3ynbTaT B « EHIrM1» — TeMaTuyHa MHOKUHHICTB, SICKpaBa
00pa3HiCTh, MPOTPAMHICTh, OKPEMi IPUIMOMU OPKECTPYBAHHS.
besnocepennbo Ha MeXKi IBOX CTOJIITh HOMY BIAJIOCS CTBOPUTH JB1 pOOOTH, 10
OTPUMAaJI 3arajbHOEBPOIEHChKE BU3HAHHS 1 3aTBEPIMJIM KOHCTAHTH MOTO CTHIIIO:
Bapianii «Exirma» (1899) ta oparopito «Con I'epontisy (1900) — nogamo Hammcasi
TpOXH 3rofioM KoHuepTHi yBepTiopu: «Kokkein» (1901) ta «Ha IliBgui (Anaccio)»
(1904). leit eram, XpOHOJIOTIYHO APYTHUMA, BUSHAYMMO SIK €Tall BU3HAHHSA YU eman
yenixy*?. Cepen M0ro HalroJOBHIIIUX PUC — BEIUKA POJIb MPOTPAMHOCTI (dKa, BTIM,
MOCTYIIOBO ~ Ta  MOCHIJIOBHO  3MEHILIYEThCS),  MANCTEpHICTb  HOPTPETHOI
XapaKTEPUCTUKU, TEMATHUYHI TIEPETBOPEHHS, «BII3HABAHHICTHY» BHCIOBIIOBAHHS,
aKIIEHTYyalIlisl Cy4acHOCTI — sIK B o0pa3i Micta («Kokkeitny), Tak 1 aBToO10rpadiqHOCTI
(«Enirmay). JIOCSATHEHHS KOMIIO3UTOPOM YCIIXy Ta BH3HAHHS 3 HAIUCAHHSAM

aBTOO10rpahiYHOTO MO CyTi TBOPY CTAE MalKe CUMBOIIYHUM. XapaKTEPHOIO TAKOXK €

22 [1. Jlennicon 3a3Hadae, o caMe B Billi 42 pOKiB KOMIIO3HTOP «HAPEINTi JOCAT MAHCTEPHOCTI» — X04a i BKasye, Io 10
1902 poxy BiH 3a3HaBaB CYTTEBHX BIUIMBIB (B ToMy umcii My3uku P. Baruepa ta P. llItpayca) (Dennison, 1990: 1-2).
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1 kaHpoBa OOMEKEHICTh — OPKECTPOBI Bapiallii Ta KOHIEPTHI YBEPTIOpH, 17es XK
HanucaHHs cuMmdoHii He Oyna peali3oBaHa Ha IboMy eTami. [Ipo ocraroune
TOCSITHEHHSI TBOPYOT 3pIJIOCTI B Ha3BAaHWX TBOPAaX TOBOPUTH BUAAETHCS HEKOPEKTHUM
3 nBox mnpuuuH. [lo-mepiie, caM KOMMO3UTOp PO3TIsLaB iX SIK MIATOTOBKY J0
Cumponii. Ilo-gpyre — HaiibuTpIl MOBHO TBOpYa iHAWBIMyanbHicTh E. Enrapa
BUSIBHJIACS camMe B CUM(OHIYHUX Ta KOHIIEPTHUX ITUKJIAX.

TBopoMm, 1110 3HAMEHy€ IMOYaTOK TPEThOro eramy TBopyocTi E. Enrapa, skuit
BU3HAYMMO SIK eman peanizayii, € Ilepma cumdbonis (1908); me g0 mporo eramy
BiHeceMo CkpunkoBuit kKoHuepT (1910). HeoOxiaHICTh BUIIJICHHS IUX JIBOX IUKJIIB
3yMOBJIEHA JBOMa MPUYMHAMU: MO-TIEpPIIe, TUM, 110 caM KOMIIO3UTOP JIyKE JIOBrO
nparHyB Hamucatu came cuM@onito (auB. Po3gin 3); mo-mpyre — Tum, 1o B Hid
3HAUILIN BiJOOpaXeHHS 1 HAOUIbII TOBHE BTIICHHS 3/J00YTKHU SIK TBOPIB JI0 Bapialliii
«EHIrmMa», iX cammx, 1 JBOX KOHUEPTHHX yBepTiop. Ha mpomy erami oyeBUIHUMU
CTaIOTh TaKl PUCH, K OCTaTOYHE (DOPMYBaAHHS CTUIHLOBOI CHCTEMH KOMIIO3UTOPA, ITI0
BUSIBUJIOCS Y BIJIMOBI BiJ] IPOTPAMHOCTI Ta JOCSTHEHHI PIBHS 1HCTPYMEHTAJIHHOTO
y3arajbHEHHS B JBOX PO3TOPHYTHX ITUKJIAX, B KOHIIETITYaJIbHOCTI ITMX TBOPiB. [IeBHA
noBTOproBaHiCcTh 17ei [lepmioi cumdponii B CKpUMKOBOMY KOHIIEPTI TaKOX CBIAYUTH
PO CTad1II3aLII0 CTUIIIO.

Ocranniii eran cumdoniuHoi TBopuocTi E. Enrapa mnpeacraBieHuii
naptutypamu [pyroi cumdonii (1911), «Danbcrada» (1913) ta BiomonyenbHOro
koHiepty (1919), Bu3HauuMo ioro sik eman nepeocmucienHs. Y BKa3aHUX TBOPaAX
BIIUYBAETHCS BOJHOYAC TIPAarHEHHS aBTOpa JI0 Y3arajJlbHEHHS BCiX 3J00YyTKiB
MOTIEPETHHOTO TEepioay, 30epeKeHHST BXKe 3HANACHHUX 1 3aKPIIJICHUX Y HAIMHCAHUX
orycax — i JI0 BHHaX0/y HOBUX (hOPM aBTOPCHKOTO BHUCJIOBTFOBAHHSI, TIOTIPH iX 4aCOM
JIOCUTHh TIPUHIIMIIOB] BIAMIHHOCTI BiJ MOTNEpeAHiX. Ko NMpuifHATH 10 yBard TpH
TUNMH-CIIEHApli OCTaHHIX, a00 TI3HIX, eTamiB KOMIO3UTOPCHKOI  EBOJIIOIIII,
3anpornonoBadi H. CaBuinbkoro (2010: 24-25), To MOXKHA JIMTH BHUCHOBKY IIpO
HasBHICTh Y Ha3BaHux TBopax E. Enrapa puc pemykoBaHOro Ta MPOTHOCTHYHOTO
nepioAiB. [Toai6Ha mapagoKCcanbHICTh MOSCHIOETHCS TUM, 1110 MUTEIh, 3 OJTHOTO OOKY,

Ha JCSKWN 4ac BIMIAIIOB Bif Kommo3ullii micas 1919 poky, a 3 1HIIOTO — TOCTaTHBO
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CYTTEBUM OHOBJIEHHSM TBOpYOro meroay B 1910-Ti poku Ta moyarkom poOOTH Haj
Tpetboro cumdoniero He3a70Bro 10 cMepTi B 1934 p. O3HaKM KOHCOJITYIOYOTO THITY
BUSIBJISIIOTHCS B TTOM SIKIIICHHI PilydocTi HoBamik «Panbsctada» y BiomornuensHOMY
KOHIIEPTI.

BucnoBknu 10 Po3aminy 1

l. Y  My3uKO3HaBUI  JTEpaTypl BHUSBISETbCA UYOTHPU  TOJOBHHX
NpoOJIeMHUX acCHeKTH, sIKI MPUBEPTAIOTh yBary JOCIIAHHUKIB Ta CTAIOTh MPEIMETOM
nuckyciid. HaiiromoBHimmM 3 HUX € chiBcTaBlieHHS ocobuctocti E. Enrapa 3
«Britishness», HamioHaIbHOMY B MHUCTENTBI. [lapamokcanpHICTh CcHTYyaIli, sKa
CKJIajacs, MOJsra€ B TOMY, IO IHIII TPU ACHEKTH — OCOOJIMBOCTI MCHUXOJIOTTYHOTO
MOPTPETY KOMIIO3UTOPA, MOr0 KaTOJULU3M Ta BIACYTHICTh (POPMAJIbHOI MY3UYHOI
OCBITH — PO3TJISJAIOTECS  CcaM€ B KOHTEKCTI HAI[lOHAJIBHOTO, TIOB’SI3YIOTHCS
JOCIIJHUKAMHU 3 ICTOPUYHMMHM YMOBaMH TOrodacHoi bpurancekoi immepii. OTxe,
LEHTPAIbHOIO MPOOJIEMOIO BUSBISIEThCS came «Britishness» E. Enrapa.

2. HanexHicTh KOMMO3UTOpa 10 AHMIIMCHKOI MY3WYHOI KyJbTYpPH aHi
ChOTOJHI, aHl 3a MOro >KUTTS HE CTaBWJIACS IiJl CYMHIB — HOro YCHIIIHICTh Ha
KOHTHHEHTI Ta B bpuTanii, BTUICHHS HAIIOHAJBLHOTO AYyXY 3YMOBIIOIOTH PO3IJISI
E. Enrapa sik «<Hall011b1110T0 aHTIIHCEKOr0 KOMIIO3UTOpa». BTiM, y TOCHiIHUKIB HEMae
€IHOCTI [yMOK 1010 NUISIX1B BUSBY «aHTIIMCKOCTD» KoMmIio3utopa. HallronoBHiiiow
npoOJeMOl0 B JIAaHOMY BHIIQJIKy TIOCTa€ I1HTEHCHUBHICTh BIUIMBY Ha HbBOTO
MI3HOPOMAHTUYHOTO CTWJIIO, B 0OCOOJUBOCTI — My3uku P. Barnepa. Oxpim TOTO,
BUpIIIATBHY POJL B (opMyBaHHI TBOPYOi OCOOMCTOCTI MaicTpa 3irpajio came
3HAOMCTBO 3 aBCTPO-HIMEIHKOIO TPAJMINIEIO, 110 JO3BOJISIE 3DOOUTH BUCHOBOK IPO
repmanodinbeTBo E. Enrapa. Jlocnignuibka giTeparypa He Ja€ OJHO3HAYHO1 BKa31BKH
IOJI0 PO3B’SI3aHHSI I[LOTO MPOTUPIYYS: AK€ B AHTJIOMOBHOMY MY3UKO3HABCTBI
KaTeropisi «HallOHAJIbHOTO» HE € JIeTaJbHO PO3POOJIEHOI0, a B BITUM3HSIHOMY 1M s
E. Enrapa maitxe He dirypye.

3. Brinennst «Britishness» KOMIO3UTOpa MIATBEPIKYIOTECS TPhOMa
3a3HAYEHUMU BHUIIE aCMEKTaMM, 1HOAl JOCUTh NapaJoKcalbHUM 4YuHOM. Tak, pucu

HOro MmcHUxoJorii HEPO3PUBHO TMOB’S3aHI 3 aHMIIMCHKUM HAILlIOHAIBHUM XapaKTEepPOM,
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3aMKHEHICTIO Ta HEe0araTtocaiBHICTIO, TOEJHAHUMHU 3 CEHTUMEHTalbHICTIO. Hepapma
E. Enrapa Ha3uBaloTh BTUICHHSM JKeHTIbMeHa EnBapaiancekoi enoxu. Karomuirso,
Xo4a 1 He OyJI0 THIOBHUM JJIS aHTJIHUII, BCE XK HE aHYJIIOE 3B’ A3KIB KOMIIO3UTOPA 3
KyJbTYpPOIO CBO€E1 KpaiHM: aJKE€ BiH HaJIeKaB came J0 AHIIHCHKOT KaTOJIUIIbKOI
IIEPKBH, 1 JOCIITHUKAMHU 3 I[OTO MPHUBOJY BCTAHOBJIEHO, JIO SIKUX camMe HampsMiB
KaTOJMUITU3MY  BIJHOCHUBCS ~ KOMITO3UTOP  («CTApOAHTTINCHKUM  KaTOJHKY,
«yJIBTpPAMOHTaHICT» Toulo). HapemTi, craryc «caMoykay, HeXapaKTepHUU Jis
aHTTHCHKUX KOMITO3UuTOpiB Mexi XIX—XX cTopiub, OyB MIMPOKO PO3MOBCIOKEHUM
cepell BUXIIB 3 CEpeHBOTO KIIacy.

4. [Ipobnema «HIMenbKOCTI» My3udHOi MoBH E. Enrapa posrisnaerscs 3
1ICTOPUKO-KYJIbTYpHOI TiepcriekTuBU. [IpoTaroMm CTONITH aHrjIicbka My3W4HA
KyJbTypa abcopOyBaia 37100yTKH KOHTUHEHTAIbHOT My3UKH — HiMelb ['. @. ['ennensb
3 ITAICHKOI0 MY3UYHOI0 MOBOIO OYB BHU3HAHWI AHTJIUISIMU CBOIM HalllOHAIIbBHUM
KOMIIO3UTOPOM (Xoua 1 He Oe3 3amepedeHsb). | HaBITH mompu Te, IO Oarato XTO 3
CYYaCHHUKIB 1 IPEICTABHUKIB MPUNAIEIITHHOTO TMOKOJIIHHS O€3MOCEPEIHbO 3BEPTATUCS
710 «aHTJIMCHKOTO» B CBOIM My3MuHI1 MOBI, Ha Mex1 XIX—XX cTopiub opieHTalllsd HA
JIOCSITHEHHSI KOHTUHEHTAJIbHOI, Ta OCOOJMBO — HIMEIBKOT — MYy3UKH Oylia IIHPOKO
PO3MOBCIOJKEHUM siBUIEM; bpuTaHis mnepexuBana cnanax IHTepecy A0 TBOpIB
P. Barnepa. I B ubomy pakypci E. Enrap He Bipi3HSA€THCS BiJ] CBOIX CIIBBITUYU3HUKIB,
a HaBIIaKW, — JEMOHCTPYE MPUXUIIBHICTh MO0 0araToBIKOBOI HaIllOHAJIBHOI TpaauIlii

3B’ A3K1B 3 HIMEUunHOIO.
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PO3JILI 2
HA ILIJISIXY KOMIIO3UTOPCBKOI CAMOIJIEHTU®IKAIII
E. EJITAPA

2.1. OpkecTpoBi I’€CH PAHHBOTO €TAILy

[TouarkoBuii eran TBopuocTi E. Enrapa HeMox/MBO 01HO3HA4HO 3a(iKCyBaTu B
xpoHoorii. [lpuunHo0 ToMy € ABa (hakTOpH, 110 YaCTO YCKJIQJHIOIOTh BUBUEHHS
paHHIX TBOpPIB OaraThox Kommo3uTopiB. Ilo-mepiie, 1e 3ragku mpo TBOPH, IIO HE
30eperntucs 10 ChOToHI — 00 3aTUIIMIIKCS HEOIMyOIiKoBaHUMU, a00 OyJiM BTpayeHl Yu
3Hu1eHi. Jlo Takux, 3rigno CnoHuka ['poyBa, BigHOCSThCS «['ymMopecka» 1867 p., Tpu
Menyetn 1878—-1879 pp., «Bcrynna VYBeptiopa» 1878 p., «CumpoHIyHA yacTHHA»
1878 p., 1HII OPKECTPOBI I’€CH, a TAKOK HE3aKIHYEHUHN Ta 3HHUIIEHUH CKPUITKOBHIMA
koH1EpT 1890 p. Ilo-Apyre, KOMMO3UTOPH JOCUTH YacTO MEPEpOOIISIIOTH CBOI paHi
TBOPH, BUAAIOUYM CAME Mi3HI BapIaHTU — TOMY iX pO3IISAJ B KOHTEKCTI OUIbII paHHIX
BEpCii CIIOTBOPIOBAB OU peasibHy KapTHHY CTUIILOBOTO 3poctanns. E. Enrap nanexas
caMe J10 TaKKX MUTIIB, Tpo 1110 Harojoirye b. Agamc (2007b) 1 o BUIIMBAE 3 aHATIZY
CIUCKYy TBOpiB MaiicTpa: aBi croitu «XKe3n HOnocti» («The Wand of Youthy)
BKJIFOUAIOTh MY3HKY, HAITMCAHY KOMIIO3UTOPOM III€ A0 AUTA4nX BuctaB 1869 un 1871 p.
(McVeagh, 2005) — To6T10, y Bimi 12-14 pokiB, ogHa 3 MeNOAiN JaToBaHa Ie JBOMA
pokamu panime, 1867 p. (McVeagh, 2013: 2235) — nie nepia 3aHoroBana E. Enrapom
My3uuyHa ayMka. [Torpu te, mo Croitu Oynu 3aBepiueni B 1907-1908 pp., B onuH pik 3
[lepmoro cumdoniero op. 55, KOMIO3UTOp TPHUCBOIB iM op. 1, TuM camMum
MIKPECITIOI0UN TOXO/HKSHHS IT1€T MY3UKH 3 JUTUHCTBA. [HIINN MPUKIIa]] IepepoOKu —
Croita D-dur: nanucana B 1888 p., BoHa BuJaHa JecaTbMa pokamu mi3Hime sk « Tpu
xapaktepuctuyHi m’ecw» op. 10. Cnouarky CroitTa BKIIOYaJa YOTUPU YACTHHH
(Masypka, [ntepmenio-Cepenana, @anrtasig-raBot ta Mapin). M. Kenneni ctBepmxkye,
o Mapi (BunyuieHut B op. 10) OyB Hanucanuii uie panime, B 1882 p., a Cepenana
(«Serenade Mauresquey»), mo BxomuTh 10 000X Bepcii Croitu,— B 1879 p.;
NepPEepaxoByOYM YHUCIEHHI TBOPH ILLOTO POKY, JOCTIAHUK BKa3zye Ha iX 0COOIMBE

3HAYEHHS JIsl CTAHOBJICHHS MUTIIS: «X04a Il TBOPH HE CTAHOBJISITH I[IHHOCTI caMi TI0
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c001, BOHU TOKa3yIOTh, 1 116 MO>KHA TTOMITUTH HE JIMIIE 3 1ICTOPUYHOI JUCTAHIIII, 1110
erapiBChKUI CTHIIb BKe icHyBaB» (1968: 12).

OcoOnuBuii craryc cepen panHix TBopiB E. Emrapa wmarote «Tanmi s
IToBiKCHKOI JIiKapHI», 3aKjay, B SKOMY JIIKYBaJIHCS AYIIEBHO XBOpI MamieHTH. Kpim
TOTO, MO0 T1e— (AKTUYHO TEepmUid TBIp KOMIIO3UTOpA IS  BEIIMKOTO
IHCTPYMEHTAJILHOTO CKJIaTy, poOOTa B IbOMY 3aKiiaji Oyima mepimmmM Horo odiriiHuM
IpaleBialTyBaHHIM: TIOCaTy KepiBHUKA aHCAaMOJII0 TyT BIH 001MaB MPOTATOM IT SITH
pokiB (1879 — 1884). B #ioro 000B’s13KM BXOAWMIIO HATMCAHHS MY3UKH JIJIS1 TAHIIIB, SKi
IpaB CIHEHIAJIbHUA OPKECTpP, IO «CKJIaJaBCs 3 MY3MKaHTIB 3 4YHCJIa MEPCOHAIY, 3
JIOTIOBHEHHIM MiclieBuX npodecionaniB» (Tuck, 2018). «Taunmi» He Oynu BuUjaHi 3a
KUTTS KOMIIO3UTOPa, TPOTE 30epiraiucs B BUITISA I pyKonuciB B apxiBl My3eto Enrapa.
I Tinmeku B 2008 porti EnrapiBchke ToBapHCTBO BUAANO iX B paMkax «Elgar Complete
Edition», Tom 22.

[Tpo 11i TBOpHM HANTKUCAHO JOCUTH MaJIo, JPKE BOHU HE TIPEICTABIISIOTH 0COOIMBOT
I[IKAaBOCT1 3 My3UYHOT TOUYKHU 30DPY; €IMHA CTATTs npo HUX aBropctBa b. Taka / B. Tuck
BHUCBITIIIOE iX CKOpIllIe $IK 3pa30K apT-Teparii, a camMe TaHILIOBaJbHOI, HAJal0uH
B1JIOMOCTI TIPO T€, sIK 1151 TpaKkTHUKa po3BuBayiacs 110 4yaciB E. Enrapa ta micns Toro, ax
no Hamwmx nHiB (2018). Ilporte, aBTOop BiA3HA4Ya€ MEBHY HEJOTIYHICTH TOTO, WLIO
«MOJIONM KOMITO3UTOP BUKOPHUCTAB 10 CTAPOMOAHY (POpMY 11Jis CBOIX MEPIINX CIPOO
B KOMIO3UIN», Ppopmy, sika «B 1880-x pokax <...> Oyma Bxe B 3aHenai» (2018: 3),
BOJIHOYAC, 3BEPHEHHS JI0 THUIIOBUX JKAHPIB € JOCTAaTHHO CHMITOMATHYHHUM IS
tBOpuocTi E. Enrapa sxe y 3punocti. CaMi 111 Kaapuil TOCUTH YITKO BiAMOBINAIOTH
peraMeHTy KaHPY: CKJIAAAr0ThCS 3 T’ SITH YaCTHH, B KX YEPTyBaHHS ABOJOJBHUX Ta
TPUJIOJIBHUX PO3MIPIB MiAMOPSIAKOBAHO BUMOTraM J0 CTpyKTypu Kaapuii (Lamb,
2018). Sk 1me 1 04iKyBaHO BiJ] TAHITFOBAJILHOTO KaHPY, (opMa MOBHICTIO 1 IKOPIOETHCS
KBaJPAaTHOCTI: TPEICTABICHI BHUKJIOYHO BOCHMHUTAKTOBI MOOYIOBH. XapakTep
TeMaTu3My € abcomoTHO HeTtunoBuM it E. Enrapa, 0e3 nipuku Ta rpaHiio3HOCTI —
JIBOX HAWBaKJTUBIIIUX «ITOJIFOCIBY» HOTO MY3UKH.

[lepmyM 3aBeplIeHUM, BHJAHUM 1 HE MEPEPOOSIEHUM 3TOJOM OPKECTPOBUM

tBOpoM E. Enrapa e «Cesinianay («Sevillanay), op. 7 (1884) — mie % OyB 1 mepimii TBIp
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KOMIIO3UTOpa, sikuii BukoHanu B JIonoHi, a came B Kpictan Ilenec (McVeagh,2013:
259; Kennedy, 1968: 16). «CeBuniaHa» oTpuMaia HEOAHO3HAYHY OIIHKY B HAyKOBIU
cninbHOTI. Tak, M. Keneni nuie, 1o B Hilf «HIYOTO He nepeBimiae, mo Exrap Bonosis
YUMOCh OUIBIIMM, HDK MEJOJAWYHMM Ta >KUBOMMCHUHN (picturesque) TamaHT Ji0
canonHoi mysuku» (1968: 17), JIk. PamrtoH Big3Hadae II0 X pUCY SIK YECHOTY,
OB’ SI3yI04H ii 3 MaiilOyTHIM PO3BUTKOM KOMIO3uTOpa: «BiH po3moyaB CBOIO Kap’e€py
K MIHIQTIOPUCT 3 TMPAKTUYHUX MIPKYyBaHb, ajie BIH MaB MPUPOAHHUI TajaHT 0
JAKOHIYHHUX 3BYKO-KapTHH (succinct sound-pictures), 1 B 3pUIOCTI BiH MPOIOBKYBaB
pPO3BUBATU 110 CKJIAAO0BY [CBO€i] My3uuHoi ocobuctoct» (2005: 139). TBip mae
MporpamMHuil mia3arooBok «Icnanceka cuieHa» («Scene Espagnole»), 1 oOuaBa cioBa
0e3nocepelHbO BIJOMBAIOTHCA B MOro MY3HIll — IO BKAa3y€ Ha BEJIMKE 3HAUYCHHS
MIPOTPaMHOCTI BXKE B MEPIIUX TBOPAaX KOMIIO3UTOpA. EMmiTeT «icraHchKkay 3HAXOIUTH
BTUJICHHS B HALlOHAJIBHOMY KOJOPUTI MOYATKOBOI TEMH, CIIBCTaBIEHH1 IMITaLli
KacTaHbeT> Ta GinbIn HacmiBHOI Menozii. CaMe BTiNEHHS HaLiOHAIBHOIO (BipHile —
1HOHAITIOHAJIBHOTO) 3ByKOBOTO Kojoputy E. Enrapom npexacrasisie 1oCUTh cepiio3Hy
npobseMy, amke B TMEpPEeBaXKHINM OUIBIIOCTI MOro TBOPIB HAaBITh HAIIOHAJIBHO
aHTIIIIChKE HE BUPAYXKAETHCS TaK Oe3mocepeiHbo B My3uuHii TkanuHi. Brim, 1. MakBi
BKa3ye, 110 1€ MEePIINA 3 MPUKIAIIB «ICITAHCHKOT 1[1I0MI» Y KOMIIO3UTOPA, HA3UBAIOUN
iHIMMH ii BruteHHIMH «HopHoro Jlumaps» (1893) ta ®opreniannuit Kinrer (1919)
(2013: 251) — cronu x MoxHa Oyno 6 momary HezaBepineHy onepy «Icnmanceka Jlemi».
Oxkpewmi napasen BUHUKaOTh Takox 1 3 «Kapmen» K. bize, a came 3 antpaktom 110 [V
i, B TOMY, III0 BUKJIaJI OCHOBHOI TEMH CTa€ JUHAMIYHUM CIIaJIOM, 1 B «BIIMOBIIIX)
JTYXOBUX PIBHOMIPHUMH TWICTHAALUSITUMH Staccato B MOMEHT 3YNMUHKH MEJIOii
ckpunok. KpiM BTUIEHHS «ICITAHCBKOTO», JJISI TBOPY XapaKTEPHOKI € 1 BaJibCOBa
JIEKCUKA CEPEeIHbOTO PO3/ALTY, IO BUKIWKAE HEIBO3HAYHI acoIfiaiii 3 TBOPUICTIO
1. lITpayca Ta B3araii TpauI[i€io aBCTpilchbKOro Baibey. LI HalioHaIbHA NiHIA B
nonanbimx TBopax E. Enrapa po3BuHyTa He Oyje.
«CreHa» CTOCYeThCS 1 SICKpAaBOCTI 3BYKOMHCY, 1 CBOOOAM MOOYyIOBU: B

«CeBiiaHD» TOEAHYIOTBCS PUCH TPUYACTUHHOI (DOPMHU, POHIO, COHATHOCTI, — aje

3 IMiTaI_liH KAaCTaHbET JOCATa€ThCA IBUIKUMU TIOBTOPAaMU OJHOI'O 3BYKY TaM6ypiHa Ta CTPYHHHUX.
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’KOJICH 3 LIUX MPUHIIMITIB HE BUPAKEHUH MOCIIIOBHO; TAKOIO % CBOOOI0I0 TO3HAUYECHU
1 TOHAJIbHUH TUTaH TBOPY. JlocuTk nokasoro, 110 E. Exrap B 1885 porii rpaB B opkecTpi
Bocemuii kontept JI. lllnopa (Dennison, 1990: 27) — a 11e#t KOHLIEPT Mae€ Mi/13aroJ0BOK
«nsxoMm crienn kantatn» («ll modo di scena cantate»), 1 Tpu MOTO YaCTUHU MaIOTh
OKpeMi pO3/LSIK, BUIIEHI TEMITOM Ta TOHANIBHICTIO. | Xoua «CeBinianay Oyia HarMcaHa
pokom panime, B 1884, E. Enrap mir 3Hatu 1iel TBip — 94M TO 3 PEMETHUINNA, YA TO
BHBYAIOUH MOMYJSPHUIN perepTyap CBOTO 4acy.

Bxxe y «CeBiniaHi» MOXKHA 3HalTH Oarato puc, 110 MOTiM B cTabuIbHINA dopmi
CKJIaayTh CYTHICTh 3pUIOrO CTUJIIO KOMIIO3UTOpa. B OCHOBHIM TeMi YacTo
BUKOPUCTOBYIOTBCS IHTOHAILIIT «31TXaHb», B SIKUX MOBTOPIOBAaHUM PUTM «JIOBI'M 3BYK —
KOPOTKHM 3BYK» CTaHe THIOBUM IS yucieHHUX TeMm E. Exrapa, B Tomy umcmi st
OCTaHHBOT'O BEJUKOIO CHUM(OHIYHOTO TBOpPY, BiononuenbHoro konuepry. Llg x
puUTMiYHa (hOpPMYIIa MOBTOPIOBATUMETHCS B IEPILIMA TEMI CEPEAHBOTO po3aLTy. B apyriii
TEMI II’€CH TPHUUl NOCHIb 3aCTOCOBY€ETHCSI MI)KTAKTOBA CHHKOIIA, IO CTAHE THIIOBOIO
pucoro TBOpiB Kommosutopa Hamam. Kpim toro, E. Enrap 3acrocoBye putmiuny
Moaudikaiio 0acoBoi JiHII — MPU MOBTOPI BOHA «PO3TIATYETHCS», 3BYKH, BIIEpIIE
BUKJIaJICHI BOCBMUM, CTalOTh YBEPTSAMU 3 TOUKOI0. Lle MOKHa BBa)xaTu MpOBICHUKOM
nepeputmizanii Temu Bapiauii «EHIrmMa» Ta 1HIIMX NOAIOHMX BUMNAAKIB. TBIp
3aBepIIyeE KoJa — IO € Mailke HeB1 eMHUM arpuOyToM TBOpiB E. Enrapa, — sika mae
JOCUTh CKJIaJHy IMOOYyHOBY: aJkeé B HiM IOBTOPIOIOTHCS MeEpIlia TeMa CEPeIHbOTO
pO3/1Jly, OCHOBHA Tema (B KyJbMIHALIIITHOMY BUIVISI/II) Ta PITYPHEIb B «CBITKOBOMY)
3By4aHHI (3 TpEeII0 TPUKYTHUKA ff) Ta MOpPYLIEHHSIM TPUAOJIBHOI Mylbcalii 3a
JIOTIOMOTOIO aKIIEHTIB. XapaKTepHUM JJIsi KOMIIO3UTOpA € 1 BUOIPKOBE TyOIrOBaHHS
AYXOBUMHU TApTid CTPYHHHX, 1 3aBEPIICHHS BETUYHUM KaJaHCOM 3 PO3IIMPECHHSM,
MpUYOMY TUIaradbHUM, SIK 1 B 0ararbox HacTynmHux TBopax E. Emrapa. Cepen iHmux
«mependayeHby BiJ3HAYMMO PYXJIMBUNA Ta BIIHOCHO CaMOCTIWHUM Oac B Apyrid Temi
OCHOBHOTO PO3[TY, CHUIbHICTh (DaKTypu CYNPOBOAY MIXK MEPIIMMU TEMaMu
OCHOBHOTO Ta CEPEeIHBOTO PO3IUIIB, TeMaTW4Hi TpaHchopmailii, ¢GparMeHTapHi
opkecTpoBi ayOmtoBaHHs. M. KeHHenl CTOCOBHO paHHIX TBOPIB KOMIIO3UTOpPA

Bi3HAuMB: «He Tak 6araro KOMITIO3UTOPIB, YUl My3HKa, HATMCAaHA B JBAJIISATh POKIB,
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TaK CHWJILHO BUAAE CBO€ aBTOpCcTBO» (1968: 12). [Ix. Cend / Geoffrey Self Bin3znauae,
10 MUCHMO JUISI MITHUX JYXOBUX TaKOX € THUIIOBUM JUIsl 3pUTUX TBOPIB KOMIIO3UTOPA
(2001: 91). IIpote, € 1 Ti BIACTUBOCTI, SKi HE CTAHYTh XapaKTEPHUMH IS CTUIIIO
E. Enrapa. Ilepm 3a Bce, 1e oOueBHJHA Ta HaBITh MiJKpECiIeHa >XaHPOBa Ta
HaIllOHAJIbHA crienndika TBOPY B IIIOMY Ta HOTO TEM, 110 3YMOBIIIOE 1 BEJIIUKY POJIb
MMOBTOPHOCTI, 0COOJIMBO B BajbcoBil TeMi. [lo-npyre, e poboTa 3 OpKECTPOBKOIO: B
«CeBiJliaH1» BUKOPUCTAHO «CBATKOBE» 3BYUYaHHsI, TOXK TUMOBI npuiiomu E. Enrapa-
OpKeCTpyBaJbHUKA HE 3aCTOCOBYIOTHCS B TiHl KiJIBKOCTI, [0 A03BOJIMIIA O O€3CYMHIBHO
arpulyBaTy 1eil TBIp SIK «EITapiBChKUID, SIK 1[€ MOXIIHUBO Oy10 6 3p0OUTH CTOCOBHO
HOT0 3pUINX TBOPIB.

3a ’saTh pokiB micisa «CeBuUliaHn» (Ta B piK NOSIBY ii Apyroi peaaxuii, B 1889)
3’aBUBCS 4M He HaiBimomimmii 3 TBopiB E. Enrapa, «Salut d'amour». 3 uucneHHux
olorpadiit kommnosutopa (Kennedy, 1968; McVeagh, 2013) MoxHa ni3HaTuCA TpHU
HalBaXJMBIMI (AaKTU TPO 1€l TBip: BiH OyB HAaNMCaHUN SIK BECUIBHHMM IMOIAPYHOK
npyxu#ni E. Enrapa, Keponin Enic Enrap?*; aBrop nponas mpasa Ha #oro my0ikariro
HAJATO JCIIeBO (X04a MOTIM BUIaBEIlb, 3apOOUBIIY YUMATy CyMy Ha HbOMY, 3aIlJIaTHB
KOMITO3UTOPOB1 «CIPaBEUIMBOY»); 1 T€, IO 1I€ CTaB HalyacTile BUKOHYBAHHM TBIp
E. Enrapa. BoueBuab, HOro MNOMYyJSPHICT 3MOMIM 3aTbMapUTH TUIBKW Bapiarlii
«Enirma» Ta oparopist «Con I'epoHTis», 5IK1 3’ IBUITUCS AECATh POKIB ITOTOMY.

[Tpu Bciit mpocroti «Salut d'amoury (a uel TBip HA3UBAIOTh OAHUM 3 TEPIIUX
cepen BusHadeHUX Ak «Light Music»®, mopyd 3 «MaJleHbKOK HiYHOIO CEPEHAI0I0»
B. A. Momapra), TyT Tako MOXXHA TTOOQYUTH JIESIK1 PUCH, IO CTAHYTh TUTIOBUMHU JIJIS
E. Enrapa Bxe B 3piiux TBopax. [Ipore sxmio B «CeBiniaH1» BOHU CTOCYBAJIUACS JIUIIIE
OKpPEeMHX CTOPIH CTHJIIO, TO TYT MOBa ijie ipo Outbll cyTHICHI o3Haku. [lepin 3a Bee,
11e BUpa)XeHa JIipUYHa JIOMIHAHTA, XO4a BOHA 1 SIBHO MPOJUKTOBAaHA YMOBAaMHU IOSBU
tBOpY. Ilo-Apyre, 1e opuriHanbHUi TOHANbHUM MnaH: E-dur — G-dur — E-dur B

TPUYACTUHHIA (QOpMi, 3 JOCTATHBO PI3KUM MaXOPO-MIHOPHHUM CITIBCTaBJICHHIM

24 HanucaHHs JIIpHYHOTO TBOPY SIK BECIIBLHOTO MOJAPYHKA APYKUHI € TUTIOBUM IS POMAHTHYHOI TPAJULII: TaK 3’ IBUBCS
mukn P [Mlymana «Mipta» (1840), a «3irdpig-immmis» P. Barnepa crama momapynkom Koswmi 3 Haromm ii JIHs
HapomkeHHs. M. Kerneni Bkasye, 1o octanHii TBip OyB ogHMM 3 HaitymoOnenimux 1y E. Enrapa (Kennedy, 1970: 28).
ZTloka30Bo Te, O KOPOTKI BioMocTi mpo TBip HaBeneno B kum3i Jk. Cenda «Light Music in Britain since 1870: A
Survey» (2001: 92).
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JaJeKUX TOHATBHOCTEN. TPeThoI0 PUCOIO CTa€E JTyKe PI3KUN criaj KyJIbMiHAIli Bif ff 10
p — IPOTITOM YOTUPHOX TakTiB. [ToniOumii mpuiiom E. Enrap Buxkopucrae B « Himpoi»,
neB’siTii Bapiamii « EHirMmy», KoTpa Mae 1yke CXOKUN JTIpUYHUN XapaKTep Ta HarnucaHa
MIBTOHOM HUWX4Ye, B Es-dur. Takok MO)KHAa 3HaAWTH OPKECTPYBAIBHUN TPUHIIUII
HEMOBHHX AYOJIIOBaHb TEMHM JUIA MiJKPECICHHS 1i OMOPHUX 1HTOHAIIH (mapTii GuenT
Ta TOOOIB 3a YOTHUPH TaKTH A0 JITEpU B, BCA Tpyma ACPeB’SIHUX JYXOBUX IEpe
noyatkoM C tomio). He menm xapakrepuumu st E. Exrapa € cono, Bukopucrasi B
oCTaHHiX Takrax (roboi, KIapHeT Ta BaaTOpHa’®) — B 3piiux HOro TBOpax COJbHI,
0omail 1 HeTpuBaJll (PparMeHTH OKPEMHX MAPTii, OyIyTh JOCTATHHO YACTUMH.

JIBa ocTaHH1 pO3MIISIHYTI TBOPHU OB’ s13aH1 3 MPOTPAMHICTIO — 1 BUCOKHI CTYIiHb
BIUTMBY T03aMy3WYHOTO OyJe MpUTaMaHHUK SK HACTYyITHOMY, TakK 1 B3araji CTHIIIO
E. Enrapa Ha Bcix eTanax Moro CTHJIbOBOI €BOIIOINIT. Taka KOHIIEHTpaIlisi IporpaMHuX
OITyCIB Ha IMOYATKy KOMIO3UTOPCHKOTO NMUIAXY Moria OyTH BUKIWKAaHA, KPIM CTHITIO
MUTIS K TaKoro, 1 TUM, IO II€ € BIJHOCHO JICTHIMH CMOCIO HanucaHHS MY3HUKH,
MPOYKYBaHHS Ta BTUICHHS MEBHUX 1/1€¥. AJie BaXKIIMBUM € T€, 110 B YCIX TPHOX TBOPaX
MPOTPAMHICTB SIK TaKa BTUTIOETHCA JEHI0 MO-PI3HOMY, BUSIBIISIFOUUCH B PI3HUX JKaHpax:
HallloOHaJIbHA TeMaTuka B « CeBlmiaHi» Ta JipUYHaA JToMiHaHTa B «Salut d'amoury.

[Tonpu Te, mo TBOpuicTh E. Enrapa BkiIagaeTbcs B CTUIIBOBI PaMKU Mi3HBOTO
POMAHTHU3MY, TOJIOBHY I1HHOBAI[Il0 LOTO CTHJIIO B c(epl OpPKECTPOBOI MY3HKH —
CUM(OHIYHY TTOEMY — KOMITO3UTOP OOXOJUTH CTOPOHOIO. 3aMICTh IILOTO KaHPY, BiH
3BEPTAETHCS 10 KOHIIEPTHOI YBEPTIOPH 1 MPOTIATOM TBOPYOTO IIISAXY MHUIIE TPU TBOPH
B 1boMy kaHpi. Xoua nesaki gocmigauku (Kennedy, 1970: 28) Big3HauaioTh, 1o 1€
Hacrpasai cuM(OHIUHI TOEMH 3 OMaHJIMBOIO Ha3BOIO, 1 HeOe3MmiicTaBHO. Bei Tpu BoHU
MO3HAYEH1 3HAYHUMM BIJXWICHHSIMHU BiJI TPaJULIAHOI COHATHOI CTPYKTYypU Ta
BEJIMKUM BILJTUBOM TMOEMHOCTI, aji¢ MOEMHICTh € MPUTAMAHHOI YHCICHHUM TBOpaM
KOMIIO3UTOpA Ha BCIX e€Tamax WOoro TBOPYOi €BOJIOLNIT — BiJl po3nIsIHYTOI «CeBiiaHm»
no mizHboro «®danbcrada». Iloka3oBo, MO BCI TPU YBEPTIOpU 3’ SIBUIUCA TIEepen
[lepmoro cumdoHi€O, CTarO4M CBOTO POAY MIACTYNIOM Ha MUIAXYy MO I[hOTO

y3araJIbHIOXO49O0ro JKaHpy. Ha KOPpUCTh LbOI'0 TOBOPUTH 1 Ha3Ba CTaTTi, A€ BOHH

26 E. Enrap BUKOPUCTOBYE BAITOPHY in E, siKa € JIOCUTh PiJIKiCHUM iHCTPYMEHTOM.
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po3msanarTeesa — «In search of the symphony: orchestral music to 1908» (Rushton,
2005). Ane TakoXX Ba)KJIUBO, IO JIMIIIE JIB1 3 HUX BiJ3HAUYEHI CYTTEBUMH MPUKMETAMU
3pLIIOTO TIEPi0ay KOMIIO3UTOPCHKOT TBOpUOCTI — «Kokkelin» Ta «Ha miBmai (Anaccio)y,
BianoBigHo, 1901 Ta 1904 pp.

[epma x yBeptiopa E. Enrapa, «®pyaccapy, HanucaHa 3Ha4HO paHirie, B 1889-
1890 pp., Ko KOMIO3UTOp Iie He OyB cIaBHO3BICHUM. L{10 yBepTIOpY KOMIIO3UTOp
HamucaB Bke micig mepeizay no JlongoHy, ane Ha 3amoBleHHS BycTtepcbhKkoro
decTuBaio, 3 MOro piTHOTO MICTEUKa; 1€ K OyB HOTo MepuIuil TBIp Ui MOBHOTO
CKJIaZy CUM(OHIYHOTO OpKecTpy. B mepio Mixk 3aBepiieHHSIM poOOTH HaJl TBOPOM Ta
HOT0 BUKOHAHHSIM KOMITO3UTOP MHCaB: «YBEPTIOpA 3aBepIlieHa, Ta sl HE JyMmaro, IO
BOHA CIIOJI00A€THCA, ajie BapTo BUKopucTaty 1ieH manc» (Kennedy, 1968: 28). JleB’s1Th
POKIB IOTOMY BIH CKaXke IO YBEpTIOpa «CTapa Ta He Taka sk s O HamucaB 3apas, aje
e rapHa, 310poBa pooora» (Kennedy, 1968: 30). To6To, oueBUIHO, 1110 «Dpyaccap»
€ JIy>)K€ BAKJIMBUM KPOKOM KOMIIO3UTOpa Ha HUIAXY 1 10 cUM(QOHIi, 1 10 BIaCHOTO
HEMOBTOPHOTO CTHUJIIO.

VYBepTiopy Ha3zBaHO 1M’siIM (DpaHIy3bKOTO NMUCbMEHHHUKA, MOETa Ta JITOMUCIIS
XKana ®pyaccapa, yusi akTUBHICTh Mpumagae Ha KiHeub XIV cromittsa. Binznaunmo,
mo BiH OyB moB’s3aHuii 3 bputancekumMu ocTpoBaMu, Oarato MOAOPOKYBaB.
Hesinomo, yun umtaB E. Enrap «Xponiku», opus magnum Yana ®pyaccapa —
HaTOMICTb, JOCIITHUKH BKa3yiTh Ha Te, mo E. Enrap HamuxHyBcs ¢parmMeHTOM 3
pomany Banbrepa Cxorra «Ilypuranu» (B opurinani — «Old Mortality»), B SkoMy OJIUH
3 repoiB, JI>xoH ['pexem, «BHUCIOBIIOE CBiil €HTY31a3M CTOCOBHO ICTOPUYHUX POMaHIB
®dpyaccapa 3 X BIJJIAHICTIO KOPOJIIBCTBY, YACTOIO BIPOO, TBEP/ICTIO O BOPOTIB Ta
BipHicTIO )kiHKam» (Kennedy, 1968: 26; McVeagh, 2013: 341). IIpore, 06uaBa aBTOpH,
MOJIat0Y M 1110 1H(OPMAITiI0 MaiKe 1IEHTUYHO, He HABOIATh KOHKPETHUX JIOKA31B TOMY.
B enirpad yBeptiopu BuHeceHo Taki ciosa: «Konu KaBanepist BUCOKO MiHSIIA CITUCKY,
B3$TI 3 Bipia Opurtancbkoro noera Jxona Kitca «Hadst thou liv’'d in days of oldy.
Tox, 00uBa MO3aMy3UYHI JPKEpEIia YiTKO BKa3yIOTh Ha 3B’ SI30K TBOPY 3 OpUTAHCHKOIO

KYJIbTYPHOIO CIIaAITHUHOXO.
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«Dpyaccap» € TBOpoM, WO «mepeaBimae» 3pumid ctuib E. Exrapa
IMIOHAMEHIIIE B TPbOX TOJOBHUX AacClEeKTax: XapakTepl TemarusMy Ta Moro
MIePETBOPEHHS, JIOTII opraxi3aiii opMu Ta opkecTpyBaHHI. be3yMOBHO, 3arajbHUN
MiTHECEHUH TOH OUIBIIOCTI TEM JICMIO KOHTPACTyE 3 JIPUKO-IHTPOBEPTHUM
TEMaTU3MOM, MPUTAMAHHUM HANOUIBII BiIOMMM TBOpPaM KOMIO3UTOpa HACTYITHUX
etamB (BapiamisiM «Enirma», CKpUIKOBOMY KOHLIEPTY TOINO). THM HE MEHII,
crienidiyHe MOETHAHHS B paMKax OJHOTO MY3HMYHOIO MaTepially JIPUKHU Ta JI€EBOCTI €
pucoto, Tunosoto ains E. Enrapa. M. Kenneni akiieHTye yBary Ha SKiCHUX TOKa3HUKaX
TEeMaTU3My — HABOAMTH JIBI TEMHU 3 YBEPTIOpHU 3 peMapkoro: «I1]o Moxe OubII TUITOBO
erapiBCbkuM, HiX 111 /1Bl Temu 3 “®pyaccapy”?» (1968: 29). CrabuibHUMH pUcCaMU
JOCIIJIHAK Ha3WBA€ BHKOPUCTAHHS CEKBEHLIHA, BUCXIAHUX apHeikio Ta PUTMY
«4BepTh — BochbMa». IloOiyHa Tema € TOKAa30BUM 3pa3KoM eNrapiBChbKOi JIPUYHOI
TEMHU — B HIM € BCl XapakTEpHI PUCU MIJHECEHOI JIPUKU: OCHIBYBaHHS TOHIKH,
«3aMpisiHDY CTPUOKH 3 TOBTOPOM 3BYKiB, BUPA3Hi BIAXWJIECHHS B MIHOp Ta 3aTpUMaHHs
CenTIMU 1 CONBHUM TEMOp — B JIaHOMY BHIIAJIKy KJIapHET. 3aKJIIOYHa MapTis
HaJ3BUYAIHO Oarata Ha XpOMaTHKY B MEJIOA11, sIKa CIIYTY€ CKOPIIIE 3aKOIUCAHHIO, HIXK
TOCTpIN eKCHpecii — Take TPaKTyBaHHS IIbOTO PO3ALTY Oy/lne BUKOPHUCTAHO B YBEPTIOPI
«Ha ITiBani», Hpyriit cumdoHii Tomo.

[Ipore € 1 TeMH, HeXapakTepHI IJs KOMIIO3UTOpa B MOAAJIBLIOMY: 13
POMAaHTUYHO-TIITHECEHOIO TIEPIIOI0 TEMOK0 TOJOBHOI MapTii HAWOIIBIIO MIipOIO
KOHTpacTye 1ii Jpyra Tema, INpeAcTaBieHa MapuieM (BIEpUIEe BHUKIAAAE€THCS
BajTopHamu). Lle € qyxe BaKIIMBUM MOMEHTOM, a/IKe MiCIsl BUXOAY 3 PAHHBOT'O €TaIty
tBOpyOCTi E. Enrap yHukae temM 3 BUpaKeHOI0 KaHPOBOIO OCHOBOIO (KpiM XOpaJIbHUX,
ab0 B UIIOCTpaTMBHUX BHUMajaKax, K Mapil B «KokkelH» — Ta TaM MaplIOBICTh HE
MOKa3aHa HACTUIBKU OYEBUIHO), IIIOHAWMEHIIIE JI0 MI3HBOTO €TaIly TBOPYOi €BOJIOII].

Aune ocobnuBo xapaktepHuM s E. Enrapa € He Tuibku THI TEM, a i crocio ix
CIIBBIJTHOIIIEHHS Ta KOMIIO3UTOPCHKI MaHINyJsmii 3 HUMU. Tema, 110 BIIKpUBAE
YBEPTIOPY, € AYXe «IIAKaTHOI0», YPOUHCTOI — TOOTO, CIIPUHMAEThCA K Taka, IO
Bi3bME Ha ceOe poJib TOJIOBHOT My3HUHOI TyMKH. [IpoTe, BoHA MOBTOPIOETHCSA JIMIIE B

KOI[i TBOpPY. MeHI sicK aBOIO, aJIC HCBUMOBHO B KJIMBIIIIOIO JJIS1 YBEPTIOPHU € ApyTra
Y
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TeMa BCTYMY, [0 MOYMHAETHCS KBapTOBUM cTpuOkoMm. JI. MakBi Bkaszye, 110 i sapo,
«MMOBIpHO, MOXOAUTH BiJ MicHI Banbrepa 3 “Meiictep3inrepis”», (2005: 54) — 1 B
MOJANBIIOMY CTaHE YaCTHHOIO MenoauyHoro cioBHuka E. Enrapa. 3ayBaxumo, 110
A. T'imGen mporonomrye i€ mpo BuxkopuctanHs B [pyriid cumdonii E. Enrapa
1HIIIOTO KITFOYOBOTO MOTHUBY Ti€i Xk micHI Banbrepa (1989). [Ipsime mepeTBopeHHSs 1€l
TEMU 3HaXOAUMO B TOJIOBHIM MapTii Ta B MOOIUHIN — SIKI IHTEPBAIBHO € BKpail CXOKUMH,
MOTPU CYTTEBY BIAMIHHICTH 00pa3Horo xapakrepy. Lle 103Bosie BcTaHOBUTH Mapaieni,
3 OHOTO OOKY, 3 JIICTIBCHKOIO TPATUINIEI0 MOHOTEMATHU3MY, a 3 I1HIIOTO — 3 THMH
nepetBopeHHsMu, 1mo ix E. Enrap 3pobuts B Bapiamisix «Enirma» necsith pokiB
notomy. [HTepBaIbHI MaHIMYJISIIT, SIKI KOMITO3UTOP Oy/ie BUKOPUCTOBYBAaTH B TBOpax
LEHTpaJIbHUX €TallB, 30KpeMa, B 3raJlanux Bapianisax, Haraaye i po3BUTOK MOOIYHOI
TEMU B PO3pOOIIi, MOB’A3aHUN 3 PO3MIUPEHHSIM KBIHTOBOTO CTPUOKA O CENTIMU —
TPaKTyBaHHS caMe IIbOr0 1HTEPBAIY K HOCIS 3arOCTPEHOI JIpUKU Oy/ne mpUTaMaHHO
st E. Enrapa B nogansiomy. llle onuH npukiag TeMaTuyHOI MOX1IHOCTI — MepIiia Ta
Jpyra TEMU CIIOYYHOI apTii, IKi MOJAISIOTh 1 KOHTYP MEJIOANYHOTO PYXY, 1 CEKyHI0BI
BHCX1JIH1 IHTOHAIIii 3 MTOBTOPOM 3BYKIB.

Sk 1 61meinicts TBOPIB E. Enrapa, «®pyaccap» 3 TOUkH 30py CTPYKTYypH 30epirae
30BHIIIIHI 00Pil TPaAULIIIHOL 17151 )KaHPY KOHUEPTHOI YBEPTIOPU COHATHOI (hopmH, aiie
il HaMOBHEHHS Ta JIOT1Ka TEMaTUYHOI OpraHi3allii € JOCUTh BUIbHUMHU. J[J1s yBepTIOpH
XapaKTepHOIO € BeJMKa KUThbKicTh TeM: Jliana MakBi Ha3uBae MOXIHUBICTH BUIIIUTH
IIOHAMMEHIlIe II'SITh TEeM «TUIOBO enrapiBchkoro» (2013: 351); M. Kenneni
MiATBEPKYE M0 TyMKY: « TumoBuM juist Enrapa € Temaruune 6aratcTBo — y BCTYIHIM
yacTtuHi iX ’aTe» (1970: 29). [ ue gyxe ciayurHe i oueBUIHE TBEPAKEHHS — OUIBLIICTD
conarHux (opm E. Enrapa maioTh 3HauHy KUIBKICTb TE€M, SIKI JOCHUTh YMOBHO
BKJIAJIAIOTHCS B TPAIUIIAHI KAHOHU: CIONYy4HI mapTii mepmoi dactunu [leprioi
cuMQOHIi Ta YBEpPTIOpU «AJIACCiO» MAIOTh MO YOTHPU TEMHU; BCHOTO B IIMX COHATHHUX
dbopmax mo oguHAAUATH TeM. HallOinbll CkiIagHO OpraHi3oBaHUM pO3ALIOM (opMu
«Dpyaccapy» € eKCO3HUIlis, B SIKIi BUKJIa/I€HO BC1 BICIM TEM YBEPTIOPHU: 11O JBl TEMHU

BCTYIy>’, TOJIOBHOI Ta CIOJNYYHOI MapTili, TeMU MOOIYHOI Ta 3aKIro4HOi maprii. Jlo

7 HailtimoBipHilLle, i/ «BCTYITHAMY» PO3/UIOM BHILE3raaHui TOCIiHAK MA€ Ha YBa3i eKCIIO3HUIiHHHMiA.
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TOTO 3K, TMICJIS CIOJIYYHOI MapTii 3 ABJISEThCS XOua 1 HE TeMa B PO3YMIHHI ITUTICHOT
CTPYKTYpH, aJie CaMOCTIHA OJMHUI, BITI3HABAHHA CBOIM [MOYATKOM 13 CHHKOIIOBAaHUM
ctpubkoM. [Ipo MuCIEHHS KOMIIO3UTOpa 1 TEMaMH, 1 XapaKTePUCTUYHUMU
«MOMEHTaMMW» TOBOPATh HAJ3BUYAMHO BUpa3HI (PparMeHTH Tepell MOBEPHEHHSIM
BCTYIHUX IHTOHALINA — KOJM HAa T PO3PIIKEHOI OPKECTPOBOI TKAHWHU CKPHUIIKAM
JIOPYYarOThCS OKPEMI KPUXKI CHHKOTIOBAaH1 IHTOHAIII1 B YETBEPTii OKTaBI, IO CIYTYIOTh
(hoHOM TSI MOIYJIALIT Yepe3 30UIbIICHUN TPU3BYK.

Tunosi nns E. Enrapa pucu ¢opMoTBOpeHHST MOXHA TOOAUUTH BXKE B
€KCITO3UIIIT 111€1 YBEPTIOPU: HAMPUKIIAJ, 1HTOHAII APYroi TeMH TOJOBHOI MapTii Ta
Apyroi TEMHU BCTyHy 3 SIBISIIOTBCS IOCEPE] BHUKJIALy CIOMYyYHOI MapTii; 3ByKOBE
HApOCTaHHS HA TUX K€ 1HTOHAIISAX BCTYITy TPOXHU 3TOJOM MPHUBOIUTH IO SICKPABOTO
IIPOTOJIONIEHHS F'OJIOBHOI TEMU B OCHOBHIM TOHAJIBHOCTI, HE 3alpOTrPaMOBaHE KAHOHOM
COHATHOI ekcro3ullii. buipe Toro, BoHa o0pamiise Apyry, MaplioBy, TEMY T'OJIOBHOI
MapTii, TUM CaMHM III€ CUJIBbHIIIIE aKIICHTYIOUU NOBTOPHICTh. HeTpuBanicth po3poOku
criopigaioe «Ppyaccap» ckopimre 3 Jpyroro cumdboHI€0, HIXK 13 3pUIMMH TBOPAMH
Maiictpa. BTiM, MoxymBi 1 aHanorii 3 po3poOkoro Ilepmioi cumdoHii — B 000x
BUIAJIKaX TEPBUHHO JpUYHA TeMa TOJAETHCA B EKCTATUYHO-KYJIbMIHAIIMHOMY
BUIAAl. OcCOONMBICTIO penpu3d 1l€i yBEPTIOpH, K 1€ Oyne 1 B MOJAJbUIMX
opkectpoBux TBopax E. Enrapa, € meBHI CTPYKTypHI 3MIHU — BOHH CIPUYUHSIOTH
MepeKoMOIHAII0 TOPAJKY TEM Ta CKOPOYEHHS iX KUIBKOCTI, fIKE, Cepel 1HIIOTO,
CTOCY€EThCS HaBiTh TOJIOBHOT TEMU — BOHA BUITYIIIEHA 1 TPO3BYYHTH JIUIIIE HE3aI0BTO JI0
KiHIIS yBepTiopH. [[pUHIIMITOBUX TIEpe0CMHUCIIeHb CYyTHOCTI TeM B penipusi E. Enrap we
3MIACHIOE, OKPIM MapIioBOi TE€MH. 3aMiCTh BIIKPHUTOTO TMPOBEACHHS BOHA JIMIIE
HarajayeThcs, Ha0yBarO4YH JEIIO0 3J0BICHOTO 3ByYaHHS Ha T/ BUTPUMAHOTO TOHIYHOTO
aKopAy y CTPYHHHX. 3aBEpIIAJbHUNA PO3AUT PENPU3H MICTUTh Maiike OyKBaJlbHE
MOBTOPEHHS BCTYITY, PO3BUTOK OHOTO 3 HOTO MOTHUBIB Ta «TpiyMbaabHe» MPOBEACHHS
roJioBHOi TeMu. Haj3zBuuaiiHo 1iKaBo, 1110 OCTaHHIM rapMOHIYHUHN 3BOPOT YBEPTIOPH —
JIBOPA30BE CIIBCTABJICHHS TOHIKM Ta CyOJOMIHAHTH; 1 caMe TUIarajJbHUM KaJaHCOM

E. Enrap Oyne 3aBepiyBaT OUIBIIICTh CBOiX TBOPIB.
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[Ipo opxecTpoBKy «®Ppyaccapa» MOXKHa 3HAUTH JOCUTH MPOTHIICKHI TYyMKH,
OlbIIIE TOTO, Y ONHOTO jAociigHuka: sk nume M. Kenneai B Mmonorpadii «Iloptpet
Enrapay, yBepTiopa «mokasye, mo Enrap Bxe OyB piIKICHUM JJI aHIIIIHCHKOT My3UKH
MaNCTPOM OpKECTpY, IO BiH KUB OPKECTPOM Ta JAUXAB HUM TakK K€ MPUPOIHBO, 5K 1
MOBITPSIM JT0BKOJIa HROTO» (1968: 29), B TOI Wac sik B HeBeNMKid KHU31 «OpKecTpoBa
My3uka Enrapay, BugaHiit BCbOoro JBOMa pOKaMH Ti3HIIIE, TOMPH aHAJIOTIYHY Te3y PO
nepiricte E. Enrapa sk malictpa opkecTpy B AHIIII, MIAPO3ALT MPO YBEPTIOPY
3aBepmIyeThCcsl peueHHsIM: «CTpUMaHICTh (OOMEXEHICTh, restraint), 3 SIKOIWO TBIp
OpPKECTPOBaHO, € 0ueBUIHOIO» (1970: 29) — cepen iHIIMX peMapoOK Mo cIabKi CTOPOHU
«®Dpyaccapa». HaromicTh, 3a HalllUMK CIIOCTEPEKEHHIMHU, B YBEPTIOPI HAMI4alOThCA
IESKi PUCH, 10 CTaHyTh TUIIOBUMHU JJIsl OPKECTPOBOIO IMUCchMa Kommoszutopa’®. Cepen
HUX BIJI3HAYUMO OaratomapoBy ¢aktypy (0COOIMBO B fufti), 4acTi mepeaadl JiHINA Bijg
OJIHI€T mapTii 10 1HIIOI (HaBITh AKIIO 1e 1 Ta 2 CKpUNnKu), GpparMeHTapHi AyOIr0OBaHHS
OKpPEMHX 1HTOHAIIli, BAKOPUCTAaHHS O€3KIHEUHOTO KaHOHY B Mapi CKPUITKOBUX MapTIiid
1 y>Ke BEJMKY pOJib Ta aKTUBHE 3aCTOCYBAaHHS MIIHUX JYXOBHX. Bi3HAUMMO TaKoX 1
MEBHUI 3ByK0300pakalbHUI €130/ MiCisl OCTAaHHBOTO MPOBEAECHHS MapIIOBOI TEMU
BMIIIICHO CTPIMKHI Tacax, 110 MepeaBilae 300pakeHHs1 Toro, sk danbcrad MUNUTH
Ha3yCTpi4 CBOEMY TUIbKHM II0 KOPOHOBAHOMY APYTY B OMHOMMEHHOMY CUM(OHIYHOMY
ettoni E. Enrapa, nanucanomy maiixe uepe3 30 pokis.

Hacamkinenp He0OX11HO BIJ3HAYUTH POJIb «BAarHEPIBCHKOTO» B YBEPTIOPI, fK 1
BIUIMBY 1HIIUX KoMIo3uTopiB. M. KeHHenl B J€lI0 KPUTHYHIA pemMapili CTOCOBHO
cabKoOCTI PO3pOOKM BKa3ye Ha «HEAOCBIAYEHICTh Ta HamiBIEpEeBapeHi BIUIUBU
JlBopkaka, BeGepa, bpamca Tta Illymana» (1970, 29). . MakBi B cBoiii crarTi
Bi/I3HAa4Ya€ CIOPIAHEHICTh poMaHTU4YHOI arMocdepu yBepTiopu 3 K. M. Bebepom, a
JeSKUX TIporieciB po3BUTKY — 3 @. Mennensconom (2005); Ta BakiauBimie, 10 B
MoHorpadii JoCHITHULS J0Aa€E 1€ oAHYy (QIrypy A0 IBOTO MEPENTiKy: «<...> Oararo
TEM YBEpTIOpH, B iX MO€JHAHHI MaJllOHKY Ta PUTMY, BKa3zyloTb Ha Barnepa» (2013:

342). Benuka poiab, siky E. Enrap BigBoauTh 3BYy4YaHHIO CKPUIIOK Y BEPXHBOMY

28 Cnip 3a I. CaBueHKo, Nig 0pKeCTPOBUM MNCbMOM B [laHin po60oTi po3yMieTbca AeTEPMiIHOBAHA OPKECTPOBUM
MWUCNEHHAM, My3U4YHOK MOBOK KOMMNO3UTOpa 1 3aranbHUMK 6a30BMMM NpaBunaMm opKecTpyBaHHA
iHOVBIAyanbHa cMcTeMa TEXHOMOTIYHMX MPUIOMIB | MpuHLUMNiB (2022).
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pericTpi, poMaHTUYHA I1IHECEHICTh OUIBIIOCTI TEM YBEPTIOPH J03BOJISIOTH BKa3aTH
He Jmine Ha BIuMBU P. Barnmepa sik Taki, ajie i Ha KOHKPETHUM HOTO TBIp — OINEpy
«Tanreiizepy, B ii YacTUHAX, 10 HE TIOB’A3aH1 3 XOpaTbHUMH 00pazaMu MTITPIMiB.

Otxe, «Dpyaccap» CTaHOBUTH HAA3BHUYAWHY IIKaBICTh IIOHAWMEHIIE Y JIBOX
wionuHax. [lo-nepime, 11e € JOCUTh OpUTIHANIBHUINA Ta «MIIHUNWY TBip (HaragaeMo, o
cam kommo3utop 10 pokiB motomy ckaxke: «lle rapha, 3mopoBa poboran(McVeagh,
360)); mo-aApyre — B HbOMY BXX€ MOYKHA IMOOAYUTH BUKOPUCTAHHS TUX TPUIHOMIB, K1 B
MOJANBIIOMY CKJIaayTh OCHOBY CTWiIO 3pinmux TBopiB E. Enrapa— crocoBHO 1
(hOpPMOTBOPEHHSI, 1 TEMAaTU3MY, METO/IIB OTIEPYBAHHS HUM, 1 TApPMOHI1, 1 OPKECTPYBaHHSI.

HacTtynnum 3aBepieHnM opkecTpoBuM TBopoM E. Enrapa nouarkoBoro erary €
«CepeHana jy1si CTpyHHOT'O OpPKECTpY» — BoHa Oyiia HanucaHna B 1892 p., ane JI. MakBi
(2013) ta M. Kenneni (1968) BkazytoTs, 1110 ckopiiiie 3a Bce, «CepeHajay 3acCHOBaHa
Ha Tpbox m’ecax 1888 poky — «Becinniil micHi», «Enerii» ta ®inam; npyrui 3
JOCJIITHUKIB BKMBA€ HACTYITHUH 3BOPOT, onucytoun «Dpyaccapar»: «YBepTiopa Ta Te,
o0 S BBAXAw IMPaBWIbHUM pO3IIAAaTH SK 11 nonepeanuka, CepeHaga s
CTpyHHUX...» (1968). HaBeneHni Ha3Bu I’€C JOCUTh TOYHO BiJOOpaXarOTh CYTHICTb
MY3UKH B 11 KiHIIeBoMy BapiaHTi. [{ikaBicTb «CepeHanm» CKIaaae 1 e, Mo 1€ — MepIIuii
OararoyaCTUHHUN TBIp MaicTpa (3a BHUKIIOUYEHHSIM «My3uku mna [loBikcbKoi
nikapHi»). OcoOIMBOro 3HAUCHHS I My3uka HaOyBae Iie ¥ TOMy, IO IIe B
1888 p. E. Enrap ckazaB mpo mi m’ecu HactymnHe: «MeHi BoHM monobarotees. (Lle
nepuie, mo MeHi crnogodanocs)» (McVeagh,2013: 361). BaxinuBuMm € Te, 1m0 Ha
BIIMIHY BiJl JOCHTh «BarHEepiBCHKOTO» 3a XxapakrepoM «®Dpyaccapy», B «CepeHami»
KOMIIO3UTOP MOBEPTAETHCS J0 O1IBIIT «ITOMIPKOBAHO» TE€U1l pOMaHTU3MY B OKPEMUX i
YacTUHAX, B TOM 4ac SIK B IHILIKX BXXE BIAYYTHO HOro BarHepiaHcTBO. biibiie Toro — B
JPYTii YaCTHHI 111 TTOJIFOCH BIUTMBIB OPTaHIYHO MOETHYIOTHCS.

«CepeHaia» CKIaAa€ThCs 3 TPhOX YACTHH, SIK1, HA BIAMIHY BiJl IEPBUHHOI Bepcii
1888 p., HE MalOTh OKPEMHX HA3B, a B JIITEPATypl IMEHYIOTHCS 32 TO3HAYECHHSIMU TEMITY.
Cepen MOXIIMBUX TTPUYHMH TAKO1 BIIMOBH BiJ] MPOTPAMHUX 3ar0JIOBKIB MOYKHA HA3BaTH
’KAHPOBY TPAAMIIIIO CEPEHA/IN, B AKI OCHOBY ()OPMOTBOPEHHSI CKIIAJIA€ CITIBCTABJICHHS

YacTWUH B PI3HMX Temmax. barato4aCTMHHI TBOpHM 3 TaKOI HA3BOIO € B JOPOOKY
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B. A. Monapra, M. l'aiinna (fl. lainH HagaBaB 1mepeBary  KBapTeraM  Ta
nuBeptrcMeHTaMm), JI. Ban beTxoBeHa Ta iX Cy4YaCHUKIB — ajie¢ BajJIMBIIIUMH JUIS
E. Enrapa Bunarotses a8i Cepenanu M. Bpamca, op. 11 ta 16, Hamucani ocTaHHIM B
1858—1859 pp., B 1ocUTh CXOXKHUX Ol0TpadiyHUX yMOBaX: IIE€ MOJIOAUN KOMIIO3UTOP
(1. Bpamcy 6yio 25, E. Enrapy — 31), 0 3HAXOMUTHCS HA MUISXY 10 HAIMMCAHHS CBOET
nepmoi cumdonii. O6unsi Cepenanyu M. Bpamca MaroTh 10 1Bi iHCTPyMEHTYBANbHi
Bepcii: Ilepmia — s HOHETY YW Majoro CUM(OHIYHOTO OpPKECTpy, Apyra — Juis
OpKecTpy Ta s KamepHOro opkectpy. Ctocosro mepmioi Cepenagm I. Bpamca
K. [eiipinrep BKasye, 1o il okpeMmi Temu Mortu 0 Hamexaru W [afinHy 4u HaBiTh
JI. Ban beTxoBeHy, a TakoXX BiJI3HA4Ya€, 10 TPAKTyBaHHS OPKECTPY B Hil MOBHICTIO
kinacuyHe (1936: 252). Ilpu npomy CepeHanl mpuTaMaHHE M «JIOKJIACUYHE», IO
BUSIBISIETHCSI B HASIBHOCT1 JBOX MEHYETIB B SIKOCTI OJIHI€I YaCTHHM — 32 THIIOBUM
0apOKOBUM MPUHLUIIOM «1y0Jby». OpieHTalllsl Ha CTAPOBUHHI MOJEIN1 € XapaKTEPHOIO
takox 1 1711 Cepenan M. Perepa, ctBopeHux Ha novarky XX ctomiTTs: op. 77a (1904),
op. 95 (1906), op. 141a (1915)%. Cepen inmux CepeHan ais CTPyHHHX, HAMMCAHHUX
HE3aJI0BIO JI0 €IrapiBChbKOi, BApTO BIJI3HAUUTH TBOPHU B IIbOMY >KaHpi A. JIBopikaka,
Cepenany M. bpyxa — xoua P. MoHK 1 HE HaBOAUTH BIJIOMOCTEH PO 3HAHOMCTBO
KOMIo3uTOopa 3 MU TBopamu (2005: 20-22), ta II. YailkoBCbKOTO — NONPHU T€, IO
roro Cepenany E. Enrap nouys mi3Hiue, B ciuni 1898 p. (2005: 27).

[lepmia wactuna enrapiBcbkoi «Cepenagm» — «Allegro piacevole», e-moll,
BUTPUMaHa B TPHUIONBHIM mymbcamii 6/8. Ii ¢opma TpuuacTHHHA, 3 KOHTPACTHOO
cepenunoro. Ha 11 mpukinazi B «Cepenaii» MOKHA BIJJ3HAYUTH YHCIICHHI BIUTHBY 3 OOKY
IHITMX KOMIIO3UTOPIB-pOMAHTHKIB. Hampukiaa, ocHOBHa TeMa CBOIM MEJIOAMYHUM
npodijieM Ta JACII0 CEHTUMEHTAIBLHUM HacTpoeM Haraaye «BataBy» b. Cmeranu
(HammcaHy B Tiil K€ TOHAJIBHOCTI 1 MeTpl). Big3HaAYMMO TakoX pUCH, IO CTaHYTh
MpUTaMaHHUMU JIJIT TBOPYOCTI KOMIIO3UTOpa B MalOyTHhOMY. Tak, TeMa cepeaHbOTO
PO3IUTy TMEpIIoi YacTUHU IUKIY — B OJHOMMEHHOMY FE-dur — MICTUTH THIIOBO

POMaHTHUYHI IHTEpPBAJK, TaKl K MaJia CeNTiMa Ta 3MEHIICHA TEPIlis; MEePIIui 3 HUX

2% TemnoBe BU3HAYEHHS JPYroi yacTuHU op. 141a crmiBnanae 3 Cepenanoro E. Enrapa — Larghetto. 3aransHuii xapakrep
MOYATKOBUX TAKTIB € TAKOXK JIOCUTH CXOXKHM.
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Oyne Iy)Xe aKTUBHO BUKOPHUCTOBYBATHUCS KOMIIO3UTOPOM B MOAQJIBIIMX TBOpax,
30kpema, B «Himpomi», HalmomynspHimni Bapiamii «ExirMu». Takox TyT CyTTEBO
yCKIIaaHIOEThes (pakTypa cympoBomy: TanoBuit s E. Enrapa (a Takox A. bpykaepa)
«KpOKyIOUMi» 0ac Ta JBI caMOCTIMHI JiHII rapMOHIYHOI (irypariii, ogHa 3 SIKUX —
CUHKOMOBaHAa. Hackpi3HWI TeMaTWYHUN 3B’SI30K  3a0€3MEUyEThCS  3aBISKU
BHUKOPHCTAHHIO MOYATKOBOT PUTMOTHTOHAIIHOT (GirypH B SIKOCT1 3aBEPILIEHHS KOKHOTO
3 peueHb. Penpusza MOYMHAETHCS AHAJIOTIYHO JI0 MEPIIOr0 PO3ILTYy, NPOTE €
YCKJIQHEHOIO KYJIbMIHAIIIHHOIO 30HOI0 3 aKTUBHUM BUKOPHUCTAHHIM XPOMATHKH B
Oacax, pUTMI4YHOI (Irypu BCTyIy B MapTii aJIbTIB, a TAKOXK MOJIOM BIOJIOHYENIECH Ha
1Bl TapTii 3 pi3HUMHU (QYHKIUSMH, IO CTaHE TOCUTHh TUIIOBUM TSI TTOIAJIBIIINX TBOPIB
E. Enrapa — 30kpema, npukiiaau Toro € B 000X CumQpoHisIX KOMIIO3UTOPA.

B Larghetto (C-dur, 2/4) Takox € pucH, 10 3yCTPIHaTUMYThCS B MOBUIBHUX
YacTUHAX Y OKPEMHX CTOPIHKaX 3pUIMX Ta MI3HUX TBOpiB camoro E. Enrapa, 30kpema,
B TpeTix yactuHax Ilepmoi cumdonii Ta BiononuensHoro koHuepry, «Himpomi» 3
«Enirmm» Ta oparopii «Con T'eponTisi». Jlo Takux MOXHaA BIJHECTH HACHUUYCHY
MOJIIMENIONUYHY (GakTypy 3 I1HAMBIAYaJI30BaHUM 0acoBUM ToJOCOM (IO PI3KO
KOHTpacTye 3 TOMOGOHHUM CKJIaJ0M momnepeaHboi yacTuHu «CepeHanny),
CHIBCTABJICHHS 3arajbHOl XpOMaTu3alli TKAHWHM 3 JIaTOHIYHUMHU HPOMIXKKAMH,
BHpAa3Hi 3aTpUMaHHs (30KpemMa — KBapTOBE 3aTpUMaHHs CyO10MIHAaHTOBO1 TapMOHIi).

Larghetto xoHTpacTye 3 KpalHIMM YaCTUHAMH 32 LUJIUM PSJOM MapaMeTpiB.
OxkpiM 0YEBHUIHOI BIAMIHHOCTI B TEMIIaX, TOJIOBHUM (DAKTOPOM € T€, 110 B 11 YACTUHI
MepeBaXaloTh BIUIMBH «BEHMApChKOTO» KpHJIa POMAHTH3MY, TOJOBHHUM YWHOM,
A. bpyknepa Ta ioro Adagio. ®opMa 4aCTUHU JOCHUTH crieludivHa (SK, HapUKIa, 1
IIl gactuuu Ilepmoi cumdonii E. Enrapa); i MoXHa BHUpPa3UTH CTPYKTYpPOIO
ABCB+xona, ane 3 omisiy Ha Te, 10 B KOJII HAWO1IBIII aKTUBHO BUKOPHUCTAH1 1HTOHAITI]
MOYaTKOBOI MOOYIOBH, MOKHA TOBOPUTH 1 PO KOHLIEHTpUUHY dhopmy ABCBA. Bapto
BII3HAYMTHU TAKOXK, II0 BHACJIJIOK IMOBUILHOTO TEMITY ISl YaCTUHA TPUBAE CTUIBKHU K,
SIK 1HIIT JIB1 pa30M, XO4a B HASSBHOMY BHJIaHHI BOHA BMIITICHA JIUIIIEC HA TPhOX CTOPIHKAX.
Ile 3my11ye cripuiiMary ii sSIK BIaCHE IIEHTPaJbHY HE TUIBKHU 32 pO3TAlllyBaHHSIM, a 1 3a

3HaYeHHAM — 1noai0Ho 10 cuMponiit A. bpykuepa, ne Adagio sIBHO CTa€ CMHCIOBUM
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IIEHTPOM BCHOTO HMKJIY. [lepmri nBa po3ainM Majno KOHTPACTHI MK cO000r0, 000M
NpUTaMaHHUN TEMaTU3M THUITy 1HCTPYMEHTAJIbHOI KAHTWJIEHW, [0 Haraiye
BarHepiBChbKY «OE€3KIHEYHY MesofAito». B iHTepBanbHIN CTPYKTYypl KPUETHCS BEIUKA
KUIBKICTh IMHPOKUX CTPUOKIB, B TOMY YHCII Ha CENTIMY, a TaKOXX IOCTYHOBHUX
CEKYHJIOBUX PYXiB JJOHM3Y, YACTO 3 CHUHKOITYBaHHSM — IO 3HOBY IepeaBimae OynoBy
miHi Adagio Tlepmoi cumdonii. IHCTpyMeHTyBadbHI PIMICHHA TaKOX € THUIIOBO
BarHepiBCbKUMHU, 3rigHo no3uiii JI. MijnoB3, a came — mepeaada JiHii MiX MapTisIMH
(dovetailing) (2008: 267).

Tperiit po3min Larghetto, C, TOB’sI3aHUM 3 BIAXOAOM BiJ MOMi(OHI30BaHOT
(bakTypu; 1BOMa TOJIOBHUMH KOHCTPYKTUBHUMHU €JIEMEHTAMU TYT CTAIOTh PSIJT aKOP/IiB
XOpaJIbHOI  (pakTypd Ta OFHOTOJOCHI PEIUNKKA. Y TMOBTOPEHHI po3auly B
CIIOCTEPIraeThCs BIAX1J BiJ] MOJIMEIOAUYHOI (HaKTypH O TOMO(OHHO-TAPMOHIYHOI:
MapTii aJbTIB Ta APYTHX CKPHUIIOK MPENCTABIICHI FApMOHIYHOIO (irypari€ero, a nepiil
BI10JIOHYENI AyOJIIOI0Th nepil ckpunku. O0uaBa 1l pillleHHs Bke OyJIi BUKOPUCTaHI B
nepiriit yactuni «CepeHaan», 10 TOBOPUTH MPO YyBary, SKy KOMIIO3UTOP MPHUIISIE
OCMHUCIICHHIO 1UMKIY fK €AHOCTl. B ocranubomy posnuti Larghetto B neiio
CKOPOYECHOMY BHUIJISIZII TIOBTOPIOETHCSI MOTO TOYaTKOBA TeMa — TaKUM YHWHOM
BUKOPUCTAHO MPUIOM «OOpaMIICHHS».

Buxopucranuii B Tpetiil, octaHHii, yactuHi «Cepenanu», Allegretto (G-dur,
12/8), mpuHIUIT KOIU-PEMIHICIIEHIIIT SIK Takuil Oy70 BUKOPUCTAHO 1 B TBOpAxX 1HIIMX
KOMIIO3UTOPIB, HamucaHux 3agoBro A0 «CepeHamu», Hanpukiaa, B CoHarti
JI. Ban berxoBena op. 27 Nel (xoya TaM MOBTOPIOETHCS HE MOYATKOBHM MaTepial, a
Adagio), tax 1 B mi3Himmx omycax E. Exarapa— Tematwdni pemiHiCIleHIIi TparOTh
BEJIMKY pOJIb B OpraHizailii 000x ioro koHuepTiB: CkpunkoBoro Ta BiononvenbHoro, a
takox [leproi cumdomnii.

JlocuTh HE3BUYHUM € TOHAJBLHUM T1aH Allegretto: BoHO TTOUMHAETHCS B G-dur,
a koma HamucaHa B E-dur — ToOTO, KOMIIO3UTOpP BHUKOPHCTOBYE TMapayieibHy Ta
OJTHOMMEHHY TOHAJIBHOCTI, TAKUM YMHOM JIOCHUTH CIEUU(PIYHO BTUTIOIOYN MPUHIIUTL
TOHAJIBHOI 3aMKHEHOCTI LUKTY. [TprkiazomM noaioHOro MUKITY, 3 TPhOMa YaCTUHAMU B

PI3HUX TOHAJNBHOCTAX, € «TpHu XapakTepucTHU4HI I’€Ch», IO OyayTh PO3IIAHYTI
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Mi3HIIIE — 1X TOHAIBHUU TUIaH d-moll, g-moll, g-moll/G-dur. E. Enrap, sk 1 B
MOTMepeHIX TBOX HOMEpaX, BUKOPUCTOBY€E TPUUACTUHHY pENpu3Hy GopMy, ajie Ha el
pa3 6e3 BUpaKeHOTO KOHTPACTY B cepeaHboMy po3iiai. OCHOBHA TeMa, Ha BiAMIHY Bij
TUMOBUX (DiHATIB, € CKOPIIIE JIPUYHOIO 32 CBOEIO IIPUPOJIOIO0, aJIe BAXKJIUBIIINM € Te,
10 Ha {1 MpUKJIaAl MOXKHA MOOAYUTH MaWCTEPHICTh BOJIOJIHHS aBTOPOM MPUHIIUIIOM
TEMaTUYHUX TMepeTBopeHb. CBOEI0 IHTEPBAIBHOIO OYyIOBOIO (3allOBHEHA BHCXiJHA
KBIHTa Ta CTpUOOK) BOHA TIOBTOPIOE OCHOBHY TE€MY MEPIIOI YACTUHH, aJI€ B 1HIIIOMY
puTMi. 3 ILOTO BUIUIMBAIOTH JABA BUCHOBKU: Mo-Tiepiie, E. Enrap 1 B jocTaTHRO paHHIX
TBOpax OMIKyBaBcs MpoOjIeMaMu TEeMAaTUYHOI €THOCTI IUKIIYHOI KOMIIO3HII; IMO0-
Ipyre — BHKOpUCTaHa B Bapiamisix «EHIrMa» TexHika mnepepuTMizalii TeMH
KpUCTaIi3yBajiacs B apCceHalli KoMIo3uTopa noctynoBo. Cam ii puT™M («I0Bra HOTa —
KOpOTKa HOTa») € HACTUIbKU XapaKTEPHUM JIsi TBOPUOCTI KOMIIO3UTOPA, IO MpU
po3misiAl 1HmMX Koro TBopiB (BiononuyensHoro xonuepty, Ilepmoi cumdonii,
«Dannctada», a TakoxK BKe 3rajgaHoi «CeBUIIaHW» TOIIO) JOCTIAHUKA Tak HOro i
MO3HAYaI0Th — sIK «enrapiBcbkuit» (McVeagh, 2013; Kennedy, 1968). «Cepenana»
3aBEPIIYETHCS IOBEPHEHHSIM MaTepially Mepiioi YacTUHU, ajie He il OCHOBHO1 TeMH, a
caMe — MIOYaTKOBO1 XapaKTepHOT PUTMOIHTOHAITIT 3 TOBTOPIOBAHUMH 3ByKaMHU Ta TEMU
cepenHporo posniy. OcTaHHS 3BYYHTh B Maibkeé HE3MIHHOMY, aj€ CKOPOYECHOMY
BUIJIAJIL, a mepiia ii oOpamilioe, YTBOPIOIOYM TaKUM YUHOM TPUYACTUHHY PENpPU3HY
dbopmy 1 B komi. Taka norika «baratopiBHeBuX» Gopm Oyne Bukopuctana E. Exrapom
3HA4YHO Mi3H1Ee — B CKPUIIKOBOMY KOHIIEPTI, HanmMcaHoMy OJu3bKo 20 pOKIB MOTOMY.
€ B «Cepenani» 1 pucu, 10 BIPI3HIIOTH 11 BiJ MaitOyTHix TBOpiB E. Enrapa. /o
TaKUX HAJCKHUTHh OPKECTPOBA (haKTypa OCHOBHOT TEMHU MEPIOT YACTUHH, KA TOBHICTIO
roMo(OHHO-rapMOHIYHa, 0€3 MPUTAMaHHOI AJI MI3HIIIKX OITYCIB MUTIS MMOM1POHI3aIi
3a paxyHOK JliHeapHOCTI. Xapakrtep il CympoBifHOT pUTMOMOPMYIH TMO3HAYCHHIMA
TAQHITIOBAIBHICTIO — B MPHUHIUIN JOCUTh PIAKICHOT JJIsI TMOJAJBIINX TBOPIB
KOMIIO3UTOPA 1 TUM OUIBIIE — JIJI1 OCHOBHUX TE€M MEPIINX YACTUH MOTO IIUKITIB.
OctanHiM BenukuM opkecTpoBuM TBopoM E. Enrapa panuroro nepiony € «Tpu
XapaKTepUCTU4YHI T’ecw», Hamucani B 1899 pomi— B oauH pik 3 «EHIrMOIO».

[IpunanexHICTh iX O BIACHE PaHHBOTO MEPIOAY 3YMOBIIEHA THUM, IO L€ € PEBi3is
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Croitu D-dur, ctBopenoi me 17 pokis Tomy>’. B ¢BOI0 uepry, 1e 3yMOBJIIOE CYTTEBi
BIJIMIHHOCTI B caMiii My3HIli, III0 BHUSBISAIOTBCA Ha 0ararbox pPIBHSX, CEpell SKUX
HaW3HAuHIII JIBa — ONEPYBaHHS TEMAaTU3MOM YITKOi >KaHPOBO1 MPUPOAH Ta CIOITHUN
npuHIUn opraHizamii uuoro. Koxna 3 «Tprox m’ec» mae Ha3By: «Mazypkay,
«Cepenana mopecka» («Serenade Mauresque») ta «Koutpactu (I'aBotu 1700 Ta
1900°! pokis H.e.)». IIpoTe B KOXKHOMY 3 X BUIANKIB BU3HAYCHUM KAHP ITiA0a€ThCS
MEePEOCMHUCIICHHIO HOT0 CYTHICHMX O3HAaK a00 3MiHaM y 3B’s3Ky 13 BMIIICHHSM B
MIEBHUI HAIllOHATBHUI YU ICTOPUYHUNA KOHTEKCT — 110 BKasye Ha nmparHeHHs E. Enrapa
BIJIINTH BiJl CTAIMX KaHPOBUX (POpM, sIKi O MporpaMmyBaiu 1 3MICT, 1 HOPMY MY3UKH.
Cama My3MyHa CTHIICTHMKAa KOXKHOI 3 TI'€C € TPUHIIMIIOBO PI3HOIO: TapajiHa
TaHLIOBaJBHICTh B «Ma3sypii», JiHIS I1CMAHCBKOI oOpieHTanmicTuku B «CepeHani
MOpECIi» — ABHUH PO3BUTOK et «CeBimanm»>2, Ta Malike MMOJiCTHIIICTHYHUHN ITiIXi
B «KonTpacrax». B IHIIMX ClOiTax Take CHIBCTaBIEHHS BHUKJIMKAJIO O Bpa)KEHHS
€KJIEKTUYHOCTI, HEY3rOJKEHOCTI OKPEMHX HOMEpIB, aje B JAaHOMY BHIIAJIKY L€
MOSICHIOETHCS CAMOIO HA3BOKO — BTUTUTH TPHU Pi3HI XapaKkTepu 1 OyJ0 rOJIOBHOIO METOIO
HaIMCaHHA 1€l My3UKH. 3 1THIIOTO 00Ky, B «CepeHai» TaKoK TPY YaCTUHH, IO TOCUTh
CWJIBHO BIJPI3HAIOTHCS 32 CBOIM 3BYyUaHHSM — aJie TaM 1€ € HACJI1IKOM OPI€EHTYBaHHS
Ha pI3H1 T€Yil OIHOTO CTUJII0, My3UYHOTO POMAaHTH3MY; B « TpbOX XapaKTepUCTUUHUX
m’ecax» E. Enrap 3aairoe HallBULIMI piBEHb KOHTPACTY — CTHUJIOBHM.

OxpeMyM BaKJIUBUM JOCIIKEHHSIM MOIJIO O CTaTH MOPIBHSHHS CTaBJICHHS
KOMIIO3UTOpa 10 TunoBux xkaHpiB B Croiti D-dur, nepumnii Bepcii «Tpbox
XapaKTePUCTUYHUX I1"€CH, MPOTE HA CHOTOMHIINIHIN JIEHB 1€ HE € MOXJIMBUM Y 3B’ SI3KY
3 BIJCYTHICTIO HOTHOrOo Mmarepiany. M. KeHHeni HaBoaWTh KuTbKa BIATYKIB TPO
npem’epy 1i€ei Croitu (bipminrem, 1 6epe3nst 1888), 3 SIKMX MOXHaA CKJIacTH NEBHE
BpaxxeHHs Tpo Hel: «OMH 3 KPUTUKIB TTOPEKOMEHIYBaB ““pO3CYIIIMBO MOIMPAIIOBATH

MiIpi3aJibHUM HOXeM’, a KopecnoHJeHT The Musical Times, HanmucaBIu 1M’

30V 3p’a3ky 3 nepepobkoro Croitu gouinsHo 3ragatu ®. Jlicta, uni « YTopchKi pancoii» NpoiIuy JeKinbKa nepepobok
BiJl MEPBUHHMX « YTOPCHKUX MEJIOMIH Ta Parcomin.

3! Bin3HAYMMO NEBHY «ITPOTHOCTUYHICTBY, a[Ke IIi I’ ecu OylIM BHAAHI 3a PiK 10 BKa3aHOTO POKY.

32 1lle omHe BrineHHs «icnaHchkoro» y E. Enrapa — «IcmaHchbka cepeHana» Ui MilllaHOTO YOTHPHTONIOCHOTO XOpPY Ta
KaMEepHOTOo OpKecTpy, HancaHa B 1893 p.
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KOMIO3UTOpa K “Mr. Algar”, Bin3HAUMB “‘MHWJIICTh Ta HAMOBHEHICTh MEJIOIISMH,
pPa3oM 3 TUM — HeCTady ‘3B’ S3HOCTI Ta XYI0KHBOTO PO3BUTKY » (1968: 23).

[Tpuramanna nepiii m’eci, «Mazypiii», Tpaachopmariisi MeJIoAil, OpKeCTPOBOI
daxTypu, ¢popmu (61HAPHICTH KOXKHOI 31 CKIAOBUX TPUUACTUHHOI (DOPMH) BKa3y€e Ha
nparaenHs E. Enrapa BcTynuTu B KOMIIO3ULINAHY TPy, HE MOBTOPIOIOUM YCTaJCHUX
XyHAOXKHIX pIIIeHb MPU JOTPUMaHHI KIIOUOBUX 3aKOHOMIPHOCTEH KaHpy — TOOTO Ha
JOCSITHEHHS! HUM BJIACHOTO aBTOPCHKOTO CTHIIIO.

«Ma3zypka» HamucaHa B CKJIaiHii TpuyactuHHii Qopmi. TyT >kaHpoBi pucu
TaHIIo abo rineprpodoBani, a00 JOCUTH CYTTEBO MEPEOCMHUCIIEHI: TBIP CIPUMNMAETHCS
CKOpillle TPOTECKHHUM Bi0OpakeHHAM Ma3ypku. llo-mepiue, ayis Ma3ypok He €
XapaKTEepHUM aKOMIIAHEMEHT, BHKopucTaHud E. Enrapom, 3 akopaamMu MIJHUX
JTyXOBHX Ha JPYyTiil 101 Ta JOMIHAHTOBUM 0acoM Ha TPETid — came BiH 3YMOBIIIOE
BAXKKICTb 1 3rajlaHy rpoTeCKOBICTh. CamMa Meo/is TaKoX BiAPI3HAETHCS B TUTIOBUX
I Ma3ypok, aje B IHIIOMY po3yMiHHI. /[ Ma3ypok xapakTepHUM € BHKOPHUCTaHHS
MyHKTUPHOTO PUTMY Ha CUJIBbHY 010, aje B TBOpi E. Enrapa mepiini yotupu TakTH
TEMHU MOOY0BaH1 BUKIIIOYHO HAa IMYHKTHPHOMY PUTMI, a MICHS 3’ SBISETHCS JEKUIbKA
rpyn tpioneil. Came MO€AHAHHS TpPiojed 3 NMyHKTUpPaMH € JOCUTb 3BHUYHUM MJis
Ma3zypok, B ToMy yucii @. [llonena. 3a3Buyail He MpUTaMaHHI MazypkKaM 1 CTPIMKI
«GIITH» TO 3BYKAaX aKOpAy YW IMIMPOKI CTPUOKH, MPUCYTHI TYyT — XO4a OKpemi Iii
€JIEMEHTH MOXXKHA 3HAWTH 1 B 1HIIUX TBOPAX IIbOTO »aHpy. Bci 111 BiAMIHHOCTI Bij
KAHPOBOTO KaHOHY Ma3ypKl MOXYTh OyTH O3HAKOIO HOro MEepeoCMUCIICHHS —
MOJKJIMBOTO 3aBisiku ToMy, 1o E. Enrap Ha 11eii MOMEHT Bk MaB BEIMKWN JOCBIA
HaNMCaHHS TAHIIOBAJILHOT My3UKHU, TounHato4H 3 « TaniiB nyst [ToBIKCHKOI JTiKapHi».

OpkecTpyBaHHsSI OCHOBHOTO PO3ALTY «Ma3ypKu» JOCUTH «IIapagHe», 3 BETUKOIO
POJLTIO TyOIIIOBaHb Ta CYyTTEBUM 3aJTyUY€HHSM MIIHOI TPy Ta yIapHUX IHCTPYMEHTIB.
OxpiM MOBHUX JyOJrOBaHb, TYT € 1 BUOIPKOBI — ajie Ha BIAMIHY BiJ OUIbII paHHIX
TBOpIB, Jie¢ AyOJIOBAJIMCS TOCUTHh TpUBadl (PparMeHTH TeMm, B «Masypii» 1iei 3acid
3aCTOCOBAHO JIMIIIE /IO KJIFOUOBUX 1HTOHAIlIHN, a CaMe JI0 BUCX1THUX MTUPOKUX CTPUOKIB
nicis Tpiojiei. dopMa OCHOBHOTO PO3JAUTY JOCHTH crelu@iuHa: BiH CKIATAEThCA 3

JIBOX TIEPI0/IiB MOBTOPHOI OyI0BH, B 000X TEMaTHYHUN MaTepiall € iICHTUYHUM. AJie B
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JIpyromy Mepioji nepiie pedeHHs HEOU1KyBaHO IIPOBOAUTHCS p, 3 TOBEPHEHHSIM 10 f B
IpyroMy — TOK 3a JMHAMIYHMM IUJIAHOM BHOYIOBYETHCS JBOYACTHMHHA pEIpPU3HA
dbopma mpu €THOCTI TEMaTU3MY.

CepenHiil po3ain ckiamaeTbes 3 ABOX Migpo3ainiB. Ilepmmii 3 Hux (d-moll) —
JOCHUTD JIPUYHOTO XapakTepy, 3 HAOMMKEHHSIM JI0 HApOAHOTO MY3HKYBAaHHS 3aBISKU
BUTPHMAaHIN KBIHTI B 0acax, akTHBHOMY 3aCTOCYBAaHHIO JIEpPEB’ THOT JyXOBOi IPYIH Ta
nigkpeciaeHoMy BuKopuctanHio VII HarypanbHOro crymnento. Jpyruit minpo3aina
cepenunu (Pitt mosso, D-dur) € ckopillle pO3BHBAIOYUM 32 MPU3HAYCHHSIM. B HhOMY
MOBEPTAIOTHCS TPIOJbHI Ta MyHKTUPHI PUTMIYHI TPYNHU OCHOBHOTO PO3JLTY, a TeMa
MPOXOAUTh B PI3HUX ToHaNbHOCTIAX (D-dur, Fis-dur, F-dur, B-dur, d-moll).
KyneMinalis npumnanae Ha nepeapenpusHuil posain Presto.

Cama penpuza € JIeo CKOPOYEHO, a TAKOXK JTUHAMI30BaHOIO 3aBISKU HOBIH
KOHTPANyHKTHYHiHi JHii>’, BATpUMaHIl BUKIIOYHO B TPIONBHOMY PHTMi — TaKuM
YUHOM JIBl TOJIOBHI pUTMIYHI O3HAKU Ma3ypKH MOEAHYIOThCS B oqHO4acHOCTI. [ToniOHe
TIPUIIBUIIICHHS» TEMIOPUTMY TpionbHOWO iryparieto E. Enrap Bukopucrae B
apyrii yactuni Jpyroi cumdonii. B npyromy pedeHHi neil (poH 3aMIHIOETBCS Ha
MOBTOPIOBAHI PEIUTIKK 0aCOBUX IHCTPYMEHTIB BCIX TPhOX TPYM, TAKOXK 3 TpioysiMu. B
HEBEJIMKIN KOl BMIIIEHO 3aKJIIOYHUI KaJaHC 3 MaiKe TPUTAKTOBUM 3BYYaHHSAM
«HEAIOJIITAHCHKOTO» CEKCTAKOPAY — KpIM OpHUTIHAJIBHOTO 3BYYaHHS, II€ TaKOX
CTBOPIOE 1 BHYTPIIIHI TEMaTUYHI 3B’ SI3KU — aJKE JPYTU HU3BKUN CTYMIHB 3’ SIBJISBCS
B MEJIO/I1i OCHOBHOTO PO3/ITY HAIIPUKIHIII KOKHOTO TIEPIOAY.

Hpyra 3 Tprox mec, «CepeHama w™opecka» (g-moll), moB’si3aHa 3
CXiJHOK/ICIIAHCHLKOK0 TEMATHKOIO 1 Ha3BOKY, 1 XapakTepoM My3UYHOIO Marepiany.
[I’eca mounHaeThCA HEBEJIMKUM BCTYIIOM, B SIKOMY (PpITiChKUI1 3BOPOT (3HAHUHM TAKOXK
K «aHIAyCIChKa KaJICHINIS») y JIEPEB’SHUX JTYXOBHUX YEPrye€ThbCs 3 BUPASHUMH
MaJIOCEKyHJAOBHUMH I1HTOHALISIMU CTpyHHUX. DopMa IIl€i M’€CH TaKoX CKJIaJHa

TPUYACTUHHA, 3 TTPOCTOI0 TPUYACTUHHOIO (OPMOIO KpalHiX po3auiiB. OCHOBHY TEMY

3 JI. MakBi cnymmHo Big3Hadae, 10 «IPHKPAIIaHHS MOBTOPiB KOHTPANyHKTaMM, IKMMH Oarata yasa E. Enrapax, €
MepenBileHHSAM MaiOyTHiX pucC TBOpYoCTi kommosuTopa (2005, 53).

34 BykBallbHEe BU3HAYEHHS LLOTO CI0OBA B CIOBHHKY Merriam-Webster — « Takuii, 110 Ma€ XapaKTEPUCTHKH MaBPCHKOTO
MucrenTsa 4u apxitekrypu» (https://www.merriam-webster.com/dictionary/moresque).
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JNOPYYEHO MEPIIMM CKPHUIIKaM, 1i XapakTep BU3HAYCHO PEMAPKOIO «con grazia». Jid
B1JIOUTTA HallioHAJIbHOTO KostopuTy E. Enrap BuKkoprcTOBYy€E 1Bi4i rapMOHIYHUN MIHOD
3 MEJOAMYHUM OOIrpyBaHHSIM 000X 30UIBIICHUX CEKyHJ Ta iX CHHKOITyBaHHSM —
BIJIOUTTS OPIEHTAJI3MY € OUIbII MOBHUM B MOPIBHSHHI 3 «CeBinianoto». CynpoBia He
€ TUIOBHUM JUIS KaHPY CEpPEeHaau, ajpke TYT BIACYTHs IMITallis TPU HAa CTPYyHHO-
ITUITKOBOMY 1HCTPYMEHTI — 3aMICTh IILOTO 3aCO0aMH apTUKYIIAIII aKIIEHTY€EThCS ApyTa
nonsi. O4iKyBaHe pizzicato 3’SIBISETHCS MPHU MOBTOPI MEPIIOTO PEYCHHS — ajieé HE B
aKOMITAaHYIOYOMY Tapi (akTypH, a B MIATOJIOCKOBHX perurikax. CepennHa KpaiHix
po3aUIiB 30epirae 3arajibHe 3By4YaHHS IPU HOBOMY TEMaTHYHOMY Marepiani; i
MeJIOUYHA JIiHIsL, 1 CYNpoBiJ (MPEACTaBICHUN PUTMI30BAHOIO TENAJUTI0 BaJITOPH)
CTalOTh CHHKOMOBAHMMHM, WO MIJCHIIIOE «IO3aEBPONECHCHKUNY) XapaKTep TBOPY.
BaxxnuBum € 1 aktuBHE 3actocyBaHHs VII HaTypasbHOTO CTyneHs B MIHOP1 — MOA10HO
710 cepequHu nepioi n’ec, «Masypkny». Penprusza noB’si3aHa 31 3MIHOIO (pakTypu, 110
MIPU3BOJIUTH JO 1i TEeMaTU3allil — MOYaTKOBUM BUCXITHUM 3BOPOT MEJIO/11 yTBOPIOE (hOH,
PO3MOJITICHUH HA PI3HUX JOJSAX TAKTy MK PI3HUMU IapaMu GpakTypH. 3acTOCyBaHHS
L[bOTO MPUIIOMY BUEProBe BKa3ye Ha «OpamciBcbke» B TBopuocTi E. Enrapa.
Cepenniii po3min «CepeHaam» IIOB’S3aHUM 3 BIIXOIOM BiJl OPI€HTAIIBHOTO
CTUJIIO, a TakKOX 31 3MIHOK TOHalIbHOCTI Ta MeTpy (G-dur, 9/8). IlomiOno 10
«Mazypku», TyT TaKO)K BUKOPUCTAHO CITIBCTABIIEHHS BUTPUMAHOT aKOPJOBOi (hakTypu
Ta BUPA3HUX MEJIOAMYHMX PEIUTIK 1 crienr(iuHi «enrapiBCcbki» MyOIrOBaHHA, aje B
nemo 1Hmid Gopmi — GrueldTH BUTPUMYIOTh JIMIIIE OCHOBHI TOHHM MEJIOJIi KJIapHETIB,
HIOW «irHOpYyrOYM» OUThIN JpiOHI iX iHTOHAmil. Take CHIBBIAHOIIEHHS JBOX MapTii
IHCTPYMEHTIB KOMIIO3UTOp 3actocye mi3Hime B llepmiii cumdonii. B pempusi
«Cepenann» (axTypa 3MIHIOETBCS 11I€ pa3 — MOSIBOIO fremolo akOMITaHYIOUHX TOJIOCIB,
1 B muoMy pemnpu3a ckopoueHa. OCTaHHE MPOBEICHHS OCHOBHOI TEMHU Mae
cnenupiuHuid 1agoBui npoduib — Bcl Woro 13 TakTiB BUTpUMAaHI Ha JOMIHAHTOBIN

rapMoHii, Hewo Kk «CepeHasa» 1 3aBepUIYEThCS, TOX MOXJIMBO CIPUMMATH 1I€ HE 5K
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KJIACHYHHH JOMiHAHTOBUM OPraHHMI MYHKT, a K BTUICHHS CIequ(iuHMX CXiTHHX
nanaiB (apadcekoro Hijaz-Nahawand uu eBpericbkoro Ahavah Rabbah/Freygish).

Tpers m’eca, «Koutpactu (I'aBotm 1700 ta 1900 pokiB H.e.)», € Maibke
BUKJIFOYHUM BUITaJIKOM BHSIBY HEOKJIACHYHMX TeHAEHIH B TBopuocti E. Enrapa. V
BIJIMTOBITHOCTI 70 Ha3BW, IT’€ca MOOy/0BaHA Ha MPOTHCTABJICHHI JIBOX MPUHITUIIOBO
pI3HUX BTUIEHb TraBOTy: modidoHiuHOro B ayci bapoko, Ta cywyacHoro s
KoMIio3utopa. Bapro 3aznauntu, 1mo Ha MoMeHT 1899 p. B icTopii My3uku Oyna Juiie
oOMeKeHa KUJIbKICTh TBOPIB, CAMOIO 17IC€I0 SIKUX OyJIO BTUICHHS PI3HUX €MOXajJbHHUX
CTWJIIB; B SIKOCTI NPUKIaAy MOkHa Haszatu «lcropmuny» cumdonito JI. Illnopa.
Crunizaniss My3uKd MUHYJIOTO 3 PI3HOIO METOI0 CTaHE NMPUTaMaHHOIO came Jisi XX
ctomiTTs. [IpoTe y camoMy BTUIEHHIO HEOKIACUIMCTChKUX TeHAeHI1i E. Enrap e OyB
NEpIIMM YM YHIKAIbHUM — @K€ TIEPEOCMUCIECHHS MY3UKH MUHYJIOrO OyJo
XapaKTepHUM JUIA TAKUX MPOBiTHUX KOMIO3UTopiB Kinna XIX cromiTrs, sk M. Bpamc
ta K. Cen-Canc. BTiM, TOBOPUTH PO KOHKPETHY CMAJKOEMHICTb Bl HIMELIBKOTO YH
(G paHIly3bKOT0 MalCTpa HE JOBOAUTHCS — MOETHYIOUOIO JJAHKOIO CTa€ BUKIIIOYHO CaM
MPUHIINII TIOTJISIY B My3WYHE MUHYJIE.

B «cTapoBuHHOMY» CTHJII TaBOT HANMHMCAHWK B g-moll, B «CydyacHOMY» — B
onHoliMeHHoMy G-dur’®, 1 iX dYepryBaHHA MOKHA BHM3HAUUTH CXeMOK ABAB.
«bapokoBuit» raBoT (Allegro moderato) moYnHAETHCS TPhOMA TOJOBHUMU O3HAKaAMH
€IIOXH: TPHUTOJIOCHOIO IMITAIlI€I0, 3BYUYaHHSIM BHKJIIOYHO CTPYHHOI IPYIIH, CEKBEHITI €10
3 cuHKomamu-3arpuMmaHHsMu. CepenHiii po3aut A € roMO()OHHHUM, 3 pUCAMHU
TaHIFOBAJLHOCTI 3aBASIKM PUTMIYHOMY odopmiieHHI0. J[MHami3oBaHa pemnpus3a B
Mexax A € Ouibll (PaKTypHO HACHYEHOI, a TAKOX BHUKOPHUCTOBYE MOXJIMBOCTI
CKJIaJIHOTO KOHTPAITyHKTY — IHT€pPBAJI Mi’K BCTYIIOM I'OJIOCIB CKOPOUY€ETHCSI 3 117101 HOTH
no mnonoBuHHOI.  Po3ginmm B BukimameHi B mBUAINIOMY TeMill (Animato), 1
TaHIIOBAJbHUN XapakTep B HUX BUPAKECHUM OUIBIIOI MIPOIO — Y€pe3 MOBTOPHICTH

pUTMIYHUX GIryp, TOMOGOHHO-TAPMOHIYHUHN CKJIaJl PaKTypHu Ta SICKPaBY, «CBSITKOBY»

35 Xo4a Ha KOPHMCTh TPaKTyBaHHS I[OTO CaMe SK JOMIHAHTOBOTO OPTAHHOIO MyHKTY CBiIYMTH T€, IO HACTYIHA II’€ca
MIOYMHAETECA B g-7moll — 10 € JONaTKOBMM MiATBEPIKEHHSAM yBard, sky E. Enrap mpupminsge egHOCTi UKy TTOTPH
KOHTPACTHICTh MOTO YaCTHH.

36 T 5% TOHAJIBHOCTI, ajie B 3BOPOTHOMY MOPSIAKY, BUKOPHCTAHI B 4eTBepTiil uacTuHi, «Menyerax» Cepenamu M. Bpamca
op. 11.
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IHCTPYMEHTOBKY 3a y4acTi TPUKyTHUKa. B LUJIOMYy KOMIO3UTOPCHKE ONEpYyBaHHSA
OPKECTPOM TYT € AyXke OJM3bKUM JI0 TOTO, SIKUM BOHO € B «EHIrMi» Ta HacTyMmHHX
TBOpAaX, 3 YaCTUMU 3MiHAMHU KOMOIHAIIi OPKECTPOBUX MapPTiid, pIBHOZHAYHICTIO BCIX
IpyIl IHCTPYMEHTIB Ta OararomapoBicTio ¢aktypu. Lle € 1iakoM 3aKOHOMIPHO, aJiKe
METOI0 IILOTO PO3ALUTY € BTUIUTH MY3UYHY CY4YacCHICTh, BIAKMHYBIIW CTHII3AIIiO, — 1
HAWUJIOTIYHIIIMM pIIEHHSM OYJIO MUCATH TaK, K KOMIIO3UTOP BBaXKAa€ 3a MOTpiOHE, Y
BJIacHOMY cTwiii. B nbomy miaHi « Tpu xapakTepucTUyH1 II’€CH» CTalOTh OUEBUIHUM
MPOBICHUKOM CTaJIMX BIACTUBOCTEH CTHUIIIO KOMITO3UTOPA.

[ToBTOpEHHS «CTapOBUHHOTO» FaBOTY Ma€ pO3BUBAIOYMI XapaKTep — MOAIOHO 710
pO3pOOKH B paMKax COHaTHOi ¢opMu ab0 PO3BUBAIOYOi, «BUIBHOI», YACTUHU (PYTH.
E. Enrap BUKOpHCTOBY€E TYT MOJI(OHIYHI MEPECTAHOBKH, CTPETH (B TOMY 4YHCIl 3
PUTMIYHUM 30UIBIIICHHSM B OJJTHOMY 3 T0JIOCIB), TpaHC(OpPMAIIit0 IHTEPBAJIbHOI OyI0BH
TEMU Ta BEJHUKY POJIb CEKBEHIIIHHOTO pO3BUTKY. « KOHTpacTh» 3aBepuIylOThCS JOCUTH
JTAKOHIYHHUM TOBEPHEHHSIM «CY4YaCHOT0» T'aBOTY, aJIe CKOPIIIE B IKOCTI SICKPaBOi KOJIH,
HIDK CaMOCTIMHOTO po3/iTy. B Hili MIBUIIKO HOCITA€ThCA BUCOKUN TUHAMIYHUYN PIBEHb
(ff mpm movatrky p) Ta NPUCKOPEHHS TeMily N0 Presto. Becb UK 3aBEepUIy€eThCA
MPOBENICHHAM TEMH «CyYaCHOTO» TaBOTy BCiMa JYXOBHMH IHCTPYMEHTAMH, KpiM
(breiT — 3a TPUHIMIOM (PI1HATIBLHOTO MPOTOJIOLIEHHS, AKUI B MOAAIBIIOMY KOMITO3UTOP
BUKOPHUCTOBYBaTUME HAMPHUKIHI[ BEJIUKUX TBOPIB.

TakuMm uYMHOM, B paHHIX OpkecTpoBux TBopax E. Enrapa mpocrexyeThcs
HaKOIMWYEHHSI KOMITO3UTOPCHKUX 3aCO0IB Ta MPUKMET TBOPYOCTI, 110 CKJIAJYyThCS B
LUTICHY CHUCTeMY B moaajbiioMy. Jlo Takux MOKHA BIJHECTH: JIIPUUHY JOMIHAHTY,
TeMaTu4yHe 0araTcTBO 3 TMOCTYMOBUM (OPMYBaHHSIM 0araToTeMHOCTi, PUTMIYHI
Monuikamii SK TPUHIMI PO3BUTKY Marepiaiy, BUIbHE OIEpyBaHHS (opmoro Ta
TOHAJILHUM IUTAHOM, BUKOPUCTAHHS MTPOrPAMHOCTI SIK OCHOBH /ISl HAIIMCAHHS TBOPIB,
METOAM OMNepyBaHHS opkecTpoM Tomno. [Ipu mpomy, BenmKka KiTbKiCTh PHC, IO HE
CTaHyTh THIIOBUMH MJII KOMIIO3UTOpa B TOAANBIIOMY (SICHICTH KaHpPOBOTO
MOXO/KEHHSI TeM, SICKpaBe BTIJICHHS ICIAHCHKUX 00pa3iB, MEepPEeBaKaHHS CIOITHOCTI B
oprasizailii IUKJIIB) 3MYIIYIOTh PO3IVIsAaTH TBOPH HamucaHi 10 1899 p. ckopimie sk

IIEBHUM IIPOLIEC ITOITYKY, & HE SIK YCTAJIECHUU TBOPYUN METON.
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2.2. Ha nopo3i KoMIo3uTOPCHKOI 3PUIOCTI: «eTanm ycmixy»

[lonpu Te, 1O B PO3NISIHYTUX BHINE TBOPAaX BUSBJISIOTHCS YHUCIICHHI
MEPCIEKTUBHI 3HAXiJKU, BOHU BIIJAUICH] BiJl HACTYIHUX TPHOX OPKECTPOBUX OIYCIB
ITTHOOKOI0 MEXKEI0, 110 3HAMEHYE Mepexil BiJ eTamy CIpoO, YUHIBCTBA, 0 HAOyTTs
BITI3HABAaHHOCTI aBropchkoro ctuiio E. Enrapa. Cepen nmpuurH ToMy MOXKHA Ha3BaTu
3HaYHO TIOBHIIIE BIJOOpaXEHHS MY3UYHO-ICTOPHYHOTO KOHTEKCTY MI3HBOTO
POMaHTHU3MYy, IO Ha TOH MOMEHT OyB CTIMKOIO Tpajauili€lo, sKa MO€IHyBaIa
KYJABTYPHUI OpOCTip €BPOIK — K KOHTHHEHTAIBHOT, Tak i Bpuranii®’. Tax, B « EHirmi»
MpaBOMIpHO BOAYaTH PO3BUTOK OpPaMCIBCHKOTO KaHPY OPKECTPOBUX Bapiallii
(mpucyTHii Takoxk 1 TBopax cywdacHukiB E. Enrapa); B yBeptiopax «KokkeiH» Ta
«Auaccio» BHSBISIIOTBCS Mapajenl 3 YBEpTIOpaMd Ta CUM(OHIYHUMHU IMOEMaMu
C. ®panka, A.JIpopxkaka Ta— B ocoOmBocTi — P.IllTpayca. Ile mo3Bomnsie
KOMIIO3UTOPOB1 OyTH MPUYETHUM JI0 CYYacCHOI My3WYHOI Tpajullli, ajie pa3oM 3 THM,
K 11€ HE MapaJIoKCaIbHO, caMe B TBOPAX, MOBHICTIO BIAMOBIHUX KOHTEKCTY Mi3HHOTO
POMaHTHU3MY, 1 BUSBHIIOCS HETIOBTOPHE 3By4aHHsi My3uku E. Enrapa — Ha BiagMiHy BijJ
Horo paHHix cnpo0, A€ 1HAMBIAYaJIbHI pUCH OyJau CKOpIllIe PO3CIfAHI 1 3aTbMapeHi

3arajJbHOBXHBAHOIO MY3UYHOIO 17110MOIO.

2.2.1. Kpucraaizanis komnosutopcbkoi TexHiku E. Earapa B Bapiamisx
«Enirmay, op. 36

HaiinmomymsipHIiMM Ha ChOTOJIHI 1 HAWYCIIIIHIIIMM Ha MOMEHT CBO€1 IMOSIBU
tBopoM E. Enrapa e Bapiamii Ha opurinaneny temy «Enirma», op. 36 (1899). Ile
H1ATBEPDKYETHCS MalyKe y BCIX AOCIIIKEHHSX, B IKUX 3ralyloThcsi Bapiaiii: icropito
yenixy «Enirmm» onucyrots [I. MakBi (2013: 1082), HaBoasiun cXBajibHI BIATYKH
X. ITeppi, 1. Byra Tta b. Illoy; M. Kenneni, muryroun Biaryk B mpeci®® Ta aymKy
I'. Byna (1968: 73); M. Xwvopn / Michael Hurd naronoiiye, 1o 3 uum TBopom «Enrap
BUUIIIOB 3 YKCJia TAJIAHOBUTUX Ta JOE€AHABCA 10 TeHiiBy (1969: 29), a cripaBxKHBOIO

3araikor0 HaszuBae Te, mo E.Earap pantoBo mnepeTBOpuBCS Ha BUIATHOTO

37 Haseemo TyT imeHa A. J[sopixaka, b. Cmeranu, $1. CiGemniyca, E. I'pira, P. lITpayca, A. IllenGepra Ta M. Perepa.
38 «AyauTopis Oyla NPUroJIOMIIEHA THM, IO TBIp OPUTAHCHKOTO KOMIIO3UTOPA HE MAB KaXJIUBOTro edekry Ha Hux» (1968:
73).
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KOMIIO3UTOpa B Billl 42 pOKiB, MOPIBHIOIOUH 11€ 3 BIAKPUTTAM KOKOHY, 3 SIKOTO BUJIETIB
METeJIMK HeBUMOBHOI Kpacu (1969: 32). Ane uu He HalOLIbIIT CXBAJIBHUM BIATYK JaB
O. Jleccman, pemaktop Allgemeine Musik-Zeitung, sxuii HazBaB «EHIrMy»
«HaWKpaIum, o OyJ10 HarmucaHo Oy/ib-/1e — B 00JIACT1 OPKECTPOBUX Bapialliil — 3 4aciB
berxosena» (uuT. 32 Thomson, 2005: 205). Hapemri, Bapianii «Enirma» — neprmmii
TBIp KOMITO3HTOpPA, TIPEM’€POIO SIKOTO AMpuUryBaB [. Pixtep, mo cTamo modaTrkoMm ix
TpUBAJIOi Ta IUIIHOI CITIBIIpalll, a TaKOX I[IJIKOM 3aKOHOMIPHO MPUBEPHYJIO YyBary
myOmiku. 3BepHEHHsT 10 (GopmMu Bapiarmiii € CBiTYEHHSM OMOPH HA HAIIOHABHI
TpaauIlli, ajpke IHCTPyMEHTAIbHUHN BapialliiHui UK OyB CTBOPEHMM came B AHIIIT,
IIKOJIOK0 BipmKiHaiicTiB (Sisman, 2001) — 1 10CHUTh OKA30BO, 110 MEPUIUN 3HAYHUIMA
ycnix E. Enrap orpumaB came B IbOMY >KaHPI.

B naHiit poOoTi 11eH UK PO3MIIAIA€THCS SIK TOM, 110 MapKY€ MOYATOK IiJICTYIIB
10 TBopyoi 3pinocti E. Enrapa Ta movarok ipyroro etamy iforo TBop4octi. Ha kopuctsb
TOTO, IO 1€ € pyO1KHUN MOMEHT TBOPUOi €BOJIIOIIT MUTIIS, BKa3yIOTh 1 BIACHE MYy3UYHI1
pucu Bapiarii, i te, mo B MmoHorpadii JI. MakBi nepmmii po3aisi Ma€ CHMOTOMATHYHY
Ha3By «The Making of an Enigma 1857-1899» («CtBopenust Enirmuy) (2013) — npu
IbOMY CaM TBIp PO3IVISAAETHCS BXKE B HACTYITHOMY.

Hasga nuxny — «Enigma» — nepekianaetbes sik «3araakay. JlificHo, 3araaka
MPE/ICTABIIEHA HA PI3HUX PIBHAX TBOpY. BiH sBisie coboro Temy 1 14 Bapianiid, ane, 3a
CJIOBaMH aBTOpa, Tema He rpaerbes (1uT. 3a: Santa, 2010). [Ipu ubomy dbopmanbha
CTPYKTypa BapialliiHOTO LUKy JOTPUMAaHa, X0ua TeMa, Ha Ky HalucaHl MOAaJIbIIi
Bapiailii (To0To, Te, 1o MoKHa OyJI0 O BBa)KaTH TaKOIO, IKOM KOMIIO3UTOP HE HATSIKAB
Ha HIIY TEMY), 1 HE TTO3HaYeHa CJI0BOM « Themey. 3 MOMEHTY TIPpeM’ €pH OPKECTPOBOTO
menespa E. Enrapa my3ukanTd, BuYeHI Ta JHOOUTENI TOJIOBOJIOMOK BCiX MacTei
HaMarajucsl 3HalTH NMPUXOBaHy TeMmy. ICHye Bepcis, 110 HEl € OPUTAHCHKUN TIMH
«God save the Queen» («boxe, 6epexu KoposneBy»). I. MeHyxiH OroiocuB mnepe
BUKOHAHHSM IIHOTO ITUKITY, IO «3arajka» — Hi o 1H11e, Sk «Rule Britannia» («Ilpas,
bpuranisi») (Page, 1985). [IpubnusHo 111€i % Bepcii noTpumyeTthes 1 cep Mapk Ennep,

rojoBuui aupurent Hallé Orchestra, sixuit otpumaB nipeMito Gramophone Classical
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Music Awards 3a 3anmc oparopii Enrapa «Anocronmu»>®. Oqna 3 Bapianiii mpucBs4eHa
Hopabemnni [lenni, roHii niBunHM, 1m0 Oyna qis Enrapa HiOu xpenieHoro ao4koro. |
OJTHOTO pa3y BiH CKa3aB iil: «Sl 3aMBOBaHUI, IO MOMIXK YCIX JIFOEH TH HE 3p03yMiJia,
o 11 3a TeMa». Ha 3BopoTi nmeHHi, ToOTO OpuTaHChKOi MOHETH, — (pirypa bpuranii,
Bosiogapku MopiB. I1i3Himme BiH cka3as iif: «I1{o 6 XT0 HE TOBOPUB, 51 HIKOJIU-HIKOJIN HE
BUJIAM CEKpeT». «Britons never, never shall be the slaves» — octanni cnosa «IIpas,
bpuranisi». | Ha modaTtky 1bOrO TBOPY CKPHUIIKH T'PalOTh MOTUB b-g-c-a, «CyMHHU
Bapian™» «IIpaB, bpuranis». MoxkHa cka3aTu, 1Mo TYT TiHb IIi€1 MEJIOIi, ajie B MiHOPI
(Elder, 2013). V xypnami «The Musical Quarterly» M. A.IloptHoit /
Marshall A. Portnoy, ¥aHtop 1 My3UKO3HaBelb JIyiCBIUIbCBKOMY OpPKECTPY,
onyOIIiKyBaB I1I€ OJIHY TEOPil0, 10 CIIUPAETHCS HA HYMEPOJIOTiI0. ABTOP CTBEPIXKYE,
10 PO3Tajika — He TeMa, a MOTTO, MOTUB, OJIMH 3 HAWBITOMIIIIUX B 3aXiTHINA My3HIIl, —
MoHorpama BACH (1985). Cyma nopsikoBuX HOMEpiB OYKB, 1110 cTaHOBIATh ELGAR
1 JSBACH B anrnilicbkoMy andasiti, ogHakoBa — 43. M. IlopTHoil Bka3ye Ha Te, 1110 Y
BUKJIa/Il OCHOBHOI TEMU MEPITUMHU CKPUITKAMU MICTAThCA piBHO 43 HOTH. I, cKiIaBIm
YOTUPU 1 TPU, OTPUMYEMO CIM — IO € JIOJAATKOBUM HYMEPOJOTIUHUM TMOSICHEHHSIM
CEMUTaKTOBOI OymoBu mepmioi ¢pasu Ttemu B «Enirmi». M. [lopTHOo#l nOBOIUTH
MIPaBOMIPHICTh CBO€I TyMKHU MOPiBHAHHAM TeMH «EHirmu» 3 BACH: «Iloyatok Ha Tiit
*e HOTl. [Ipyra HOTa 000X MOTHUBIB CITyCKA€TbCS, TPETS — HAWBHILA 3 YOTUPHOX,
yeTBepTa HOTa ciyckaeThes. YHomy Enrap nanucas 14 Bapiariit? Uu He TOrO, 1110 CyMa
nopsiikoBux HoMepiB OykB BACH — 147» (1985). ¥V uucii TeM-po3B’si3aHb HA3UBAIOTh
«IIpa3sky» cumdonio B. A. Momnapra (KV 504, Ne38) — ii moBiIbHY YaCTUHY; TUTAIY
nicHO «Ah! vous dirai-je, mamany» («Twinkle, Twinkle, Little Star»), BinomMy 3aBIsSKH
BUKOpHCTaHHIO B. A. MonapToM J1Jis TeMU OTHOTO 31 CBOIX BapialliiHUX NUKIIB; «Auld
Lang Syne» 1 3HaMEHUTHUIN TIPOTECTAHTCHKUMN Xopan «Ein feste Burg ist unser Gott».
OpnHak KO)KHA 3 TAKUX BEPCiii BUSIBIISIE CBOIO BTy — HE HA KOPUCTh OCTAaHHBOI TOBOPUTH
te, mo cam E.Enrap OyB karomukoM (Santa, 2010), a TakoX HEJOCKOHAIICTh

TOJIOCOBCICHUA IIPHU KOHTPAITYHKTUIHOMY 3,€I[HaHHi ObOro Xxopajly 3 IHOYaTKOBUMHU

3 HapeneHe nanmi IIPUITYIIEHHS BUCJIOBICHO cepoM Mapkom EnmepoM B BimeoiHTepB’ro, posmmppoBaHOMY i
MEepeKIIaIcCHOMY YKPaiHChKOK MOBOIO aBTOPOM JIaHOI AMCEPTAIlil.
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taktamu «Bapiamiii» E. Enrapa. HaiiObuibm mateMaTWyHUd METOHN TPEeACTaBUIIN
Y. P. Caurta / Charles Richard Santa 1 M. Canta / Matthew Santa. ABTopu cTarTi
(2010) BBaxkaroTh, 110 3arajKa KPUETHCS B YUCII T (TIEPIIl HOTH TEMHU — Ha CTYHEHSIX
3-1-4-2), OinpII CKJIAAHI MAHIMYJAIIl JTIO3BOJSIOTH BUSIBUTH JPOOOBE 3HAYCHHS T
(22/7). Binbui Toro, T MOB’s13aHO 3 KOJIOM — 1 Bapiallii 3aMUKAIOTHCS: BOHH MPUCBSIYEHI
«JIpy3sM, 3 sIKuMH [51] BiTOOpaKeHU» — IHIIUMHU clIoBaMU, «MoemMy Koy apy3iBy. Y
1897 porii, HE3a10BIO /10 CTBOPEHHS « EHIrMU», YKCIIO T aKTUBHO OOTOBOPIOBANIOCS —
CTBEPIKYBaJIM, 10 WOT0 3HAYCHHS OyJI0 OOYMCIIeHEe HENMpPaBWIbHO. bau3pkuii apyr
E. Enrapa, b Piin, nucas: «Enrap cam O6yB xoas4oro EHirmMoro, 3aBxau poosisyu 1
KaKy4d HECIO/AIBaHe», 1 BIJIOMO, IO KOMIIO3UTOp dyXe JTIOOUB KPUITOrpamH 1
3aXOIUTIOBAaBCs cekpeTHUM mnucbMoM (2010). ABTOpu IIi€i X CTATTI HABOJATH 1 Ti
JTYMKH, 3T1IHO 3 SIKMMH >KOJTHOT 3araJIki B IIMX Bapiallisix Hemae, 1 Bce IIe — JIUIIe
Mmictudikamig E. Earapa 3 metoro 3a0e3neunTu OUIbITYy MONYIsSPHICTh CBOTO TBOPY; Ta
OUIBII TOTO — BECh LIEH TAEMHUYUNA KOJOPUT (1 MPUXOBAHA TEMA, 1 MPUCBITH APY35IM)
HaBITh MIKOAWTH BapiaiisiM, BiJIBOMIKAOYM yBary cliiyxada BiJl BJIaCHE MY3WYHOI
iHHOCTI TBOPY. Jl. MakBi Biy4yHo 3a3Havae, nio «Bapiailii ckiagatoTecs 3 HOT, a HE 3
3aragok» (2005: 56) — maiibke TeMOHCTPATUBHO BXKHUBaIOUH riddles (3araiki) 3aMiCTh
cnoBa Enigma. 3 Takoro omIsay MPOTIOHOBAHUX PINIEHb BUILIMBAE TE, IO TOJOBHOIO
npobseMoro € came Bepudikailis sSKoich 3a0raakd, abo ii cmpoctyBaHHA. Cam
KOMITIO3UTOP BIAKUHYB ITOHAWMEHIIIE JIB1 Bepcii 3 mepeniueHux: « God save the Queeny
(Kenneni [Toptpet 58) Ta «Auld Lang Syne» (Hurd, 1969: 32).

[amoro 3araakoro «EHIrMUY, sika BXKe OTpUMalia BiANOBIIb, € IPUCBATH KOXKHOL
Bapiauii, momani mepeBaxkHo y Bursai MoHorpam.*’ Cepen ocTaHHIX mKepeln, Ie
PO3KPUBAETHCS 3MICT IIUX MPUCBAT, BiaA3HaunmMmo naucepraimito M. laiigyk (2022).
Bapiaitii He TUTBKM MPUCBSIYECHI BKa3aHWUM JIIOISM, a W BIATBOPIOIOTH PUCH TXHBOTO

xapakTepy abo noB’s3ani 3 Humu noxaii. Tak, VI 1 XII Bapiariii MicTSTh, BIJNOBIIHO,

40 Cepen Tnx, KOMy npHCBsSU€EH] Bapiaii, — ApyxuHa Kommosutopa, Caroline Alice Elgar (1 Bapianis), 1pys3i Ta 3HaloMi —
Richard Baxter Townshend (11l Bapianis), William Meath Baker (IV Bapianis), Richard Penrose Arnold, cun moeta
Matthew Arnold (V Bapianis), anstuctka Isabel Fitton (V1 Bapiamist), apxitekrop Arthur Troyte Griffith (VI Bapiarmis),
Winifred Norbury (VIII Bapiauist), Dora Penny (X Bapiais), opranict George Robertson Sinclair (XI Bapiamist), Lady
Mary Lygon (XIII Bapiamis), maptHepu Enrapa 3a xamepHuM aHcambneM — mianict Hew David Steuart-Powell (11
Bapiartis) i Biomonuenict-moourens Basil G. Nevinson (XII Bapiartist), HapemIri, JOAWHA, IO MiATPUMaIa KOMIO3UTOPA
B CKPYTHY XBWIHNHY, — August Johannes Jaeger (IX Bapiauis, Ha3BaHa HE MOHOTPaMOI0, a TIceBIOHIMOM Nimrod).
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solo anpta 1 BionoHueni, a XI — 300paxye OopcaHHs co0aku opraHicta B piuill Y ai.
Brineni o6pa3u Omuspkux E. Enrapy mioneil € «HenpsMuM aBTOOPTPETOMY MHTIIS,
PO3KpHUBAIOUX HOTO OCOOUCTICTh Yepe3 B3a€MUHH 3 IHIIUMHU. [[i1TBEpIKEHHIM LIbOMY
MOXYTh CIYXXUTH 1 BXE 3rajlaHa TpHUCBIATAa Jpy3sAM, 1 GiHAI, TPU CBOEMY
y3arajJpbHIOIUOMY Xapaktepi o3arnaBieHuil «E.D.U.», mo 30iraeTbes 3 mpi3BUIIEM
camoro E. Enrapa (Elder, 2013).

VY OynoBi He MO3HA4YEHOI B MapTUTYpl TeMu Bapialliid, 1110 CIy>KUTh THKEPEIoM
BCIX KOMITO3UTOPCHKUX OIepailliii, XoBaeTbCs CBOsSI «Enigmax». SIBnsioun co6oro
3aBepIICHY MUTICHY MOOYIO0BY, TeMa ITO3HAYEHA 1 IPOIIECOM MOCTIHHOTO CTAHOBJICHHS.
[lepmie peueHHst OymyeThCs 3 CUMETPUYHUX PUTMIYHUX 3BOPOTIB, @ KOKEH MOTHUB
CKJIaJIa€ThCs 3 IBOX CYOMOTIBIB, 10 YTBOPIOIOTH MOCTIIOBHICTh ab — bc — cd Tomio. B
cepenuni Ttemu E. Enrap ninute daxtypy Ha 3 mapu: nepmmii 3 HUX — Oac,
BUTPUMAHUW TpbOMa HOTAMH 3 IPOTPECYIOUOI0 TPUBAJIICTIO — 3, 5, 1 7 uBepTe
BIIMOBIJIHO; JAPYTWAd [ap — 1HTEpBajbHA TapMOHIYHA MIATPUMKA; TPETINA —
nmomidoHIYHA TKAaHWHA, OCHOBOIO SIKO1 € OJHOTAKTOBUM MOTHB, IMITOBAHUM B TIPUMY,
TEpLI0, KBIHTY 1 CENTIMY, P LbOMY 3aBXIHW 3By4aTh JiBa BapiaHTH OJHOYACHO. Y
perpu3il 3HUKAIOTh aKOpAHW, 0acoBa JIiHIS IPOBOAUTHCS Oe3 may3, a BHUKJIAJ TEMHU
JIOTIOBHIOETBCSI HOBUM TOJIOCOM, BHACHIJOK YOTO YTBOPIOETHCS TOMO(OHHO-
noipoHiuHa (akTypa — pe3ysbTaT BIUIMBY Ha 3aBEpIIAJIbHY YaCTUHY (GopMU (aKTypH
il cepequnu. Bee 11e mpU3BOAUTE 10 MOPYIICHHS TEPIIEBOT CTPYKTYPH BEPTHUKAII, JI0
HACHYEHHS 11 JUCOHAHCAMM, 1110 HE OEPKYIOTh HOPMAaTUBHOTO PO3B’ I3aHHS.

3a3Buuail TpUYacTMHHA (opmMa TeMH B Bapiallisix BUKOPHUCTOBYETHCS PIJKO,
OCKUTbKM  HAONIKEHICTh TOBTOPIOBAHWX  PO3AUINB MPU3BOAUTH O PHU3UKY
monoronHocti*!. Ommak E. Emrap Tak IIMPOKO BHKOPUCTOBYE MOXKIMBOCTI
BapilOBaHHS, 1[0 TOBOPUTH TMPO HEAOCTATHIO KOHTPACTHICTH HE JIOBOAMUTHCS.
BapiroBaHHIO Mial0TCS BCl PIBHI CTPYKTypU: CyOMOTHB, MOTUB, KOKHE PEUCHHS
OKpeMoO 1 Tema B IioMmy. Jluie B ABOX Bapiaiisix 30epiracTbCsi BeCh TeMaTUYHUIN

Marepiajl 1 ToHaIbHI CITIBBIIHOIIEHHS MiX yacTuHaMu — B [V ta VI.

41 TIpu npoMy, JBOYACTHHHA perpu3Ha GopMa TeMH € JocuTh nommupenoo: 1 u. Conatu A-dur B. A. Mouapra, Horo x
Bapiauii va menyer XK.—I1. Jlronopa ta «4h, vous dirai-je, mamany, Bapiauii 1. Bpamca ua temy I. Taiiza Tomo.
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PizHumu € 1 meToau pobotu 3 Temoro. HaitbinbIn opuriHaIbHUMN 3 HUX TMOJISATAE

B HOBOMY PUTMIYHOMY OGOPMIICHHI 3ByKOBHCOTHOI JIiHII MEpIIoi YacTUHU TeMHu. B
IHIMMX BUMAAKaX TpaHchopMallis 3AIHCHIOETECS 3a JOIMOMOTO TTOBTOPEHHS
€JIEMEHTIB TEMH, PO3IIUPEHHS 1HTEPBAJIIB 1 pUTMIYHOTO 301abI1eHHS. [TogiOHOTO pOIy
MEPETBOPEHHS 3aCTOCOBYBAJIMCS KOMIIO3UTOPOM €MI30JUYHO B OLIBII paHHIX TBOpaxX,
ane came B «EHIrMi» — HalOUIBIII TTOBHO Ta MOCIIOBHO 1 Y BiIMTOBITHOCTI 10 BUMOT
KaHpy Bapiaiii. Y Bapiailii Mmoxke 30epiratucst TeMa-menofis (B V Bapiailii), il okpemi
1HTepBaJbHI 3BOPOTH (TEPILIEBICTh SIK OCHOBA BEPTUKANl 1 CHagHUl CTpUOOK Ha
CENTUMY, 110 aKTUBHO po3pobmoeThes B 1X 1 XII Bapialisix), a TakoK BapitOBaTUCS
Matepiall, 1m0 3’SBISEThCSA Ha cTanii po3BUTKY (apka | Bapiamii 1 ¢inamy, apka VII
Bapiauli i ¢iHany). I[lokazoBuM € Te, 0 3MIHIOIOUH CTPYKTYpPY TEMHU, ii rapMOHIYHUAN
IJ1aH, MEpBICHY JIaTOHIYHCTh 1 €KCHO3WINHICTH Bukiany, E. Enxrap He 3MmiHIOE
3BYKOBUCOTHOI ckJafoBoi Temu. Tak, B I, II, III 1 IX Bapiamisix BUKOPHUCTOBY€ETHCA
nepepuTMi3alis TEMH, 110 € MPUHOMOM BapilOBaHHS, BIAOMUM 3 4aciB OpraHyma
(monycue BapitoBaHHs, admixture) (Roesner, 2001); B IV 1 IX Bapiamisx tema
BUKJIQJICHA B TPUYETBEPTHOMY MeETpi, B V Bapialli NONpU paJuKaIbHy 3MIHY
XapaKTepy 3BYKOBHCOTHICTh IMEPEBAXHO 3aluIIaeThcsi He3MiHHOo. Y VII Bapiamii
MOYaTKOBHI PITMOIHTOHALIIMHUI 3BOPOT TEMH TPAHC(HOPMYETHCA 1 CTA€ OCTUHATHUM
(oHOM. 3MIHIOETBCA 1 CTPYKTypa TEMH — II€ MOXKE BECTH JO0 PO3IIUPEHHS Il
TPUYACTUHHOCTI, aK 10 (OpMHU POHJIO B (hiHAII, & MOXKE MTPU3BOAUTH 10 BUKIIFOUEHHS
koHTpacTHOi cepenuan B VIII, IX 1 X Bapiamisix. CBoepigHO TpakTOBaHa
TPUYACTUHHICTH CTpyKTypu B XII Bapiamii — po3ropHyTOMy €KCIIPECUBHOMY
BHCJIOBJTFOBAaHHI COJTIOI0401 Biosionyeni. Lle exrna Bapiartis, B siKiif METOAWYHI CTPUOKH
3aMOBHEHI JOMOMDXKHUMU 3ByKamu. Cujia «CIOBiA1», 0 MICTUTHCS B Hil, HACTIJILKU
BENIMKA, IO JIiHIS BIOJIOHYENI HE MPHUIHUHSE CBOTO PO3BUTKY MPU TMEPEXol 0
CEepeAHBOTO PO3ILTYy TEMH, MOAIOHO 10 JIOAUHU, SKA MPOJIOBKYE MPOHUKIUBY
MIPOMOBY, KOJIM 111 OyJ10 0 aT ¢ciioBo 1HIIOMY. Ha 0co6MBYy yBary 3aciyroBye (iHal.
Hanucanuii y ¢popmi poH[10, BiH BTUIIOE KOJIEKTUBHY 1/ICF0 B CBITKOBOMY aCIEKTI, 10
€ TUIIOBUM JIJI51 3aBEPILIATBLHUX YaCTUH CUM(OHIYHUX KoMIio3uilii. diHani € cBOro poay

y3araJlbHeHHSIM MKy, aJpke J0 HbOTO BeayTh TemartuuHi apku 3 | 1 VII Bapiamiii.
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[Ipouiecu 3MiIHU T€MHU € HACTUIbKM ICTOTHUMH, IO CTA€ MOXKIMBUM BUKOPUCTAHHS
Mmatepiany I Bapiaiiii B 30UIbIICHHI B IKOCTI CKJIaJIOBOT YaCTUHH JPYTroro KOHTPACTHOTO
emizony (hiHaITy, 0 3HOBY BIICHJIAE 10 KOMITO3HIIIIHOT 1/1e1 KoJa.

[TinnaeThes 3MiHAM 1 caM XapakTep 3ByYaHHS KOMIO3UIIIHHUX OJMHULID ITUKITY —
Bapiallii KaMepHOIO CKJIay 3 MepeBakKaHHSAM CTPYHHOI I'pyNH 31CTaBJICHI 3 TUMH, IO
JOpyYeHi tutti. 3Beprae Ha ceOe yBary i momrmiacToBicTh daktypu. Bike B I Bapiaiii
0aurMo, OKpIM TPHOX AU(DEPEHIIIHOBAaHUX MapTiil CynpoBoay (Y KOHTpabaciB, mepIImx
1 IpyTUX BIOJIOHYEJICH) 1 aKOP/IiB BAJITOPH, YOTHPHU PO3BUHEHI JIiHI{, OIHA 3 TKUX — TeMa
B PUTMIYHOMY BapiaHTI, 1HIIIA — BIITOJIOCKH TEMHU, a 1€ JIBl HE € SIBHO OB’ I3aHUMHU 3
TEMOI0, aJie BUSABIIAIOTH OYEBUHY CXWIBHICTH J0 J3€PKAIBbHO MPOTUIIEKHOTO PYXy. Y
IIT Bapiamii MenoqUYHY JiHIIO TPOBOJATH Jpyra duieiita, kiapHeT 1 ¢arot, rodoro
JIOpyYeHa TepepuTMi3oBaHa TeMa, a B MapTii mepmioi ¢uielTH, Mepiuux 1 JPyrux
CKPHUIIOK — OKpEeM1 TeMaTH4Hl 1HTepBaJv, HIOM Touku. Y V Bapiamii NoqiOHUX JIIHIM
TpU — TEMATH4YHA Y KOHTpaOaciB, BioJOHYENEH 1 (aroTiB, HOBa €KCIPECUBHA MEJIOIS
y MepIIUX 1 IPYTUX CKPUIIOK 1 CAMOCTIMHUM MATOIOCOK Y ajbTiB. buibimicTs Bapiairiii
HE CTBOPIOIOTH aTMocdepu TaeMHUUYOCTI. Bunstok cranoButh XIII Bapianis, cepeaHii
po3alT siKOi MOOy/IOBaHWK HA COJBHIA MENOJIi KJIapHeTa, MO3HA4YeHId peMapKoro
«molto espress»**. Bona nmynae micus piskoro 3cyBy 3 C-dur B As-dur Ha Ti1i reMioNbHOT
¢irypauii cTpyHHHUX, 10 HIOUW KOJIMXA€ThCs. Y MPOJOBKEHHI CEepeuHU Oepe ydacThb
BECh OPKECTp, ajie Ha pp, IO MIJACHUIIOE MICTUYHUNA €(EeKT Ta OCOOIMBO BIATIHSE
MaKCUMAaJIbHO «peaJibHe» 3ByuYaHHs (piHaATy, BMIIIEHOTO 3a 1€t Bapiaiiero. [linbHa,
HacuyeHa (akTypa mNpu TOPIBHSIHO CIIa0Kiil JuHAMIl HEce TIEBHE CMHCIIOBE
HABaHTAXKEHHSA — MO/II0HA BTAEMHUYEHICTh, HEJIOCKA3aHICTh MOXKE OyTH CIiBCTaBICHA
3 aHIVIHCHKUM HAIIOHAILHUM XapaKTEpOM, K HOro Bu3HaJae, 30kpemMa, Jx. Dayms®.
€ 1 JOCUTh OpUTIHAIBHI JOCIITHUIIBKI 1€ CTOCOBHO OpKecTpyBaHHS «EHITMN»:
M. Kenneni cTBepKye, 10 BIUTMBU (PPaHIly3bKOi Ta pOCIMCHKOI My3UKHU BITUYTHI TYT

Kkpaite, Hik balipoiita Ta BigHs — B «J1€/1IKaTHOCTI, TOETUYHOCTI Ta TBOPUiil CBOOOT1»

4 1le — murara 3 ysepriopu ®. Mengenscona «Tuxe Mope Ta IMACIMBE IIaBaHHsA» (MOOIYHA MapTisi), K MOMIiYEHO
JI. MakBi (2013: 1005) Ta iHITUMH 1O CJTi THUKAMH.

43«51 HaCcOMOKYBABCS II€I0 AHITIHCHKICTIO: MOJIOBHHA TOTO, IO MOXe OYTH JOCTYITHO MOIISILY, 3aBKIH 3aByalbOBaHa,
il MmoxHa iumre ysisutn» (Fowles, 2010).
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(1968, 70), xoua omepyBaHHS OPKECTPOM B I[bOMY TBOpI BXE € CHEHU(PIYHO
eNrapiBChbKe, 1 €AMHMI 3 KOMIO3HTOPIB, CIIAH SIKOTO MOXHA TyT BiguyTH, — 1. Bpamc.
Brtim, /. MakBi miaTpumye AyMKy Ha3BaHOTO JIOCHiiHUKA: «Bapiamii 30BciM He
BarHepiaHchKi. SIKIIO BOHM HIMEIbKi, TO 3a MOTHMBHHUM 0ararCTBOM BOHH
OpaMCciaHCBKi, ajie HacTpaBai BOHHU ckopime ¢panmy3ski» (2005: 56) — HaXxkanb, He
KOHKPETU3YIOUH, B YOMY CaMe BUSBIISIETHCS BIUTUB (hPAHITY3bKOT TPATHILIi.
B Bapiamiiitaux nukiax KiHmsg XIX cTomiTTsa 3HaueHHS NMoa1(OHIYHUX MPUHOMIB
e mocuth cyrteBuM (Bapiamii M. Bpamca ma Temy M. Taiimma (1873), «Imrapy»
B. ’Enni (1896) Tomio), 1 me cmpaBemuBO CTOCOBHO «EHIrMm». ImitamiiiHo
BUKJIAJICHI Bxke cepenunu TemH 1 | Bapiamii. I Bapiarrist — dyraro, B cepefHbOMY pO3ILT
SIKOTO Y HU3bKUX CTPYHHUX 3BYYHUTh PUTMIYHO 3MIHEHUH TEMAaTHU3M IEPIIOi YaCTHHH
TeMH, He mepepuBaroun BiacHe Qyraro. Y III Bapiamii puTMiuHO 3MiHEHa Tema
CYTIPOBOIKY€ETHCSI KOHTPAITYHKTOM TapajieIbHuX CeKCT, B [V — BUKOpHUCTaHMI KaHOH.
Cknanaerbcs BpakeHHs, 11O BIH CTBOPEHHMH CKOpIIIE JIsl OYei, aHDK Uil BYX,
OCKUIBKH TOJIOCH B HHOMY MaiKe HEMOXJIMBO BUPI3HUTH Ha CITyX Yepe3 MIHIMAIbHUAN
1HTEpBaJ BCTYITy, 1yOIIOBaHHS Sfz, INBUJKUI TeMI 1 pi3KUi TWHaMiuHUK criag. B 'V
Bapiallii TeMa 1 KOHTPAIyHKT JI0 Hel HaBiTh BUKJIACHI B p13HUX po3mipax 4/4 Tta 12/8).
3BepTae Ha ce0e yBary i MarajibHICTh IK OCHOBA TapMOHIi, 1110 BUSBISETHCS HA
pi3HuX piBHAX. [lepi 3a Bce, Tema 3aBepIIy€eThCS TUIarajJbHUM KagaHcoM. bibul Toro,
12 TakTiB, 10 NEPEayIOTh OCTATOYHOMY BCTAaHOBJICHHIO TOHIKH (g-moll) B dinami,
Hajexarb 10 chepu cyOqoMiHaHTH. TOHABHHMIA TUTAaH IUKITY TaKOX € TIaraJlbHAM.
OkpiM TOHIKM 1 OIHOWMEHHOI TOHAJIBLHOCTI, BUKOPHUCTAHI JIUIIE TOHAIBLHOCTI
MiHOpHOTO Ta MaxkopHoro IV crymens, a IX Bapiairisi, BIAMOBIAHO 70 3aAyMy, IO
noJiArae y BiiTBopeHH1 armocdepu Adagio 11 yactuam 6eTxoBeHChbKOIO «llaTeTnuHOo»
conaru (Elder, 2013), nanucana B ToHansHOCTI VI crymens. Cdepa cyOqoMiHaHTH
XapaKTePU3YEThCS JICIIO TMPUIIYIICHUM, CTPHUMAaHHMM 3BY4YaHHSM, IO OUIBIIT HiX
JIOPEYHO B TBOPi, Ha3BaHOMY «3araaka». KpiM Toro, rjarajibHi 3aKIIOYHI KaJaHCH
npuTamanHi 6ararbom TBopaM E. Enrapa, B Tomy uucnii — «Ceimani», «@pyaccapy»,

[Tepuriii cumdonii (I Ta Il wacturm) Toro.
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[IpocTexxkeHa BHIILE «3araJKOBICTh» — 1 HA P1BHI MPUCBATU TA MPUXOBAHOT TEMH,

1 Ha PiBHI Maiike HEMOMITHUX TEMaTHYHUX 1 IHTEpBAIbHUX MaHIMYJIAIIN — MOXe OyTH
CHiBBiJHECEHA 3 pHUCaMH OCOOWMCTOCTI KOMIIO3UTOpa Ta HaBITh IIUpIIE, 3
HaI[lOHATBHUM XapakTepoM. Sk crpaBxHii OputaHens, E. Earap He BHcCIOBIIOBaB
CBOIX AYMOK IpsMoO. JIesiki cBOi TBOpHM BiH Ha3MBaB 3a IOTIOMOTOI0 MOHOTPaM, BiJIOMO
po HOro 3axoryieHHs] HyMEpOJIOTi€l0, CTBOPEHHIM cekpeTHoro nucbma (Page, 1985).
M. TlopTHO#1 TUCaB CTOCOBHO KOMITIO3UTOPA HACTyIHE: «CaMOTHICTh XyA0KHUKA 4aCTO
pobuth came #oro xuTTd TaeMHHUAM» (1985: 210). [ToHATTS caMOTHOCTI € BKpai
BOKJIMBUM JIJIs1 pO3yMiHHS 1 00pa3HocTi «EHirMmy, 1 ncuxonorii E. Enrapa — cam BiH
acoIliloBaB ceOe 3 MEJNaHXOIIIHOI TEMOIO Bapialliii HACTUIbKH, IO MiAMUCYBaBCs B
JUCTax ii IepIIUM TAaKTOM 3 peMapkoro «mesto» (Adams, 2000: 219). Binbuie Toro —
tema «EHirMu» € HaWOLIBIN O4eBHAHOIO LUTaTO* B «TBOpUAX My3uku» (op. 69,
1912, na Bipmi O’lloHHecci), TBOpI HACTUILKH aBropedepeHTHoMy, mo J[. MakBi
Ha3uBae Horo «aprobiorpadiero Enrapa» (2013). 3a myMKor AOCHIIHUIN, BXKE B
nepiriii  cTpodi 3Maab0BaHO 00pa3 CaMOTHBOTO TIO€Ta, 1 KOMIIO3UTOP ITOSICHUB
ABTOLINTYBAaHHS HACTYMHUM YHMHOM: «<...> ISl TeMa Ha MOMEHT HamucaHHs (1898)
BHpaKaJla CaMOTHICTh MHTIS, SIK OIMCAHO B MEPIIUX IIECTH PSAIKAX “Omu™®, 1 qna

MEHE 1151 TeMa JI0C1 Mae 11e 3HaueHHs» (IUT. 32 McVeagh, 2013: 2812).

2.2.2. Cnocob6u opranizamii 0araroreMHOi KOMNO3MIII B KOHIEPTHil
yBepTiopi «Kokkeitn» ( «Y Jlonaoni»), op. 40

Te, mo HacTymHUM Ticis Bapiamiii «EHirmMa», op. 36 BETUKHM OPKECTPOBUM
TBOpPOM cTaja KoHuepTHa yBeptiopa «Cockaigne» («Kokkein»), op. 40, 1901 p., 3
mi3aroioBkoM «/n London town» («Y JIOHIOHI»), MO3BOJISE€ MPOCTEKUTH ICAKI
TEHJICHITIi CTAHOBJIEHHS KOMITO3UTOPChKOi TBopuocTi E. Enrapa. 3 Touku 30py xaHpy
IIe 03HAYaJI0 TEPEXiJ BiJl CTPYKTYPHO 3aMKHEHHUX XapaKTCPUCTUYHHX 3aMaIbOBOK,
SKUMH Oyiu okpeMi Bapialiii « EHirmMuy, 10 MacmTabHIIMX My3UYHUX MTOOYIOB, SKUM

nmpuTamMaHHa OuUIbIIa MPOIECYaTbHICT, PO3BUTKY. llomepenHiit mocBim, 3BICHO,

44 11e — mepumii BUMa 0K aBTOLUTYBAaHHs B TBOpUocTi E. Enrapa, moHaiiMeHIne, 3 BiJOMUX aBTOpY AMCEPTALLi.
4 «Oporo» komno3utop Hasusae «The Music Makers», op. 69, 1912,
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aKTUBHO 3a/1IO€ThCs, ajke yBepTiopa «KokkeiH», sik 1 «EHIrMa», MICTUTH Oe3iid
SCKpaBUX 00pa3iB, Xo4a B YBEpPTIOpl iX dYepryBaHHS MiANOPSJAKOBAHE 1HIIUM
npuHIHUIaM (QOPMOYTBOPEHHS, OOyMOBJICHHM 3aKOHaMHU OOpaHoro >kaHpy. lpyruii
napameTp, L0 CHOPIAHIOE JBa BHUIIEBKA3aHUX TBOPU, — XapPaKTEPUCTUYHICTD
My3W4HHX 00pa3iB. Kommo3utop, oOfHaK, MiIHIMAETHCS HA BHIIUN CTYIIHb
y3araJIbHEHHS: 3aMICTh KOHKPETHHMX TII€pCOHaNii  CBOiX Jpy3iB (Hexaill 1
3amu@poBaHnx) 00’€KTOM 300pakeHHS cTae MoBcsakaeHHe kuttsa Jlonmona. Ilpu
IIbOMY XapaKTePUCTUYIHICTh 30epirae i HaBiTh MOCITIOE CBOIO HAWBAKIIUBIITY SKICTh —
HAOYHICTh, KAPTUHHICTh 00pa3iB, HACTUILKH BHUCOKOIO BUABIAETHCS MaCTEPHICTD
E. Enrapa B CTBOpEHHI «My3WYHUX IMOPTPETIB». Take MparHeHHA M0 Bizyami3allii
o0pa3iB MO)XXHA Ha3BaTH OJHIEI0 3 PUC AHIIIMCHKOTO HAI[IOHAJIBHOIO XYIO0KHBOTO
MUCJIEHHS — HaIIPUKJIaJ, ii MO’KHA TTOOAUYUTH B ICTAIBHOCTI, 3 IKOIO CBOIX TIEPCOHAXKIB
punncye Y. Jlikkenc. Jlo TOro >k, TOYHE BTUIEHHS XapakTepy aHIIINChKUMH
XyI0’KHUKaAMH Maike HE3MIHHO MO€JHYETHCS 3 OCOOIIMBUM HalllOHAJTBHUM F'yMOPOM:
a/pke 3MaTHICTh BIYYHO «CXONMUTH» HAMOUTIBII SICKpaBl PUCH HYOTOCh — O3HAKa
[[IHOBAHOT aHIIIHIIMHU JOTEITHOCTI.

Konnepray yBeptiopy E. Enrapa «KokkeitH» npaBoMipHO BBOKaTH «MY3UYHUM
noprperoM JIoHI0HAY. AJle SKIIO CbOTOJHI 31 cTONHIECI0 bpuTaHChKOi iMIepii KiHIIS
BikTopiaHCHKOI €M1OXM aCOLII0EThCSI HacaMIepe i HEMopyLIHa MIlb 1 CyBOP1 MOpajibH1
HacTaHOBU Toro niepiofay, To E. Enrap mir ciocrepiraru 1 iHIILY, MOBCSIKAECHHY CTOPOHY
KUTTA cToiuiil. CTocoBHO 10 yBepTiopu clioBo «Cockaigne» Moxe HaOyBaTH JBa
3Ha4YeHHsS: OyKBaJlbHE 1 acolliaTWUBHE, TOOTO, TYT € CBOs 3araaka, sk B «EHIrmi».
Cnosuuk Merriam-Webster Bu3Ha4ae oro sik MipidHy KpaiHy JOCTaTKy, JeJapcTBa 1
PO30EIIeHOCT], BKa3yIOUH Ha MOT0 MOXOKEHHS BiJl cepeAHbOGPaHITY3bKOTO «pais de
cocaigne», Mo OyKBaJlbHO O3HA4a€ «KpaiHa TOCTATKy [HAIJIUIIKY]» (CBOEpITHUN
ananor Schlaraffenland B HimenbkomoBHUX kpaiHax) (Cockaigne, n. d.). Lleit o6pa3
Iy>Ke MOIMpeHuil — Tak, abat B «Carmina Burana» mo4YuHae CBI HOMEpP CIOBAMHU
«Ego sum abbas Cucaniensis». 3 orsiiy Ha Te, M0 BepOaTbHUN TEKCT /I KaHTAaTH
Kapn Op@ B3siB 31 cepeiHbOBIUHOTO 301pHUKA, MOXKHA CTBEPKYBATH, 1110 17€51 «KpaiHU

HepoOcTBa» Oylla MOMyaspHA MPOTATOM JOBroro uacy. Haitburem Bigome ii
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BiJIoOpaskeHHs B xuBoIMUC1 — kapTuHa [litepa bpeitrens Crapiioro «Kpaina negapisy,
Hanucana B 1567 pomi*S.

CTOCOBHO 110 aHTJIINCHKOI MIMCHOCTI CIIOBOM «KOKHI» («cockney») Ha3UBarOTh
a00 OJIMH 3 colllaJIbHUX I1apiB B JIOH10H1, 200 crienu(igyHui J1aJeKT aHIIIMChKOT MOBH
UX JIIofiei. SIBHA CMiB3BYUHICTh CHIB «cockney» 1 «Cockaigne», a TakoX BUHECEHHS
Ha3BH ctonuili bputancekoi iMmepii B MiA3aroI0BOK YBEPTIOPH CTAIOTh T01aTKOBUMHU
KOHKPETU3YIOUUMHU (DaKTOpaMM, IO BKA3yIOTh Ha BTLIOBaHI My3uKO 00paszu®’.
[ikaBo Te, sIK 3a3BUYail BU3HAYAIOTh apeajl MPOKUBAaHHS KOKHI — «TaM, JIe YyTH J3BiH
TI3BOHIB 1IepkBH St Mary-le-Bow» (Boinod, n. d.). 3a waciB E. Enrapa ueii paiion Oys
3aceJIeHUI MepeBakHO POOITHUYMM KJIACOM, TOMY B MY3HUI[l HEMa€ HAaJUJIMILKOBOI
MOMIIE3HOCTI UM 3BEPXHOCTI. JJOMIHYIOUHIA NO3UTUBHUI €MOLIAHUI HACTPIH € TEBHOIO
MIpOIO 1 BiIOOpa)KEHHSIM €MOoXU — yBepTiopa crBoproBasiacsa B 1900-1901 poxkax, B
KiHIl npaBmHHS KoponeBu Bikropii, mnepiogy, MO3HAYEHOrO MPOLBITAHHAM 1
CTaOUIBHICTIO.

Uucnenni pucu «KokkeitH» MOEIHYIOTh HOTO 1 3 MONEPEIHBOK YBEPTIOPOIO,
«®Dpyaccapom», 1 3 MailOyTHIMH BeJIMKUMH OpkecTpoBuMU TBOpamu E. Enrapa.
BiamoBinHo 70 3aK0HIB kKaHPy, YBEpTIOpa HamucaHa B coHaTHii ¢opmi. OnHak, B 111k
KOMIIO3UIIIT HE JOTPUMYETHCS MPOMOPIIAHICTh — EKCHOo3ullis 3aiimae 94 TakTiB,
po3pobka — 158, penpusza — 65, kona— 37. [ledkuM NOpYLICHHSIM KaHOHY >XaHpy
IPOrpaMHOI YBEPTIOPH NPEICTABIAETHCA BUKOPUCTAHHS BEJIMKOI KIJIBKOCTI TEM;
PO3IISAAEMO iX SIK TPM TEMH TOJIOBHOI MapTii, MO JABI TEMH CIOIYYHOI 1 MOOIYHOI
naptiil. [le MoJkHa TpakTyBaTH 1 SIK pe3yabTaT BILUTUBY MIPOTPAMHOCTI, 1 K CTIHKY PUCY
mucieHHs E. Enrapa. B wac ctBopeHHst yBepTiopu JIOHIOH, CTONMLS BEIMYE3HOI
Bbputancekoi iMriepii, Bke OyB CKIaIHUM MYTBTUKYABTYPHUM YTBOPEHHSIM, 3 SICKPaBO
BUPAXXEHOIO COIaNbHOIO cTparudikaiiero. Tomy BimoOpasutu «obpas JloHmoHay,
BUKOPHCTOBYIOUM OJIHY TOJIOBHY TeMy a0O HaBiTh JBI KOHTPACTHHX, BHSBUIOCS

HEMOXJIMBUM. Pa3om 3 TM, HasiBHICTh O0araThboX TEM 1 00pa3iB € Maii’ke HOPMATUBHOIO

46 Ha monoTHi 300paskeHo Bci aTpubyTH HepoOCTBA — MOJIOYHI PiKH, KMCIIbHI G€pery, TBAPUHH, IO OiraroTh BKe TOTOBI
JIO BKUBaHHS B 1KY, 1 JIFOIH, SKi JIeXaTh B OakeHHOMY OalMKyBaHHI, III0 HAJIEXKaTh, IO TOTO XK, 10 Pi3HUX COIIaIbHUX
rpyn. Xo4da KapTHHa Ma€ i CaTUPUYHY CHPSIMOBaHICTh, BUTOKH caMoi ifiei JocTaTKy i HepoOCTBa JiexaTh B HapOMHIH
KYyJIBTYpi, B Ka3Kax 1 He MalOTh OJHO3HAYHO BUPAXKEHOTO HEraTHBHOIO 3HAYCHHSI.

47 ro % mymky HaBoguth Jix. Pamrron (2005).
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1 B 1HmuUX cumdoHiuHux TBopax E. Enrapa. OpgHak SKIIO B PO3MIAHYTHX BHIIE
Bapianisax «Enirmay 1ie Oys1o 3a3aaneriib 00yMOBICHO >KaHPOM, TO B yBEPTIOpax, 1 TUM
oinmpme — B Ilepmiit cumdonii 1 CKpUDKOBOMY KOHIIEPTI — ©0araroTeMHICTb
COpUMMATUMEThCSl BXKE SIK TUIOBUWA [JII aBTOpa KOMIO3WIIAHUNA TMPUHIHUII, IO
3a0e3reuye MOXKIIMBICTh, 3 OJHOTO OOKY, TEMOHCTPYBAaTH MalCTEPHICTh CTBOPEHHS
SACKpaBUX 1 XapakTepHUX TEM, a 3 1HIIOTO — OPraHi30BYBaTH iX B CKJIQJHY JiHIIO
JpamMaTypriyHoro po3BUTKY (HaMsICKpaBille 15 TCHACHIIIS BUABUThCA caMe B [lepmiii
cumonii). ¥ tBopax 10-x pokiB 1eil npuniun O6yae TpaHchOpMOBaHO 3 OIISAY Ha
CTWJIHOB1 3MI1HH IMI3HBOTO MEP10Ty TBOPYOCTI MUTIIS, ajl€ HOTO BILTUB Oy/Ie OUEBUIHUM.
VY «Kokkelin» 0ararToTeMHICTh OE€JHY€ETHCS 3 BUKOPUCTAHHSAM KOMITO3UTOPOM
MPUHIUIY MOXIAHOTO TEMATU3MY — B POJII 3aKJIFOUHOI MapTii BUCTYIAE MepIia Tema
CIOJTyYHOI MapTii B JIBOKPATHOMY 3MEHIIIEHHI, 31 3MIHOIO JIIPUYHOTO XapaKTepy Ha
scherzando Ta B mnonerweHid ¢akrypi. Jpyruid mogiOHUI NpUKIIA] IOXIIHOIO
TeMaTU3My 3HAXOJIUThCS OJipasy MICJsl €Mi30y 3 aMaTOPCHKUM OPKECTPOM: JipUYHa
MEJOIIs albTIB 1 BIOJIOHUYENEH, 1m0 3’saBisgeTbcss B T. 210, 3a cBOIM 3arajbHUM
HanpsIMKOM 1 BUKOPUCTAHHSIM PUTMIYHOI 171€i JOBIOK0 HOTU Ta TPIOJI HAraaye JIpyry
TeMy royioBHOi maprtii. Cama K CHojyyHa TeMa OTPUMY€E THUIIOBY JJIsi KOMIIO3UTOpA
pemapky Nobilmente’® — mo 3a3Buuali BUKOPUCTOBYETLCS KOMIIO3UTOPOM Yy (hiHamax
arno(eo3HOTo TUITY UM JJISl 3MATIOBAHHS YPOUHCTUX 00pas3iB, K MPaBUIIO, TIOB’ I3aHUX
3 eMOIIMHUM TTHECEHHSIM YU 3 «IMIEPChKUM» TyxoM bpuranii. Takox TpaauiiifHum
IUTSL €1TapiBChbKOTO TPAKyTBAaHHSA COHATHOI (POPMU € «IIPOPUBY TOJIOBHOI MAPTIi MiCIIs
cnoinyyHoi. [Hmia xapaktepHa puca— CYTTEBE CKOPOUYECHHS PpENpHU3U 3aBISKU
CHPOIICHHIO CTPYKTYpH TOJIOBHOI mapTii Ta BWIydeHHs crnoiyyHoi. Hapemiri,
HasIBHICTh PO3TOPHYTOI TPpiyMdaabHOI KOAU 3 BUHECEHHSIM /10 Hel HalO1IbIIT yPOUUCTOT
temu («Nobilmentey), nonibno 1o «EHirMu» Ta OUIBII Mi3HIX TBOPIB KOMIIO3UTOPA,
T03BOJISIE PO3TIIAAATH IIEH TPUIOM SIK YCTAJICHY PUCY HOTO CTUITIO Ta (GOPMOTBOPEHHSI.
HasBHICTH B pO3p0011i OKpEMUX KOHTPACTHUX €MM130/(1B 3 HOBUM TE€MaTU3MOM —

HoBa puca «KokkeitH» B mopiBHsSHHI 3 «Dpyaccapom», ajie Takud Ke TPUHIIHI

48 J1. MakBi cnipaBeuIBO Bifi3Hayae, 10 L€ — NepUIMi BUMAagoK BUKopucTaHHs E. Enrapom nporo nosHauenss (2013:
1429).
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BUKOPHUCTA€E KOMIIO3UTOP 1 B OCTaHHIM yBepTiopi, «Ha IliBgH1». Tox, 11e 1 00ymMoBiIeHO
POTrPpaMHHUM 3aJIyMOM (BTUIUTH OKPEMI KapTUHKH 3 KUTTS MICTa), ajie pa3oM 3 THM 1
CTa€ XapakTepHOI0 pucoio po3pobok E. Enrapa takox B TBOpax, siKi HE MAalOTh
OTOJIOIIEHO1 IMTPOTPAMHOI OCHOBH (30KpeMa, repioi yactuHu [lepioi cumdoHnii, xoua
1 MEHIIIOI0 MIpPOI0).

Pazom 3 THM, € psan BigmiHHOCTeW «KOkkeH» BiJ I1HIIUX CHUMQOHIYHUX
naptutyp E. Enrapa. Tak, B MUHYIHX Ta TONEPEIHIX MOro TBOpax 3B 30K MIX
pPI3HHMH TEeMaMHU 3a3BHUYail BHPAXEHO OUIBII OMOCEPEAKOBAHO, HE OyKBaJIbHUM
MOBTOPEHHSIM MEHIIMMH TpHUBajocTsIMu. KpiM Toro, B Iiif yBepTIOpl AUHAMIYHHUMA
PO3BUTOK, BJIACTUBHUI 3aKIIOYHIN MapTii, ENI0 ByaJll0O€E MOMEHT IOYaTKy PO3POOKH
(1. [9], T. 95), Ha BIAMIHY BiJ OUTBIIOCTI COHATHUX (POPM KOMIIO3UTOPA, 1€ PO3POOKU
a00 YITKO BIJIIJICH] BIJ €KCIO3MIIHA, a00 IIOYHMHAIOTHCS THUXOI0 JUHAMIKOIO
(«Dpyaccapy). Cam ke 1edl po3/ia, BCTAHOBIIOUMA TPAAMII0 MOAUTY Ha OKpemi
emi30[d, Ma€ CBOI OCOOIMBOCTI. [OJOBHOIO 3 HHUX € BHUKOPUCTaHHA B JBOX
HalXxapaKTepHIIIUX MOMEHTaX MapioBux TeM — yoro E. Enrap B pemiri cBoiX TBOpiB
yHUKaB. Y po3poOui «KokkehHH» 3 SBISIIOThCSA SIK ()PAarMEHTH BIJIHOCHO «PHUXJIOIN»
CTPYKTYpH, IO MICTATH BCl OCHOBHI TEMH, BHUKJIAJCHI B C€KCIO3MIIii, ajie MOJaHI B
PO3BHUBAIOUOMY BUIVISIAI, TaK 1 TPU SIBHO BIJIOKpeMJIeHUX emizonu. llepmmii 3 HUX —
BUKJIA]] TIEPIIOT TEMU CHOMYYHOI MapTii B aKTypl CTPYHHOTO KBapTeTy, dolcissimo, B
BHCOKOMY PETiCTpP1 BCIX 3a/IsTHUX THCTPYMEHTIB 1 3 BEJTMKOIO KUIBKICTIO XPOMAaTHUKH B
CYNpOBOIKYIOUUX Tojiocax. Jpyruit camocTiiHUM emi3o po3poOKH, MOB’sI3aHUMN 3
MOCTYIIOBUM CTAHOBJIEHHSIM HOBOi TEMM, 300pa)y€ Xix BilicbkoBOro opkecrpy*’
BymuusiMi Jlonaona. OgHak B My3HIl HE BIIUYBA€ThCSl TPI3HOI MOIII — MEpEBaXKae
CBSITKOBHIA, YPOUHCTO-BECEIHIA TOH 3aBISKHA MOKOPHOMY JIaAy Ta iIHCTPYMEHTYBaHHIO.
M. Kenneni mpumnyckae, 1o meu emi3oj € CrorajoM Mmpo CBATKyBaHHs JliaMaHTOBOTO
oBier0 Koponeu Bikropii B 1897 p. (1970: 30). Tyt npeactaBieHuld TOJTOBHUMN
arpulyT, 10 BHU3HAYAE MPUHAJIEKHICTH JO «KOKHI» — J3BOHU (TIEepel NepiiuMm

MIPOBENICHHAM TEMH BICHKOBOTO OPKECTpPY 3 peMapkoro fff JyHae Tpenb A3BOHIB 1

4 3 omsmy Ha Te, mO BiliCbKOBI OPKECTPH, K MPABUIO, BKIIOYAIOTh JOCHTH BEIMKY KiBKICTh MIiIHHMX IyXOBHUX
IHCTPYMEHTIB, B KyJIbMiHaIii Aanoro emizoay E, Enrap mpononye 3a 6axxaHHsIM BUKOPUCTATH JIBA JIOJAATKOBHX TEHOPOBUX
TpomOoHH (B TT. 170-172).
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TPUKYTHHKA, 10 JOOpe MPOCIYyXOBYEThCS MOMPH MIUIbHY (akTypy). Tpetii emizon
PO3POOKH — ACKPaBUH 3pa30K eIrapiBCbKOro ryMopy: 300paKy€ThCs 1€ OIUH OPKECTP,
ane He mnpodeciiHui 1 TMOTY)KHUW, a camMomisibHUUA. Taka imes peanizoBaHa
BUKOPUCTAHHSAM PIBHOMIPHO MYJIbCYIOUOTO OCTHHATHOTO (POHY HUBBKUX CTPYHHUX,
auTaBp 1 TamMOypuHa, HA Tl SKOTO BHHHUKAIOTH OKPEMI XOAM JI€PEB’HHUX ITYXOBHUX.
EneMeHT mapomiiHOCTI TYT KPHETHCA B TOMY, LIO IIi 3BOPOTHU € HIYMM IHIIUM, SIK
MIOYATKOBOIO 1HTOHAIIIEID TEMHU BIHCHKOBOTO OPKECTPY — 1€ HEMOB OU KaJbKyBaHHS
MICBKUMHU MY3UKaHTaMH OJTMCKYYO0i MpOIiecii, ka TUTBKHU M0 TPOMapIIrpyBaia MoB3
HUX. A sKmo abcrparyBarucs BiJl NPOTPaMHOCTI, TO 1€ SICKpaBUM MPUKIA]
BUKOPHUCTaHHS MOX1JHOTO TEMaTU3MYy MPH 3Ha4HIi 00pa3Hiit TpancopMmailii. Bkazane
BUKOPDUCTaHHS TyMmMOpy Ta $CKpaBOi XapakTepucTUYHOCTI Jno3Boisie JI. MakBi
MpOBeCTH Mapaseni 1iei yBepTiopu 3 «Danscragom» (2013: 1429), HanmcaHUM 3HAYHO
nizHime (1913). IIpore rosoBHa BIAMIHHICTh MK IUMU TBOPAMH IOJISITA€ B CTYIIEHI
BIUTMBY, KM MarOTh MOAIOHI MporpamHi emizonu: AKmo Ay «KoKkelHH» 1e nesKe
BUKJIFOUCHHS 3 3arajibHOi JIOTIKA YTBOpeHHs (opmu, To mia «Danbcraday Ttaki
3MajlOBaHHS KOHKPETHUX CUTyallii € TpaBUioM. BurpaBmaHuM € CHIBCTaBJICHHS
yBepTiopH 1 3 «HIopHOEp3bkMU MeicTep3iHrepaMuy — HaHOUIbIIl TYMOPUCTUYHOIO 3
necsity 3punux onep P. Barnepa: 1 Ha piBHI 3arajibHOTO €MOLIIIHOTO 3apsiy, 1 Yepes Te,
110 L€ €MHA ONEpa HIMELBKOrO KOMIIO3UTOPA, B AKIH BiH 3BEPTAETHCSA A0 CIOKETY 3
KUTTS TEPECIUYHUX JIFOIeH CBO€ET aepkaBu. [1omiOHICTh IMX JBOX TBOPIB BijJ3Havasia
1. MakB1 (2013: 1422),— BTIM, HE HaBOJSAYM MOCHWJIAHHS, BOHA MHIIE, 11O CaM
E. Enrap kazas, mo Haguxascst «CinbBiero» JI. Jlemi0a.

Otxe, xoHuepTHy yBepTiopy E. Enrapa «KoxkeliH» MOXXHA po3misgaTHl 1 K
pe3yabTaT 3aCBOEHHS TPAAMIIN 3aXiTHOEBPONEUCHKOrO CUM(pOHI3MY, 1 K BIXy Ha
IUISIXYy KOMITO3UTOPA JI0 CTBOPEHHS CUM(OHII. Yke B IbOMY TBOP1 BUSBIISIOTHCS TaKl
XapakTepHl PHUCH OPKECTPOBOTO CTHJIKO KOMIIO3UTOpa, SK 0araTOTeMHICTb,
PI3HOMAHITHICTb BUAIB (pakTypu (BiJl KBapTETy 1O futti), 3HaYHA CKIAIHICTh KOXKHOI 3
MapTiii, MalCTEPHICTh CTBOPEHHS KOJOPUTY Ta XapaKTEPUCTHYHUX TeM. Bembmu
CKJIQJTHO BU3HAYMTH 3HAYEHHS MPOTPAMHOCTI JIJIs1 JAHOTO TBOPY. 3 OAHOTO OOKY, 6araro

Horo pUC 30AI0THCS IMPOAUKTOBAHUMU IMO3aMY3UIHUMU JDKEPCIIaMHU, IMPOTEC 3 1HIIIOTO
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OOKy — BOHM K B MOJAJBIIOMY CTaHyThb pHUCAMHU CTHJIIO KOMIIO3MTOpa, IO
BUSIBJISIIOTBECS 1 B TBOpAX, 110 HaJeXaTh A0 chepu «adCOMOTHOI My3UKN», — 30KpeEMa,
B [lepmriit cumdonii. IlokazoBo, mo B maucti Ao [. Pixtepa, Bupaxarouun mneBHE
HEBIOBOJIEHHS yBepTiopoto, E. Enrap nucas: «CnoaiBatocs, mo CumdoHnis, 1o s ii
Hamaralpocst mmucard, Oyae BIAMOBIAATH LKMM BHCOKMM 17€ajiaM [Kpamjol Ta

nursixetHimow » (Kennedy, 1968: 176).

2.2.3. ®opMyBaHHS MOEMHOI ONOBIAAJbHOCTI B KOHLEPTHIl yBepTiopi «Ha
HiBaHi» («AJtaccio»), op. 50

Hamiuene B yBeptiopi «Kokkeitn» mnparnennss E. Exarapa BimoOpasutu
KOHKpETH1 reorpadiyHi peaiii, a 3 HUMH — 1 IX KyJbTYpHO-€MOLIWHHUNA «00Opa3»
3HAMIIIO CBOE BTIJICHHS 1 B TPETiM Ta OCTaHHIN KOHIIEPTHINA YBEPTIOPI KOMIIO3UTOPA,
«Ha TliBgu1 (Anaccio)» («In The South» (Alassio)), op.50, Es-dur. Bona Oyna
HamucaHa koMno3utopoM y 1904 poui, mig yac nepeOyBaHHSI aBTOpa Ha BIJIIOYMHKY B
HEBENMKOMY MicTeuky Auaccio, po3ramoBanomy B Jlirypii (Itamis). Te, o et TBip
CTaB CBOTO POy OCTaHHIM MiJrOTOBYUM €TaIloM Iepe/] TOBroOYiKyBaHUM HAMCAHHSIM
cuMoHnii, marBepKyeThes 1 OiorpadiuHo («Komu B 1904 pori mnmaHyBaBcs
EnrapiBcbkuii gectuBanb, Bce mie Oyna HaAisd, MO HOro KyJbMIHAIIEID CTaHEe
cuMmponin» (Kennedy, 1968: 179)), 1 TuM, 1m0 HACTyIHUM IMicisd «AJaccio»
opkectpoBuM TBopoM E. Enrapa crana came Ilepma cumdonisa, op. 55, 1908 p.
[{ixaBuM 301roM cTae Te, 0 0OUJIBI YBEPTIOPH HEMOB OU «IIPUMHUKAIOTHY 10 OLTBIINX
OpKecTpoBHX TBOPiB: «KoKkein» OyB Hanmucanuii Maiike Bigpasy micis «Exirmmy».>”

Jlesiki JOCTITHUKH CTABJISITH M1l CYMHIB MPAaBWIBbHICTh MO3HAYEHHs *KaHpy «Ha
[TiBnHI» K «yBepTiopm» — 30kpema, M. Kenneni, 3a3Haqarouu, o ii «<...> Oyno 6
CJIiT Ha3BaTH CUM(OHIYHOIO TTOEMOIO 3aMICTh YBEPTIOPH, OCKUIBKH JpyTa 3 MUX Ha3B
BBOAWTH JUPHUIEHTIB B OMaHy, 3MYIIyIOYH OYiKyBaTH Ha BOCBMHUXBWJIMHHHH TBIp»
(Kennedy, 1968: 180). Icaye 1 iHmmi BapiaHT >KaHPOBOTO HallMEHYBaHHS —

«VBepriopa-danrasis»’!, i, sk He qUBHO, BiH Hanexuth E. Exrapy: inogi «Amaccion

30V nepeniky cumdoriuanx TBopiB E. Enrapa Mixk HUIMH 3HAXOAATHCS TIIEKH « YPOUKCTI i LIepeMOHiabHi Mapii», op. 39
51 Tloka30Bo, 1110 HE33/I0BIO 10 HOTO «cuMQoHier0-panTasito» P. [lItpayc nassas «3 Itanii» (1886).
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3rajiyeThes K «daHTasiss», 1 HaBiTh B ra3eTi The Musical Times TBip pekiiaMmyBaBCsl SIK
«YBepriopa-haHTas3ish — JUIIE II3HIINIE KOMIIO3UTOP BHPIIIUB OIMYCTUTH CJIOBO
«panTazisy (mut. 3a: Allis, 2012: 249). Ognak nomiOHICTE 10 cMM(OHIYHOT TOEeMHU
BHU3HAYAETHCS HE TUIBKU TPUBAIICTIO I[OTO TBOPY, ajie 1 HOro My3UYHUM 3MICTOM.

Sk 1 B ABOX MOMEPETHIX YBEPTIOpaX KOMIIO3UTOPA, TOJIOBHUM (POPMOTBOPUUM
MPUHIIUIIOM «AJjaccio» € coHaTHICTh. KOMMO3UTOp NOTpUMY€EThCA 3arajbHOi JIOTIKU
coHaTHOI (opMHU (SCHO BHUAUISIOTHCS €KCIO3HIlIsl Ta pernpu3a, BIAUYyTHA HASBHICTH
KOHTPACTY MI>K TEMaMH1 TOJIOBHOT Ta MOOIYHOT mapTiii), ajie TEHACHITIS 0 TepeBaKaHHS
B PO3p0O0IIl OKPEMHUX TEMAaTHYHO CaMOCTIHHHUX €Mi30/iB, 110 Oyna Bke B « Kokkeitny,
Hajgajal Ime OuIblle TOCHIIOEThCS. ToMy B JaHOMY BHUIIQJKy OUIBIN JOPEUYHUM
BUJIA€THCSA TOBOPUTH MPO COHATHY (POPMY, BUIO3MIHEHY IT1]] BILTABOM MOEMHOCTI.

CTpykTypa eKcHo3uiii JO3BOJISIE 1€ pa3 MEepeKoHaTHcs, 10 «Asaccio» €
HAaCTYyNHUM 1 ocTaHHIM KpokoM E. Enrapa micna «Kokkein» Ha nuisxy no [lepmoi
cuM(onii. Tak, OpUHIMI 3MIHM YCTAJICHOI COHAaTHOi (OPMH, MO3HAYEHUH Yy
«Kokxkeitny, xapaktepHuit 1 st «Anaccioy, 1 ana [lepmoi cumdonii (a1Ba ocTaHHIX
TBOPU CHOPIJHIOE 1 BUAUICHHS CIHOJMYYHOI MapTii B OKpEeMy TEMaTU4HY Tpymy, 1
KUTBKICTh TEM CIOJIy4YHOi mapTii — 4). PonmomnomiOHicTs ekcmo3uiii «Kokkehny,
CTBOpPIOBaHA MEPIOMYHUMH BTOPTHEHHSIMU TOJIOBHOI TEMH, 30€piraerbcsi 1 HaBITh
MOCUJIIOETHCS B «AJaccio», Jie TOJIOBHA MapTisl BUKIIAJEHA B POHIONOMAIOHIN (hopmi.
[Tomanpiie BIpoOBaJKEHHS ITi€T TEHACHINT MpU3BEAE 0 TOro, 1o Gopma mepuioi
gyactuau llepmioi cumdoHii BUABUTBCA OJMU3BKOI 1O POHIO-COHATH, a B
Biononuensnomy konrepti (1918 p.) meprma dacthHa 3 pucaMu COHATHOI (hopmu
(mpyra yacTuHa UK, III0 BUKOHYE POJIb Scherzo) 3a3Ha€ BEIMKOTO BIUIMBY POHJIO.

B excnosuIii « Anaccio» HaIuy€eThCS OAMHALATE TEM 2: TeMa rOJI0BHOI MapTii
1 1Ba BUAM ii TEMHU-CYITyTHUKA; Bl TEMH €Mi30/11B POHIOMOAIOHOI TOJIOBHOI MapTii;
YOTUPU TEMU CIIOJYYHOI MapTii; modivHa 1 3akirouHa TeMu. [lependbauenusam I[lepuioi
cuM(DOHIi BUSBIISETHCA 11€51 BUKOPUCTaHHS TEMU-CYTyTHHKA TOJIOBHOI MapTii (Xo4a B
YBEPTIOP1 11 TeMa He 3 SBISEThCS 0e3 rojoBHOI). KirodoBOIO BIAMIHHICTIO MiX

TPaKTyBaHHSIM TPYIU TeM CHOMYy4HOI napTii B «Anaccio» 1 B [lepmriit cumdoHii € Te,

52 3a3Ha4MMO, 110 B EKCIIO3MIIii MOIEPENHL01 yBepTIopH, «KoKKeln», iX JeB ATh.
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10 B MEPIIOMY BUIAAKY 11 TEMU HE OTPUMYIOTh MPUTAMAHHOI CTHIIIO KOMIIO3UTOpa
SCKpaBOi IHTOHAIIMHOI 1HAWBIAyai3allii — aHl MpWH TEpIIid TOosBI 1€ BOHU
MPECTaBICHI JOCUTD 3aralbHUMH MEJIOANYHUMU Ta TAPMOHIYHUMU 3BOPOTaMHU, aHl B
MOJAJIBIIIOMY PO3BUTKY, a B IPYTOMY CaM€ BOHHU MPUHMAaIOTh Ha ce0e PoJIb arpeCUBHO
HacTynajapbHoro Havana. [lomiOno nmo «KokkeitH», ne romoBHa 1 mobiuHa mapTii
HaJCKaIH 10 PI3HUX BUAIB MY3WYHOTO BHCIIOBIIOBAHHS (CKEPIIO3HICTH 1 JIIPUKA), B
JaHIi YBEpPTIOp1 KOHTPACT MK IIUMU JBOMa po3ainamMud (OPMH BH3HAYAETHCS SK
repoika Ta JipHKa — 1[0 BUKJIMKAE acolmiarii 3 poManTHayHUMU oniepamu P. Baruepa.
OpHak rOBOPUTH PO «AJIaccioy» TIIBKU K PO peTpaHcisTopa ifgei « Kokkenny
1o Ilepmoi cumonii abo sk CBOEPITHOT TBOPUOI JTaOOpaTopii BUIAETHCA HE 30BCIM
npaBuibHUM. Ha oOuIB1I yBepTiOpH Habarato OUIBIIO MIPOIO, HIK Ha CUM(OHIO,
BIUTMBAIOTH M03aMy3MUYHI YHHHHUKU. Y «AJaccio» TaKuX JBa: 1CTOPisi CTBOPEHHS (B
TOMY YHCJI MPUCBATA) 1 TPOrpaMHUil 3MICT. ATMOc(epa HE3PIBHAHHO O1IbII TEIJIO1
MOPIBHSHO 3 PIAHOI0 AHMIIEIO [Taiii Ta CIMEHHOTO BIIMOYUHKY 3yMOBUJIM 3arajlbHUN
YPOUYUCTO-TIITHECEHUH XapakTep MbhOro TBOpPY. KpiM TOro, Taka 3axoIUICHICTH
BiAnoBigae xapakrepy Jleo Illyctepa — 6aratoro MereHara eBpeiChbKOro MOXOMKEHHS
1 TIOOUTENSt My3UKH, OJIM3BKOTO JIPyTa KOMIIO3UTOPA, IKOMY 1 TPUCBIYEHUN TaHUHN TBIP
(Fuller, 2007: 239). YacTkoBO MEPEryKyeThCcs 3 UM 1 3MICT MPOTPAMHOI HA3BU —
OCOOJMBUYM TEIUIMA KOJOPUT, BIAUYTHUH B YBEPTIOPi, 3alPOrPAMOBAHMUIA 3TaJIKOIO
KypopTHoro Micta Amnaccio 1 oOpasy «IliBmHs» sik Takoro. ToOTO KOMIO3UTOp TYT
(aKTUYHO MOBEPTAETHCS 10 MPUHIIMITY My3UYHOTO MOPTPETY, 10 BiH BUKOPUCTAB JI0
1poro B Bapiamiax «ErirMa». OmHAK BIUTUB MPOTPAMHOCTI UM HE BUYEPITYETHCS.
Enizon po3po0ku, 1110 MICTUTh T€pOIUHy TeMy, IMEHY€ETbCS TOCTITHUKAMHU (CI1I0M 32
KOMIO3UTOpOM) «PUMCBKMM» — TOOTO, € BIATBOPEHHSIM OaTaiiil 1aBHHOTO MUHYJIOTO
(Kennedy, 1968: 180). Tox, E.Enrap 300paxye o0pasu Itamii iHakmie, HIX
®. Mennenscon B «Itamiiicekiity cum@onii uu I. bepnio3 B «l'aponpai B Itamii»: He
yepe3 KaHpH, M0 acCOIIIIOThCS 3 KpaiHOI (CajbTapeiiyio 4Yd MaJOMHHUIIBKI
MICHECMIBN), a uepe3 «(PPEecKoBi» KapTUHU, HATXHECHHI IaBHIM MUHYJIIM.
3 nepiux TakTiB YBEPTIOPH BIUYTHI BArHEPIBCHKO-IITPAYCIBChKI BIUIMBH. Tak,

B FOJIOBHIH ApTii BAKOPUCTOBYETHCS KOMILJIEKC 3aC001B, 10 OTPUMAB XapaKTEPUCTHKY
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«BAJTOPHOBOI repoiku». KpiM TeMOpy 1 xapakTepy, 1€ MOHATTS BU3HAYA€ TAKOXK 1
nepeBaXaHHs PyXy IO 3ByKax akopJay B MeJO[li, TEHJEHIII0 A0 ii IIBUAKOTO
BHCX1IHOTO TECUTYpPHOTO PO3BHUTKY, TIOCUTH MPOCTUN TapMOHIYHUH miaaH TeMu. [lo
HaWsACKpaBIIIMX 3pa3KiB TaKoro poOay TeM MoOKHa BimHecTd AuHTpakt o Il mii
«Jloenrpinay, a TakoX MOYaTkoBy Temy cuMm@oniuHoi moemu «J{on JKyan» — TBOpIB,
axi E. Enrap no0Ope 3HaB, YoMy € psii HIATBEPAKEHbB: MEPIINIA 3 HUX BiH CIyXaB B ClUHI
1883 poky B Jlednuury, mouyTu Apyruil mij opyaor0 aBTopa HOMY BIaIOCs B BEpECHI
1897 B Mronxeni (Dennison, 1990: 9-12).

Tema mepiioro emizomy pOHAOINONIOHOT TOJOBHOI MapTii € IIKAaBUM 3pPa3KoM
pob6otu E. Enrapa 3 moxiguum temarusmMoM. Putm ii apyroro takty 30iraerbcs 3
PUTMOM JPYroro BUAY TEMH-CYITyTHUKA FOJIOBHOI MAapTii, a NEPIIMA TaKT BIJOUBAE
PUTM MEPIIMX JBOX TAaKTIB MEPIIOr0 BHUAY TEMH-CYyIlyTHHUKAa TOJIOBHOI MapTii B
JBOKpaTHOMY 3MeHIIeHHI. [IoXiIHICTh TeMaTu3My SICKpaBO BUSIBISETHCA B TPETIH 1
YETBEPTIM CHOJYYHUX T€Max — OOMIBI BOHU 3aCHOBAaHI HA PUTMIYHIN (irypu Temu-
CYIyTHHKA TOJIOBHOI MAapPTIi, 1, TAKUM YUHOM, 1Iei PUTM 00’ €IHY€ YOTUPH TEMH: IBI 31
chepu ToIOBHOI MApPTIi, IB1 — 31 CMIOJIY4YHO1. TOXK, KOMITO3UTOPCHKI 3700y TKH, OTPUMaHi
HUM Y Bapiatiisax « EHirmMay, 3HaxXosTh CBO€E MOAAIbIIE MPOAOBKEHHS. [HIITNI prKIa
3aCTOCYBaHHS MOX1JJHOTO TEMAaTU3My 3HAXOAMUTHCS B po3poOlii: ii OCTaHHIN €130/ Ma€e
CXOXI pHUCH 3 TOJSPHO KOHTPACTHUM HoMy «puMcbkum». [lo-mepiie, BOHH
BHSBJISIOTHCS B CaMii TEMI1: pUTMOIHTOHAIIIMHII 3BOPOT «ITOJIOBUHHA — JIB1 BOCBMHX),
110 3’SIBJSETHCSA B 1i 3aKIHUEHHI, 10 TOTO OyB YaCTUHOIO TOJIOBHOI TEMH «PUMCHKOTO)
po3aury, OUIBII TOTO — YAaCTHMHOI, OCOOJWBO TIJIKPECICHOK BHUOIPKOBUMU
OyONMIOBaHHAMU: TUIIOBUM MpPHUMOMOM enrapiBcbkoi opkecTpoBku. [lo-apyre,
MOJMIOHICTh CIOCTEPIraeThCsl Ha PIBHI CTPYKTYPU LUX €Mi30[lIB, 1€ MOKHAa YMOBHO
BUJIJTUTH YOTUPHU «pa3m»: MOYATKOBUN BUKJIA] TEMH, i1 BUCOTHY TPAHCIIO3HIIIO 1
TeMOpoBe nepedapOyBaHHs MpU 30€peKeHHI XapakTepy (BOHOBHUYOTO YW JIIPUYHO-
BIJICTOPOHEHOT0), TMOTIM CIIJIYIOTh «IIPOPUB» Marepiady eKCIO3MIl Yy BHUIIAII
OKpEeMHUX PUTMIYHHUX a00 PakTypHUX i/1ei, a00 B BUIJISA/II TOJIOBHOT TEMH), 1 TOCTYIIOBE

«PO3CiIOBaHHS» 00pasy.
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TUNoBoIO 711 KOMIIO3UTOPA € HASIBHICTh TEMHU 3 peMapkoro Nobilmente, sixka B
i YBepTiopl BiApasy NPOBOAUTHCA fff, a 3pOCTaHHSA IHTEHCUBHOCTI 3BYyYaHHS
JOCSTAETHCS HE 301IBIIEHHSM TUHAMIKH, @ HEyXUJIHHUM MIIBUIICHHIM TECUTYPH (SKa
JIOXOIUTH 10 3BYKY es’ y mepumimx CKpuIok). Take akIeHTyBaHHs il 3HAaUEHHs CTae
JIOTIYHUM KPOKOM Ha HUIAXY NOCHIJICHHS poiii TeM Nobilmente B CHM(pOHIYHUX TBOPAX
E. Enrapa: Bin onHi€i 3 yncineHnux TeM B «Kokkeitn» depe3 kynbMiHaiiiiny B «Ha
[Tian1» 10 TipoBiaHOI B [lepiii cumdoHii.

Ha Bigminy Bif aBoTemHOI cronydHoi maptii «KokkeitH» Ta aHajori4Ho A0
nepmioi yactunu [lepmoi cumdonii, B naHiil YBepTiopl CIONTy4YHA MapTis MICTUTH
YOTUPU TeMH. Y HHUX BIJICYTHI SIBHI >KaHPOBI O3HAKH — CKOpIIIE MOYXHA BU3HAYUTH
IHCTPYMEHTAJIbHY TPHUPOAY NEPIIOi Ta MICEHHY — 1HMMX. CHUIBHOK PHCOI0 BCIX
CIOJTyYHHUX TE€M € 1X OUTbII CTPUMAHUM XapaKTep B MOPIBHSIHHI 3 TOJIOBHOIO MAPTIEIO,
110 JO3BOJII€ BU3HAYUTHU OJHY 3 (PyHKIIIH LBOTO po3ainy (hOpMH B EMOLIIHHO-00pa3Hiii
M1JIFOTOBII1 MOOIYHOT MAPTIi.

[To6iuna Tema — xapaktepHuit 3pa3ok jipuku E. Enrapa 1 Ha piBHI 00pa3HOCTI,
1 Ha piBHI My3U4HOi MOBHU. BOHa MOBIIBHIIIA 32 MONEPEIHI TEMH 1 Ty’Ke EKCIPECUBHA,
10 TTOYACTH JOCSATAETHCS «CTEM(BIYHOIO eNTapiBChKOI0 BUPA3HICTIO), 3aCHOBAHOIO HA
xpoMmaruzailii MmaxxopHoro 3Bykopsny (Meadows, 2008: 180) — nmepiii 4oTUupu TakTu
11€i TEMU OXOIUTIOIOTh BCI 3BYKH XpOMAaTUYHOI CUCTEMH, KpIM des, 1 MICTUTh CHaJHHUM
XpOMATHYHUNA TACaXX CEKCTaMH. Y I[bOMY — III€ OJIHE «IepeadadeHHs» HOBaIlli
MaiOyTHIX TBopiB: Ilepmioi cum@oHii (roJoBHa Tema gKOi BKJIto4ae Bci 12 TOHIB) Ta
«®Danbcrada» (10 ToHIB).

[Toniono mo «Koxkkeitn», E. Enrap koHCTpyro€ po3poOKy 3 TphOX PO3ILTIB:
BJIACHE PO3POOKOBOTO — MEPIIOro, 1 JBOX €Mi30/1B, MAKCUMaJIbHO KOHTPACTHUX 3a
xapaktepom. M. Amic / Michael Allis HaBOAWTH YHUCIEHHI KPUTUYHI KOMEHTapi
CTOCOBHO I[bOTO PO3JUTY — HECHPUUHATTS MOro myOIiKO BUKIMKana moOyaoBa 3
rpaHnyHO KOHTpacTHUX enizoiB (Allis, 2012: 248). Ilepuuii po3ain po3poOKku — OAUH
13 TIPHUKJIAIIB CXUIBHOCTI KOMIIO3UTOPA JI0 IIBHJKUX HApPOCTaHb 1 CHaAIB JUHAMIKH.
Bin 3acHoBaHMii Ha TpaHC(OpPMAIli TPHOX «ITICEHHHX» TEM CIOIy4YHOi MapTii. Ix

MakCMMaJbHa €MOIlifHA HEUTpPaJIbHICTh B NEPBICHOMY BHUDIAAI 1 3abe3meuye
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MOKJIUBICTh TaKOi JIOKOPIHHOI 3MIHU XapakTepy — 1€l MeToJ KOMIO3UTOP 3ToJ0M
3aCTOCYE JI0 KOMIUIEKCY CIIOTYYHUX TeM Mepinoi yactunu Ilepiioi cumomnii.
SIckpaBa XapakTEpUCTHUYHICTh JPYroro Ta TPEThOTO PO3AUTB PO3POOKHU €
(dakTuyHO Ha#rOJOBHINMIOW BigMiHHICTIO «Ha IliBmHi» Big ManOyTtHbOi Ileprmoi
cumbonii. [pyruii emizom — 1 KyapMiHAIlis BCi€l YBepTiopu (3a JAMHAMIKOIO Ta
TapMOHIYHOIO HANpPYKEHICTIO), 1 KpucTamizamis i7ei mporpamHoro 3amymy. Cam
KOMIIO3UTOP TOBOPHUB, IO IiJI YaC HANMMCAHHS TBOPY BIH HAJUXaBCSd AHTUYHUMHU
pyinamu, 6aduennmu HuM B ITamii. binbm Toro, came mpo el emni3on B JIUCTI 10 CBOTO
npyra Asrycra Jlxerepa BiH roBopuB sk npo «Pumcekuit» (Kennedy, 1968: 179). 3
L[bOTO BUILJIMBAE JOCUTh OYEBUIHUN BUCHOBOK, 1110 B JaHoMYy (parmenTi E. Enrap mae
Ha METI BIATBOPUTH Oaraiiii JaJdeKoro MUHYJIOTO — SIKIIO 1 He IpsMo (K B «bUTBI
ryuniBy ®. Jlictra), To y BigoOpaxkeHHI CcBoO€i cBigoMocTi. Ha BiaMmiHy BiA
cupsiMmoBaHoCTl Apamatyprii Ilepmoi cum@onii 10 (iHanbHOI KOAM, TyT came Len
O3/ € KyJbMIHALIIMHUM 32 JTUHAMIKOIO Ta TAPMOHIEI0; B TAHOMY PO3JILI1 pO3pOOKH
3HAXOJUTh CBOE TPAHWYHE BTUICHHSA 17iesl pO3IMUPEHHS (PYHKIIIOHAIBHUX 3B SI3KIB B
MEXaX TOHaJIbHOCTI — Ha AyMKy M. KeHHeni, e € «HalicMiuBilIa rapMOHIYHA
nociigoBHicTh Enrapa» (Kennedy, 1970: 31). B ocHoBHil Temi emizomy
«MUITApHICTh», KPIM JKOPCTKMX TapMOHIYHUX CIIBCTABIIEHb, BUSBISETHCS B
HEBMMHHOMY BHCXIJHOMY pyCl MEJOAll MO 3ByKax 3MEHIIeHoro Jjnany. Jpyruii
TEMaTUYHUI  €JIEMEHT «PUMCBKOTO» €Mi30ay — (paKTypHO-TAPMOHIYHHM, BIJ
1. [21], tucoHyroue MECTU3BYYYsl, JIyHAae WI€ OIIbII HANpyXEeHO, 1 3a pIBHEM
HOBAaTOpCTBA MO)Ke OyTH 3ICTAaBICHHM 3 TMOIIYKaMH HaWOUIbII MPOTPECUBHUX
HIMEIIPKUX KOMMO3UTOpiB Toro vacy (1904 pik) — nuie nenio mocTymaruuch Tprom
¢dopremianaum n’ecam A. lllenbepra op. 11, HanmcanuM 1’ siIThMa POKaMH Mi3HIIIE.
OctanHili PO3AUT PO3POOKH € «TUXOI KYJIbMIHAIIEIO» BCHOTO TBOPY, IO
CIpUAMAETHCS OCOONMMBO UITKO TICHS HACTYMaJbHOTO «PHUMCHKOTO» o0pasy. [[Ba
TOJIOBHI 3200 BUPA3HOCTI, 3aissHuX E. EnrapoM TyT, — KOJOpUCTHKA Ta METOIUYHHMA
tematu3M. Koiopuctuunuii epext gocaraerbest 3a J0MOMOTO0 IETaIbHO BUIMCAHOTO,
ajie TOCUTh Ipo3oporo GoHy — O6e3nepepBHOI aKOpI0BOT (Pirypariii meprmx CKpUIoK,

OKPEMHUX aKOP[iB Ha KOXKHY JAPYTY JOJIO TaKTy y YOTUPHOX APYTHX CKPHIIOK 1 apdHu, a
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JIeNI0 TI3HIINIE — 1 MEpeXTIMBHX IHTEpBajiB JABOX BiojioHYene. I[lpu 1pomy
KOMIUIEMEHTApHICTh PUTMIKH 3a0e31euye PIBHOMIPHUM PUTM «TOMIaHHS» 3 PYXOM Ha
KOXHIN 3 TPHOX JIOJIIO TAKTy IIOHAWMEHIIE B OAHOMY 3 TojiociB. Tema-Memnomis, 1o
3’ABIISIETbCSI B I[bOMY €130/, HAJICKUTh J10 HAaWOLIBII MPOHUKIMBUX MY3WUHHUX
BHCJIOBIIIOBaHb KOMIIO3UTOpPA, B TOW JK€ Yac BIJPI3HAIOYHCH BiJ OUIBIIOCTI 3 HHUX
BIJICYTHICTIO Ta)OCHOTO CTBEPDKEHHS SIK PE3yNbTaTy PO3BUTKY (1[0, HAMpPUKIA,
BinmOyBaeThess B «Himpomi», IX Bapiamii «Enirmm»). Llg tema, mo cmoyarky
IPOBOMUTLCS albTOM solo’® 3 pemapkoro con molto espress[ivo], CBOIM CHOKOEM
BUKJIMKA€E acolmiamii 3 oOpazamMd 1 craHamMu aOCOdIOTHOI 0e3TypOOTHOCTI i
YMHUPOTBOPEHHSI, «BUMAAIHH» 3 PEAILHOCTI.

Y 3B’A3Ky 3 TAaKOTO POy XapaKTEPUCTHUKAMHU BUIAETHCS TOPEYHUM 3BEPHYTHUCS
70 111eH, BUKiIaAeHuX B crarti M. Paitni / M. Riley («Enrap — eckamict?») (2007), ne
CHIBICHYBAaHHsSI B TBOpax KOMIIO3UTOpA, 3 OAHOrO OOKYy, THXMX 1 CaMO3arIMOJIEHHUX
(parMeHTiB, a 3 IHIIOTO — TPAHAIO3HUX (PIHATBHUX KyJIbMIHAIIH PO3MISJAETHCS SK
MIPOSIB €CKaIi3MYy, III0 BUBHAYAETHCS SIK «IIPArHEHHS 0COOMCTOCTI MITH BiJl JIMCHOCTI Y
cBIT UTt03iH 1 (hanrtaziit» (bycen, 2005: 356)). OcTaHHBOIO BIJIMIHHICTIO PO3POOKHU
«Amnaccio» Bin Ilepmoi cumdoHii € mepexin 10 penpusu 4epe3 MOCTYIOBY IOSBY
TOJIOBHOI T€MH, 110 HAaOyBa€ JIPUYHUX PHUC, SKI PI3KO BIAPI3HAIOTH ii BiJ CBOIO
MEPBUHHOTO TPiyM(}aTbHO-TE€POTYHOIO BUMISALY — 1 TaKl T€MaTW4yHI MEPETBOPEHHS
HaraayTh JICTIBCBKMH MOHOTEMATH3M.

Penpuza VYBepTiopu Mae pucu NOAIOHOCTI A0 IHIIUX TBOPIB KOMIIO3UTOpA:
nepexi 10 Hel 3AiHCHIOETHCS IIUIAXOM MEIOIMYHOI MOYJISLIT Ha 3ByLi g': 3 e-moll B
Es-dur — maibxke ananoriuno 1o nodarky «Himpona» 3 « Enirmm».>* Sk i B Ginbmiocri
conatrnux Allegri E. Enrapa, penpusa «Ha IliBani» ckopoueHa. HenopmaruBHe
3BYKOBHCOTHE 3MIIICHHS MOOIYHOI TeMH, HA TOH BHM3, Mepeadadac TOHAIBHUN TUIaH
nepmioi yactuHu Jlpyroi cumdonii. Koga «Ha IliBmHi» BKIIOYa€ YOTUPU TEMH

YBEPTIOPH 1 € TUTIOBUM 3PAa3KOM €JIrapiBCKOro 3aBEPLICHHS BEJIMKOMACIITAOHOTO TBOPY

>3 BUKOPUCTAaHHS COJIOKYOTO anbTa 03Bonsde JI. MakBi BCTaHOBUTH mapaiei 3 e OJHUM «iTalidChKHM» TBOPOM —
cumponiero I. Bepmiosa «I apons B ITarmii», Ta 3anponoHyBaTH aJIbTepHATHBHY TYMOPUCTHYHY Ha3By: «EnBapn B ITamiin
(2013: 1633).

54 B papiauisx «Enirma» Moy siis 6yna 3 iHIIoi ToHanbHocTi, G-dur, ane Ha TOMy K 3Byl g.
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nepiogy 1900-x pokiB: CTBEp>KEHHSI TOJIOBHOT My3UUYHO1 TYMKH B110yBa€ThCs IUISIXOM
il OaraTopa3o0BOT0 MOBTOPEHHS HA TJ1 MIBUJKUX FOOUISAIIMHUX MacaxiB.

Takum uYMHOM, MOXKHa it BUCHOBKY, 1o «Ha IliBmHi» («Amaccion) —
KOHIIEpPTHA YBEPTIOpA, TICHO MOB’A3aHa SIK 3 KOHTEKCTOM PO3BUTKY CHUMQpOHIYHOI
tBopuocti E. Enrapa, Tak 1 3 pOMaHTUYHUM MPOTPaMHUM CHUMQOHI3MOM (BiA
®. Mennenscona mo P. [lltpayca), mo Ha MOMEHT HANHMCaHHS YBEpPTIOpU Iie OyB
aKTyaJIbHUM CTHJIEM, PO3BUTKY SIKOTO, B TOMY YMCIIl, CIyTyBaB 1 1eh opus. B psaay
OPKECTPOBHX TBOPIB aHTITIMCHKOTO KOMIIO3UTOpA Il HaOyBa€e 3HAYCHHS «OCTaHHBOTO
M1rOTOBYOTO €TaMy» Ha NUISIXY 10 cTBopeHHs [lepiioi cumdonii, ajaxe MICTUTH B co01
pooOpas3u 0araTbox il HOBAII — FTAPMOHIYHUX, CTPYKTYPHHUX 1 OPKECTPOBUX. 3B’ 30K
«Ha IliBoH1» 13 cydyacHOr cuM@doOHIYHOI mpakTukoro Ta llepmoro cumpoHiero
MPOSBIIIETHCS Ha 0araTthboX PIBHAX: II€ 1 KAHPOBA MPHUHAJTICKHICTh («yBEPTIOpa» 3a
ABTOPCHKUM BU3HAYEHHSIM MICTUTh TaKl PUCH CHUMQOHIYHOI MOEMH — >KaHpPy OLIbII
aKTyaJbHOTO JUISl MEXKI1 CTOMNITh — SIK TPUBAJIICTh, TEMAaTHUUHI MAHIMYJISIIi, HasIBHICTb
3BYKO300paxajdbHUX €Mi30/iB), 1 TapMOHIYHI 3HaxiAKud (CcBOOOAA MOAYNISIIIHOTO
MpoIIeCy, 3ICTaBJICHHS aKOPAIB JaJIeKUX TOHAJbHOCTEHW, BKIIOYEHHS MOOYIOB,
TOHAJIBHICTh SKUX BU3HAUYUTH OJTHO3HAYHO HEMOXKJIUBO), 1 0COOIMBOCTI TEMATU3MY Ta
poOoTH 3 HUM (0araTOTEMHICTh, BKJIIOUYEHHS «KapTUHHOIO» €Mi301y, 1HTOHALIIHI
3B’SI3KM MK TeMamH). OTHaK OPUT1HAJIBHICTh KOMIIO3UTOPCHKUX PILIEHBb B YBEPTIOPI
«Ha IliBmni» («Amaccio») HE T03BOJISIE TOBOPUTH IPO IIeH TBIp SIK MPO CHpoly
MIPOCTOrO BIATBOPEHHS TPAAMIIN MI3HBOPOMAHTUYHOTO CUM(OHIZMY — a 3MYIIYE
CIpuiiMaTH WOTo SIK HOBUM €Tarl PO3BUTKY JTaHOI IHCTPYMEHTAIBHOI MTPAKTUKH.

PazoMm 3 TuM, 3a KO)KHHM 3 ITUX MMapaMeTpiB MOKHA BCTAHOBUTH BUSBH OLTBII
KJIACUYHUX PUC: TIPU BCIX BIIXUJIEHHSAX BiJ COHATHOI (POPMHU HENOULILHO TOBOPUTH
PO BiJIMOBY BiJl HEl UM MOEIHAHHS 3 IHIIMMU; TPU 3 YOTHPHOX TEM TOJIOBHOI MapTii
(xpim «Nobilmente») wmaiike MOBHICTIO 1aTOHIYHI 1 MEJIOJUYHO, 1 TapMOHIYHO;
MPOTPAMHICTh HE MPHU3BOJAUTH 1O TMOSBU BEJIHKOI KUIBKOCTI 3BYKO300paKaIbHUX
€mi30/iB YW TMOPTPETHOI XapaKTEPUCTUYHOCTI TeM — SK 1€ Oylno 3pobiaeHo
P. Itpaycom B «Timi Ynenmmireni» Ta «Jlon KixoTi» (HanmucaHuMu HE3aJ0BIO J10

«Aumaccioy», B 1895 ta 1897 p. BignosigHo) Ta mizHime E. Enrapom B «®@ansctadix.
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Taxkum ymHOM, «Tpiaga» cumponiunux TBopiB E. Enrapa 1899-1904 pp. ctae
NEPEeJIOMHUM MOMEHTOM B TBOPYiil €BOMIOIIT MHTIIS, MAapKyIOYH JOCSTHEHHS HUM
AKIIIO HE TBOPYOI 3pLIOCTI, TO 3HAYHOTO CTYNEHIO KOMIIO3UTOPCHKOI MaliCTEPHOCTI —
III0 CBOIM HACIIIJIKOM Majio MoMeHTalbHe Bu3HaHHA E. Enrapa i1 B bpuranii, 1 3a i
mexamu. [lompu BIAMIHHOCTI IMX TBOPIB Yy JKaHpaX, HACTPOSAX Ta 3aBIaHHIX, X
MOEHYE JHIST HACKPI3HOTO PO3BUTKY KOMIIO3UTOPCHKOI TEXHIKH, IO BHUSIBUIJIOCS B
TaKUX MO3UIIAX, K MOPTPETHA XapAKTEPUCTUUHICTh TEM, OaraTOTeMHICTh, aKTUBHUHN
TEMaTUYHUIN PO3BUTOK 3aBISKU BapialliifHOCTI (B YBEpPTIOpax BTUICHUH SIK MOX1THUNA
TEMaTu3M), To3aMy3uyHa ocHoBa. OCTaHHS TaKOX 3a3HA€ TpaHC(hOpMaIii y 3B’ SI3Ky 31
3MIHOIO 00’€KTY BIJIOOpaKCHHS, 1 111 3MIHU MiAIOPSAKOBYIOTHCS JIOTIIl BiJaICHHS
IIbOr0 00’€KTY BiJi KOMIIO3UTOpA: BiJi HBOTO CaMOTO Ta MOro OTOYEHHS B «EHIrM1»
yepe3 roro micto B «Kokeitn» 1 10 o0pa3iB gayekoi kpaiHu Ta ii icTopii, mpuuomy
TUCSYOJITHBOI. TOMy BiJIMOBa BiJ MPOrpaMHOCTI B TBOpax 3pLIOrO MEPIOAY MOXKE
po3misAatucs SK JIOTIYHMM KpOK Ha NUIIXy A0 MepeOOpeHHs HeOoOX1AHOCTI
0e3MoCcepeIHhOT0  M03aMy3UYHOr0 00pazy nJisi  BTUICHHS — TIONPU  pPEMapKy
JIx. Pamton npo Te, 1o «mnporpama ajis Enrapa Oyna BTOpMHHOIO BITHOCHO Oa)KaHHS

TBOPUTH My3uKy» (2005: 147).

BucnoBku 10 Po3ainy 2

[lepmri nBa eramu TBOopuoi eBomtomii E. Enxrapa mnoemnani coijgbHOIO
CIOPSIMOBAHICTIO Ha HOro KOMIO3UTOPCHKY camMoifeHTudikamito. OaHaK, HE MEHII
CYTTEBHUMH € 1 BIIMIHHOCT1 MI>)K HUMH, 1110 BUSIBJISIFOTHCS B PIBHAX MUCTEIIBKUX 3aB/IaHb
Ta SKOCTI ix BuUKOHaHHs. Ha mepmiomy erami oueBumHum € miparHensas E. Exrapa
CTBOPUTHU IIUIICHY KOMIO3UIII0, CHUPAIOYUCh HA 3araJibHONPUNHATI MPUHLUIN
(OPMOTBOPEHHSI Ta MYy3UYHO-MOBHI (hOpMyJId. ABTOPCHKE SIK TaKe PO3KPUBAETHCS B
OpUTIHAJBHUX 3HaxiJkax, HIOW a propo, SIK MHUMOBUIBHMNA pe3yJIbTaT TBOPYOi
1HIL1aTUBU KoMIlo3uTOopa. Ha npyromy erami aBTopcbke OTpUMY€ NOABIMHUNA BUMIP — B
aCTNeKTax, BIATMOBIJHO, MOETUKU Ta CEMAHTUKH. 3aHYPEHHS B TPAJMINIO Mi3HHOTO
POMAHTU3MY, BIIKPUTTS MOTO XyJOKHIX MOKIMBOCTEH, OCMUCIICHHS €KBIBAJIEHTHOCTI

3HA4YEHb ISl BIIACHOI €BOJIOIIIT IBOX HOTO «T1JIOK» — BarHEPIBCHKOT Ta OPaMCiBCHKOI —
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CTaJIO KaTaJ13aTOpOM ITOCUIJIEHHSI aBTOPCHKOI'O B OpKecTpoBUX naptutypax E. Enrapa,
0 OTPUMAJO CBOE BUPAKEHHS B KOHIEHTpALll 3yCHWJb Ha pO3pOOIl BIACHHUX
MPUHIINIIIB Ha OCHOBI HampalbOBaHUX MPEICTAaBHUKAMHU Cy4acHOI aBCTPO-HIMEIbKOT
MY3UKU. B KO)KHOMY 3 TBOPIB, III0 BXOAUTH B OPKECTPOBY «Tpiaay» MEXI CTOJITh, €
MEBHUN METOJ] KOMITO3UIIIHHOT pOOOTH, CYKYITHICTh Ta CUCTEMATU3alllsl IKUX CTaHYTh
OiATpyHTAM 175 crabimizanii aBropcskoro ctuwist E. Enrapa. 1o mo3Bomuth iomy
3BEpHYTHUCA 1O KOHLENTYaJbHUX >KAHPIB OPKECTPOBOI MY3UKH, CTBOPEHHS SIKUX
BU3HAYUTH 3MICT HOBOTO KOMITO3UTOPCHKOTO 3aBJaHHS.

HemoB Ou wmanidecTyroun HaOyTi B OPKECTPOBIN «Tpiadil» KOMIIO3MINIHI
MPUHIMIIN Ta MY3HUYHO-MOBHI ocobnmuBocTi, E. Enrap Hazginge 3micT 1UX OMYyCIiB
pucaMu aBTO010rpaIvHOCTI, 10 MOKHA PO3IVISIHYTH SIK 3HaK aBTOPCTBA. CTBOPEHHS
«CBOTO CJIOBa», IO € CIIB3ByYHUM /IO AaKTyaJbHUX KOMIIOBUTOPCHKHMX 11€H,
3a0e3neunsio Bu3HaHHs E. Enrapa sik camoOyTHBO1 TBOpUOi 0coductocti B bpuranii Ta

3a 11 MeXXaMU.
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PO3/ILI 3
CTUJIHLOBI KOHCTAHTH OPKECTPOBHUX TBOPIB E. EJITAPA B
J3EPKAJI KOHUENTYAJBHUX )KAHPIB

3.1. Ha BepmiuHi TBOp4oi 3pisocri: Ilepma cumonis, op. 55, As-dur

ABTOpchke camoBu3HaueHHss E. Enrapa B OpKecTpoBHX TBOpax, IO
NPEICTaBIAIOT, HOTO 3pUIUH CTWIb, CTA0 PE3yJIbTaTOM BiIOOPY 3HAWJIEHUX B
MOTIEPEIHIX OIycaxX My3UYHHX 171eil, MOBHUX 3aC001B Ta CTPYKTYPHHUX MPHUHIIMIIIB 1 1X
iHTerpamii B HUNCHUN KOMIIO3UTOPCHKUH TEeKCT. B miani 3MmicTy 1ie 00yMOBHIIO
nepexiJi Ha HOBUM piB€Hb 0COOMCTICHOTO BUCIIOBIIIOBAHHS, SIKE CIPSIMOBAHO BXKE HE HA
pPO3KpUTTS aBToOlOrpadiyHOro — Ak B Bapiamigx Ta 000X yBepTiOpax, — a Ha
CTBOPEHHsI BJIACHOI KapTWUHU CBITY. CHMITOMAaTHYHO, IO CTaOLTI3allisl CTHJIbOBHX
nmapaMeTpiB  OpPKECTPOBMX TBOPIB MaiicTpa 3JiCHWIIacSI B YMOBaxX JBOX
KOHLIETITyaJIbHUX XKaHPiB — CUM(OHIT Ta KOHLIEPTY, L0 BIAMOBIAE iX TIYMAYEHHIO 5K
«emocy ocobucrtocTi». OOUIBa OMyCH MalOTh JIPUKO-IPAMATUYHY CIPSIMOBAHICTb,
Bi/I3HAUEHI pUCAMHM  CIOBIJAJIBHOCTI, HACHYEHI TOCTPUMHU  KOJI3ISIMU  Ta
MeTaMopdo3aMu 1 MICTATh MIUPOKY aMILIITY Ty EMOIIIHHUX CTaHiB. BTijieHa B HUX cuiia
eKCIIpecli He Mae MPEeLeIeHTIB B MONEpeIHIX opKecTpoBUx kommnosuuisx E. Enrapa,
[0 TIOB’S3aHO 3 KOHIIEHTPAII€I0 3HAWICHUX paHilie 3aco0iB BHUPA3HOCTI Ta
KOMITO3UIIIMHUX TIpriioMiB. Tak, 3pijuil aBTOPCHKHUM CTUJIb CTa€ CIIOCOOOM BTUICHHS
0COOHUCTOCTI CBOTO TBOPIIS.

CrtBopenns E. Enrapom Ilepmioi cumdonii (1908 p.) € BaxxauBUM nepesoMHIM
MyHKTOM HE JIMIIEe B 1Or0 0coOMCTIi TBOPUiM Olorpadii, a mie i B yciil OpUTaHCHKIN
My3UYHIA 1CTOpIi: 1Ll Teplia ycmilHa crnpoda B LBOMY MXKaHPl 3-MOMIK YCIX
KOMITO3UTOPIB, HapokeHuX B bputanii — cumonii P. Boan-Yinesamca maryrorbes
1910-mu poxamu. [Ins camoro E. Emrapa, sxomy 6yB 51 pik>>, Cumdonis crana
pe3yJIbTaTOM TPHUBAIOTO TPOIECY PO3BUTKY 1 CaMOBIOCKOHAJICHHS, HAKOMUYCHHS

MaNCTEpHOCTI Ta B1AULTI(POBYBaHHS 3aC001B, 1110 3yMOBIIN YHIKAJIbHE Ta BIII3HABAHHE

35 Haramaemo, mo 6arato 3 BHJATHUX KOMIIO3HTOPIB HE JOKMIIM 10 BKa3aHOTO BiKy: came B 51 pik momep I. Manep.
Cepe KOMITIO3UTOPIB, IO TaK ITi3HO MiAIHIIIN 10 HanMcaHHs cuMdoHii, Ha3Bemo A. bpykuepa (39 p.), @. Jlicta (46 p.),
a e crapie — C. @panka (66 p.).
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3By4yaHHd MOro TBOpIB MOMNPU  iX  MPUHLMUIOBY  MPUHAISKHICTH  JO
Mi3HLOPOMAHTUYHOTO CTWI0. Toxk, [lepma cumdoHis Moxe OyTH pO3IIIHYTa SIK
3a3/1aJeri/ib BA3HaYeHa METa BChbOTO TBOPUYOTO PO3BUTKY KOMIO3UTOpA — 3aBISKU HE
TUIbKK OlorpadpiyHUM BIJJOMOCTSIM MPO T, IO MUTENh JaBHO XOTIB HaIUCaTH
cuMoHir0>®, a 111e 1 TOriYHOMY NOEHAHHIO OC/iJOBHO HAKOIMYEHHX 3100y TKiB. [Tpn
I[OMY, CIIOCTEPIraeThCsl 1 BIAMIHHICTD Bil WOTO MOMEPEIHIX OPKECTPOBUX TBOPIB:
OKpIM OYEBHJHOTO IIJBUIICHHS PIBHA *aHPY, 3BepTac Ha cebe yBary BiIMOBa Bij
SBHHUX MO3aMy3HUYHUX CTUMYJIIB HA KOPUCTH OMEPYBAHHS BXKE BIAKPUCTATI30BAaHUMHU
Ha IX OCHOBI KOMIIO3MIIMHO-ApaMaTypriuHMMU NpUAOMamMH Ta CTHJIICTUYHUMU
€JIEMEHTaMHU, K1 OTPUMYIOTh HOBHI CMUCIIOBUI BUMIp. [HaKIIEe KaXKyuu, KOMIIO3UTOP
OyB TOTOBMM HANHMCATH BEIUKUA «UYUCTUI» I1HCTPYMEHTAIBHUN TBIP, MOBHICTIO
JOBIPSIOYM BJIACHIM MaliCTEPHOCTI BUKOPUCTAHHS CYTO My3UYHUX IPUHOMIB.

Ha BigMiny Bim cBoix cyuachukiB I'. Manepa i P. IlItpayca’’, E. Enrap ne
HAaMara€eTbCsi MEPEOCMUCITUTH KOMIO3UUIMHUNA KaHOH CHUM@OHII: BIH HE TSKIE 0
PO3rOpPTaHHS ITUKITY 31 30UIBIIEHHSIM KIJIbKOCTI HOTO YacTUH 1 HE 3ropTae Gopmy 10
noeMHOi ojiHOYacTHHHOCT. Moro Ilepma cuMQOHiS IeMOHCTpYe NPHXHIBHICTH
KOMIIO3UTOpa N0 KIACMYHUX MPUHIUIIB (OPMOYTBOPEHHS; B HIA BTUIEHI BCi
«amIulyay, IO TPaJMLIMHO BUAUISIIOTECA B SKOCTI CEMAHTUYHOI MpOrpaMu
cuMpoHiyHOro 1ukiy. Ilepma yactuna siBisie coboro conatue Allegro, apyra — Tak
3BaHe «31e Scherzo», TpeTs — TUNOBE Mi3HROPOMaHTHYHE cuM@oHiuHe Adagio, a B
@diHan, TaKOX HAMKMCAaHUM B COHATHIA (OpMi, BUHECEHO PO3B’SI3aHHS KIIFOUOBOI'O
napamatyprigaoro koHdimikty CumdoHii.

B OymoBi 1 TemM conatHoro Allegro, 1 4aCTMHM B IIJIOMY KOMIIO3UTOP
JOTPUMYETHCS KIACHYHUX CTPYKTYPHHX HOpPM. XoOdYa TPABOMIPHUM 37a€ThCA
TOBOPUTH 1 TPO POMAHHICTh I[LOTO TBOPY, 3TITHO TO3MUIINA JITEpaTypO3HABIIIB
T. I'poceBuu (2018) ta VY. Cenda / Will Self (2011),— mo HaNOIIBIIOW MIPOIO

BUpaxeHa came B llepuniii yactuHi. B sKOCTI 03HaK pOMaHHHUX 3aKOHIB BOHHU

36 Tlepi 3agymu CumQoHii BigHOCATECA 10 1898 pOKYy — XapakTepHO, 0 BOHA 3aJyMyBaach sk nporpamua (Meikle,
1993: 45).

7 Ha yBas3i MaeTbca 3pina TeopuicTs P. IlITpayca, amke B paHHIX CUM(OHISX BiH TSXKIB 10 HACHITyBaHHS 6ETXOBEHCHKOTO
cuM(OHI3MY, 110 TOKJIaTHO po3IIsiHyTO B poboTi M. Hikonooi (2022).
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BU3HAYAIOTh «KOHTPANyHKTYBaHHS royiociB mpotaroHictiB» (Self, 2011), «KUIbKICTB
NEePCOHAXKIB Ta PO3TAIY/UKEHICTh CrokeTHUX JiHIN» (I'poceBuu, 2018: 133), a
MOpIBHIOIOYHM poMmaH Ta cuMmdonio, Y. Cend 3a3Haudae, mo «oOuaBa xaHpu <...>
BTUIIOIOTH SIKOMOTa MOBHY KapTHHY CBITY B 3ByKaX YW CJIOBaX, OJHOYACHO 3 TUM
aKTyani3yrouun ocoOucticte TBOpIA» (2011). TpeTe i3 3a3HaAYEHHX CIIOCTEPEIKEHD
JI03BOJISIE€ TIEPECBITYUTHCS B €TAIHOCTI HAMMCaHHA CUM(OHIT i1 TBOPUYOI €BOJIOLIT
OyIb-IKOT0 KOMIIO3UTOpa, 30Kpema, E. Enrapa. Y ganomy TBOpi nepiia 3 03HaYEeHUX
pHUC BUSIBISETHCA B 0araTOTEMHOCTI, Jpyra — B 0araToakIEHTHOCTI Ta y HAsBHOCTI
KUIBKOX MTOBTOPIOBAHUX B PI3HUX YACTUHAX TEM.

OO6uaBl 1 pucH BHIAUILE B SKOCTI O3HaK pomaHHUX 3akoHiB O. ['yxBa
(1985: 14). bararoremHICTh CTa€ 3acO00OM ISl BTIJICHHS 0araTOMaHITHOCTI SIBHIII
J1ICHOCTI; 0araToaKLUEHTHICTh BUSBIIAETHCS B 3HAUHOMY CMHUCJIOBOMY HaBaHTa)KEHHI
KOXKHOI 3 YOTHPbOX YAaCTUH LMKIY; pOMaHHa HACHMYEHICTh MOMAISIMU B1IOMTa B
0ararcTBl MY3MYHHUX OJWHHUIb 1 «CHUTyalll» MY3UYHOTO CIOKETY, B SIKUX BOHH
ONMUHSIOTHCS, a TaKoX B (YHKIIMHINA 3MIHHOCTI TE€M; € 1 THUIOBAa MJis POMaHY
noMi(OHIYHICTh ApamMaTyprii — HalsiCKpaBilIe IOMITHA B COHAaTHOMY Allegro, ne niHis
PO3BUTKY TE€MH BCTYIy HE TOCTYMA€ThCS 3HAYMMICTIO TOJIOBHIN TeMi; HapemTi —
KOHIleNTyaJibHe 3HaueHHsI CUMQOHI1, CIIIBCTaBHE 3 POMAHOM, 1110 BUSIBUJIOCS Y CIIPOOi
BTUIUTU TJIMOMHHUN KOHQJIIKT, aje CyTO My3WYHUMU 3aco0amu. B 11bOMy KOHTEKCTI
JIOIIJIBHO HaBeCTH crioctepexeHHss M. [aliyk, sika cepenl «rio0aibHUX MEHTaIbHO-
MY3UYHUX KOJIB» aHTJIMCHKOro cUM(OHI3MY Ha3WBae€ JiTepaTypoleHTpusm (2022:
7) — miompaBna, CTBEPUKYIOYM, IO BIH MOXOAUTH Bia Bapiamidi «Exirma» 06e3
MOSICHEHHS 3B’ 513Ky MK Ha3BAaHUMHU TBOPOM Ta TIPUHITUTIOM.

Tox, B Mexax nepiioi yacTuHu gaHoi Cum@oHii MokHA 3HANUTH OAWHAIIATH
CaMOCTIHHUX TE€M, HE BpPAaxOBYIOUM 3BOPOTIB, IO TAKOXX BHUKOHYIOTH TEMaTUUHY
(GyHKI110, aJIle HE BUJIMBAIOTHCA B LIUIICHY My3U4YHY TYMKY. Jl0 HUX BITHOCSTHCS TEMa
Bctyny (HaszBaHa Jxk. Pamron «motto» (2005: 148)), romoBHa TeMa, 4YOTUPHU
CIIOIYyYHMX ®, MOOiIUHa, 3aK/II0YHA, a TAKOXK LI TPH TeMM (IBi 3 HHMX 3 SBISIOTHCS B

po3po0I1li, OJHA CYHpPOBOJKYE TOJIOBHY TMapTiio). (OCHOBHUM  CMHCJIOBUM

58 Harasaemo, 1o B yBeptiopi «Ha ITiBani» Takox oMHAAIATE TEM, 3 IKUX YOTHPH — TEMH CaM€ CIIOJYYHOI NapTii.
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HABAHTAXKEHHSAM HAJUISIETHCS TEeMa BCTYIYy, IIO0 CBOIM YPOUHUCTUM XapaKTEpOM
Haragye xopail. BiH moxke Oytu Ha3Banuih TeMoro Bciei Cumdonii (He TUIBKU
3aroJIOBHOIO, a i TOJIOBHOIO), /K€ 1 CIPUHMAETHCS SIK 11 KII0YOBa AyMKA, 1 3BYYHTH B
coHaTHOMY Allegro 14 pa3iB (He BpaxOBYIOUH IMOBTOPEHb MOYATKOBOTO 3BOPOTY).

VY cBoemMy mepBiCHOMY BUTIISAII, y BCTymi 10 CumdoHii, 11 TeMa Ma€ MiIbHY
TunoBo xopanbHy Qaktypy (Cox, 1963), MOBTOPIOETHCS WIICTH pa3iB IMOCHiNb,
MEJIO/III0 BUKIIAJEHO p dolce y anbTa, darorta, kiaapHeTiB 1 dueirt. Lle paszom 3
0COOJIMBO TTiTHECEHUM EMOIIHHUM HACTpOeM (MTO3HaUCHHS pyxy Andante. Nobilmente
e semplice)® 3mynrye cpuiiMari ii sk xopan®®. 3ayBaxumo, mwo P. Baruep, rosopsun
PO MPOTECTAHTCHKUI XOpall, 0COOIUBO aKIEHTY€E yBary Ha TakKUX HOTO SKOCTSX, SIK
pocToTa 1 61aropoiHa rigHicTh (I 'imposante dignité et la pureté naive) (1840), ToOTO
Ha TUX CaMHX, [0 BU3HAYAIOTh XapakTtep Temu Bcrymy [lepmioi cumdonii E. Enrapa.
Kpim 1nporo, Ha3uBatu ii XopajaoM Ja€ MIACTaBU 1 TUI BUKJIAAy — 3py4YHa JUIsl CHIBY
MEJIOIIsl BY3BKOT'O Jlana3oHy CYIPOBOJKYETHCS PIBHOMIPHHM PYXOM B MapTisX
HU3BKUX CTPYHHHUX, IIO CIPUHAMAETHCSA SK 1HCTPYMEHTabHA MIATPUMKA YMOBHOTO
cmiBy rpomManu. Beck BCTyn mocrae sik Bapialli Ha Xopall, Mailke 130JIbOBaHi Bij
coHaTtHOTO Allegro. OqHuM 31 cmoco6iB BIAMEKYBAHHS € MOTO0 TPUTOHOBE MaKOPHO-
MIHOpPHE CIIBBIHOIICHHS 3 eKcno3ullieto (As-dur / d-moll) 6e3 KOIHUX CIIOTYUYHUX
noOy/I0B — MiCTs TTay3H B YCIX TOJ0Cax MOYMHAETHCS BUKIIA]] TEMHU TOJIOBHOI MapTii.

HpamaTypriuauii pO3BUTOK Yy BCTyMHOMY po3autni coHatHoro Allegro
3MIMCHIOETBCS TUHAMIYHUMH 1 (aKTypHHUMH 3aco0aMu: TOCTynoBe cresc. 1o IV
MOBTOPY TEMU Ta dim., a TAKOXK 30aradyeHHs OPKECTPOBOi TKAHUHU JTyOIIOBAHHSIMH,
akopaamu apdu 1 miarosockamu. XopaimbHICTH JT03BOJISIE BepOasli3yBaTH 3HAYEHHS
TeMH SIK 1JICI0 €IHOCTI, 3BEpPHEHHS 10 CaKpaJbHOTO Hayajga, B TOM XK€ yac 1 J0

JIPUYHOTO — 3aBJSIKM BUKOPUCTAHHIO 3aTPUMaHb Ta IMUPOKUX CTPHUOKIB. 3BEpHEHHS

% B nonepenHix TBOpax Kommosutopa Temu Nobilmente 3’SBISIUCS B Pe3yJbTaTi PO3BUTKY, @ HE BiIKPUBAIM TBIp.
HesBuune cionydeHHs xapaktepuctuk Nobilmente e semplice Oyne me pa3 Bukopuctano B Jlpyriit cumdonii (moGiuna
TeMa JPyTroi YacTHHH).

60 3pepHEHHs 10 sKaHpy Xopajly J03BOJIAE BiJICTEKHUTH Ie OAMH BIUIMB Ha E. Enrapa gk snacHe Mysuku P. Baraepa, mo
4acTo HWOTO BHUKOPHUCTOBYBAB B CBOIX Omepax, TaK 1 B3araji aBCTPO-HIMEIbKOI Tpamuilii B 000X ii «Imomocax»: sk
1. Bpamca, tak i I. Manepa ta A. bpyknepa. Autemn, 30kpema I. @. [eHiels, € IPUHIAIOBO {HIINMH TBOPAMH — JUIS
XOPY 3 OPKECTPOM, 3 BEITMKOIO POJIITIO MO (hOHIYHHX 3aCO0IB 1 MEPEBAKHO YPOUUCTOTO CKIaay (HAHBiZOMIIIMI 3 HUX —

«Zadok the Priest).
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70 XOPaJIbHOTO TEMAaTHU3My Y BCTYIHOMY pO3ial (OpMH 1 BpaXeHHS XOIH, WIO
HAOJIMKAETHCS 1 TOTIM BIIANISIETHCS, 103BOJISIE€ TPOBECTH JOCUTH OYEBUIHY Mapaelib
3 yBepTIopoto 1o oriepu P. Baruepa «Tanreiizepy. 3 iHIIOro 00Ky, BUAIICHHS BCTYITY
B CaMOCTIMHHUH po3au1 GopMu 3 BapiallifHUM PO3BUTKOM B HbOMY, HaJIaHHS HOMYy
3HAYCHHS OCHOBHW /I BChOro mukKIy cropimuioe I[lepury cumdonito E. Enrapa 3
Hew’stoto cumboniero @. Hlybepra. OgHak SKIIO y aBCTPIMCHKOTO POMAaHTHKA IO
OCHOBHOI'O PpO3JIYy MIiABOJAUTh HEBIMHHUNA PO3BUTOK MY3WYHOTO Marepiairy
iHTpoaykii, To E. Enrap po3MexoBye BCTyIl 1 OCHOBHUHM pO3/i1 cCOHATHOTO Allegro.
B Cumdonii xopan BHUKOHY€E JpaMaTypridHy Ta CTPYKTYpHY (QYHKIIII:
3 ABJISIETHCS B KyJIbMIHAIIMHUX TOYKAX 1 oOpamuisie pi3H1 piBHI opraHizailii GopMmu:
Bcto CumoHiro, ii nepury 4acTuHy 1 (iHaj, a TaKOX €KCHO3UIII0 MEPIIol YaCTUHHU.
VSBIA€TbCS JOPEUHUM 3rajIaTH MPO JIEUTMOTUBHU XOPAIBHOTO THITY, SIKI CKPIILIISIOThH
dbopmy B omnepax P. Barnepa — momiOHe 3iCTaBIICEHHSI JO3BOJISI€E BUSBUTU CXOXKICTh
L1JIe BUKOPUCTaHHS XOpaliB 1 xopanbHuX Tem P. Barnepom 1 E. Enrapom. Onnak
HEOOXI1THO CKa3aTH Mpo Te, 110 TeMa BCTYMY Y OpUTAaHCHKOTO KOMIIO3UTOPA BUCTYTIA€E
B 0araTtbox «IMoCTacsx», YUM MPUHIHUIIOBO BIAPIZHAETHCS Bl JEUTMOTHUBIB y HOro
HIMEILKOTO TonepeaHuka. Pobora 3 Temoro, sika Beae J0 3MIHM CEMaHTHYHHX Ta
IHIMX (YHKIIH, BiACWIAE 10 NPUHLIMIY TEMAaTUYHUX IMEPETBOPEHb, IO CATAIOTH
kopiHHsaM [I’stoi cumdonii JI. Ban berxoBeHa; 10 NMpUHLMIY, 110 3HAWIIOB pi3HE
BTUICHHA Y KOMIIO3UTOPIB-pOMAHTHUKIB: Bix JeWtMotuBiB y [. bepmiosza 1o
MoHotematuzMy @. Jlicta. Taka cyTTeBa poJib XOpaJIbHOI TEMH Ta 1i ICTOTHI 3MiHU B
KOHTEKCTI opkecTpoBoi TBopyocti E. Enrapa € nosauiero came Iepmoi cumonii®’,
Posrisa npoBeeHs XOpalbHOT TEMU JI03BOJISIE€ BIJICTEKUTH, 3 OJHOTO OOKY, ii
BUJIO3MIHM, a 3 IHIIOTO — OCSITHYTH KOJO ii 3HAa4YeHb I JpaMaryprii TBOpY.
CyTtTeBicTh Tpanchopmarliii XxopaabHOro 00pasy MmpH pi3HUX MOSBAX, 110 BKIIOYAIOTh
3MiHY TOHAJIBHOCTI, IHCTPYMEHTYBaHHS, PUTMIYHOI CTOPOHM, 3MYUIY€ 3rajaTu

KOMIIO3UTOPChKY pOOOTYy 3 TeMoro Bapiaiiii «EHirma» — T00TO (akTU4HO, JiHISA

! Ypcnenni xopanbHi TeMu B cuM(oHigX A. BpykHepa SKIIO i MEpeKUBarOTh AesKi IIEPEOCMHCIICHHS, TO BOIHOYAC HE
BTpa4yaloTh i MEPBUHHOI CEMaHTHUKH, a pajile HEeMOBOM 3pOCTal0Th, MEPETBOPIOIOYMCH 3 BHXIJHOTO MOMEHTY
PO3TOpTaHHS MY3MYHHX MOiH HA KyIbMiHaliiHEe MMPOTOJIOMICHHS, K, HanpuKian, B Adagio Cpomoi cumdonii. TooTo,
HeThCsl He PO 3MIHM BCEpEIMHI XOpaJIbHOT TEMH, a PO 11 BMIIIEHHS B Pi3HI JpamMaTypriui CUTyari.
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PO3BUTKY XOpally € IIMKIOM po30cepeeHux Bapiamii. Lle me pas migkpecitoe Te, 1o
E. Enrap akTUBHO BUKOPUCTOBYE 3/100yTKH, HAIIpallbOBaH1 HUM B TIOTNIEPEIHIX TBOPaX,
otxe, [lepmra cumoHis cTae TOUKOIO, 10 SIKOT BeIe BECh HOT0 TBOPUUN PO3BHUTOK.

VY cBOeMy MPOBEACHHI Ha MOYATKY PO3POOKHU XOpaj MiJAa€ThCsl CEMAHTUYHUM,
PUTMIYHUM, (AKTYpHUM 1 TOHAJIBHUM 3MiHAaM: BiH HaOyBa€ MICTUYHOTO KOJIOPHUTY,
MPOBOAMUTHCA B TBOKPATHOMY PUTMIYHOMY 301JIBIICHHI, CYTPOBOIKY€ETHCS JTIPUIHOT
¢dpazoro (arotis 1 3Byunth B C-dur. [Ipu HacTymHi# Horo mosBi — nepej pernpu3oro, B
D-dur, 30epiraioTbcs JMIlE KIIOUOBI 3BOPOTH Menopaii. TyT BoHa 1mie Oinblie
«BUTATHYTa» MO TOPU3OHTAJI (TMepuiuil 3ByK TpuBae 3,5 TakTH) 1 MEpelaeThcs Bij
KJIAPHETIB JI0 BIOJIOHYE S0/0, 3ByUUTH pp, 110 B CYKYITHOCT1 CTBOPIOE €(PEKT 3yMUHKH
Jii Ta O4iKyBaHHS MOJAIBIIOT0 PO3BUTKY MOIIM.

PanukanesHOro 00pa3HO-CEMaHTHYHOrO, TEMOpPOBOro, mojidoHIYHOro 1
TOHAJIFHOTO TIEPETBOPEHHS XOpasl 3a3HA€ B JBOX MPOBEACHHSX MeEpel KOAOow (Bix
[45]). Y reHepasibHIN KyJbMiHaIll BCl€l MEpHIOT YACTUHMU 11 TeMa 3BYYUTH B
TOHAJIBHOCTI, CYyTTEBO BIJICTOPOHEHIN BiJ 000X TOHaNbHUX LeHTPiB CumdboHnii (B D-
dur, MaKCUMaJIbHO B1JIJIaJIEHOMY Bia AS-dur TPUTOHOBUM CIIBBIAHOILIEHHSM 1 JIaJIOBO
MPOTUIICKHOMY d-moll), KOHTPAITyHKTOM JI0 HEl BUCTYMAIOTh 3BOPOTH TPETHOI TEMHU
CIIOJTYYHOI MapTii ff B ceMaHTUIll HaBaJlu HeraTUBHO1 cuiid. KoH(IiKTHE 31TKHEHHS TEM
TOBOPUTH PO 3HAYEHHS LI€1 KyJIbMIHAIII] SIK PO NEPEeTOMHUI MOMEHT B IpaMatyprii
MKy — @ y4acTh XOpajy B HiM mijkpecitoe oro Baromicts. Omapasy 3a nuum ([48])
TeMa XOpally MpOBOJUTHCA BTPETE, p, BHepumie B MiHOpI (Tpu 30epexeHHi
3BYKOBHCOTHOCTI JIiHII TOJIOCH CYIpPOBOAY TapMOHIYHO 3a0apBiolOTh ii B f-moll).
OcranHii pa3 B mepuIii YaCTUHI UKy XOpaJl MPOBOIUTHCS B 11 KO pp dieuToro,
KJ1IapHeToM solo 1 BanTopHow. [lepen camum 3aBeplieHHSIM COHATHOTO Allegro BiH
3MIHIOETbCSI KOMIUIEKCOM TE€M CIIOJIYYHOI MapTii, 0 HEce HEraTUBHE CMHCJIOBA
HaBaHTAXXEHHSI, CTBOPIOIOYM BITUYTTSI HEPO3B SI3aHOCTI IpaMaTyprivHoro KOHQIIKTY.
Ile, B cBoro uepry, MOTHUBY€ KOH(JIKTHE CITIBBIAHOIICHHS CEpPEIHIX YaCTHH:
«JIEMOHIYHOTO0Y» CKEPIIO Ta IHTPOCTIEKTUBHOTO Adagio.

VY cepennix yactuHax CuM@oHIT aHl XOopally, aHl JIBOX IHIIUX MOBTOPIOBAHUX

TeM HeMae (Xo4a MK HUMH BUHUKAE IHTOHAI[IHHA CIIOPITHEHICTH 1HIIOTO POy, IO
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PO3IOBCIOIKY€E TIPUHIIAI POMAHHOCTI 1 HA HUX), 1 3’ IBJIAIOTHCS BOHU JiMIE B (piHAI.
Ha #ioro mouatky B KOHTpamyHKTi 3 TEMOIO BCTYMy (piHATy XOpas MPOBOIUTHCS JIBIi:
B B-dur, 3 amo3iero Ha TeMy «Bapiamiit Ha Temy Taiimaa»® . Bpamca, (Jonatok 2) i
B TOHQJIbHO HEBU3HAYEHOMY BUIJIS/Il — 3 CEKBEHIIIMHUM MOTIUOIEHHSAM B O€MOJIBHY
chepy. Takum uMHOM, IsI TeMa HE TUIBKM BKIIOYAETHCS B 3araJbHUN IPOLIEC
JIPaMaTyprigHoOrO PO3BUTKY, B3a€EMOIIOYHN 3 1HIIMMH, ajie 1 CTBOPIOE KOHTPACT MiX
CBOIMM TPOBEJCHHSIMH, «3aMHUKAIOUW» Ha COO1 pO3rOpTaHHS JpaMaTypriyHoi JiHii.
[IpoBeneHHsT XopaibHOI TeMH B po3poOIi (iHAMYy — €TWHUN BHUMATOK ii MOBHOI
MIHOPHOI TpaHcdopmailii (1 MeIois, 1 TapMOHIisl CIUPalOThesl Ha es-moll). TyT, K B
KOJ1 MepIIoi YaCTUHHU, TEX 3aCTOCOBAHO COJIO OCTAaHHBOTO MYyJIbTa, aje Bxke 0e3 Takoi
CYTTEBOI BIIMIHHOCTI MK c0JI0 Ta Tutti. BUkopucTaHHs MiHOpY OOYMOBJIEHO TUM, IO
micisg mporo E. Enrap BMinnye Benukuii e1i3o1 Ha JIipU30BaHii TeMi BCTyITy (iHaTy.

OcranHill pa3 TeMa xopaiay 3ByuuTh B KoJ1 ¢iHany (Grandioso). ®oHoBuit
Marepiai, 1m0 il 0OTOYye, CHOpaBisie JEUI0 XAaOTUYHE BPAXXEHHS — TOMY BOHA CTa€
TOJIOBHOIO OPTaHI3yIOYOK JTyMKOIO IIbOTO MOMEHTY, IO YITKO BiAMOBIJA€ yCTaleHIM
Tpaauii TpakTyBaHHS xopanbHux TeM (M. Bpamc, P. Barnep, A. Bpyknep Tomo). B
octaHHiX TakTax CuMdoHIT MEPEeMOKHO 3aKPITUTIOETHCS MOYATKOBUN 3BOPOT XOpaTy.
Joro BUK/Ia1al0Th BAITOPHH i TPYOH 3 MiAr0NIOCKAMH TPOMOOHIB, TyOH i CTPYHHHMX B
AuHaMILI ff 1 pUTMIYHOMY 301JIbIIEHHI. Bi3HaYMMO, 10 TOBTOPEHHS TEMU BCTYITY B
koai (inamy Oyno Buxopucrano P.Iltpaycom B Cumdonii f-moll (1883), mo
noka3zano M. HikoHnoBoto (2022) — ajie B TBOP1 HIMEI[LKOTO KOMITIO3UTOPa XOPAIHHOIO
IS TEMa CTa€ caMe HAPUKIHII, Y BCTYIIl BOHA Ma€ MICEHHY TPUPOTY.

Hpyruii noBToproBaHuil TemMaTHUHUN eneMeHT CUMQOHIi — «Tema-CymyTHHUK
rOJIOBHOI MapTii» — amIulya, sike Brepiue 3’ sBuiiocs B yBepTiopi «Ha IliBgai». Kpim
CBOTO €KCIIOHYBaHHS B KOHTPAIYHKTI JIO0 TOJOBHOI MapTii MepIIoi 4acTUHU 1 ABOX
MPOBEICHB B PO3pOOIIl, BOHA IIE /IBIYl 3yCTPIYAETHCS B MEPIIii YACTHUHI 1 OJIUH pa3 —y
¢inani. L{sg Tema 3’sBIs€THCA NTepe MOYATKOM PETPU3H COHATHOTO Allegro 1 iy XUTb

(GhoHOM 117151 HOTO TOJIOBHOI MapTii. Y KO/ MepIIoi YaCTUHU BOHA TaKOXK MOYHNHAE CBIN

2 CuMnToMaTH4HoO, 10 TeMoro Bapiauiii M. Bpamca crana Tema, >kaHpoOBO ifIeHTHYHA 10 3arooBHOi TeMn CUMQoHii
E. Enrapa — xopan Cesitoro AHToHis. Bununkarots anasorii i 3 Temoto Bipi 3 «Ilapcudains» P. Barnepa, Tex B As-dur.
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BUKJIa K (oH (Ui XOopaiy), aje B MOJAIbIIOMY PO3BUTKY HaOyBae caMOCTIHHOIO
3HaueHH (emi3o] 3 ii yuacTio TpuBae 40 TakTiB, HE 3ByYUTh BOHA B HbOMY JuIle 7
TaKTiB — KOJIN «TIOCTYIAETLCS» MICIIEM XOpary).

HaiiMeHin d4acto 3 MOBTOPIOBAaHMX TeMaTUYHUX eneMeHTiB  Cumd@onii
3’SIBIISIETHCS «XpPOMATHUHUN MOTUBY». BiH mpeacTaBneHuil B po3pooOili 1 KOl mepiioi
YJaCTUHU B POJIi «aHTaroHiCTa» B POMaHHIM KOHIIEIIIi, a TaKOX y BCTyIl 10 Dinamy.
[Tpu nepiit cBOil MOSIBI 1€ MOTHB 3alIOBHIOE IOCUTh BEJIMKUM TTPOCTIp (22 TT. micis
[24]), ne BuKIIamaeThCs 6€3 B3a€EMOIIiT 3 THIITMMU TeMaMH (HEe BPaXOBYIOUH ITiTOJIOCKU
Ha MOYaTKY 1 B KIHIIl IbOTO PO3JILTY) Ha TJI1 MYyJbCYIOUOTO B PI3HOMY PUTMI oStinato Ha
OJIHOMY 3BYIIl Y JIpYTHMX CKpHUIIOK 1 BanTopH. [locTymnoBe 3pocTaHHs AMHAMIKH A0 f
roTye KyJbMiHAIiHHY 30HY. [i 3 «XpOMaTHYHMII MOTHBY i 3aBEpIIy€: B PUTMIYHOMY
30UTBIIEHH] 1 3 HApOCTaHHAM BiJl pp 10 fff. KpiM 11p0r0, BiH MiJAXOIUIIOE OCTaHHI
IHTOHAIIIl TEMU-CYIyTHUKA F'OJIOBHOI MAPTIi y CTPYHHUX B OJHOMY 3 PO3ILIIB KOJH (5
TT. niepea [52]). ¥V Berymi g0 ¢iHamy el MOTHB HMPOBOJIUTHCS [IBiUl: HA CaMOMY
MOYaTKy B PUTMIYHOMY 301JIBIIIEHHI KAHOHOM HU3bKHX JYXOBHUX p, 1 B HIOQHCI f, MK
JIBOMa MPOBEACHHSIMU XOpally, CTPYHHOIO Ipynoo. Lleir MoTuB Mae 0cobmBHii crioci
BUKJIQ/ly, KOJIM BIH TIPEJICTaBIICHUN OaraTopa3oBo: B ycix Takux Bumankax E. Emrap
BUKOPUCTOBYE Maiike rpadiyHui pyX 1O NapTisiX 3HU3Y JOBEPXY, IO 1a€ MOKIIUBICTh
MPUITYCTUTH 3HAUEHHS I[bOTO MaTepially sIK «BIIOB3aI0YOT0» 3J1a.

SAx 6aunmo, nocia ctBopeHHs E. Exrapom Hackpi3HOTO TeMaTU3My OJTHOYACHO
1 CIUPAEThCA HA yCTAJIEH1 TPaJuliii, 1 IBJIsi€ cOOOI0 1HAMBIAYaIbHE TBOPYE PIILICHHS.
KitouoBa BiIMIHHICTE METOTy OPUTAHCHKOTO KOMIIO3UTOPA TMOJISITA€ B TOMY, IO 11032
MIPUHITUTIOM TIPOTPaMHOTO CUM(OHI3MY HACKpi3HA TeMa He JUIIe OTPUMYE 3HAUCHHS
cuMBoJy (K 1ie Oyno B II’stiéi cuMdonii berxoBeHa), ane 1 crae HalBaXJIUBIIIAM
dakTopoMm Apamarypriunoi opraxizaiii. [Ipobiemy npeacTaBisie BU3HAYUTH METO,
SKUM KOPHCTYEThCS KOMIIO3UTOP JJIsi CTBOPEHHS TEMAaTUYHUX 3B S3KiB, aJlkKe
3aCTOCOBAaHMN B TaKWX BHUMAAKAX TEPMIH <JICUTMOTHB» OayUThCS HE I[UIKOM
nopeyHuM. ['oBopuTH Mpo JTEUTMOTHBH B CUM(DOHISAX SK MPO TaKi MOYKHA JIUIIE «B
MIUPOKOMY ceHCl». [lpore, 1€ TOHATTS € 3arajJibHOBXKMBAHUM CTOCOBHO

«®anTtactuunoi cumdonii» I'. bepmioza. Ognak, oro Bukopuctanus moao Ilepmioi
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cuMponii E. Enrapa yHeMOXIMBIIOETHCS TUM, 1110 TBIp (paHIly3bKOr0 KOMIIO3UTOPA
BIJI3HAYEHUI TIPOTPAMHICTIO, IO TOTO K, CEO)KETHOT'O THUITY, II0 YaCTKOBO CIIOPITHIOE
HOTO 3 JpaMaTHYHUMH TBOpPaMH 1 TUM CaMHUM Ja€ IiJICTaBH BHKOPHUCTOBYBATU
BIAMOBIAHY TepMiHoyorito. ToMy B JaHOMY BHUIAJAKy B)XXHMBAaTUMEMO OUIBII
aJICKBaTHUIA TEPMiH «IIOBTOPIOBaHA TEMay.

Y BIAMOBIIHOCTI JI0 KaHPOBOTO KaHOHY, B CUM{OH1i BUKOPUCTAHO KOHTPACTHI1
CIIBBIJTHOIIIEHHS TEM — TOJIOBHUM YHHOM, B CcOHatHoMy Allegro, ane
0araTomoJIIPHOTO, HA BIIMIHY BiJ KJIACHYHOTO OIHAPHOTO. 3a KAaHPOBOIO MPUPOIOI0
Ta 00pa3HUM 3MICTOM OCHOBHUX c(hep MOXXHA BUAUIMTH TPU: YPOUUCTUH XOpa
BCTYITY, JIPUKO-JIpaMaTUYHY TOJOBHY MapTii0 Ta MOOIUHY, 110 HAJEKHUTH 10 00J1acTi
CBITJIO1 CIIOTJISIAJIbHOT JIIPUKH; OKPEMO 3HAXOJIUTHCS XpPOMAaTUYHUN MOTHUB PO3POOKH.
Ane dyepe3 BEIUKY KUIBKICTH T€M BCI BOHHM 3HAXOJSAThCS B OJIHIA 0OOpa3HO-
CEMaHTUYHUH IUIONIHMHI, IO BU3HAYAE TEPEBAKAHHS KOHTHHYAIBHOCTI, TUIABHOCTI
nepexony BiJl ojaHi€l Temu A0 1HmOI. Ili 3B A3KM MIAKPIILIIOIOTHECS 1 MPUHIUIIOM
MOX1THOTO TEMATU3MY: ITOYATKOBY TEMY-X0paJj, TeMY-CyITyTHUK I'OJIOBHOI1, TIEPIIIl TPH
TEMH CIIOJy4YHOi, MOOIYHYy MapTito 00 ’€AHYE€ CHAaHUNA TOCTYNOBUN PyX; BapTo
3a3HAYUTH 1 T€, 110 TeMa-CYIMyTHUK T'OJIOBHOI MAPTIl MICIS 3aBEPIIEHHS MOXKE TUIABHO
NepeTikaT ado K BJIACHE B TOJIOBHY, a00 B iHII1adbHy TeMu CuMoHii.

Ha mouyaTky iHIIIaJIbHOI TEMH MPEICTABICHI JBl KJIIOYOBI 1HTOHAIIMAHI 1]1€1
CumdoHii: mOCTyNOBH CIIaHUM PyX 1 BUCX1THUMA CTPUOOK. Y PI3HUX KOMOIHAIISX 11€
MOETHAHHS BU3HAYAE BUTJIA TTOOIYHOT TEMH, TIEPIIUX TPHOX TEM CITOTYYHOI MapTii, a
TaKOXX TEeMH-CYITyTHUKA TOJIOBHOI MapTii. Aje JKepesao TeMaTU4YHOI CIOPITHEHOCTI
MOJISITa€ B JIOCUThH y3araJbHEHUX MOTHBHUX MOOYJ0BAaX, IO HE JO3BOJISIE TOBOPUTHU
PO JEUTMOTUBHY CHUCTEMY BarHepiBCHKOIO THIY a00 MpO JICTIBCHKUN MPUHIIUIL
MOHOTEMETH3MYy, a/pke B 000X BHUIAAKaxX TMOTpiOHA IHTOHAIIAHA SICKPaBICTh
MOBTOPIOBAHOTO €JIEeMEHTa, 1[0 3a0e3meuye WMOro BHi3HaBaHICTh. HaTtomicTs,
JOITBHIIIE 3pO3YMITH 1I€ SIK IHTOHAIIMHO CIIOPIAHEHUN TeMaTH3M.

VY xommnosumiitHoMy BigHomieHH] E. Enrap onepye kiacMuHUME NPUHITATIAMHA,
HE MOPYUIYIOYM YCTaJE€HUX HOPM (POPMOYTBOpPEHHA. Y MepiIiii YaCTUHI MOXJIHUBUM

MPEICTaBISAEThCS BUALTUTH YOTHPH NApTii, 10 Nepe10avaoTbesi COHATHOIO (POPMOIO.
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Jlpyra yacTuHa TMO€AHY€ THUMNOBY M >KaHpy (30Kkpema, B HOro MpOYMTaHHI
P. lllymanom) mojBiiiHy TpU4YacTUHHY (OpMYy 3 JBOMa TPIiO 3 BEJIUKUM BILIMBOM
COHATHOCTI. Adagio HabmKaeThes 3a (HOPMOIO 10 COHATHOI 63 po3podku. Hapemiri,
(dinan B coHatHii dopmi 3akpiruiroe Biaaanicts E. Enrapa no tpagumiitaum gopmam,
aJsie 3 IHIUBIyaJTbHUM 1X HAIOBHEHHSIM 1 IEPEOCMUCIICHHSM.

Jlorika TOHAJILHOTO PO3BUTKY, HABIAKW, HE BKIJIAJAE€ThCA B 3BUYHI paMKkH. |
nouatok Cum@oHii, 1 i KiHellb, 1 3aBEpPIICHHS MEPIIOi YACTUHU HaAIMucaHl B As-dur.
OpHak B YTBOPEHHI TOHAJIBHOTO IJIaHY TBOPY HE MEHIIY POJb rpae d-moll, skomy
HaJIeXaTh TOJIOBHI MapTii KpakHix yacTur®. JIo TOro  TOHAIBHICTh MOOIYHOI HapTii
B eKcno3ulii (F-dur) neruie MOsICHUTH 3B’ A3KaMU 3 LIUM TOHAJIbHUM LIEHTPOM, HIXK 3
As-dur. TpuTOHOBE CIIBBIJHOILIEHHS YTBOPIOETHCA 1 MIK T'OJIOBHOIO MAPTIEI0 NEPIIOT
YaCTUHU 1 MOOIYHOI mapTieto B penpusi. Taka BiAgaNeHICTh TOHAJBLHUX OMOP HAJae
KOHCTPYKIIi CUMQOHII NEBHY HECTIHKICTb, 10 OPraHIYHO IMOEAHYETHCA 3 CaMUM
00pa3HUM CKJIaJIOM TBODY.

Xoya He BUHUKA€E CyMHIBIB Y TOMY, 1[0 JaHWUH TBIp TOHaNbHUM, Bce k E. Enrap
He 001MIIIOB CTOPOHOIO 1 HOBUX MOKJIMBOCTEHN 3BYKOBUCOTHOI oprasizaiii. Tak, Bxe B
TOJIOBHIM MapTii EPIIOi YACTUHU Y IPYTOMY PEUYCHHI MPOSIBISIOTHCS pUCH 12-TOHOBOT
XpPOMAaTUYHOI TOHAJIBHOCTI, i K€ BJacTUBA 1 OITOHANBHICTh. lle BUsBIsA€THCS, MO-
nepiie, B TOHAJbHIM HE3aMKHEHOCTI MPOBEJEHb I1i€i TeMu (d-moll depryerbes 3 g-
moll), a TakOK B caMOMYy ii II0YaTKy — OJJHOYACHE MOECAHAHHA 3BYKY d’ B Menmomii 3i
3BykoM G B 0acy, IO HE MOXKHA, OJHAK, pO3TIAAaTH SK IMPOCTO MOYaTOK 3
cy010MiHAHTOBOI rapMoHii. TakuM YUHOM, OITOHATBHICTS 1€l TemH (1 Beiei cuMpoHii
B IL[IJIOMY) 3allpOrpaMoOBaHa CIIOYaTKy.

3 TOYKM 30py JpamaTypriyHux CHiBBiAHOIIEHb yacTuH llepmia cumdonis
E. Enrapa omHOYacHO 1 IHTETPYE, 1 3aMepeuye K KIACUIHY MOJIEIb )KaHPY 3 aKIICHTOM
Ha coHaTHoMy Allegro, Tak 1 WOro MI3HBOPOMAHTUYHI Mojauikallii, MO3HAYEHI
BIUTMBOM (piHaNONEHTpU3My. ['0710BHA BIAMIHHICTD BiJl BKa3aHUX JIBOX THUIIIB MOJISITA€E
B 3HAYHIA POJII CepenHiX 4yacTuH: aHi Allegro molto HE € My3UKOIO PO3BaKAIBHO-

noOyTOBOIO XapakTepy, aHi Adagio He CTa€ <«IPUYHUM 0a3UCOM» — OUIbIIE TOTO,

63 JTsk. PaIuToH CiyIliHO 3ayBaxye, 0 «Majio cMM(OHIH Tak Masio uacy BUPaKaroTh TOHIKy» (2015: 150—-151).
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MOMPU MOJSPHO NPOTUIICKHUIM 00pa3HO-EMOIIHHUHN 3MICT, BOHU MO€EAHAH] CKJIaTHUMU
IHTOHALIMHUMU 3B’s13kamMu. B coHaTHOMY Allegro HaWO1IbII OYEBUIHUM CEpeJl YCIX
gacTuH CuMQoHIi € TO€THAHHS YCTaJICHOTO0 KaHOHY MOOYJOBH, POMAHHOCTI Ta
BTUICHHS TIONEpeAHIX 3J00yTKIB KOMMO3UTOpa. [ OJ0BHA MmapTis HamnMcaHa B
JBOYACTHHHIN (opMi, OB’ sI3aHIN 3 KOHTPACTOM €KCIIO3UIIHHOTO Ta PO3BHUBAIOYOTO
BHUKJIQJly MaTepiaixy, IO € TUMOBUM JUIsl JApaMatudHoro cuMdoHizmy. Jlipuana
noOiYHa mapTis — Mepioj 3 JBOX PEUYCHb. Ix criBBigHOIIEHHS 30ira€ThCs 3 KAHOHOM
COHaTHOI (popMH: aKTHBHA 1 pyXJIMBA TOJIOBHA MapTis 1 UyTTEBO-MiAHECEHA OOIYHA,
10 CBIAYUTH MPO 30€PEeKEHHS] CEMAaHTUYHUX (PYHKI[IH coHaTHOTO Allegro. Y ¢dopmi B
[IJIOMY YITKO BUIUISIOTHCS €KCIIO3MIIisl, pOo3poOKa 1 penpusa. Ajie Ha MPOMIXKHOMY
piBHI — po3a1aM  (OpMHU — oOpraHizaiiss MaTepialy He HIAKOPSETbCS HACTUIBKU
KOPCTKHUM 3aKOHOMIpHOCTSIM. BijlbHa MosiBa T€M CHOMYYHOI NAPTIii, TPATUIIHHUN IS
KOMIIO3UTOpa «IPOPHUBY» TOJOBHOI MapTii HICHSA MOOIYHOI 3MYUIYIOTH CHPUUMATH
€KCIIO3MIII0 K CEpPil0 ApaMaTypriuHux XBWIb. J[0 TOro X, KOMIO3UTOpP YHHUKA€E
CTPYKTypyBaHHS (OpMH 3a JOIMOMOIOK KaJaHCIB — HUMH HE PO3JIJICHI HaBITh
€KCIO3HUIIis 1 po3po0Ka, 1y BCIM MepIIid YaCTUHI MOKJIMBO 3HANTH JIMILE JIEKUIbKa
SBHO BUPKEHUX KagaHCOBUX (opMyi. Taka moOynoBa MOENHYE TBIp 3 Cy4aCHUM
HOMY KOHTEKCTOM Mi3HbOPOMAHTUYHOTO CUM(OHIZMY.

["osoBHA mapTist HOCUTH HECTIOKIMHUH, 30eHTexXeHul xapakTtep. Lle 3a0e3neuye
pemapka appassionato, TPUMXJIVWBUA MEJIOJIUYHUN MAIIOHOK, IMIBUAKUN TEMII,
nojapiOHeHe (pa3yBaHHSA, HEPETYJSIPHICTb PUTMIYHUX aKIEHTIB B TO€JHAHHI 3
BEJIMKOIO KIJTBKICTIO JUHAMIYHUX BKa31BOK. bkl Toro, 3 51 iHTepBaity nepiioro 16-
TakTy 26 € XxoJaMu Ha CeKyHIy. B xonHomy 3 16 TakTiB TeMU Ha CUJIbHY JOJIO HE
npunajae ToHiuHa rapMoHis®. Ii BigdyTTs CTBOpIOETHCA NHMILE MENOMICI0 3aBISKH
PYXYy IO 3ByKaM TPU3BYKY, a TAKOK MTOKA30M 4epe3 IOMIHAHTY Ha MEX1 JBOX pPEUYCHb.

HecrtabinbHICTh 3By4YaHHS! MIAKPECHIOETHCS 1 (oHOM. B mepmioMy TakTi Ha
CUJIbHY JI0JTI0 B Oacy aoBoauThes IV CTymiHb, 110 1 BHOCUTh B TAPMOHIYHUHN TUIaH

rOJOBHOI TeMH puCH OiToHaibHOCTI. Pyx ©Oacy 103Bojisie CHOpUMHATH HOro sk

% 1le i inmi npuuuEn aaroTh P. Maiikii / Robert Meikle, mifcTaBu BBaxaTH, IO TOJOBHA MApPTis HACTIPAB/Ii HAIMCAHA B
a-moll (1993: 49). JIx. PamToH HaBiTh MPHITYCKae, MO I TeMa «HEe Oyaydd aTOHAJbHOIO, HE HAJEKHTh JO YKOIHOI
ToHaJIBHOCTI» (2005: 158) — 11e BiIy4HE BU3HAYCHHS MOXKHA 3aCTOCYBAaTH JI0 0ararbox CTOPIHOK MY3UKH KOMITO3HTOPA.
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KOHTPAITyHKT, IO3HAYEHUH CAaMOCTIHHICTIO B1J] MEJIOII{, MPUYMHA YOTO — MEJIOAN3allis
fioro minii. Tak, as y ApyroMy TakTi TPaKTOBAaHO SIK pe3yJbTaT PyXy A0 g —
HE3BAKAIOYU HA TeE, IO 3a TaKT J0 IIbOro B MeNoAll OyB 3BYyK gis. 3Ha4Ha KUIbKICTb
3HAKIB ajbTepallii 1 CKIaJHICTh BHU3HAYCHHS TapMOHII B KOXX€H MOMEHT dYacy
NpU3BOAUTH 710 BUCHOBKY, 10 E. Enrap B Cumdonii 3BepTaeThcsi 10 PO3MHUPEHOT
XPOMAaTHYHOI ToHAIBHOCTI®. Ha Tii Takoi cBOOOAM BUKOPUCTAHHS BHUIIE3a3HAYEHHUX
3ac001B Xy/J0KHBbOI BHPA3HOCTI TUM KOHTPACTHIIIE BUCTYMAE MPOCTOTA PUTMIYHOT

oprasizaiiii rosioBHoi Temu.3 16 ii TakTiB 10 MicTATH aOCOMIOTHO 1ACHTUYHHUMA PUTM

(J—J—J'—é ). TakuM 4YMHOM, KOMIIO3UTOP MIiJKPECIIOE, IO SCHICTh YaCOBHX
napamMeTpiB  MYy3W4YHOi TKaHWUHU IS HBOTO HACTIIBKM K BaXJWBa, SK 1
1HIMB1Ayasi3alis MpOCTOPOBUX.

B mporueci po3BUTKY roJIOBHA TeMa MIAAAEThCS PI3HOMaHITHUM 3MiHam. Lle i
TeMOpOBe BapilOBaHHS, 1 3MiHA TapMOHIYHOTO CYNpPOBOAY 1 (akTypu, 1 BHUCOTHA
TPAHCIO3ULIA MEJOIi, 1 1i mepepuTMizalis, 1 TPUPa30B€ NOBTOPEHHS MOYATKOBOTO
MOTHUBY — 1110, 0€3yMOBHO, € peai3alli€l0 BapialiifHOro0 PO3BUTKY, BiIKapOOBAHOTO
KoMIio3uTopoM B «EHirmi». [1pu neraapsHOMY pO3TJisil rapMOHIYHUMN TUIaH IPOBEICHb
TeMH TOJoBHOI mapTii (d-moll— g-moll— d-moll— g-moll) mninrTBepmxye ii
OITOHATLHOCTH, BUSIBJIEHY Ha BUIIIOMY PiBHI OpraHi3ailii MaTepiany.

OpHak MOXJIMBOCTI TOJIOBHOI mapTii s mpouecy (OpMOYTBOPEHHS B
COHATHOMY A/legro He BUYEPITYIOTHCSI BUKOPUCTAHHSAM ii TeMu-MenoAii. Kommosurop
BBOJINTh B CYIPOBO/KYIOUI TOJIOCH Ti1 €JIEMEHTH, SKIi B TIOJAJIBIIOMY CTaHYTh
TEMaTUYHO 3HAYUMHUMHU, 70 TOTO K, iX PO3BUTOK MOXKE SIK O€3MOCepeHbO CIIiyBaTh
3a MepIIOO MOSBOIO, TaK 1 OyTH BUHECEHUM JI0 1HIIOTO po3auty dopmu. Hampuknan, y
penpu3l KOHTPAIYHKTOM B MeKaxX TOJOBHOI MapTii CIyrye MeNOAWYHA JiHIf, L0
CKJIaJIa€ThCsl 3 BUCXIJTHOTO CTpUOKa 1 Horo 3amoBHeHHS. OcoOjuBe MOro 3HaYEHHS

MIIKPECICHO HE3BUYHOI I1HCTPYMEHTOBKOIO: BIOJIOHYENI TPalOTh B YHICOH 3i

%5 Hanpukunaz, Apyre peueHHs roJ0BHOT NapTii 0XOIUToe Bei 12 3ByKiB XpOMAaTHYHOI CHCTEMH MPOTATOM YOTHPHOX TaKTiB.
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CKPMIIKAMM, TOXOMSAYH JI0 3BYKY g . BiIHOCHO camoCTiiiHe IPOBENEHHS 1 My3HYHA
JlyMKa OTPUMAE Ha [IOYaTKy PO3pOOKH, BOHA i € TEMOIO-CYITyTHHKOM TOJIOBHOI mapTii®S.

CronydHa mapTis, aHaJIOTIYHO N0 IbOro po3nainy ysepTiopu «Ha IliBaHi»,
MICTUTbh YOTUPH TEMH, KOHTPACTHI 32 )KaHPOM, TOHAJIBHICTIO, TUTIOM BUKJIady. [lepiia
3 HUX Hamucaa B c-moll’’; monipuTMivHicTIO (aKTypu BOHA IIOB’s3aHa 3i
cTuictukoro M. Bpamca, i 1 TOJiGHICTH IOCHIIOETHCS THUIIOBOIO TPiOIBHOIO
dirypariiero, Mo cTajga OJHIEI 3 «eMOJeM» HIMEILKOr0 KOMIMO3UTOpa (IITUPOKO
Bimomux 3a Pamcopiero op. 72 No2 1 @oprenianHHUM KBIHTETOM 0p. 34). Tpu 1HIII TeMH
MIPOBOJIATHCS B a-moll — 1ie oJiHe CBITYEHHS TOHAJILHOT THYYKOCTI COHATHOTO allegro.
Jlpyra Tema CIOJY4YHOI Ma€ pUCH BajlbCy: MENOAIS MEPIIMX CKPUIOK B TUIIOBOMY
TPUAOIBHOMY pHUTMI, TOMOGOHHUHN (Qirypauiinuii cymposia. /Bl 1HIII TeMH
3 SBJISIIOTHCS B OJJHOMY TaKTi (J0JIaTKOBE CBITUEHHS CKJIaJHOI opraHizailii ¢pakTypH) i
PUTMIYHO KOHTPACTYIOTh MK COOO0. SKIIIO TpeTs TemMa BUTpUMaHa B CKIIATHOMY 1
aKTUBHOMY PUTMI, TO YE€TBEpTa 11030aBJI€Ha HABITh ONOPHU Ha CHWJIbHY J10J110. Marouu B
[IJIOMY HEWTpajabHEe eMoIliiiHe 3a0apBlICHHS, caMe KOMILJIEKC TeM CIOJy4HOI MapTii
3a3Ha€ HAWUOLIBII PaJUKAIBLHOTO CEMAaHTUYHOI'O MEPEBTUICHHS B po3polil, Ae Oyjae
BHUCTYIIATH HOCIEM HETATUBHOI CHJIM, SIKa BXOJIUTh B TOCTPO KOH(IIIKTHE 31TKHEHHS 3
3aroJIOBHOI TEMOK-XOPAJIOM.

[lobiuna maprtist, K 1 nependadaeTbcs >KAaHPOBUMHM KAHOHOM, € JIPUYHHUM
LEHTPOM nepuiol yactuHu. Lle nocsaraerbes 1i MPOBENCHHAM NEPIIMMH CKPUIIKAMU 3
peMapkoIo dolce, ynmoBUIbHEHHSM ITyJbcallil (pyX BOCBMUMU Y APYTUX CKPUIIOK 1 COJIO
baeiTn cnpuiiMaeThes SK CyNpoOBiI MENOli, 10 HE MPHUCKOPIOE BIAUYTTS Hacy),
TUXUM 3By4aHHsSM (p 1 pp). Tema sBisie co00r0 mMepioj] MOBTOPHOI OyIOBU 3 JBOX
peUeHb, KOKHE 3 SIKUX 3aCHOBAHO Ha MPHUHIIMIN «BEepIIMHA-IKepeno». Ha meprmii
MOTJISI TIPEICTABIISIIOYN COO0K0 MOHOJIITHY KOHCTPYKITi10, MEJIOJAMYHA JITHIS KOKHOTO
3 pe4eHb Ma€ MOTUBHY OOYIOBY 3 BUCX1JTHOTO OKTaBHOTO CTPUOKA, TPhOX MOBTOPEHD

TPUTAKTOBOTO MOTHBY 1 3aBepLICHHS. i I[ikaBa BiAMIHHICTb T10JIATA€ B FAPMOHIYHOMY

%6 ['OIOBHOKO BiIMIHHICTIO MiX 3aCTOCYBaHHAM TEMH-CYIyTHHKA B yBepTiopi «Ha ITisxui» Ta Ilepuriit cuMm@oHii € Te, mo
B [PyrOMYy BHUIIaJIKy BOHA HE 3BYYHTh BOJAHOYAC 3 TOJIOBHOIO TEMOIO, & PO3TAIlIOBaHa J10 4M micisi Hei — abo xk mopyd 3
XOpaJIbHOIO TEMOIO, SIKa € HE MEHII BaXKJIMBOIO IS LIUKJTY, HK BJIACHE TOJIOBHA MAPTIisl MePIIo] YaCTHHHU.

7 KoMIIEKC TeM CIIOTY9HOT MapTii BUKOHY€ MEepexijl BiJ 3MEHIIEHOTO CENTAaKOpAy Ha 3BYLi ¢ 10 F-dur 0GI9HOT maprii,
npoTe He 0e3110CcepeIHbO, a Yepes JIaHIIOT BiIXWIICHb B TPY TOHAIBHOCTI, KOXKHA 3 IKUX MiHOpHA: g-moll, a-moll, d-moll.
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nepeapbOBYBaHHI APYTroro peueHHs, MEJIOis AKOTO HE 3MIHIOE BUCOTH 3BYy4aHHSA .
VY BUCBITIIEHHI MapaJielbHOIO MIHOPY BOHO CIPUHAMAEThCS SIK HWOr0 OHOBIICHUMN
BapiaHT, CIPUAIOYN BUI03MiH1 00pa3y. BindyTTs miTHECEHOCTI TEMHU TYT CTBOPIOETHCS
NepeBaKAHHAM J1aTOHIKH 1 pO3pIKEHOI0 (PaKTyporo (B MEPIIOMY ITPOBEJACHHI OEPYTh
y4acTh JIMIIE BUCOKI CTPYHHI Ta JepeB’siHl JyXOBI I1HCTPYMEHTH)— 3aco0amu,
0COOJIMBO SICKPAaBUMHU B CBOEMY KOHTPACTI 3 EPEBAKHOIO YACTUHOIO MY3UKHU TEPIIOT
yacTuHU CuM@oHii, 1110 MoB’sA3aHa 3 ApaMaTUYHUM PO3TOPTaHHAM KOH(DIIKTY.

Tema 3akitouHOi MapTii 3’ IBISAETHCSA K KyJIbMIHALIIS KIIPOPUBY» TOJIOBHOT MiCIIs
noOiyHoi. MenoauyHO BOHA CTBOpPEHA 3 JBO3BYYHMX HM3XIJHUX CHHKOIOBaHHUX
pUTMOIHTOHAIIIM. PIBHOMIpHY MEeTpUYHY MyJibCallilo 3a0e3MeuyoTh BUCX1/IHI 0acoBi
xoau Ha TpUTOoH. Oco0nuBUH iHTEpec TyT npenacrasisie Bukopuctanui E. Exrapom
MeTOJ «PpparMeHTapHUX» TyOIt0BaHb (TYyT — CEKYH]I), IO € OJIHIEI0 3 KOHCTAHT HOTO
OPKECTPOBOTO CTHJIIO. BHACHIAOK IbOTO, KBIHTOBI XOJM CKPUIIOK HE CHPUUMAIOTHCA
AK pelbePHUN TEeMaTUUHUN MaTepiasl. 3aBASKH BUKOPUCTAHHIO ff, 3aJIITHHIO MIJIHOT
JyXOBOI IpyIy (B TOMY YHCJIl B ITaca)kax) 1 rapMOHIYHINA HECTIMKOCTI 3aKJIF0OYHA MMapTis
CHOPUIMAETHCS K KyJbMIHALIITHA TOYKAa My3UYHOTO CIOKETY B MEXaX €KCIO3MIIII.

[Toka3 mo6iUHOI MapTid 3aBeplIye «HOPMATHBHY» MOOYJOBY YacCTWUHH, IO
BIIXOJUTh BiJI 3BUYHOI CXEMH, aJPK€ KOMIIO3UTOP «BBOAWTHY MIAPSAJ IIE JBa
€JIeMEHTH, He nepeadaveHi KaHOHOM. [lepinii 3 HUX — nepiia TeMa Croay4yHoi napTii
B TOHAJILHO HECTIMKOMY BUTJISAI (PO3MOYABIINCE B c-moll, BOHA MPOXOIUTH B g-moll,
a-moll 1 d-moll — ToOTO TOBTOPIOIOYHM IJIAaH TPOBEAECHHS BCIET CIIOMYYHOI MAPTIii MiCs
roJioBHO1). J[pyruii — mossirae B 1osiBi TOJIOBHOI TEMHU B OCHOBHIM TOHAJILHOCTI, d-moll.
Mo>kIJIMBO, OCKIJTKH BOHA BUSIBIIIETHCS «HE Ha CBOEMY Miclii», E. Enrap BBaxkaB 3a
HEOOXI1JTHE 3MIHUTH ii BUIJIAJ — NEpII 32 BCE, PUTMIYHUM 30UIBLIECHHSM, a TAKOX
CUHKOITYBaHHSAM Ta HOBOIO (pakTyporo. [licis 3akirouHOoi COHATHUI alrOPUTM TOIIN
3HOBY TMOPYIIYETHCS, TETEP YXKE MOSBOI0 TPHOX TEMATUYHHUX EJIEMEHTIB: TOJOBHOI
TEMH, KOMIUIEKCY CIHOJYyYHHUX 1 TOYAaTKOBOTO XOpajldy, MpPU I[bOMY BCI BOHHU
BUJIO3MIHIOIOTHCS. Tema roJIoBHOT apTii TyT MPOBOAUTHCS B pPUTMIYHOMY 301JIbIIICHHI,

1 HE IIIJTICHO, @ Y BUIJIAJII BUCXIHOI JIIHIT 3 I’ SITH 11 TOYaTKOBMX 3BYKIB, CKJIAJCHUX B

8 AHanoriuHMM YMHOM «OMIHOPEHE» OJIHE 3 POBEEHD XOPAIBHOT TEMH.
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TpU JIaHKW. TeMH CIIOJIY4YHOI mapTii 3a3HAIOTh KOJOCaIbHOI TpaHchopMallii, amke
BOHU JIOPYYalOThCs JIEPEB’STHUM 1 MIJIHUM JTyXOBUM IHCTpyMeHTaMm fff. 3aBepiiye
EKCIIO3WINI0 TIPOBEACHHS TEMH-XOpally, MPOTE B HAWOUIBII BiAmaJ€HOMY BIJ
MOYATKOBOT'O BUTJISI: MEPIIUH 1i KIIOUOBUM €JIEMEHT, CIIaJHUN PyX, CKOPOUCHUM 10
OJTHOTO 3BYKY, a APYTHi, BUCX1THUIA CTPUOOK, 3aMiHEHUN XOJIOM Ha OKTaBy BHU3.
Taxkum 4rHOM Ha JaHOMY eTari COHaTHOTO Allegro yTBOPIOETHCS JIBa BiIPi3KU
KOHIICHTPUYHOI (POpMH: 3 IIEHTPOM B MOOIYHOI mapTii (rojIoBHA-CHOIYYHA-TIO0IYHA-
CNOJYYHA-TOJIOBHA) Ta 3 IICHTPOM B 3aKIIOYHIN: MOOIYHA — CIOJNYyYHA — 20I06HA —
3aKJIKYHA — 20/106HA — CTIOTYYHA.
3aB/SKU TOCTPINIOMY, HIXK B KOHLIEPTHUX YBEPTIOpax, MPOTUCTABICHHIO TEM, a
TaKkoXX TOSIBI HOBHUX, pO3poOKa Habarato Jeriie MiAJaeTbCsl CTPYKTYPYBAHHIO:
BUJILIISIIOTHCS BiciM po3autiB (Jomarok 3). Ilepwwuii po3nist po3poOKu — MPOBEACHHS
xopanbHOi TemMu B C-dur. Iliciig eKCIpeCUBHOTO 31TKHEHHS T€M CIOJIY4YHOI MapTii 3
HEIO 11 MPOBENCHHS, HE3BAXKAIOUM HA TEMAaTUYHUM 301r, CTBOPIOE 3HAYHUN KOHTpPACT.
[Ipurmymiena 3By4HICTb 1 0COOIHMBI MPUAOMU I'pH (CYpAUHHU BAJITOPH, TPEMOJIO AJIBTIB)
CTBOPIOIOTH €(EKT BIACTOPOHEHHS, 3MYLIYIOUM CHOPUWMATH LEeH emi3o] abo sk
HaraJlyBaHHs PO TOJIOBHY i7et0, ab0 K «CJIOBO OMOBigauda». Y opyzomy po3iimi
3 SABISIETBCSI  «TEMa-CYIMyTHUK TOJIOBHOI TapTii», $SKa TPOBOIUTHCA JABIYI, 3
BUKOPUCTAHHAM TPHUHIUITY (akTypHOTO cresc. OOuaBa pa3u CyIpOBOJIOM N0 Hel
BUCTYIIA€  «IEPEMOB3AlOUM»  PyX  MapajelibHUMH  CEKCTaKopJaMHu, IO
MEePEMIIYIOThCA 1O MIBTOHAX 1 MO3HAYEH1 aBTOPOM teneramente. Tpemiii po3aLI
MICTUTh [IBa €JIEMEHTH — Mepuly TeMy CIOIYy4YHOI nmapTii Ta HOBUI MOTHB. B macaxi,
[0 OXOILTIOE BEPXHIN 1 CEpPEeNHIi pericTpu JepeB’THOT TyXOBOi TPYIH, 3aCTOCOBaHA
iMiTaIliiHa TexHiKa. AJie HaJ3BUYalHO IIBUJIKUI pyX OJHO3HAYHO BKa3ye Ha Te, IO
e «pyrato mns odei» — MpUOM, SKHM BXXEe BUKOPUCTOBYBaBcs B [V Bapiarii
«EHIrMm». MOXIIMBO, OCKIJTBKM BKa3aHOMY MOTHBY BJIACTHBa TEBHA «IOJITHICTHY
(Hamami OynemMo Ha3MBaTH HOT0 «MOTHUBOM IMOJBOTY»), KOMIIO3UTOpP BBaXKaB 3a
noTpiOHe 3a0€3MeYNTH METPUYHY CTIHKICTh OCTHMHATHOIO PUTMIYHOIO (PIryporo y
HU3BKHUX CTPYHHHUX 1 (paroTiB. Yemeepmutl €mni3o1 MOBEPTAE 1O PO3BUTKY KOMILIEKCY

TEM CIOJIyYHOI MapTii — APYToi 1 TPEThOi, 31 30epekEHHIM CBOIX (DaKTypHHUX BTIJICHb.
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VY cTpiMKOMY €MOIIITHOMY PO3BUTKY «BaJlbCOBa» T€Ma JOXOJIUTh JI0 AYyXKE SICKPABOIO
npoBeJicHHI BaiaTopHamu ff. B n’amomy emizoml 3’SBIS€TbCS HalOBHEHA
XpoMaTu3MaMHu JBOTAKTOBA MOOYAOBa, BH3HAYCHA B AMCEPTAIi SIK «XpOMATHIHHMA
MOTHUBY». CTyMiHb albTEPOBAHOCTI BUSBIISIETbCS HACTUIHKM BHCOKOIO, 110 BU3HAUUTU
CTIHKY TOHQJIBHICTh MPAKTUYHO HEMOXKJIUBO. B Mekax I1IbOT0 K €mi30ay 3HaAXOAUThCS
1 miaxig a0 KyJibMiHaIii po3poOKH, 3aCHOBAHMW Ha TeMl 3aKJIIOYHOI mapTii. Y
MOPIBHSHHI 31 CBOIM MPOBEICHHSAM B PENPHU31 BOHA 301IBIIYETHCS 1 B CTPYKTYPHOMY
BiiHOIICHH] (Maike BTpudi — 28 TakTiB 3aMicTh 10), 1 B (hakTypHOMY — 3’ IBISIOTHCS
¢irypamii Apyrux CKpHIOK, TIpaTh Y HU3BKUX CTPYHHHX 1 JEPEB’SHUX TyXOBHX, a
TPUTOHOBI XOAM 0aciB CTalTh Oe3nepepBHUMU. JIIpUUHOIO KyJIbMIHAIUEIO MEPIIOi
YaCTUHM MOXHA BBaXXaTu wocmuil po3ain po3pobku (Grandioso, Tempo 1), ne
MPE/CTABJICHI CTPETHI MPOBEACHHS TEMU NOOIYHOI MapTii, MOCUJIEHI OpraHHUM
IIyHKTOM. Y BIJOMOMY CEHCI TYT MO>KHAa TOBOPHUTH MPO «OOMaH OYIKyBaHb)» ClIyXaua,
ajpKe cepell yCiX TeM MepIoi YaCTUHHU caMe TOosiBa JIPUYHOI MOOIYHOT B KyJIbMIiHAIII]
MPEACTABISIETbCS  HAaWMEHI 1MOBIpHOIO. KOMIO3UTOp TYT aKTUBHO Bapilo€
IHTEepBaJbHY OyJO0Ba TEMH — MOYAaTKOBHA OKTaBHHMI CTpPHOOK NEPETBOPIOETHCS B
JIeIUMy, TyOoJIellMMYy 1 HaBITh CEKCTACIHMMY, IO 3HOBY BIJICUJIA€ 10 1HTEPBAIBHUX
neperBopeHb «EHirMmy. [1oaibHO A0 1HIMX, cbomuti €Mi30/ TaKOXK MICTUTh KUJIbKa
TEeMaTHUYHUX OJWHHIh. «XPOMATHYHUNA MOTHBY» (B HYOTHPHUPA3OBUN PUTMIYHOMY
30UTBIIIEHH] 1 3 Tpajalli€lo TUHAMIKU BiJ pp 10 fff 1 Ha3aj 3a BiciM 3BYKIB), (ppasy 3
YOTUPHOX BHUCXIJIHUX CTPHOKIB Ha CEKCTY 31 CIAa0KUMHU HU3XIJTHUMU CEKYHJAMH,
«MOTHB TIONBOTY» 1 TIepuly TeMy CHOMy4YHOi TapTii. IX uepryBaHHs Haramye
KaJICHTOCKOT — JKOAHIN 3 MOOY/I0B HE BIAETHCS «IIPOTPUMATHUCS» OUIbIIIE YOTHUPHOX
TaKTIiB 0€3 TOTO, 11100 OyTH BUTICHEHOIO 1HIIO. OCTaHHIN, 80CcbMULL, €TT130]] PO3POOKHU
BIJIPI3HIETHCS CTUCIICTIO 1 BUKOPUCTAHHSIM BCHOTO JIBOX TE€M, II0 KOMITEHCYEThCS 1X
3HAUMMICTIO I LMKIY: 1€ 1HIMIATbHUNA XOopajd 1 TeMa-CyMyTHUK TOJIOBHOI MapTii.
3aronoBHa TeMa TYT — €IMHUN BHUIAI0K 3a BCIo CUMQOHII0, KOJIM BOHA TIEPEIacThCs
B1Jl OJTHOTO IHCTPYMEHTY 10 1HIIOTO (BiJ KJIAPHETIB A0 BiOJOHUEI 50/0).
CtpykTypa po3poOKH BUSBIISE PI3HOCIIPSIMOBAHI BIACTUBOCTI: BOHA OHOYACHO

1 YITKO IITUTBCS HA PO3AUIM, 1 pa3oM 3 TUM CHPUNUMAEThCS K Oe3mepepBHE
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IIPOCYBaHHS MY3WYHOTO Martepialy — Ha BIIMIHY BijJl ()parMEHTapHOI €IMi30AUYHOCTI
po3pobok «Kokkein» ta «Ha ITiBani». Tak, nepui m’ath ii po3/aiiiB BUOYAOBYIOTHCS
B JIIHIIO MIPUCKOPEHHS PYyXY, IO IPU3BOAUTH 10 KyJIbMIHAIlI] B IIOCTOMY, CIIaj] TEMITY
MICJISl YOTO KOMIIEHCYETBCS pOCo piti mosso, mo rorye Tempo I B peripusi. 3aCTOCOBYE
KOMIIO3UTOP 1 3MIHY OCHOBHOI OJUHHII PyXy — HEIO BUABIAIOTHCS TPUBAIOCTI Bij
BOCBMOI JI0 TTIOJIOBUHHOI.

JloTpuMyI0UYHUCh 3aKOHIB COHATHOI (POPMHU, KOMITIO3UTOP HE BHOCUTH B PENIPU3Y
ICTOTHUX 3MiH: BOHA BUSBIIAE€THCS TPOXU PO3IIMPEHOIO B MOPIBHAHHI 3 €KCIO3UIIIEIO
(160 tr. mpotu 151) BHacmigok MacmITaOHOTO 30UIBIICHHS 3aKJIIOYHOI MapTii 1
OCTAaHHBOTO MPOBEACHHS TEM CIIOIYUHOI MapTii B TpariyHii KyJabMiHAaIli BCi€l epIioi
yacTUHU. BopHouac, cmocTepiraioThCs 3MiHH, CIPSMOBaHI Ha CTUCK pENpHU3H,
BUPAXAIOThCSI Y CKOPOYEHH1 rojioBHOT mapTii (3 43 TT. 70 36 TT.) Ta y BIACYTHOCTI
BCTaBKU 13 CIIOJIYYHOIO 1 TOJIOBHOIO TEM MK MOOIYHOIO Ta 3aKIFOYHOIO.

HaiiGinp1mor0 Miporo 3MiHM B penpu3l MOB’s3aHl 3 1 TOHAJIBHUM IUIAHOM.
Kommo3urop #ae nuissxoM BiJJaJeHHs TOJOBHOI Ta MOOIYHOI MapTiil: KiIacH4YHE
cniBBlAHOWEHHS d-moll / F-dur 3amiHI0o€ThCa Ha TpUTOHOBOE d-moll | As-dur. 1lpu
IIbOMY 3CYB 3/IIICHIOETHCSI HE B CIIOJIy4HIM MapTii, a B TOJIOBHIM, 110 HE 30iraeTbes 3
yCTaJleHUMH TpaaulisiMu ToOy0BU penpu3. SAkio nepma ii ¢a3a BUKIAIAETHCS B
d-moll, sk 1 B eKco3ullli, TO [pyra 4acTKOBO MpuiiMae Ha cebe PyHKIII0 CIOTYYHOI
napTii, ajpke ii ToHabHUM 1aH b-moll — f~-moll — b-moll yMOXTUBIIOE€ TTPOBEICHHS
no0iyHoOi TeMu B As-dur. lle poOUTH mpouec po3ropTaHHs Marepiany B pernpusi
JpaMaTUYHIIIAM 3aBASKA HEOYIKyBaHOCTI, TO30aBICHUM B1JJOMOI NTepe0auyBaHOCTI.

Y temOpoBomy BimHomenHi E. Enrap wHe migmae penpuszy 3HadyHOMY
nepedapOyBaHHIO — TOJIOBHA, 3aKJIOYHA Ta MOOIYHA TEMHU MPOBOJATHCS TUMH K
IHCTPYMEHTAMH, 1110 1 B EKCIO3WIlli, a 3MIHU OPKECTPOBKM B 3aKJIIOYHINA mMapTii
B110yBarOThCS 3aBIISIKY ii MaciITabHOMY 301IbIIeHHIO (19 TT., 1110, OHAK, MEHIIIe, HiXK
B 1i mpoBeleHHI B po3podii). OcoOmuBuil 1HTEpEC MNPEACTABISE BiICYTHICTh
MEePEOPKECTPOBKH TOOIYHOT TapTii, YacTO BUKOPHUCTOBYBAHOTO KOMIIO3UTOpPAMU
npuiiomy. Ile no3Bossie ropoputu npo Te, o At E. Enrapa BrimtoBanuii Heto oOpa3

€ «iJIeaTbHUMY, 1 BIH MaiiKe He TOMyCKa€e MOKIIMBOCTI Horo Tpancdopmartii.
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Onikyrounuch MNPOUECYAIBHICTIO APAMATYPriyHOTO PO3BUTKY, KOMIIO3UTOP
J0JIa€ 10 PENPHU3U PO3JILI, BIICYTHIN B €KCIIO3HUIII1, — TPariuHy KyJbMiHAIIF0 Ha MiCITl
OCTaHHBOTO MPOBEACHHS KOMILJIEKCY TeM CIoyydHoi napTii. [lpu nupomy 3anisaHi TeMu
30epiratoThcs, ajie iX KOHQJIKTHE 31TKHEHHS MaKCHUMalbHO 3aroCTprO€Thbes. Tema-
XOpaJl B PEeIyKOBAaHOMY BHIJISIII JIOPYYaeThCs TpyOam fff, moTiM BanTtopHaMm (IIpH
AyOroBaHHI 1HIIMMU 1HCTpyMeHTaMu). Bukopucranus E. Enrapom ¢gparmenTapHux
nyOJIFOBaHbh TEM MPU3BOIUTH JI0 TOTO, IO 1 Y JepeB’siHIN, 1 Y MIAHIN, 1 Y CTPYHHIN
rpynax BUSBISIOTBCA 1IHTOHALII 1 XOpally, 1 TPeThOi croiay4yHoi TeMu. TyT ke BUHUKAE
1 BUKJTIIOUHO I11IKaBe TeMaTUYHE YTBOPEHHS — Bif [46], A€ B BUCXITHOMY XO1 CKPHUIIOK
TPUUl YEpPryroThCsl TPETS TeMma CIONY4YHOI HapTii 1 rojioBHa. BHacmigok I1poro
HEMOKJIMBO TOBOPUTHU PO TEMOPOBY MepcoHi(pikamio ado Mpo 3aKpilieHHs MEeBHOI
CEMaHTHUKH 32 Oy/1b-IKUM TEMOPOM — OPKECTP TPAKTYETHCSI MUTILIEM SIK YHIBEPCAIbHUN
IHCTPYMEHT BTUJICHHS JIpamu.

Koay 3a TeMaTHYHOIO O3HAKOIO MOKHA PO3AUIMTH HA JIBl YaCTUHHU: Y MEPIIii
YepryloThCsl 3arojloBHa TeMa 1 «CYNyTHMK» TOJOBHOI MapTii, MOCTYIOBO
MOCWJIIOIOYMCH B 3By4YaHHs OCTaHHIX MYJbTIB p N0 tutti ff. Y npyromy, Big [52],
KOMIIO3UTOP 3BEPTAETHCA 10 OETXOBEHCHKOIO MPHUHILMITYY TPAaKTyBaHHS KOO SIK
«Ipyroi po3poOKW», OJHOYACHO MepeocMUcHoYr Horo. Ile — pemiHicueHIis
pPO3pOOKH, JIe MIBHAKO MPOXOIATh TEMH ILBOTO PO3ILTY: «XPOMATUYHHN MOTHBY,
«MOTHUB TIOJIbOTY», TEpIla, TPETsS 1 YeTBepTa TEMU CHOJy4HOi maptii. OcTaHHIMU
JIBOMA TepIiia YaCTUHA 1 3aKIHYYEThCS. Y TOM K€ vac, 1ied po3/il KOJIU MOKHA BBaKaTH
1 «TUXOI0 KYJIbMIHAINIEI0» TIEPIIOi YaCTUHU, SKA MICIS JpaMaTUYHHUX MOJINA (iKCye
nipudHy cTOpoHy KOHGMIIKTY. Mloro Hepo3B’si3aHiCTh MiJKpecIeHa AMHAMIKOIO ppp y
BCIX IHCTPYMEHTIB (B TOMY YHCJI1 Y KOHTpa0aciB futti), a TAKOK HECTIMKOIO TapMOHIEIO.

Ha apyry nosuuioo 1ukiay BMimeno ckepuo (Allegro molto, fis-moll®). Taxe
HE3BHYHE TOHAIBHE CITiBBIIHOIICHHS 3 TIEPIIIOI0 YACTHHOIO CaM KOMITO3UTOP TIOSICHUB
TUM, 10 AS-dur eHrapMOHIYHO JIOPIBHIOE MOJABIMHIN ToMiHaHTI 10 fis-moll (Meikle,

1993: 50). Xoya 1 YacTMHA 1 HE MICTUTHh IO3HAYCHHS Scherzo, BIACTHBUN Iit

% 3a fis-moll B €m10Xy POMAHTU3MY 3aKPiMMIACA CEMAHTHKA TAEMHUYOCTI, MICTHYHOCTI 1 TIOTOMOIYHHMX CHIL: LiE i cleHa y
Boguiit Jonmuni 3 «®paitirrorma» K. M. Bebepa, i 06pa3 Oprpynu 3 «Jloenrpina» P. Baraepa, i atmocdepa B 1oMiBIIi
Mapraper B «I'enosesi» P. lllymana.
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KOMILJIEKC BUPAXKAJbHUX 3aC001B 1 CEMAHTHKA JTO3BOJISIE HA3BATH ii caMe TAKUM YUHOM.
OxkpiM MIBUJIKOTO TEMITY, € 1 1HIII O3HAKU CKEPLIO3HOCTI: pyX TUNY perpetuum mobile,
dbopma, 110 Haraaye MyMaHiBChKI Scherzo 3 nBoMa Trio, 3araqbHUANA 00pa3HUN CKIIa
YaCTUHU — SIKUA MOKJIMBO TPAKTyBaTU sSIK po3rysl cuil 31a. OctaHHE 0O0yMOBJIEHO
IHTOHAIIHHOIO HANPY>KEHICTIO OCHOBHOI TEMH, MENOIUKO-()aKTypHUM OCTHHATHUM
($hoHOM 3 cresc. B KiHIIl TOBTOPEHHS KOKHOT JTaHKH, Pi3KICTIO 3ByYaHHs JIPYroi TEMH,
YEKaHHICTIO TPEThOi, MapIIOBOi, TEMHU, MIHOPHUM JaJ0M, BUKOPUCTAHHIM (DOHIKH
Mmanoro 6apabana. Kpim cBoro cyxoro temOpy, SIKHH acOIUIOETHCS 31 3ByYaHHSIM
BICBKOBOT'O OPKECTpPY, Led IHCTPYMEHT Ma€ Il€ OJHY «BIMCHKOBY» KOHOTAIIIO —
OB’ sI3aHy 3 Ha3BOIO, «tamburo militarey.

[lepmia TemMa OCHOBHOTO pO3AUTY — Oe3nepepBHUI OIr IMIICTHAALSITUMH Yy
CKPHIIOK Staccato 1 pp, GOHOM SKOTO CIY>KUTh OCTHHATHa (irypailisi, BATpUMaHa Ha
TOHIYHOMY OpraHHOMYy NYyHKTI. Jlpyra Tema — KaHOHIYHO BHUKJajeHa (irypaiis
CTPYHHHUX, B SIKIi NpUXOBaHa JIiHIA OMOPHUX 3BYKIB, II0 HE BOJOJI€ TOHAJIBHOIO
CTIHKICTIO 1 MiAXOITIOETHCA TOTIM Tpy6amu. Ii 1pyre npoBeieHHs KOHTPATYHKTUYHO
30arayeHe HOBOIO TEMOIO ro00sl, BAITOPH 1 TPyO — BUCX1HI IHTOHALIl1 IMIEPATUBHOTO
XapaKTepy, pUTMIYHO «CTUCHYTI» y IPYTiH 1i mosoBuHI. TpeTs Tema, mapiiioBa (anbTH
i KmapHeTH), oopMIIeHa HAMOINBII METONYHO CEpel YCiX B OCHOBHOMY po3Aimi. [i
nanigapHa nodyjaoBa (MOYaTOK Ha OJHOMY 3BYIIl UYBEPTAMHM, MOTIM PyX MO 3BYKax
TPU3BYKY B IIYHKTUPHOMY PUTMI1) BUKIIMKAE acolliallii 3 BIMChbKOBUMHU Mapiiamu. [1pu
MOBTOPHIM OyJIOBI TEMHM TIOYATOK JPYroro 1 TPETbOrO0 3 YOTHUPHOX PEUYCHb
HAKJIAJIa€ThCS HA KaJIJaHC MOMEPEAHbOT0, B IKOMY 3BYYHTh MOTHUB, CX0KHM HAa TUIIOBI
MapmioBi ¢opmynau. OcobiuBe 3HAYEHHS [BOTO MPUAOMY JJIS KOMIIO3UTOpA
MIJKPECTIOEThCA MOYaTKOM TEeMU pp, a 3akiHueHHsM — ff. Llinkom popedHoro
BUJIA€THCS ACOITIAIliA 31 3MI€I0, IO MOXKUPAE BIACHUN XBICT — YpoOOPOCOM.

®daktypHe O(QOpMIEHHS UbOr0 Mapuly TOCHIIIOE BPAXKEHHS  HOro
MPUMITUBHOCTI — MEJIOAISl 3BYYUTh Ha TJII PIBHOMIPHOTO 4YepryBaHHs akopaiB. Tema
SBJISIE COOOI0 TEPiOJ] 3 YOTUPHOX PEUYCHb, JIOTIKA PO3TOPTAHHS SIKOTO — TMOCTYIIOBE

30UIBIICHHS! CUJIM 1 00’ €My 3BYyYaHHS 3 JOCSATHEHHSM KyJIbMiHAIlli B Y€TBEPTOMY —



128
CTBOPIOE BiIUyTTs HEOE3MEKH, 110 HEBOJIArAHHO HACYBAETHCS, «IIEPBUHHOIO 3712’ . B
mexax onHiei temu E. Enrap BuOyoBye «KpeleHayody GopMy», 0 CIIy>KUTb JJIs
OB penbe(HOTO BUSBICHHS 00pa3HOTo 3MIcTy. LIs 1€ 3pocTaHHs MOMIUPIOETHCS 1
Ha IPOBEJICHHS MapIlIOBOi TEMH B PENPU3L: IPU 30€pEKEHHI CTPYKTYPHHUX ITapaMETPIB,
BOHA IMOYHMHAE CBIM BUKIA] ff 3 BUKOPUCTAHHSIM BCIX MITHUX TyXOBHUX (KpiM TpyO).

B 060x Tpio (110 HE TO3HAYAIOTHCS TaK, ajie BUIUISIOTHCS MOMAIOHMM YHMHOM
yepe3 3MiHy (aKTypH 1 TOHAJIBHOCTI Ha B-dur), mictatbes 1Bl Temu. Ilepia 3 HUX
BTLJIIOE JIIPUKO-TAHIIOBAIBHUN 00pa3, 10 JOCITa€ThCs, MO-Tepiie, OyI0BOI0 MENoIii
3a MPUHIUIIOM TO€IHAHHS KOPOTKUX MOTHUBIB (HIOM MOCHIBOK) 1 OLIBII PO3rOPHYTOI
KaHTUJICHOIO MEJIOJUYHOI JIiHII, a MO0-ApYyre, KOJOPUCTUYHOIO OPKECTPOBKOIO.
bararopiBHeBe ostinato (rapMOHIYHE, MEJIOAWYHE, (PaKTypHE) CTBOPIOE BIIUYTTS
3aBMEPJIOTO Yacy, «CTOM-KaJpy» (mpuiioM, Bukopuctanuit @. Jlicrom B criofy4Hiit
napTii nepmoi yactuau «/lante-cumgoniin). Bimomo, mo cam E. Exarap Ha ogniit 3
peneTuiii 3aKa1aB Bl My3UKaHTIB, 00 LI0 TEMY BOHM 31TPANIH SIK «TE, 110 YYEThCS
outs piukw» (Jack, n.d.). Jlpyra Tema Tpio, MICEHHOTO TMOXOJUKEHHS, g-moll,
XapaKTEPU3y€EThCSl PUTMIYHOIO AKTUBHICTIO (TpUpa3oBe 3ICTaBICHHS YBEpPTI Ha
CWIBHIN 7071 1 KOPOTKOTO NYHKTHUPY Ha CHaOKiid, MOTIM — BHYTPIIIHbOTAKTOBA
CUHKOTMA), 10 BIJCUJIAE IO MapIIOBOI TeMl OCHOBHOTO po3iauly. IIpoTe 3a HU3KOIO
O3HaK BOHA ICTOTHO BiJ Hei BiJpi3HseThCA. Lle 1 3HaUHO MEHII arpecMBHHUI TeMOp
(cmouaTKy KJIApHETH, TMOTIM — CKPHUIKH), 1 OUIbIn Tmpo3opa (dakTypa (Menosis
MO/JBOEHA TEpUIAMH Ta OKTaBaMH), 1 BIJACYTHICTb HPSIMOJIIHIMHOCTI BHACIHI1JIOK
JOMIHAaHTOBOTO OPraHHOTO MyHKTY. JKaHpOBI BUTOKM TEM Tpio, Xo4a 1 y3arajibHEHi,
J03BOJISIFOTh OXapaKTepU3yBaTH MOro 3HAUYEHHSI B YACTHHI SIK «ONOPY»: BTUICHHS
MHUPHOTO HUTTS 1 TOTOBHOCTI Horo 3axumiatd. Ha piBHI Tumy TtemaTtusMy U
POMaHTHYHA aHTUTE3a (DAHTACTUYHOIO 1 PEAIbHOTO BUSBISETHCS B MPOTUCTABIICHHI
MICEHHOT'0 TEMAaTU3My MOTOPHOMY 1 MapiioBoMy. OTHaK psi/i 1HIIMX O3HAK YCKJIaIHIOE

BUILIEBKA3aHy CMHUCIOBY arpuOyuito. Tak, mepiia TemMa Tpio Ma€ 1 JEIO MICTHYHI

70 Ha gac ctopenns Ilepmoi cum@onii, To6T0 10 1907-1908 pokiB, Bike OylI0 HAMKCAHO KiNIbKa «3IMX MapImisy. Ilepin
3a Bce, 1e «Xoma Ha crpary» 3 «Danractuaroi cumdonii» I. beprmiosa i cumdomnii I. Manepa. Y cuMmdoHisIX 0cTaHHLOTO
MapIIoBi TEMH 9aCTO BUKOPHUCTOBYIOTHCS JJIsl BUPAKCHHS i€l «HaTucKy 6aHanpHOTO». B opobky E. Enrapa e nepmmit
BHIIA/IOK HETATUBHOTO TPAKTYBaHHS MapIILy.
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pHUCH — BIICYTHICTh 0acy 3MylIye COPUHAMATH 1[I0 TEMY SK 1703110, «BiIipBaHy» BiJl
peanbHOro XUTTA. J[pyra ioro Tema, xoua 1 3a psiiIoM 03HAK BiAPI3HAETHCS BiJl MapIry
OCHOBHOTO PO3/LITY, aJie BCE 3K IOE€JHaHA 3 HEelo yepes skaHp. [{o Toro Xk, B ii nepiomy
IIPOBEJICHHI MPUCYTHE «3arpo3JIMBE» TPEMOJIO JIMTABp 3 HAPOCTAHHSM 1 CIaJlOM Ha
OJTHOMY 3BYIII.

dopMy YaCTHHH B IIJIOMY MOKHA BU3HAUUTH SIK TOJBIHY TPUYACTUHHY, ajie 3
BEJIMKMM BIUIMBOM cOHATHOCTI’!. J[MHaMi3alis IIPOHUKAE 1 B CEPENHIO YACTHHY — B
NEepIIni pa3 BOHA MOYMHAETHCA pp, B APYTid — ff. OAHAK MiCIs APYTOTo TPio BMIIIEHO
T€, 10 CKOPIIIIE € KOJIOI0 — IMICJIS MEePIIOi TEeMU OCHOBHOTO PO3JILTY JIyHA€ ii BapiaHT B
f-moll B TpiosbHOMY pycCl, Tepiia Tema Tpio, a MOTIM — OCHOBHa Tema. [Iporiec
TEMaTUYHOTO PYXy B MOTOPHHUX PO3/LIax HE € KOPCTKO PETIaMEHTOBAHUM — OCHOBY
JpaMaTyprii i KOMIO3UIlT CTAHOBUTh B3a€MOJIISl TPhOX TEM OCHOBHOTO PO3JILTY 1 IBOX
TeM Tpio. 3Ha4Ha poJib B (POPMOYTBOPEHHI HAICKUTH MPUHOMY «HAIUTHBY» —
HaJ[3BUYalHO YAaCTUMHU BUSIBISIOTHCA 3MIHM TEMaTU3My 1 OPKECTpOBOi (pakTypw.
3aKiHYy€ThCS YaCTUHA BIJITYHHSIM MapIlIOBOT TEMH Ha TJI1 CyXUX aKOPIB futti 1 pp.

BiacTexumMo Ki104OBI TOUKH B YepryBaHHI 1 BUI03MiH1 TeM. [Ipu nepexoni g0
MEepIIOro TPiO TMICIA OCHOBHOI TEeMH BiIOYyBAa€ThCS YIOBUIBHEHHS TEMITY:
CYNpOBOKYIOUMU 11 XiJ MO 3ByKaMm TPU3BYKY IMPEACTABICHUN B 301IbLIECHHI
(uBeptamu). OCTaHHIM MOTHBOM I€peA TPIO CTa€ HUCXIJHA Majla CEKyHAa albTiB —
TMeplIia «JII0/ITHA THTOHAIIIs» Y BCii yacTuHU. Ha mouaTky pernpusu OCHOBHOTO PO3/ILITY
KOHTPAIMYHKTUYHO 3 OCHOBHOIO TEMOIO MPOBOJUTHCS JApyra (aKTHBHA) TeMa TPio.
€nuHa 3MiHa i1 MaJIFOHKA — TTOABIMHE PUTMIYHE 301IBIICHHS HA iHTEPBaJIl HU3X1THOT
CEeKyHIU. Y KOJI OCHOBHA Te€Ma MOMITHO TPAaHC(HOPMYETHCS: MEPEXOUTh B TPIOJi 1
BIIEpIIIC TPAEThCs legato, TAKUM YMHOM BTpadyarO4d CBOIO arpecHBHICTh. B 1eit gac
CroyaTKy KoHTpabacaMu, a TIOTIM JepeB’SHUMHU JyXOBHUMH 0aratopa3oBO
MOBTOPIOETHCS HU3XIJHA CEKyHIa — 3 HE3BUYHUM MO3HauYeHsM fpp. Biapasy micis
[[OT'O BMIILEHE KOPOTKE MPOBEICHHS MEPIIOi TEMHU TPIO, IO 3MIHIOETHCS OCHOBHOIO

TEMOI0 B JBOX-1 YOTHPUPA30BOMY PHUTMIYHOMY 30UIBIICHHI, aj€ Ha TJII BUXITHOI

7! BoHa BHSBIAETbCA K B SAKICHOMY IEpETBOPEHHI penpu3 (IOfBa B HHMX Marepially CEpeHbOTO PO3JiNy, MOYATOK
MapIIoBoi TeMH B penpu3i ff), Tak i B TOHIKO-JIOMiHAHTOBOMY TOHAJILHOMY (I¥ CyOJIOMiHAHTOBOMY ) CITiBBiTHOIIIEHHI TBOX
TEM: MapIIoBOi TEMH OCHOBHOTO po3aiity i Apyroi Temu tpio (cis-moll — fis-moll; g-moll — d-moll).
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OCTHHATHOI Pirypu cynpoBoay. KoHTpanmyHKTOM 70 HEi € 3aCHOBaHa HAa HU3X1AHHUX
3aTpUMaHHAX JIHIA B Jiana3oHi KBiHTH. HaOyBawoum Jipu4HOi HAIOBHEHOCTI,
MOYaTKOBA 1IHTOHAIIISI OCHOBHOI TEMH MPU3BOJUTH A0 OCTAHHBOTO PO3JALTY YaCTUHU —
BIJI3BYKIB MapIliOBOi TeMHM Ha TJl CyXUX akopiiB Bcboro opkectpy. E. Emrap Tyt
0COOJIMBO MIIKPECITIOE CMIAHYy CEKYHY: B TIEPIIUNA pa3 aKIEHTOM, y JPYTiid — 3MiHOIO
mTpuxa 3 pizzicato Ha arco. Llg K cekyHIa 1 CTae OCTaHHIM 1HTEPBAJIOM CKEPIIO,
BIJIKpMBAIOYM THUM CaMUM T'€HE3y Ta 3HAUCHHS CEKYH]IU, M1 BILTMBOM SIKOi B1JI0yBaBCA
BECh IIPOILIEC PO3TOPTaHHSA POPMH.
3HauyHa CKJIAIHICT, 00pa3iB CKEpLO 1 IiX CIIBBIAHOIIEHb YHEMOMXJIUBIIOE
OJIHO3HAYHE BU3HAUYECHHS CEMAHTUYHOI (PyHKIII YacCTUHU. 3 OAHOrO OOKY, XapakTep
TEMaTU3My 1 KOHTPACT pO3AUIIB (opmMu, MOpAA 3 IHIIMMH 33a3HAYCHHMH BUIIE
(dakTopamu, 1a€ MOKIIUBICTh TPAKTYyBaTH BCIO YACTUHY K HATHUCK arpecii 1 omip il ke
(momibno no ¢inany Tperboi cumdonii A. Onerrepa). OpHak € ¢akTop, UIO
MEPEIIKOKAE YCBIIOMIICHHIO JPYToi YaCTUHU SK TMPOTHCTABICHHS JBOX MOJISIPHO
MpOTUIeKHUX 00pa3iB. Komruiekc Tem, 1o CrovaTrKy HOCSITh HEraTUBHE €MOIlIMHE
3a0apBJICHHS, OCTYIOBO BTPAyae CBOIO arpeCUBHICTh — 1 BIIOYBAETHCS 11€ HE ILIIXOM
«TOJI0JIaHHA B 0OpOTHO1» (32 3aKOHAMHU JApaMaTUYHOTO CHUMQOHI3MY), a YU TO 0e3
BUJIMMHX Ha T€ 30BHIIIHIX NpUYUH (IIepel mepumuM Tpio), abo B 3B’S3KYy 3 MOSBOIO
HU3XIJTHOT CEKYHIIM, II0 BUKOHYE pPOJb 3HAKy; ajieé L€l 3HaK, SK MOKa3aHO B
OCTAaHHBOMY PO3JIIJII YACTUHU, MOXOJUTHh HE 330BHI KOMILJIEKCY MOTOPHHX TEM, a
BUJIJIEHUH 13 caMOi HOT0 CepLeBMHU — 3 MapIIoBoi TeMu. ToOTO HeraTuBHUN 00pa3
nepectaB OyTH TaKuM, MiIKOPIOIOYNCH BJIACHUM 3aKOHAM PO3BUTKY, 3a SKUMH KITFOY
70 WOro «OYHUIICHHS» 3aKJIaJeHuil B HboMy camoMy. Kpim Toro, 3B’s130K JIpyroi i
TPEThOI YACTUH BUPAKEHUH HE JIMIIE TPUIMOMOM atfacca, a 1 Ha IHTOHALIMHOMY PiBHI.
Tpetst wactura cumbonii (D-dur) — sickpaBUi MPUKIIA] MI3HEOPOMAHTUYHOTO
Adagio. Ha 11e BKa3ye 1 BIJIMIOBIIHUI TEMII, 1 TUIT BUCJOBIIOBAHHS, 1110 BUTPUMAHUI B
paMKax TpaJuiii MOBUIbHUX YacTHH cuM@oHiil A. bpyknepa 1 I'. Manepa. OnHak 3a
PSAZIOM O3HAK MOJKJIMBO BCTAHOBUTH SIK po30ikKHOCTI 3 cywyacHoiro E. Enrapy

------

JIOKOpIHHHMI KOHTpAacT 3 APYrol YacTHHOI, HE3BaKAIOUM Ha IUIABHUM mepexif,
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BUSIBJISIETHCSI B IBOX CTOPOHAX MY3MYHOI CTPYKTYpH: B TeMi 1 B gaktypi. [Ipu pyci
J=50 abcontoTHO BTpavaeThbcs BIAUYTTA aKIEHTHOCTI MeTpy. Lle cTBoproe BiquyTTs
Oe3MmepepBHOTO 3BYKOBOTO TIOTOKY, HE 3B’S3aHOTO TMEPIOJUYHICTIO PUTMIYHOI
nynbcaiii. dakTypa Ii€i 4aCTUHW OpraHizoBaHa IPUHIMUIIOM TMOJi-, a00 HaBITh
MAHMEJOAIYHOCTI, [0 XapaKTepHO 1 JUIsl M3HBOPOMAHTUYHOTO CTUJIIO B IIIIOMY, 1
ocobmmBo mist cuMpoHiuHUX Adagio. JIns cTBOpeHHs OUIBIIOT KUTBKOCTI JIHIN
E. Enrap BukopucToBy€e mpuiloM divisi B MapTisIX BCIX CTPYHHHUX, KpiM KOHTpabaciB
(xoua Haitvacrilie mapTii OJHOTO IHCTPYMEHTA AyOJI0I0Th OJHA OJHY B OKTaBY).

JI71st KOMIIO3UTOPIB JTIOOU MiI3HBOTO POMAHTHU3MY XapaKTEPHUM € TKIHHS 10
OHOBIEHHs (GopMH, Ti iHIMBiMyali30BaHICTL 2, L€ CIPABEMIMBO i CTOCOBHO JAHOI
yactuHu Cumdonii. Cepen ycix BigoMux (Hopm il HailbymK4ye coHaTHa 0e3 po3poOKH
(xo4a CTIMKICTh CTPYKTYPH MOPYIIYETHCS TUM, IO MPUOJIM3HO YBEPTH YaCy 3BYyUaAHHS
3aiimMae koxa). IIpuHIMI COHATHOCTI BUSIBISETHCS TYT B HAsBHOCTI JIBOX TEM,
KOHTPACTHHUX 32 TUIIOM MEJIOJUYHOI JIIHIi — B «TOJIOBHIM MapTii» NepeBakae MIIaBHUMA
pPYyX, B «OO1UHI» — MUPOKi cTpuOKu. OIHAK TOHAJTBLHUN PO3BUTOK HE BIIMOBIIAE
BCTAHOBJICHIN CXEMI — THUIIOBE TOHIKO-IOMIHAHTOBE CIIBBIAHONIEHHS D-dur / A-dur B
perpu3il 3MIHIOEThCSA Ha Haj3BU4aiiHO BigmaneHe D-dur /| Cis-dur — K 1 B 1HIIHX
gyactuHax Cumdonii. B minomy cxema HaOyBae HaBiTh PHUC POHAOMOOIOHOCTI:
ABCBACB+koaa. I'onoBHa napTisi, monpy BJAaBaHy CBOOOJY pO3TOpTaHHs, 3aiiMae
piBHO 16 TakTiB. AJie 11e HE MOKHAa BBa)KaTW MPOSBOM KBAJIPATHOCTI: MO-TIEpIIe,
BCcepeauHI NO00YI0BH HEMOXKIIMBO aH1 BUAUIUTHA OKPEMI CTPYKTYpH, 000B’SI3KOBI IJIs
KJIACUYHUX «KBaJApaTHUX Tem» (2, 4, 8 TaKTIB), aH1 BUSBUTH MTOBTOPHICTh TEMAaTUIHUX
eneMeHTiB. [lo-mpyre — OCKIIbKH, SIK Y€ 3a3Hayanocsl BUILE, OJUHUIICIO MyJbcalli
CTa€ HE TaKT, a BOChMa HOTa, TO PEUCHHS BUSBISIETHCA 3aHAATO MPOTSHKHUM, 100
MO>KHA OYJI0 BITYyTH HOTO KBaAPATHICTh. [ apMOHIUYHMI pO3BUTOK IT1€1 TEMH HACUICHO
MOJYJISIIIISIMH, BAKOHYBAaHUMHU MEJIOJUYHUM HUISTXOM — JIO TOTO K, SIK B OJIU3BKI, TaK 1
B JlaJIeKi TOHAJBHOCTI. Y CHOJY4YHIM mapTii BUALISIOTHCS ABa enemMeHTH. [lepmmii —

cnajHa JIiHIS 3 3yNMWHKAaMU Ha 3aJ1irOBaHIi HOTI 1 «mMpoOIrom» BHHU3 MICHIS TOTO;

72 0. CasaiiTan, XapakTepu3yloun cTuib M. Perepa, 3asHadae, mo Horo «<...> He LiKaBWIM MyMiQikoBani popmm», i
BK Ha «<...> HOBMH THII IIJIICHOCTI, ITOB’SI3aHOI 3 BIAKPHUT MOIO, SIKa IIparHe He I BEPIIEHOCTI, a [

azye Ha «<...> HO 1TICHOCTI, TIOB’sI3aHOI 3 Bi ofo (popMmoro, SKa MparHe He IO 3aBEPIICHOCTI, a J0
CTaHOBJIEHHS, pyxy» (2018).
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IpYTUil — X1 Ha 3MEHIIeHY Tepiito BHU3. DOHOM 10 HHOTO BHUCTYIA€ HAIpy>KEeHA
nynibcalis Ha oJaHoMmy 3Byli. [loGiuHa mapTis B HMOPIBHAHHI 3 TOJOBHOIO OUIBII
EMOIIIITHO BIIKPHUTA Ta €KCIIPECUBHA, B Hili 3HAYHOIO MIPOIO BUSBIISETHCS MICEHHICTD —
X04a TUI MEJIOJUKHA HE BUXOAUTH 3a PAMKHU «1HCTPYMEHTAJIbHOT KAHTUIICHWY.

Xoua TpeTs yacTHHA IJIKOM CaMOCTIMHA 3a CBOE€IO0 XYJIOKHBOIO IIHHICTIO 1
BIUTUBOM Ha CiIyXaua, He MEHIIE BPa)KEHHS CIPUYHUHSIE 1 YCBIAOMIICHHS ii 3B’SI3KY 3
IHIMMKA JacTuHaMmu. Tak, mepexin Bin Allegro molto no Adagio crae micuem JIBOX
MaiKe HEMMOBIPHUX MOBOPOTIB MY3WYHOTO CHOKeTy. lleprnmii 3 HUX — ONMUCaHU
BUILIC BIUIMB KIIOUOBUU I1HTOHAII MapIiioBOi TEMHU JAPYroi YaCTHMHH Ha IPOIIEC
po3ropTanHs noaid. pyruii nosndrae B BUAO3MIHEHOMY MEPEHECEHHI MEJIOJAUYHOTO
MaTepialy MepiIoi TeMU CKepIo A0 APYroi YaCTUHH. 3MIHH MPH IBOMY CTOCYIOTHCS
a0COJIOTHO BCIX 3aC001B BUPA3HOCTI: MIHOP 3aMIHIOETHCS MOXKOPOM, IIIBUIKUAN TEMIT —
MOBUIBHUM, PyX THUIY perpetuum mobile — BIIbHOIO 1 IUIACTUYHOK PHUTMIKOIO,
romooHHa dakTypa — JiHEAPHO-MOJIPOHIYHOIO, 3aMICTh CKPHUIIOK, IO TPalOTh
Staccato, — BC1 CTpYHHI, OKpiM KOHTpabaciB, legato 1 cantabile. 36epiratoTbCsi JIUIIIE
YOTHUPHU 3BYKOBHCOTHI MOCIIIOBHOCTI. HallO1bIl TpUBaso0 € mepiia: B OYaTKOBUX
IIECTH TaKTaxX TPEThOI YACTHUHHU B MEJOJIi y MAPTIAX CKPUIIOK, aJbTiB 1 BIOJIOHYENIEH
HEMa€ HIYOro, OKpIM MaTepiajly Mepuoi TeMH APYroi 4YacTUHU. Y KyJbMiHAIlil
MEepUIOTO peueHHs, [f, molto espressivo, MEIOJid TOBTOPIOE B UYOTUPUPA30BOMY
PUTMIYHOMY 3MEHIIIEHHI MapTiI0 CKPUIOK 3 [87], OJHOTrO 13 3aKIIOYHHX PO3JILIIB
ApyToi YaCTHHU (B IKOMY (JICHTH MPOBOSATH TOJIOBHY TEMY TaKOXK B YOTUPHPAZ0BOMY
301bIIeHH1). TT. 15-16 Adagio MicTATh BUCX1IHUN Macax, TeX 3al03MUYEHUH 3 IPyTroi
YaCTHUHU, 3 ChOMOTO 11 TaKTy, a X1J] 10 3BYKaxX TPU3BYKY, 1110 3’ SIBISETHCS B/l peMapKu
a tempo, sBisiE COO0I0 «BIAMOBIAL» (JIEHT 1 KJIApHETIB B 12 TakTi Ipyroi 4YaCTHHH.
Taka yBara 70 3ByKOBHCOTHOT TIOCIIITOBHOCTI Jay»e Xapaktepna s E. Enrapa — Ttak,
B «EHIrMI1» caMme MOCiJOBHICTh TOHIB 3a0€3Meuye 3B’ 130K MK TEMOIO Ta JICSIKUMHU 3
Bapiauiﬁ73. JIx. PamToH cripaBejIMBO BiJ3HAYaE, M0 MPUUOM TEMAaTUYHOTO 3B’ SI3KY

MDK cepeaHiMu YacTuHamu OyB mepenbauenuii A. bpykuepom B IT’sTiit cumdonii

73 TloniGHOTo POMy TeMaTHuHi MeTaMop(O3H, IO OEpyTh CBill MOYATOK B J0Oi POMAHTH3MY, JAKOTh IiJICTaBH TOBOPUTH
npo nependadenus E. Exrapom mpuHImmy TeM-nepeBepTHIB.
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(2005: 148)— mpotre  aBCTPIMCHKUH  KOMIIOBUTOp  IOBTOpIOE  (Dirypy
KOHTPAIYHKTUYHOTO IJIACTy, & HE OCHOBHY MEJIOJIMYHY JIHIIO.

YerBepta yactuna [lepmoi cumdonii E. Enrapa, ¢inan (Lento — Allegro), siBisie
co0010 pi3Ke MepeKIFoYeHHS 31 chepr IHTPOCTIEKTUBHOI JIPUKUA B cepy aKTUBHOTO
nissHHs. Hamucanwii B 4iTkiii coHaTHiN (opmi, BIH BHUKOHYE JCEKiTbKa (PYHKIIH B
Cumdonii. [To-niepire, e Bxke 3rajaHe MOBEPHEHHS HANPYKEHOTO JIpamMaTypriqYHOTO
PO3BUTKY, IO J03BOJISIE TOBOPUTU PO (DIHAIONEHTPU3M BChOoro TBOpy. llo-mpyre,
MOBEPHEHHS IEKIIKOX TEM Ta MOTHBIB MEPIIOi YACTHHH JO3BOJISIE BIICTEXKUTH apKOBI
3B’A3KU 3 HEI0, a TaKOXK MOOAUUTH MPOJOBXKEHHS iX PO3BUTKY. KpiM TOro, yyactsb
TPHOX TE€M IEPIIOi YACTUHU MIATPUMY€E 0araTOTEMHICTh (DiHAITY, B IKOMY BJIACHUX TEM
MeHIIe — auiie Tpu. Hapemri, Ha BiAMIHY B1J1 3aBepILIEHHS NEPILIOT YACTUHH, sIKE OyI10
«BIAKPUTUMY» 3 TOYKU 30py TEMAaTUYHUX CIIBBIIHOLIECHb, OCTAHHI CTOPIHKU (piHATY
HEJBO3HAYHO CTBEP/KYIOTH TpiyM(anabHE MPOTOJIOMICHHS TEMU BCTYIy — IO MOXKE
OyTh ynonaiOHEHO A0 «pUMYBaHHS» KaJaHCIB B MEPIOJl: CepeAuHHMI Ha D, 1o
nepeadavyae MPOAOBKEHHS, Ta 3akiio4yHuid Ha 7. BriacHe, came TakuM 4YHHOM
CHIBBIAHOCATHCS Mapy MPOBEACHb XOPAJIBbHOI TEMHU Y BCTYIII EPIIOI YaCTHUHHU.

VYke B MOBUILHOMY BCTYII (DiHATY 3’ SIBIISIETHCS «XPOMATHYHUA MOTHBY TIEPIIOT
YaCTHUHHU (CHOYaTKy y Oac-kiapHerta, ¢aroTa 1 BIOJOHYENI, MOTIM y OLIBII BUCOKUX
1HCTPYMEHTIB) 1 HOBa TeMa (HaJaji Ha3uBaTUMEMO 11 «TeMOI0 BCTyIy»). Ha mpotuBary
MEepIIOMYy €JIEeMEHTY BCTYIly, BOHa BUTPUMaHa B CYBOpPIM J1aTOHIIl, 1 CBOEIO
TFapMOHIYHOK MPOCTOTOI0 HAaraiye BIMCHKOBY MY3HMKY. PUTMIYHA pIBHOMIPHICT,
MITPUX Stacc. 1 TeMOp (arota J03BOJISIIOTH BCTAHOBUTH JKaHPOB1 BUTOKH ITIET TEMH B
MapiioBocTi. DoHOM 117151 000X IIUX TEM € PENETHUIlis Ha 3BYIll d y CTPYHHOI TPYIIH, 1110
CTBOPIOE HampyKeHy aTtMmochepy, THM CaMHM 3MYIIYIOYH CIPUAMATH BCTYI SIK
OUIKyBaHHS B@XJIMBOI B JpaMaTypriyHoOMy IUIaHI TOMli, IO MIJKPECIoe
(diHanoneHTpu3M OpyKHEPIBCKOTO THITY, KOJM B 3aKIIOYHIA YACTHHI LHKIY
B1/I0YBA€THCS YMOBHA «PO3B’A3Ka», alie HE 3 MEPIIMX HOoro TakTiB. Takuil moXMypHii
KOJIOPUT KUJIbKA MPOSCHIOETHCS TOSBOIO XOPAJIBbHOT TEMU Ha TOH BHILE TOYATKOBOTO

BapiaHTy, B B-dur.
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[TosiBi Allegro mepemye TMpOBEJAEHHS TEMH BCTYIy B KOHTPAMYyHKTI 3 TEMOIO
Xopaiy, IO 3aBASKA CEKBEHTHOMY PO3BUTKY HE Ma€ CTIMKOI TOHAJIBHOI OMoOpu. Y
BCTYIll aBTOPOM 3aCTOCOBAHO HE3BUYHE IHCTPYMEHTYBAJIbHE pIMIEHHS — S0/[0
OCTaHHBOTO IyJbTa CTPYHHHX YEPryeThCs 31 3BydanHsam futti.”* Bmacme Allegro
KOHTPACTHE MO BIJHOIICHHIO JI0 BCTYITy HE TUTbKM TEMIIOBO, &  CTHJIICTUYHO; BXKE
eI IHTOHAITIT TOKA3yI0Th, IO 1€ a0COMIOTHO MoIsipHa oOpasHa chepa. 'omodonHa
KOMILIEMEHTApHICTh, 4iTKa (hopMa 1 BUpa3HE BUKOPUCTAHHS CEKBEHIIIA B TOJIOBHIM
naprii (d-moll) 3HOBY BHKIHKaoTh acomiauii 3i crmmem M. Bpamca’. HmoBipHo,
Oakarouu YpI3HOMAHITHUTH 3BYYaHHS Y JpPyroMy pEYEHHI, KOMIIO3UTOp 3a
MPUHIIMIIOM [TO/IBIMHOIO KOHTPAIYHKTY MepeMillly€ NapTii HepUINX 1 APYTUX CKPUIIOK.
CronydyHa TapTis Bke He Haragye ctuib M. Bpamca— ii Temoro € Tpupasose
IPOBEJCHHS IIMPOKOrO0 MOTHUBY, OpPraHI30BaHE B €MHY BHUCXIAHY JIHIIO, a KOXXEH
MOTUB TapMOHI30BaHUI MAaJOCEKYHJIOBUM 3ICTABICHHSIM Ma)KOPHHX TPU3BYKIB.
KoHnTpamyHKTOM 70 CHOIYYHOI TEMH BUCTYMHAOTh 3BOPOTH TOJIOBHOI Y KOHTpabacis,
BI1OJIOHUEJIEH, BaNTOPH, Oac-kiapHeTa 1 koHTpadaroty. [lobiuna mapTisi 3HaXOAUTH
KAHPOBY OCHOBY B 1HCTPYMEHTAaJIbHIA KaHTHWJICHI, ajle HEe 0e3 BIUIMBY IICEHHOCTI:
neplie BUPaKEHO B YaCTUX CTPUOKAX Ta CHIBCTaBJICHHSX IMYHKTHPHOTO PUTMY 3
TPIOJIAMH, APYre — B MEJIOJUYHINA MOBTOPIOBAHOCTI, «HACIIBHOCTI». Y MOPIBHAHHI 31
CHOJIYYHOIO MapTI€l0 1HTOHALINHUN Mpodiib NOOIYHOT AOCUTH MPOCTHUH, ane 0acoBi
TOJIOCH 3BEPTAIOTh Ha ce0e yBary CXoxiCTIO 3 bacaMu XopajabHOI TeMU B ii IEpBICHOMY
BuKiani’®. Xoua 1 TeMa TOHAJIbHA, BU3HAYUTH, B SIKili caMe BOHA TOHAIBHOCTI, HE
YSBJISIETHCSI MOKIIMBUM — BITUYTTS TOHIKM HE BUHUKAE, a7 )K€ TAPMOHISI PO3TOPTAETHCS

[”7. Sl 6aunMo, B 000X BUIAAKAX 3aIIOFOTHCS

B Mexax kona Es-dur, c-moll 1 g-mol
TOHAJILHOCTI MIEPIIIOTO CTYTIEHS CIIOP1THEHHS, 1110 3a0e31euye NPUPOAHICTh CIIyXOBOTO
CIPHUUHATTS TOIIOHOTO POy HECTIMKOCTI. 3HAYHOIO MIPOIO Taka BIJACYTHICTh YiTKOi
(hYHKIIIOHATBLHOCTI TOB’si3aHa 3 JIOCUTh BIIBHUM PYXOM Oaca, KW HE BUKOHYE

3aBJaHHS CTBOPEHHS TOHAJIBHOI OMOpH. SIK 1 B mepiuiii 4acTUHI, «HOPMATHUBHICTH

74 HackinbKy BimoMo, 1€ TIEpITHI BUNIANO0K BUKOPHCTAHHS TAKOTO IIPHHOMY iHCTPYMEHTOBKH.

75 B mopansuioMy i NpMHLUITA CTaHYTh XapaKTepHUMH i 1uist camoro E. Enrapa.

76 O6MIBI TEMHU CYIIPOBOIKYIOThCA JOCHTH CAMOCTIHHOIO JiHi0E 6acy, IO PyXaeThCsl YBEPTAMHU.

77 Taka Ja0TOHAJIbFHA MIHIMBICTh BUKIMKAE acOLiawii 3 Apyroro TeMoro «fOmitepa» 3 croitu I. Xoscra «Ilnanetuy», mo
TAKOX «MaHApye» Mix e-moll, D-dur ta fis-moll.
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dhopMU MOPYIIYETHCS TUM, 110 MK TMOOIYHOIO Ta 3aKJIFOYHOI MAPTIAMH 3’ SIBISETHCS
TeMaTU3M CIOJIy4HOT 1 ToJIoBHOI. [lepiia 3By4nTh Ha Tii K€ BUCOTI, 1110 1 paHiIlle, aje
B JICIIO CKOPOYEHOMY BUTJsAl. [[pyra 3a3Hae OUIbII CYTTEBOTO NEPETBOPEHHS 1
MI3HAETHCS 3 PUTMOM 1 (DAKTYPOIO — MEJIOJIIEI0 € HEBITUHHE CXOJIKEHHS.

[le omua puca moaibHOCTI 10 Tepmioi yacTuHu CumOoHii Mojsrae B TOMY, 110
Marepian BCTymy (iHalmy TeX MmepexoauTh B TemaTusMm Allegro. Tak, B 3aKIIIOUHIN
napTii TemMa BCTyINy II0 4ep3i MNpoBoauTbcss B d-moll, F-dur, as-moll, nBidi
BUKJIAJ]A€TbCSI B CKOPOUYEHOMY 1 TOHAJbHO HEBHU3HAUCHOMY BUTJIA[I, MICIS YOTO
3aTBEPIKYETHCS tutti 1 ff B d-moll. € 1 1HTOHAIIHI 3B’ 13K M1’K TEMaMH: FOJIOBHA TeMa
¢diHamy MOYMHAETHCS TUM K€ XOJOM cis-d, 110 1 TOJIOBHA TeMa MEPIOi YaCTUHU
Cumdonii, a crouibHa 1€ HU3XIAHOI TPIiOJl 1 PyXy YBEPTSIMU TOBOPHUTH IPO
CIOPIJTHEHICTh CIIOTYYHOT 1 MOOIYHOT TeM.

Po3poOka ¢inamy, sk 1 mepuioi 4acTHHH, € YITKO CTPYKTYpOBaHOIO; BOHA
MTOYMHAETHCSI TEMOIO T'OJIOBHOI MapTii Maike B MOYATKOBOMY BUIJISAII — BIAMIHHICTb
KPUETHCA JINIIIE B BUKOPUCTAHHI S0/0 OCTAaHHBOTO IMyJIbTa Y CTPYHHUX 1 (MOI1I0HO 10
MepiIoi 4YaCTUHU) B TOSIBI HOBOTO MOTHBY — pIIIYYOrO Xapaktepy ff y Ipyromy
peueHHi. Floro 10opydeHo 1yx0BUM, a XapaKTep 3BYYaHHS BU3HAYCHHH KOMIIO3UTOPOM
pemapkoro /arge. IlpoTHCTaBIeHHS TPIOJBHOTO PUTMY I[OTO MOTHBY IYHKTHPY
rOJIOBHOI MapTIi, a TAaK0X TeMOPOBa SICKPaBICTh MO0 BUKJIAy 3MYIIYIOTh CIPUAMATH
1[ell MOTHUB SIK ICKpaBy MOTHBHY OAMHHULIO. /[pyeuti enizon po3poOKu — Oaratopa3ose
CTpETHE TPOBEACHHA TEMHU BCTYITy, KOXEH pa3 ff, II0 OXOIUTIOE IIMHUPOKE KOJIO
toHanbHOCTEH: Ces-dur, es-moll, h-moll, fis-moll. Cnin 3a3Ha4nTH, TIIO TETIEP 1151 TEMA
HACUYY€THCSI XPOMATHUKOIO, IO MIJICUITIOE 11 HEeCTiMKuii Xapaktep. TyT MICTUThCA
KyJIbMIHALlIsl BC1€T YaCTHHM (SIKIIO HE OpaTH 10 yBaru KoJin), 1110 PO3NOYHMHAETHCS Bijl
[125]. ¥V mpemwvomy po3aini NPOBOAMTHCS TeMma MOOIYHOI mMapTii, sSKa CBOEIO
no0y10BOt0 (MOTHBH, IO 3aBEPIUITYIOTHCS HU3X1IHUM TP1OJBHUM PYyXOM 1 OpraHizoBaHi
B BUCXIJIHY JiHIIO) 1€ OUIbII SBHO BHUSBISE CXOXICTh 31 CIOJYYHOK MapTIEHO.
Yemeepmuti po3ain € HaitkopoTuM (10 TakTiB). ¥ HhOMY 3’ IBISIETHCS XOpalibHA TEMa
(solo ocTaHHBOTO TYJIBTA) 3 OMOPOIO HA es-moll, B IKOMY BHUKJIAJCHO 1 HACTYIHUH,

n’samuii, po3ain po3poOku. [TogiOHICT, MK HUMH — 1 B TOMY, IO 10 HUX TIABOJUTH
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OJIHaKOBHI 0acOBUM X1]1 — TeMa BCTYIY pizz., BUKJIaZeHa uepes3 nay3y. /1 amuti po3ain
HANUOUIBII TPOTSHKHUN; B HHOMY IIEPBUHHO MapIIoBa TeMa BCTYIy Ha0yBa€ JIIPUYHOTO
xapakTtepy (1osiBa Xopajly 3HOBY MO3Ha4ya€e «IOBOPOTHI» MoMeHTH). Lle mocsiraerbes
JIBOPA30BUM PUTMIUYHUM 30UJIBIICHHSIM, 3By4YaHHSIM CKPHUIIOK B BUCOKOMY PETICTpI B
CynpoBOAi ABOX apd, 1 TApMOHIYHUM 3BOPOTOM, Bke BUKopucTanuM E. Exrapom B
noOiyHi# mapTii yBepTiopu «KokkeitH» — D 3 cekcToro B cepe/iHiX roocax.

[lepexin A0 penpusu 3AIMCHIOETBCA 0€3 SBHO BHPAXKEHOTO KaJaHCY —
MEJOJUYHUM PYXOM Yy BCiX rosocax. Pempuza 30epirae Bech My3WYHUN Matepial
€KCIIO3MUIIi1, Mi/I/Ial04M HOTO JIUIE TOHAJTIbHUM, JTUHAMIYHUM 1 JIESIKUM CTPYKTYpPHUM
3MmiHaM. OJIHaK BIJICTaHb 3BYKOBHUCOTHOT'O «3CyBY» HE € HE3MIHHOIO: TOJIOBHA MapTis
3CYBA€THCS HA IMIBTOHA BrOpY, CIOIYYHA MapTisi — HA TOH BHU3, MOOIYHA — HA BEJIUKY
TEPIiI0 BHU3, a 3aKJII0YHA NapTis — Ha My TEPIito Bropy (d-moll 3aMiHIOETHCS Ha f-
moll — mapaneiabHy TOHAIBHICTb N0 As-dur, TakuM YHHOM IIiJKPECIIOETHCS
CIIBICHYBaHHS JBOX TOHAJIBHUX LIEHTPIB CUMQOHI1).

VY kol BUAUISIIOTBCA TPHU PO3IUTH, nepuiuil 3 SKUX — PUTMIYHO MoaudikoBaHa
TE€Ma CHOJYYHOI MapTii ff'y BaNTOPH, MOTIM y TPOMOOHIB 1 TpyO. TyT ke 3’ ABIIs€ThCS
CHaJHUI macax, 10 MOYNHAETHCS MICIs 3aJIIT0BAHOTO 3BYKY, — PEMIHICIICHIIISI «TEMU
MOJIbOTY» 3 MEpPUIOi YaCTHUHHU. Y Opy2omy PO3AUTI KOOU TapMOHIYHA Ta PUTMIYHA
HECTIMKICTh JOCSIrae MakCUMaiabHOro piBHSA B ycii CuM@onii. Pi3Hi iHCTpyMeHTH 6e3
Y3TOJIPKEHHS PUTMY T'palOTh IBO3BYYHI CIIa{HI IHTOHAIIIT ff Ha TJI1 PETUIIK CKPHUIIOK, 1110
CKJIaJIal0ThCA 3 IEPETBOPEHOT «TEMHU MOJIBOTY», TOKa3aHO1 B MOMEPEIHHOMY PO3Aiidi (3
[146] 3 nomaBanHsSM BuUcXigHOTO macaxy). Cunxponne glissando nBox apd
MPU3BOIUTH J0 anodeo3y KOoJu, A€ Ha TJII TOTO X «XAOTHUYHOTO» (POHY ypPOUHCTO
3BYYUTh XOpalbHa TeMma. lLle cTBOproe BimUyTTS 3ITKHEHHS HEMPUMHPEHHO
BOPOTYIOUUX CHJI, KIIEPEMOXKIIEM» 3 SIKOTO BUXOAUTH XOpajbHa TeMa. Y mpembomy
PO3ALTTI KOJW BOHA 3BYUYWTH, YEPTYIOUUCH 3 «TEMOIO-CYMYTHUKOMY» TOJOBHOI MapTii
MEepIIOoi YACTHHM, 1 TIOTIM BCE OLIBII MPUCKOPEHUI PO3BUTOK MOOIYHOI TEMU (iHATY
MPU3BOAUTD J0 CTBEPKEHHS IOYaTKOBOT'O 3BOPOTY XOPaIbHOI TEMHU.

VY3aranpHI0I04H 3aMpONOHOBaHI aHATITUYHI CIIOCTEPEKEHHS, CJIiJl pE3IOMYBaTH,

mo B pamkax TBopuoi eBoitouii E. Enrapa B o0macti opkectpoBoi my3uku Ilepia
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cuMQoHis sBIsiE COO0I pe3yNbTaT HAKOMUYECHHS KOMIIO3HUTOPCHKOTO JOCBITY,
c(hOpMOBaHOTO Ha OCHOBI BJIACHMX 3700YTKIB B IOIEPEIHIX OPKECTPOBUX TBOpax
aBTOpa: SIK BiJ3HaYeHUX pucamu 3pinocTi (B Bapiamisx «Exirmay» 1 1Box YBepTtiopax),
Tak 1 B paHHIX OMycax. 3aBISKHM CHUHTE3YBaHHIO HAWOUIbLI OpraHiuyHUX JUIs
IHAMBIAYaTbHOCTI KOMIIO3UTOpa 3aco0iB BucioOBMoBaHHA [lepma cumdonis
JEMOHCTPY€E THUIMOJOTI4HI BiacTUBOCTI cuMm@oniyHoro mucieHHs E. Enrapa 1 fioro
CTHJILOBOI CUCTeMH. TMM caMHUM BOHA 3aiiMa€ MO3HWINI0 E€TAIHOTO TBOPY Ha IIJISAXY

CTaHOBJICHHS CUM(OHI3MY 1 aHTIIIIMCHKOTO MaNCTpa, 1 BCi€T HAIIIOHATBHOT TPAIUIIii.

3.2. KoHuepTHMi BUMip CTHIHOBHUX HAI0AHb

Cra6imizais B [leprriit cumdoHIT CTUIILOBUX BJIIACTUBOCTEH OPKECTPOBUX TBOPIB
E. Enrapa Biakpuia mnepel HUM I[IMPOKI MOMKJIMBOCTI JJIi CTBOPEHHS XYJIOXKHIX
KOHUEMIIiH, 10 PO3KPUBAIOTh OO0 KOMIIO3UTOPCHKY 1HIMBITyalIbHICTh. Pazom 3 TuM,
00’€KTUBHO BMHHUKJIA 3arpo3a CaMOIOBTOPEHHS, KOMIIOBAaHHA 3100y TKIB, 110, B CBOIO
4yepry, BUMarajio IOILIYKy TakKUX TBOPUYMX PIIlIE€Hb, SKI OJHOYACHO 1 30eperiu O
3HAMIEH1 3aCaHUY1 BIACTHBOCTI aBTOPCHKOTO CTHIIIO, 1 MICTHJIM O HOB1 MPOAYKTHUBHI
imei. B TakoMy KOHTEKCTi 3BEpHEHHS JI0 COJBHO-OPKECTPOBOTO KOHIEPTY MO>KHA
BB)XATH BUBAXEHUM KOMITPOMICOM. 3 OJTHOTO OOKY, KOHIIENTYaJIbHICTh IILOTO JKaHPY
HaOIMXKye ioro 10 cuMQoHii, He TyOJII0r0YH 11 KOMITO3UIIMHO-CEMaHTUYHY ITPOTPaMYy.
3 1HmWoOro OOKy, HAC/iyBaHHS KaHOHIB >KaHPY AK TaKe CTUMYIJIOE BUKOPUCTAHHS
HOBUX KOMITO3UTOPCHKUX 171eM. Peanizamiero Takoi HeoOXiaHOCTI cTaB CKPUIIKOBHIA
KOHIIEpT (op. 61, h-moll), nanucaunuii 1910 p.

Ha Oinpmiocti  piBHIB - opranizamii CKpUNKOBUN KOHIIEPT JAEMOHCTPYE
CHAJKOEMHICTB 10 CUM(OHIYHOTO CTHITIO KoMTIo3uTopa. [I[puMiTHI BeMKa TpUBAJICTh
KOHIIEPTY'S; BUKOPUCTaHHS IIOBTOPEHHS TEM MHHYJIUX 4YaCTHH Ta MOTHBHHX
MEePETBOPEHh TEM; CKJIAQJHICTh oOpranizamii ¢opmu (B TOMY YHCII 3aBISKH
BUKOPUCTAHHIO CUMETPUYHUX MOOYA0B); OaraTOTEMHICTh; BIPTYO3HICTh (CKJIaIHICTh
COJIbHOI MapTii BIAMOBIZAE CKIIAJHOCTI OPKECTPOBHX MapTid B I[bOMY Ta IHIIUX

OpPKECTPOBUX TBOpax, 30kpema, «Enirmm»). [Ipo «cuMdoHiUHY» 3HAUYLIICThH 11eH

78 50 xBunH B 3amucy 1. MeHyxiHa ra E. Enrapa — cepe/i CiBCTaBHUX 3 HUM MOXXHA Ha3BaTi CKpHUIIKOBI KoHIepTH JI. BaH
Berxosena, 1803 (no 50 xBunun), U. bpamca, 1878 (40-45 xBuinn) Ta M. Perepa, 1908 (6:1. 55 xBuiuH).
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KoHuepTty roBoputh Bxke OJuH Horo emirpad, 1o nepekaagaeTbcsi 3 ICHAHCHKOI SK
«Tyt cxoBana ayma.....”"» (Kennedy, 1993) — Taka 3aragkoBicTh emirpady 3HOBY
Bimcunae g0 Bapiamiii. KpiM TOro, OpKecTpoBa €KCIIO3HWINS 3a/1a€ 3aralbHAN
NaTeTUYHUN TOH, XapaKTEpHUM NIl ApaMaTUYHOro Tuiy cuMmdoHii. TpuuacTuHHa
CTPYKTypa KOHIIEPTY BKJIOYae B ce0e BCi YOTUPHM KIIOYOBI amIurya CHMQOHII®.
J. Kamry6a (2023, 197) Bu3Hauyae CEMAaHTUKY I1HCTPYMEHTAJIBHOTO KOHLIEPTY
(GhopTEniaHHO-OPKECTPOBOIO THUMY SK KOHIEMII «IOJAHU-B-CBITI» — 1 IO
KOHCTPYKITit0 MOkHa 3acTocyBatu 1 10 Konnepry E. Enrapa, HaBiTh mompu iHIIoro
coimicra (miagMiYeHa AaBTOPOM BIICYTHICTH (oOpTemiaHo y CKJIaal OpKeCcTpy
KOMIICHCYEThCSI CYTTEBOIO BIJIMIHHICTIO MDK MapTISIMA COJICTa Ta OPKECTPOBUX
ckpunok). K. Mapk / Christopher Mark npumnyckae, mo Konmept «obepraerbcs
HABKOJIO TUX0TOMIi myOiuHe/mpuBaTHe» — sk 1 [lepma cumdonis (2005: 155). Le nae
I1JICTaBU BBa)kKaTH, IO 1€ JIOJCHKOI AyIll, MO3HAaYeHa B emirpadi, peani3yeThcs B
MY3UYHOMY TEKCTi TBOPY. [IpHHITMIIOBO HOBUM CTa€ TPAaKTyBaHHS TE€M i METOIIB iX
PO3BUTKY: SKIIO B IMOMEPEAHIX OPKECTPOBHX TBOPAX KOMIIO3UTOPA MEPEBAXKAIU X
LUTICHI MPOBEICHHS, TO B IIbOMY TEMH CTUCHEHI B KOPOTKI IHTOHAI[IMHI (popMyu (1110
00YMOBITIOE OUIBIITY POJIb PO3POOKOBOCTI).

KoHuept mae TpamulliiHy TpUYaCTUHHY CTPYKTYPY 31 3BHYHUM TEMIIOBUM
npodinem: Allegro— Andante— Allegro molto (E.Enrap yHukae [aeTaibHOro
pPO3’SICHEHHSI XapakTepy MY3HKH B TO3HA4eHHI Temny). buibm TOro, 30BHINIHS
MPOCTOTa JO03BOJIMJIA JOCIHIIHUKAM JIATH BUCHOBKY MpPO KIACUYHICTH TBOPY. Tak,
. MakBi numie: «Ileit HaitOUIbII POMAHTUYHHUA MOMIXK KOHIIEPTIB € KJIACUYHUM 32
nooyaoBoro» (2013: 2537). Y TBOpi 3 MaKCHMaJbHOIO IMOBHOTOIO PEai3yIOThCS
KJIFOYOBl O3HAKW PUTOPUYHOCTI, Ha3zBaHl O. AHTOHOBOIO SK HaWBaXJIMBIIIA
XapaKTEepUCTHKA KaHPY 1 BUsBIEHA, 3a TBepkeHHAM O. 3axapoBoi, K «<...>
MParHeHHs! 0 CHJIBHOTO €MOILIIITHOTO BIIMBY, 00pa3HO-1H(QOpMaIIiHOT HACUYEHOCTI,

MIJKPECIECHOr0 BUPAXEHHSI OCOOMCTICHOTO Hayaia B paMKax THUIIOBOTO, 3p03yMLIOro

79 Kparmok came I1’Th, a He TPH.

80 1e 3yMOBIIEHO THM, IO KaJ€HIIis, 3aiMalOYn BChOTO I’SATh CTOPIHOK MAPTHTYPH, 32 TPUBAIICTIO Ta 33 KOHTPACTHICTIO
iHIM po3ninaM (GiHary («3acTHUIIMK Yacy», PEMIiHICIICHINI] MONepeHiX YaCTHH) CIIPUHAMAEThCS MaikKe K caMOCTiliHa
YacTUHA.
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O0aratbom» (1uT. 3a: AHTOHOBa, 1989: 7). Konuepry E. Enrapa nputamansi 1 i1
BJIACTUBOCTI JKaHpy, Ha ki Bkadye O. AHTOHOBa: eMOIliliHA II1IHECEHICTb,
«IJTIAKaTHICTBY BUPA3HUX 3aC001B, SICKPABICTh «I0/1a4l MaTepiainy» (TaM xke).
Buxmtouna excnpecuBHIcTh KOHIIEpTY cTaBasia peIMETOM yBaru maiibke ycix
fioro mociigawkiB. M. KeHHenmi BiIBOAUTH HOMY OCOONHMBY pOJIb B JOPOOKY
komno3uTopa: «lleit koHIepT — HaibLIbII 0ocobucTuit TBip Enrapa, camo-cniikyBaHHS
BUKJIFOYHO OCOOUCTICHOI MPUPOJIHU. <...> BIH IPUXOBYE TYIIY CKPUIIKH 1 KOMIIO3UTOPa
(Kennedy, 1968: 209). /1. MakBi migkpecitoe BUHATKOBY €MOIIMHICTD 1 aKTUBHICTb
TBOpY: «<...> rapsida, po3KilIHa, ajie¢ CIOBlIajibHA My3uKa Oepe ciyxada 3a ropyio»
(2013: 2536). K. Mapk Bim3Havae, IO COJICT — «CYO’€KT, YMi JOCBiJl IMOJaHO
oronieaum» (2005: 157). Jlipuuny nominanty KoHuepTy miaTBEpAKye 1 TEMATU3M —
IIOHalMeHIIIe, 3a TpboMa napameTpamu. [lo-nepie, 1€ BIAKpUTA €KCIIPECUBHICTD BCIX
0e3 BUHATKY TeM. [lo-gpyre, kommo3urop, sk 1 B Ilepunii cumdoHii, yHUKae TeM 3
MiCEHHO-TaHIIOBAJILHOIO JKaHPOBOIO OCHOBOIO, 3BEPTAIOUUCH 10 IHCTPYMEHTAIBHO-
y3arajpbHeHoro Marepiany. Ilo-Tpere, BipTyoO3HICTH, mMependavyeHa KaHPOM, He
BIJITICHSIE JIIPUYHOCTI — aHl B (iHaJI, TPAKTOBAHOMY B 3BHYAMHOMY 3>KaHPOBO-
MOTOPHOMY KJTFOYi, aH1 HaBITh B KaJICHIII].
Pi3HOMaHITTS QopM, 110 iX MpUIIMAE KaHP CKPUIIKOBOTO KOHIIEPTY HA MOYATKY
XX cTOmTTS, 3MyLIy€ 3BEpHYTHUCS A0 Kiacu(ikalii oro »xaHpOBUX PI3HOBUIIB IJIs
PO3yMIHHS CIIBBIJHOIICHHS JAaHOTO TBOPY 1 3arajibHOICTOPHUYHOTO KOHTEKCTy. Ha
CHOTOJIHIIIHIM JIeHb MY3MKO3HABCTBO Ma€ 3HAYHY KUIBKICTh Kjacudikarlii,
3aCHOBAHMX Ha Pi3HUX KpUTEPisAx. [PyHTOBHY METOMOJIOTIUHY OCHOBY JIjIsi BUBYEHHS
IHCTPYMEHTAJILHOTO KOHIIEPTY Ta HOro pi3HOBUMIIB 3akiaB B. Pakoui, BHUKIaBIm
BJIaCHI HayKoBI HaaOaHHsA B miApo3aumn 3.1. CBO€i JOKTOPCHKOI AucepTarii —
MIIPO3AUNT 3 TIOKa30BOK Ha3BOI0 «O3HAKM 1HCTPYMEHTAJIBHOTO KOHIIEPTY.
Kinacudikarist kormeptis» (2021: 123). JJocinigHUK TOYMHAE 3 BUAIIICHHS TPHOX 03HAK
THCTPYMEHTAJILHOTO KOHIEPTY: «<...> CHIB/Is ABOX Ta OublIe <...> CTOPIH y IPOLEC]
€KCIIOHYBaHHS, PO3BUTKY Ta MiJICyMOBYBAHHS MY3WYHOI'O MaTepialy»; «aHTUTE3a
3BYKOBOI MOTY>KHOCTI, TEXHIK TPH 1 BUKOHABCHKOI MaHEPHU YYAaCHUKIBY»; «HECIMHHA

3MaranbHicTh cTopin» (2021: 123—124). besymosno, Konuept E. Enrapa 3agoBosbHsie
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BCIM TPHOM LIUM BUMoram. [licis boro aBToOp nojiase Kputepii kiacudikaiii Ha JaBi
IPYINH, Ha3BaHI HUM KOHIIENTYaJbHHUMH Ta KOHCTpyKTUBHUMH (2021: 132-133).
BiamoBimHO 10 1IbOTO, 32 «KOHIENTYaTbHUMMU» KPHUTEPISIMH TBIpP €: KOHIIEPTOM 0e3
BOKQJIBHUX MapTiH, 3 JI1aJICKTUYHUM IO€THAHHIM KOH(IIKTY Ta 3JIarofu SIK THIIIB
B3a€EMO/II1 CTOPiH; COJIBHIM KOHIIEPTOM, MMPUHAIC)KHUM JI0 POMAHTHYHOI €TIOXH Ta 0€3
BIUTMBY 1HIUX JKaHPIB — «UUCTUM» KOHIEPTOM. 3 TOYKU 30Py «KOHCTPYKTHBHUX)
kputepiiB — KonuepT nepeadadae oqHOTO ColicTa-CKpUIIalis, MillIaHUH CUM(OHIYHUI
OpPKECTp, TPH YACTUHHU, 3 IKUX IepIIia — TUIIOBA.
O. bypenb B cBOi KaHIUJATCHKIN IUcepTAallli 3rpyIlyBaB HassBHI Kjacu@ikaiii: B
HUX 32 OCHOBY Oeperhbcsi ab0 TUIl B3a€EMOJIIi COJIICTa 3 OpPKECTpoOM, abo crocobdu
pPO3BUTKY, 10 mnepeBaxkaroTh (2017: 56). B uinomy, He3Bakaloud Ha 3HAYHY
CKJIQJHICTh COJBHOI MapTii, HI0 1HOAI BUKJIQJCHA B Yy3arajlbHEHHUX Qiryparisx,
CKpHUNKOBUI KOHIIEPT HAJICKHUTH 10 CUM(OHI30BAHOTO THITY, 110 MO>KHA i ATBEPANTH,
3aCTOCYBaBIIM J0 HBOTO BCl YOTUpPU KpuTepii, 3a3HauyeHl O. bypenem B sKocTi
MapkepiB cumdoHizanii KoHHepry®': «CeMaHTHKa Ta KOHLENTyalbHiCTh cHM(OHIi;
IpaMaTypriuydi 1 (pOpMOTBOpPUI MPUHLMUIIK; MOHYMEHTadi3auis (GopM CTPYKTypU Ta
3ac001B BUpaKEHHS; aKTUBHA PoJib opkecTpy» (Bypensb, 2017: 63-68).
MonymenTamzanis GopMH BUpaxeHa B ToMy, o KoHlepT myxe po3ropHyTHiA
3a 4yacoM 3By4aHHsA. KpiM TOro, BHHATKOBAa TEXHIYHA CKJIQJHICTh POOUTH HOrO
CIpaBXHIM tour de force: MOCTIAHE YEPryBaHHsS PI3HUX BHUJIB BIpTyo3HOI (pakTypu
BUMarae 3HayHoi BUTpUMKHU. Y Konuepti E. Exarapa conicToBl 10py4eHO YHUCIEHHI
MOJIBIMHI HOTHU, a TAKOXK aKOPJI0BI BUKJIaU TeM. BipTyo3HICTh COJIbHOT MapTii cama 1o
co0i He cBiguuTh Tpo pyx KoHIepTy B CTOpOHY BIpTyO3HOTO PI3HOBHIY JKaHPY,
OCKUIbKM € HaWBaXJIUBIIIOKW PHUCOI0 camoro aHpy. IIpo moapobuii pobotu
KOMIIO3UTOpa HaJ COJbHOIO NapTI€l0 CBIAYUTH T€, L0 OyAy4Yd JOCBITYEHUM
CKpUITaJIeM, aBTOp KOHCYJbTyBaBcsa y Y. X.Pima moao TeXHIYHUX MPUHOMIB
(Kennedy, 1968: 193), a Takox Te, 1m0 BiH BKJItouuB 10 Hel npaBku . Kpeiicnepa,

nepmioro BUKOHABI TBOpY (Shiel, 179). Kommno3uTop akTUBHO BHKOPHUCTOBYE

81 11i kpurepii 3i6pani nocmigaukom 31 criocrepexens JI. Paabena, 1. Kysnenoga, S1. Toprana, JI. Kupimninoi Tomo.
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BUpaKaJIbHI MOXKJIMBOCT1 HPKHBOTO PETICTPY (B MEPIIOMY BCTYIII COJIICTA) 1 BEPIIMHU
Jiana3oHy: IMapTis CKPUIIKU PACHIE HOTAMHU YE€TBEPTOI OKTABH, HAWBMINA 3 SKHX — gis*.

3HAYyMICTh PoJii OpkecTpy B nanoMy KoHiepTi He mijsrae cyMmHiBy. TUTbKH B
neskux (pparMeHTax ¢giHaimy HOro mapTis 3BOAUTHCS JIMIIIE 10 MIATPUMKH COJIICTA; K
MpaBUJIO, BOHA HECe TEMaTWYHE HAaBAHTAXEHHS, a KyJbMIHAIl MOXYTh OyTH
JOCATHYTI 1 6€3 y4acTi comicta. [Ipo IiHHICTh OPKECTPOBOI MapTii TOBOPUTH 1 T€, 11O B
JpYTiii YaCTMHI OCHOBHA TE€Ma >KOJHOrO pa3y He 3 ABJISIETbCS y COJIICTA, 1 TE€, 110 B
OpKeCTpl JIyHatOTh Bce 0€3 BUHATKY TEMU TBOPY, 1 «Ieper0adyeHHsS» OpPKEeCTPOM
TEMaTUYHOTO MaTepially, 1110 B HIJIICHOMY BUTJISII Oy/le BUKJIAIaTUCS KOHIIEPTAHTOM,
1 Outbla oOpa3Ha aMIUIITy/la TEM B OpPKeCTpOBOMY BHKJIaAl. OpKecTp HE 3ajuIlae
KOHIIEpTaHTa HaBiTh B KAJICHINI — caMe TyT KOMIIO3UTOP 3aCTOCYBaB HE3BUYANMHHMA
npuiiom, pizzicato tremolando. KoHGIIKTHICTh aHCaMOJTIO SICKpaBIIlI€ BUSIBIISIETHCS HE
B TEMaTUYHOMY <GBITKHEHHI» COJICTa 3 OPKECTPOM, a B OOpa3HO-EMOIIHHOMY
MEPEOCMHUCIICHH] MaTreplainy npu Horo mnepenadi maptii cosio. CTHCHICTh COJBHOI
€KCIIO3HUIII1, 10 MOEIHYETHCS 3 YaCTUMU 3YMMHKaMHU Ha (epMmaTax, MpOTHCTaBICHA
PO3rOPHYTOCTI Ta O€3MEPEPBHOCTI BUKJIAAY MaTepiaisy OpKECTPOM.

MaemMo BiA3HAYUTH, 110 B PO3TIIALY >KaHPOBOi CyTi CKPHUIIKOBOIO KOHIIEPTY
BBaXXA€EMO 3a JIOLUIBHE JOTPUMYBATHCS TOIIsIAy, 3anmpornoHoBaHoro /. Kamry6oro
(2023: 83-84) 3 npusoxy Komreprip I. Bpamca— npo Te, mo cuMmboHizamis He
MIIMIHSIE KOHIIEPTHOCTI SIK OCHOBHU >KaHPY, a JIOMOBHIOE i 30aradye apamMaTypriqHuii
nporiec. Came ToOMy pO3TJIsilyBaHHI TBIP BIAHECEHO 0 «YUCTOTO» PI3HOBUAY KaHPY,
a He 70 MIKCTIB, Ha KmTanT «I'aponbaa B Itamii» I'. bepmio3a un Cumdonii-koHiepTa
mutst BiostoH4uei 3 opkectpom FO. Byrtko.

CriBBIJTHOIIIEHHSI OPKECTPOBOI Ta COJBHOI MapTiil JAO3BOJISIE BU3HATH, IO B
KoH1iepTi BUKOpHUCTaHHI TPUHITAI J1ATI0Ty (K «4epryBaHHS PEIUTiK TapTHEPIB») — 110
TOTrO XK, 3a Kiacudikaiiero O. AHTOHOBOI, « ‘I1aJIOT 3roJIn”’ MOJTyCHOT'O THITY, B IKOMY
peIIiKM He cylepeyaTh OJHa OJIHIM aHl 3a TEeMaTHU3MOM, aHl 3a BUPAKCHUMH
emorrissmuy» (1989: 12). E. Enrap 3acTocoBye mMaiike BCl TUIH CIIBBIIHOIIEHB COJIICTA
3 OpPKECTPOM, Ha3BaHI BUYEHOIO: «TEMATUYHUN OyeT» B paMKax (QYyHKI[IOHAJIbHOI

TOTOXHOCTI TOJIOCIB; «TeMa-(OH» 1 «TeMa-MPOTUCKIATAHHSD SIK BUAM 1€PapX14HOCTI
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roJIOCIB — ITHOPYIOUM TUIbKM «HETEMAaTUYHUN IyeT», MOB’SI3aHUN 3 JIOMIHYBaHHAM
¢irypariinoro matepiany. BiacyTHICT 1éMOHCTPATUBHOTO MTPOTUCTABIICHHS COJIICTA
Ta OpPKECTPY T'C€HETHMYHO 3YMOBJICHA CIOpiIHEHICTI0O TBOpy A0 Ilepmioi cumdomnii
KOMITO3UTOPA, JIe TIOKa30BOI0 € BIACYTHICTh CeMaHTHU3aIlii TeMOpIB.

[Tim ancambneM comicTa Ta OPKECTPY MOKHA PO3YMITH €IHICTh, IO 3MYIIYE
MEPEOCMUCIIUTA TIUPOKO BIIOMY €THMOJIOTIIO JKaHPY SK «3MaraHHs», aake B
CIOBHUKY Merriam-Webster npyre 3HA4Y€HHsI CJIOBa «concerty — «y3TOIKEHICTb
CTPYKTypH a0 TUIaHy; €IHICTh, C(hopMOBaHA OOTOBOPEHHSM JYMOK», a «ITyOIYHUAN
BHUCTYID» — XO4Ya 1 HAaBOJUTHCS TMEPIIUM, aje€ HE CTOCYEThCS KOHLEPTY SIK TBOPY
(Merriam-Webster, n. d.). [IpoTe, ocTaTo4HO BUPIIIUTYA TUTAHHS MMOXOKEHHS Ha3BU
KaHPY HEMOXKJIMBO: B CBOIM JOKTOPCHKIM Auceprauii B. Pakoul 3a3Hauae, mo «uie
Harnpukiaii XVI cT. po3noyanack IUCKYCisl PO MOXOHKEHHS TEPMIHA concerto, sika
TpuBae 1 goci» (2021: 45) — xoua micas wi€l TyMKH HaBOJUTHCSA aHAII3 PI3HUX TPyl
MOIJISIIIB (3 aKIEHTOM Ha 3J1aroj[KEHOCTI YU CYTIEPHUIITBI).

[Tepmia wactuna Konueprty (Allegro, h-moll) Hamucana B «enrapiBCbKOMY»
BapianTi coHatHoi GopMu®’. B OpKecTpOBiii €KCIIO3HMIIII IPEACTABIEH] BCi KIFOYOBI
TEMH YaCTHHH, a TAKOXX IMO3HAYCHI CIIBBIJHOIIEHHS MK HHMH. ['OJOBHA mapTis
CKJIAZIAETHCS 3 JBOX TeM, KOHTPACTHUX 3a 0Opa3HUM HamoBHeHHsAM. CIi 3a3HAYHTH,
110 B 1anoMy Bunaaky E. Enrap e He nuisixoM TeMHU-CyITyTHUKA, sIK B yBepTiopi «Ha
[TiBaHi», a caMe MUITXOM JIBOX TEM B paMKax roJIOBHOT mapTii (cmoci0, 3acTOCOBaHUM
B «Kokkeitn»). IlouatkoBa Tema KoHUepTy Mae sICKpaBO BUPKEHHMHA JTIPUUHUN
XapakTep, L0 BHUABISLETLCA B AKUEHTYBAHHI XOMIB Ha Mali CEKyHAMS, CHIbHIIIINA
PUTMIYHINA TO3WINI CHAgHOTO PYXy Ta TOBEPHEHHI 10 BUXIAHOTO 3BYKY MICIIS
HETPUBAJIOTO MiJHOMY. 3arajibHe HApOCTaHHS 3BYYHOCTI MIiABOAUTH IO CYTTEBOI
3MIHU — HOBOI T€MH, JIPyroi B TOJIOBHIM MapTii. I MmoxHa JOJIYYUTH JI0 HAWMOLTBII
«OpaMCIBCBKHX» TEM KOMIIO3UTOPA, BHACTIZIOK YHCIEHHUX TEPIIIEBO-CEKCTOBUX

nyOnoBaHb, TOEJHAHHSA  YITKOI  MOBTOPIOBAHOCTI  PUTMIYHUX  Qiryp 3

82 E. Hetoman / Ernest Newman Binznauus, mo i 8 Konuepri, i B [lepmiii cumdonii E. Enrapa «MHCIEHHS KOHTPOIIOE
¢dhopmy, a He popma KOHTPOITIOE MUCIIEHHD (1IUT. 3a Mark, 2005: 156).

8 OcHoBHUIT MOTHE TOOYIOBAHHMIT BUKIIIOYHO HA 3BYKaX, IO CKIANA0Th IHTEPBAJ MaJIOi CEKYHAM: fis—g Ta d—cis. [loniOna
«CEKYHIIOBICTh» OyJla XapakTepHa i Ui TOJOBHOI maptii mepmroi wacthHu Ilepmoi cumd@oHii — me omgHa o3HaKa
CHOPIJJHEHOCTI LIUX TBOPIB.
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KOMITJIEMEHTAPHICTIO Ta PUTMIYHOIO MIHJIUBICTIO, /)K€ BOHA Ha0yBa€ CUHKOIIOBAHOTO
xapaktepy. Ti x cami o3Haku BiguyTHI 1 B CKpUIIKOBI COHATi — OJHOMY 3
HaMsCKpaBIINX NpUKIaAiB «OpamciBebkoro» y E. Enrapa. Ilicna Bukinagy o0ox tem
TOJIOBHOI MapTii 3’4BJISE€TbCS MOTHMBHA pO3poOKa MepHioi 3 HUX, [0 BHOCHUTH
JIpaMaTHYHUNA XapaKTeP BKE B €KCIO3UIIIIO.

Crony4yHa mapTisi TakoX JIpU4YHA, B HIA BUKOPUCTAHO THIIOBUN JUIS
cuMmoniuyaux TBopiB E. Enrapa mnpuitom TeMmu-cynmyTHuHKa: ii Jpyra Tema He
3’sBIsIEThCS Oe3 mepiroi. OCHOBHA TeMa — HACMIBHOTO XapakTepy, IO MiAKPECIeHO
MOETHAHHSM MOBTOPEHHS 3BYKY Ta JJAMEHTO3HOI HU3X1THOI CEKYH/IH, a TAKOXK TphoMa
JAHKaMH CEKBEHIII1, 3aCHOBAHOI HA CHHKOIIOBAHOMY MOTHBI 3 OCIIIBYBaHHSIM. AJie Ha
BIIMIHY BIJl IHIOMX BUNAJKIB TEM-CYIyTHUKIB, TyT BOHa IHIIA 3a XapaKTepoM,
imriepaTuBHa. [loOiuHa TeMa B OpPKECTPOBOMY BapiaHTI HE Ma€ TOTO EMOIIIHO
1HMBITyali30BaHOTO BUIJISALY, KMl Oyne mpUTaMaHHUU ii MPOBEJAECHHIO COJICTOM.
3rigHo 3BuyHOI A E. Enrapa koMno3utiiiiHoi cxeMu, miciisg moO14HOo1 mapTii HacTae
JIpaMaTypriuHuii 3CyB: Ipyra TeMa roJIoBHOT MapTii B MOTY>KHOMY BHKJIaAl (Mane futti,
ff) oOpamiisie CUHTE3YIOUNI PO3pOOKOBUI O3 B KiHIII OPKECTPOBOT €KCIO3HUIIIT, Je
B aKTUBHOMY JPaMaTUYHOMY BHTJISIII 1O Yep3l JyHAIOTh yC1 TeMH, TIPEICTaBIICHI J0
1bOro (OKpiM MOOIYHOT).

Exkcno3uiist comicta nokasye, 1mo npu Beid noaioHocti Konuepry no Ilepmioi
cumbonii E. Enrap naa3zBuuaiiHO 1HAUBIIyali3ye came CHenudiuHO «KOHIIEPTHI»
po3ai  (pOpPMH: EKCIIO3MI[II0 COJIICTa Ta KaJeHI0. Take pIleHHS T03BOJIUJIO
VHUKHYTH «TUpaXyBaHHs» 3700yTKiB Ilepmoi cumdonii, monpu iX TPHUHIUIIOBE
30epexeHHs. [loBTopeHa eKCIo3uIlisi ClipaBIisie BpayKEHHS OHOYACHO 1 CKOPOYCHHS, 1
po3mmpeHHs ¢hopmu. Ilepire BUKIMKAHO KOPOTKHM, «KOHCIICKTUBHHMY» BHUKJIAIOM
000X TOJOBHUX 1 CIOJYYHOI TE€M; APYTe — 3HAYHUM PO3IIUPEHHSIM PO3POOKOBOTO
O3y (3 IIECTH TaKTIB A0 JBAISTH), B IKOMY 3HAYHO 3POCTAE POJIb CYTO MOTHUBHO-
po3BuBar4MX TmpuiiomiB. ToOTO, apyra €KCIO3UIlS CTa€ HACTYIMHOK CTaJli€r0
JPpaMaTyprigHoro PO3BUTKY.

Came TpakTyBaHHS TEMaTU3My TAaKOXX 3a3HAa€ 3MiH: MOro JIpUYHA OCHOBA

BUCTYTA€ Ha MEPIINH MJIaH, [0 MOKHA MOB’sA13aTu 3 po3yMiHHsAM E. Enrapom ckpunku
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AK IHCTPYMEHTY JipH4HOro Ta asToGiorpadiunoro®. TomosHa mnapris HaOyBac
TpariuyHuX PUC: 3ByYaHHS HMXKHBOTO PETICTPY CKPUIIKH, «3HECHJICHE» PO3B’SI3aHHS
KaJIaHCY 13 3aBMHUPAHHSIM BCHOT'O OPKECTPY 1 TYpPKOTOM JIUTABp ppp, Ae3albTepallii B
rapMOHIYHOMY CYIPOBOJI, caM (aKT MOYATKYy-TIEPEXOIUICHHS TEMH Yy OpPKECTpy He
BUIlE, a KBapTor Hmkdye. IlIBuaki macaxi COMIOIOYOi CKPUIIKH TMPHU3BOIATH O
3raflaHorO BHILE PO3POOKOBOTO PO3ILTY, B SIKOMY TOJIOBHA Te€Ma CKOpPOYEHa M0
OJIHOTAKTOBOT'O MOTHBY, 11O MPOBOJAUTHCS 10 pa3iB B MOBHOMY BHUTJIAAlI (B 00Cs31
CENTUMU 1 OKTaBH, 00yMOBITIOIOUH JIOAATKOBY BapiaTUBHICTh). XapaKTEPHUM € Te, 110
’KOJHOTO pa3y MPOTIroM 24 TakKTIB COJIICT HE MPOBOJUTH TEMH B IIJIICHOMY BHUTJIS/II —
oMy JlopydeHo Juiie ¢iryparii, o BUPOCTAOTh 3 CEKYH10BOi iHTOHAIIi. ToHaIpHUN
IJIaH BUSBIISIETHCS HACTUIBKM YCKJIQAHCHUM, IO BCTAHOBUTH TOYKY TapMOHIYHOI
OTIOpH CTa€ HEMOXIUBO (h-moll, e-moll, fis-moll, d-moll, c-moll, f-moll).

[To614yHa mapTist B IpyromMmy CBOEMY BUKJIA(1 3HAYHO O1JIbII CX0%ka HA OCOOHUCTICHE
JIpUYHE BHUCIOBIIOBaHHS. Lle 3yMOBIIeHO penbe()HUM BHUAUICHHAM MEJIOll, SICHOO
ornoporo Ha G-dur 3 BUPA3HUM BIAXWUJIEHHSM B MIHOPHY TOHAJIBHICTH (h-moll),
EKCIPECUBHUMH TIATOJIOCKaMHU (B SKUX BUKOPUCTAHWH €NTapiBCHKUN MPUHAOM IS
OKpECJeHHS JIpUYHUX o00pa3iB, — JOMIHaHTa 3 CEKCTOK B CEPEeAHIX TIoJocax).
Po3nonin apTUKyIALIMHUX MO3HAYEHb TaKOX CHOpHSE MIABUUICHIA BHPA3HOCTI:
MOENHYIOThCS  tenuto, legato Ta staccato. TemmoBuil mpodinb MOOIYHOI MHapTii
BHUKJIIOUHO HECTaOUIbHMI: B 13 TakTax cepeIuHH 1 penpu3u 3yCTpidaeTbes 8
MMO3HAYEHb 3MIHU PyXY — IO € TUIIOBUM JIJIS €ITapiBCHKUX JIIPUYHUX BHUCIIOBIIOBAHb
(manpuxnan, nobiuna naptist «Ha TTiBgHI»).

Ha Bimminy Bim Ilepmoi cumdonii, KOMIO3UTOp OOMEXKHUB pO3pOOKYy B
Macmtabax: BOHAa € JOCHUTh KOMITAKTHOIO 1 32 4aCOM 3BYYaHHs, 1 32 CTPYKTYpOIO —
BUJILJISIIOTHCS TPU PO3AUTH (3aMiCTh BOChMH). Take BIIXWJICHHS BiJ MIOWHO Ha0yTOTO
YCIIIIHOTO JOCBITY MOX€e OyTH MOSICHEHO 0araTbMa MpUYUHAMHU, aJie TOJIOBHOIO 3 HUX
MO’KHa BBaXKaTH BIUIMB OCOOJIMBOCTI KOHIEPTHOI (popMu Ha coHaTHe allegro. Tak, B

Cxpunkosomy Konuepri JI. Ban Berxosena® Bupingerscs 4 po3ainu po3poOku — xoua

840 nue 3 HalloueBMAHIIMX I ATBEPIKEHb TOMY — BUKIIAJ TEMH Bapialiii « EHirMa» BUKIIFOYHO CTPYHHHUMH.
85 11ikaBum 36irom € Te, M0 y 060X KOMI03UTOpiB CKPUITKOBI KOHIIEPTH MAIOTh OJIHAKOBHI HOMEp — op. 61.
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camMa BOHA € 3HAYHO TpuBaIimow, Onu3bko 150 TakTiB. CKpUNKOBUN KOHIEPT
U. Bpamca (op. 77, 1878), momiGHO 10 enrapiBCbKOro, Mae NOCHTh HETPHUBAIY
pO3po0KYy, ajie B HhbOMY MaiiKe BiJICYTHIN HAMIPYKEHUIA IPaMaTHU3M — IO MIOSCHIOETHCS
nigmiueHoro K. Iefipinrepom ioro HaOmmwkeHicTio g0 Jpyroi cumdonii Ta
«3aMpISTHOI0 POMAHTHYHICTIO, IO MiAiMaeThCcs A0 pamicHoi eHeprii» (Geiringer,
19362: 59).

Ilepwuti po3nis po3podku y TBopi E. Enrapa HenpoTskHUM, 32 CBOEIO PYHKITIEIO
BiH — BCTYNHHHA. ['0JIOBHA Ta CHOJNly4HA TEMHU MPOBOMAATHCS OPKECTPOM, Y CONICTA
PO3rOPTAETHCSI CBOS KOHTPAITYHKTYIOYA JIiHIS 3 OKPEMUMU 3BOPOTAMU LIUX JIBOX TEM.
Jlpyeuti po3mil NMPaKTUYHO BECh NPHCBIYEHMH PO3BHTKY IOYATKOBOI TEMHU®, 1m0
3 ABJISIETHCS B TPhOX MOAUPIKaLIsSIX (YepryBaHHS FOJOBHOTO MOTHBY Y 30LJbIIEHH] Ta
B 3BUYAHOMY BUIJISII1, CKOPOOTHE 3a XapaKTepOM; IIOBTOPEHHS FOJIOBHOTO MOTHBY Ha
i1 (irypamii comicta; B pUTMIYHOMY 301IbIIEHH). K 1 B OPKECTPOBIil €KCIO3UILIT,
115 TEMa MPU3BOJUTH J10 CIIOTYYHOI 3 PYHKIII€I0 HATHITAaHHS HANPYTH, (pakTypa coicta
3BUIBHSIETHCS BiJ TMOJBIMHUX HOT 1 MEPETBOPIOETHCA B CHAHY XPOMATHYHY Tramy.
Ocmanuiy po3aia po3poOKH — MacluTaOHa BHUKIIOYHO OPKECTPOBA KyJbMIHAISA
TPUBAJICTIO B 37 TakTiB, AMHAMIYHO HaWsckpaBimmii emizon Bcroro Konnepty. Tyt
3 SBJISIFOTHCS Maike BCI TEMH TIEPINOi YaCTHHH, ajie B APaMaTH30BAaHOMY BHIJISI,
cepel AKUX CIOoJy4YHa Ta Iepiia TemMa roJIOBHOI MapTii — 3 mepeadeto JIiH1T BiJl MITHUX
iHmMM TrpynaMm. lle iHCTpyMeHTyBaibHE PIlIEHHS MIACHIIOE BIIYYTTS JpiOHOCTI,
HECTIMKOCTI, IO JOMOBHIOETHCS TapMOHIYHOIO HECTAOUIBHICTIO Ta MOJIPUTMIERO.
HpoOnenHio migmaeTbes 1 MoOIYHA Tema, 3 SKOT BHOKPEMITIOETHCS OJHOTAKTOBHIA
MOTHB, 1110 TPOBOJUTHLCS YOTUPH Pa3H, MIOPa3y 3 MiABUIICHHSIM TECUTYPH.

ITepexin 10 penpu3u 3M1MCHIOETHCS IUIIXOM BTOPTHEHHS MTOYATKOBOI 1HTOHALIIT
TOJIOBHOT TEMH, KA 3yMUHSE Tel 3ByKOBUN TMOTIK, IO HAJA€ MOXJIMBICTh TIEpeIaTh
0 TEMy Yepe3 TPyIly CTPYHHHX COJICTOBI. TOX, MOMEHT IOYaTKy penpu3u
BUSBIIIETHCS ICIII0 PO3MHUTHM — BOHA HACTIJILKH K TICHO TIOB’si3aHa 3 PO3pOOKOI0, SIK 1

B mepmriii yactuni Ilepmoi cumdonii. ['onoBHa mapTis y BUKIAACHHI CONICTOM Y

8 Jlpyra Tema rojoBHOI MapTii 3 ABJIAEThCA JIMIIE [Bidi, y BHIISAAI OJHOTAKTOBOTO MOTHBY, BAPYre — 6araropazoBo
ITOBTOPEHOTO 331l CTBOPEHHS TOJATKOBOTO HAMPYKCHHS.
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perpu3i moai0Ha J0 CBOTO €KCITO3UIIIHHOTO BUTIISNY: B 000X BHUMaJKax BOHA 3Byvasa
IiCIIA tutti 1 cTaBayia «BIAMOBIIIO». B penpusi MacmTabHICTh KyJIbMiHAII1 BUMaraia
MTOCWJICHHSI JIIPUKO-TPAridyHOi CKJIaI0BO1 00pa3y 3aBIsSKH TPUPA30BOMY MPOBEICHHIO
MOTHBY 3 HH3XiJHAM CTPHOKOM Ha centumMy B KiHIi®'. [TosiBy MOYaTKOBUX iHTOHALIN
TOJIOBHOT TeMH HEOOXITHO BU3HATH 11 HAJA3BUYAHHO CKOPOYCHOIO PETPHU30I0, X0Ua B
Hil 1 BUITyIIeHa ApyTa Tema. B Takomy odopMIIeHHI 11€ pajliie Croraji npo TeMy, Hix
il pealbHE 3BYy4aHHS — IMOJIOHOTO POy PEMIHICUEHIIT BUSBISIOTHCS OCHOBOIO JIJIS
PO3KPUTTS KOHIICTINi TBOPY. Big crmomy4HOi TeMU TYT — PUTM KOHTPAIYHKTY B
napTisix BaNTOpH. Bigpasy micias 1bOro OpKECTPOM Ha TII TEMAaTHU30BAaHUX IacaxiB
coJlicTa MPOBOAUTKCS moOiyHa Tema (H-dur — B-dur). TlosiBa TpbOX KIIFOUOBHUX TEM
TBOPY CTBOPIOE BPaKEHHS MIHIATIOPHOI «Moieli penpusn». OaHak Taka JaKOHIYHICTb
Oyna O HEBIANMOBITHOIO 1 po3Maxy, 1 iaei KouuepTy, 1 cuMOHIYHOMY CTHIIIO
KOMIIO3UTOPA, IO TSAXKIB O «POMAHTUYHOTO TIFAaHTU3MY». ToMy Micis Li€l «Moael
penipusu» E. Enrap nomiiae o4ikyBaHOTO Maciitady penpusy — B sIKiil poJjib BUKIATY
TOJIOBHOT MapTii Ha cebe mpuiimMae 3rajaHa «MIHIATIOPa», MOMPH BIIICYTHICTh B HIl
MOBHOT'O MPOBEICHHS TOJIOBHOI MAPTIi.

[To61una mapTist B penpu3i Bi3HAUYCHA IHTETPYIOUYMMU BIACTUBOCTSIMU, aJIPKE MA€
pucu MoAIOHOCTI 3 000Ma CBOIMHM €KCIO3UIIMHUMU BapiaHTamu. /[0 OpKecTpoBOro
Horo ynonioHtoe cxema cekBeHuii (I — VI— IV — V moll), Bukopuctanus rpymnero,
MOsiBa «BCEPEIIMHI» OPKECTPOBOi (aKTypH, NYyHKTUPHUUA pUTM. Big conbHOTrO
MPOBEJICHHS 30€epiraroThCsi OKpeMi TapMOHIYHI 3BOPOTH, MIJBUILNECHA E€MOIINHICTD,
MJIaBHE TIEPETIKAHHS B HACTYITHUN PO31UT HA MaTepiaii roJIOBHOT MapTii.

3 O0CTaHHBOI, 3aTPUMAHOI, HOTH TTOOIYHOT MAPTii MOYNHAETHCS MEPITUI 3 JBOX
PO3/LIIB MacIITaOHOT KOJIU, «KOJIa K Apyra po3poOkay, moai0HO 10 OETXOBEHCHKOTO
cuMpoHi13My, a Takox 10 [lepmroi cumdonii Ta iHmMX opkectpoBux TBopiB E. Enrapa.
CropigHeHICTh 3 po3poOKOI0 BUSBISAETHCA 1 B METOJAX PO3BUTKY Marepiany, 1 B

BUKOPHUCTaHHI OUIBIIOCTI TeéM TBOPY, 1 B MOBTOPI OKpeMUX (PparMeHTIB PO3POOKH.

87 11eii Xiz, TUMOBHIA ISl KOMITO3UTOPiB-POMAHTHUKIB, HAOyB 0COOIMBOrO 3HA4eHHs B TBopdocTi E. Enrapa: B HalOimbImI
MTOKa30BOMY BHUIJISINI BiH OyB BHUKOPHUCTaHWH B Bapiamisx «EHIrMa»: nBidi 3yCTpidalOuMch B TeMi, BiH OCOOJIHBO
JIeKIIapaTUBHO TMOKa3aHuii B XI, «BiOJOHYENBHIN», Bapiallii i € OCHOBOIO CEKBEHIIIHHOTO po3BUTKY B IX, «Himpomi» —
JIPUYHOMY LIEHTP1 BCHOTO TBOPY.
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@OyHKIIOHATBHUM IPU3HAYEHHAM JpPYroro po3Auly KOAM CTa€E MaKCHUMAaJIbHE
30epeKeHHs HAIpPYy’KEHOCTI; 1€ MiATBEPAKYEThCS TUM, IO JTOMIHAHTOBUM OpraHHUN
MYHKT TPUBATICTIO B 17 TaKTiB pO3B’SI3y€ThCA B TOHIKY JIMIIIE HA /1Bl UBepTi. TOHIUHUI
TPU3BYK BUKOHYE pOJIb HE YCTOIO, aje MiAXOAY A0 HOBOTO NMPOBEAEHHS KIIFOUOBOTO
3BOpOTY, Ha IIeil Pa3 — 3 «HEaNoNiTAHCHKUMY IPYTHM CTyIeHeM. Moro oco6mmBicTs
MOJIATa€ B pUTMIUHIN opraHizaiii piBHOMIPHUM PYXOM, B SIKOMY 3BOPOT IIPOBOJAUTHCS
YOTUPU pa3u MOCILIb, U0 CTBOPIOE BIIUYTTS «3aKIJIbI[OBAHOIO» YacCy, 3aMKHEHOTO
pyxy. B npoMy mosnsrae BigMiHHICTh Bija nepiioi yactunu [lepmoi cumdonii — amxe
TaM Koja Oyja MOB’s3aHa 13 3aBMHPAHHSAM pyXy Ta «BIICTOPOHEHHSIM» BIA
ApaMaTUYHOTO KOH(QIIKTY, HaToMmicTb B CKpPUIKOBOMY KOHLEPTI BHKOPUCTAHO
MIJKPECIEHO pillyye 3aBepIIECHHS YaCTUHY, 3 TpaIuliiHuMK akopjaamu D Ta t ff.

VY penpusi nepmoi yactuau Konrnepry, sk 1 iHmux tBopiB E. Enrapa, moxna
BUABUTH  CTPYKTYpHY OCHOBY, IO  BIANOBia€  KIACMYHUM  [paBHJIaM
dbopmoyTBOpeHHs. Lle BUsBHIOCS, B TOMY YHCIIi, B 9aCTKOBOMY JOTPUMAaHHI BUMOTH
TOHAJIBHOI LIEHTpai3allii roIoBHOI Ta Mo014HOi TeM (D-dur mobiunoi 3aMicTh G-dur B
ekcro3uilii). Pazom 3 TUM, 111 OCHOBa BUSBISETHCS NMPUXOBAHOIO 32 BHHSITKOBO
CKJIQJIHOIO JIOTIKOIO: pernpu3a BOupae B cebe pucu 000X €KCIO3MIlii Ta po3poOKHu, a
aKTHUBHa MOTHBHA PO0OOTa KOMIIO3UTOpA HE MPUMHHIETHCS 1 B KOAl. Takox TyT
MPOSIBIISETHCS KOHCTPYKTUBHUN MPHUHIIMI CIIpati, M0 PO3MIHNPIOEThCA. Tak, MOKHA
M00AYNTH JIAKOHIYHY «MOJIENbY PETPU3H B CAMOMY ii MOYaTKy (BCbOro B 15 TakTiB); ii
pPO3rOpHYTE BTUICHHS (0€3MOCEpEeHhO PEmpH3y), a TakoX (B Mapi penpusa—Kojaa)
penpu3y yIBHOI COHATHOT (popMHU O1IHIIT BUCOKOTO TIOPSIKY: TOsIBA B KOJII B OCHOBHIH
TOHAIBHOCTI MaTepially, 10 MPOBOAMBCS B PO3POOIIl B JOMIHAHTOBIH, A€ MOXKIIUBICTh
31CTaBUTH 111 PO3JLIU 3 MOOTYHUMHU MAPTISIM B €KCIO3UILIT 1 penpu3i O11bII MacITaOHOT
conatHoi popmu ([lomarok 4).

TakuMm YMHOM, MIXK COHATHUMU allegri pO3TISIHYTUX TBOPIB € Psi/i CHUIBHUX Ta
BIJIMIHHHMX PHUC, JIO TOTO K, 382 OJJHUM 1 TUM K€ TapaMeTPOM MOXKYTh OyTH 1 OH], 1 1HIII
onHouacHo. Tak, 3BepTae Ha ceOe yBary BiICYyTHICTh 0araTOTEMHOCTI EPIO] YaCTUHU
KoHuepTy — OCTaHHBOIO IEpe]l HUM COHAaTHOK (POPMOIO 3 OAHIEID CIOJIYYHORO

naprieto (okpim inany Cumdonii) 6yna yseptiopa «Kokkelin», HamucaHa 1ecaTbMa
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pokamu pasiiiie; Hemae B KoHIiepTi 1 3aKkiIr04HO1 mapTii. 3 1H1oro 60Ky, B 000X TBOpax
MIOYaTKOBA TeMa MIIAAEThCI MOTUBHUM TpaHchopmarliisaM. Pi3Horo € 1 po3TanryBaHHS
NPUKIHIEBOI KynbMiHalii 4yacTuH: B CKpUIIKOBOMY KOHIIEPTI TOYKOIO HANBHUIIOL
HaIIPYTH € KOoJia, B TOM yac sk B [leprniii cuM@oHii TpariuHa KyJIbMiHaIlIsl IOCATAEThCS
HANPUKIHII penpu3y, nepea Kojaow. B po3pobkax, KpiM 3ralaHuX CTPYKTYPHHUX 3MiH,
€ me ogHa — B CuMoHii B 1boMy po3iii GopMHu BiACYTHS FOJIOBHA TeMa (OKPiM CBOTO
NPE/ICTaBIICHHS TEMOIO-CYNyTHUKOM), B TOM 4Yac sk B KoHIEpTI roioBHa Tema
3’SBIISETHCS B JIBOX 3 TPbOX PO3IiIaxX po3poOKu. BigMiHHICTH MOOYyZOBH penpus
BU3HAYAETHCS BIJCYTHICTIO MOBHOI'O MPOBEACHHS TOJOBHOI mapTii B CKpUIIKOBOMY
KOHIIEPTi, a TaKOX TOHAJIBHUMH CITIBBITHOIIICHHSIMH T'OJIOBHOI Ta MOOIYHOI IMapTiid:
3amicTh BigaaneHHs B CuMdonii (d-moll — F-dur B excnio3uilii ta d-moll — As-dur B
penpusi) B KoHIEpTi BUKOHYEThCS HOpMa ix HaOmwxeHHs (h-moll— E-dur B
OpPKECTPOBIN ekcno3ullii, h-moll — G-dur B conbHil, Ta h-moll — D-dur B penipusi).

Hpyra uactuna Kouuepry (Andante, B-dur) BuKOHye (QYHKIIO JTIPUYHOTO
B1JICTOPOHEHHS, BUCTYMAOYN OE3KOH(IIIKTHOIO OMO3UIIIEI0 10 aKTUBHOTO PO3BUTKY
noaiil B mepuriid. BoHa Tako HamucaHa B COHATHIN (opmi, aje TpaKTOBaHIi JOCUTh
BUTbHO. OJIHAK, TOJIOBHOIO CIENU(IYHOIO PUCOI0 YACTUHU € TPaKTyBaHHS COJICTa B
Hii. 3 ogHOrO OOKY, IOr0 MapTisi HE PO3UMHSAETHCS B OPKECTPOBIM (akTypi, a 3aBKIU
3HaXOJIUThCS «HAJ HEIO»; 3 1HIIOTO OOKY — rojioBHa TeMa Andante He 3’ ABISETHCA
’KOJHOTO pa3y y CKpPHUIIKH solo, 110 € BIAXO0I0M BiJ TpaaUIliiHOI MOOYAOBHU JIIPUUHUX
YaCTUH KOHLEPTiB. JJOIIIBHO 3rafaTi Mpo «BIAXUIIECHHS» O THIIOTO TUIY KOHLEPTY
B MEXXax OJHi€] yacTuHH, K1 HaBoauTh B. Pakoui (2021: 138) — comicT siBHO BTpavae
CBO1 JIJICPCHKI MO3HIII1, iK1 BIH MOBEPTAE 3 MEPIINX TAKTIB (PiHATY. 3 TPUKIAIIB TAKOTO
TPaKTyBaHHs TMapTii CKpUIKH MoOkHa 3ramaté Adagio CKpPHUMKOBOTO KOHIEPTY
1. Bpamca — fie y commicTa JiHisl CKIafaeThes MEPEeBaKHO 3 apabecoK, age HiMelbKHi
KOMIIO3UTOP BCE€ X JIopydae solo KIHOYOBI 1HTOHAIli, MCHS SIKMX, MOAIOHO [0
0apOKOBUX TeM, HacTae «po3ropranHsy». E. Exrap iiie iHakmuM nuisixoM: JOpy4arodu
CKPHIIIIi 1HIII TEMH.

Bci Tpu KiII04OBI TEMH MarOTh SIBHO BUPAXKEHY JIPUYHY MPUPOIY, MPOTE iX

PI3HOMAHITHICTh  3a0€3MeUy€e€ThCS PI3HUM  KAHPOBUM  TOXODKEHHSIM:  XOpad,
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1HCTpyMEHTaJIbHA KaHTWJICHA, MCHS. XOpaIbHICTh TOYaTKOBOI TEMH BiJIOOpakeHa 1 B
il CTpyKTypi (YITKUH MOIT HA TBOTAKTH-PSIAKKA» 3 3yITMHKAMU B KiHIII KOJKHOTO), 1 B
dakTypi (CTpyHHI BUKJIQJCHI B KIIACHYHOMY YOTHPHUTOJIOCCI 3 €IUHUM PUTMOM), 1 B
M1IKPECIICHO 1aTOHIYHOMY 1HTOHAIITHOMY HamoBHEHHI. [lo0iuHa mapTis € TOHAJIBHO
HecTiiikoro, B Hil E. Enrap 3acrocoBye TepiieBi cmiBBigHomeHHsT C-dur — A-dur —
Des-dur. Tema ckinagaeTbcs 3 JBOX €JIEMEHTIB: MEPUIMI BHUKIAJIEHO CTPYHHHMH,
IpPYTUi — «BIAMOBIABL» Ha HBOrO cojiicta (pemapku «Lento quasi Recit.»,
«Espressivoy).  XapakTepHHUM  JUId  €IrapiBCbKOrO  TapMOHIYHOTO  Ta
IHCTPYMEHTYBAJILHOTO MUCJICHHS € T€, 10 MOTIM 3’SIBJISIOTHCS BIAXWJICHHS, B POJI
¢ oHy 3By4aTh BAITOPHU, TPOMOOHH 1 Ty0a B HEXapaKTEPHOMY JJIs IIMX IHCTPYMEHTIB
HroaHcl ppp. J. MakBi onucye neid ¢pparMeHT ik «TOHaJbHI MaHApPU JAPYTOi TEMH,
MIATPUMYBAHOI CyMHO-ypOUHUCTUMHU TpomOoHamm» (2013: 2556). Po3B’si3anHs
JOMIHAHTCENTAKOPAY 3 CEKCTOI0 HAKIAJAEThCSl HAa MOYATOK 3aKIIOYHOI MapTii, sika
3akpimnoe Des-dur. BoHa mo€IHy€e pUCH BOKAJIBHOI Ta IHCTPYMEHTAILHOI KaHTHUJIEH,
rapMOHI30BaHa JIOCUTh MIPOCTO, aJie BUIITYKAHO, 3 D 3 CEKCTOI0 B CEPEIHIX TOI0CaX.

VY po3po0bi1i po3BUBaIOTHCS TOJIOBHA 1 MOOIYHA TEMHU B TOMY MOPSIIKY, B IKOMY
BOHU Oynu ekcrioHoBaHi. Po3min mounHaerbes B Des-dur TpUBaaIuM XpOMaTHYHUM
nacaxkem costicta. BimoOpaxkeHo 1 cepeluHy TeMU, 3MIHEHY 1HTEHCUBHUM TOHAJIbHUM
Ta MOTUBHUM pO3BUTKOM. [l001uyHa TeMa BMHUKAE Ha XBWJIl KyJbMiHAIlI 1 MO/1aHa B
JBOX BaplaHTax: JIPyTrui, mo3HadeHuh «Nobilmente», € pe3ylbTaTOM TEMaTHYHOI
pPOOOTH KOMIIO3UTOPA, IO TPUBAE MPOTATOM BCHOTO LUKy, 5

Oco6uBICTIO peTIPU3H MOCTAE 1i TOHATILHUM TIJ1aH: TT0014Ha napTis iyHae B Des-
dur, 1O CHIBBIAHOCUTHCA 13 3aKIIOYHOIO IAPTIEI0 B eKCHo3umii 1 3 b-moll,
TOHAJILHICTIO, 110 3’SIBJIsIACs B CepeIMHI ToJIoBHOI mapTii. [IpuBeaeHHs penpusu 10
€IMHOTO TOHAJIBHOTO IEHTPY 3IHCHEHO pANTOBUM pO3B’SI3aHHSIM JIOMIHAHTH B
OJIHOMMEHHHUN MaXkop. 3aKiIto4yHa MapTisi HE MICTUTh 3HAYHMX 3MIH, KpPIM TOTO, IO
BOHA 3aBEPIIYETHCS MOSIBOIO APYTOro eIeMeHTa MoOIYHO1 mapTii 3 po3pOOKH.

VY HeBenukii KoM J0 TOHAIBHOI €JHOCTI TPUBEAEHI BCI TEMU YaCTHHHU.

[TouaTkoBui 3BOpPOT T'OJIOBHOI TEMU MMPOBOOAUTHCA Y JYXOBUX, Y€ 3BYHAHHA B IAHOMY

88 Bucxiana nociiIoBHICT 3 JIBOX CEKYHJI Ta CEKCTH OyJia NPeJICTABJIEHa Ha TIOYATKy COJbHOT excro3uii | yacThHu.
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BUIAJKy Harajaye OpraH 3aBJAsKA BUCOKIM TECUTypl Ta aKOpJIOBOMY CKIIafy.
MOXIIMBICTh YMHUPOTBOPEHOT'O 3aBEPILICHHS MPOBEACHHSAM BCIX TEM TOCHLIb
oOyMoOBjIeHa HEKOH(MIIKTHOI TPHUPOIOI0 iX CIIBBITHOMICHHS. Bimomo, mo cam
KOMITO3UTOP CKa3aB MpO KOy HACTymHe: «<..> TyT Bl Iyl 3JMBAIOTHCS 1
MEePETIKAITh O/HAa B OAHY» (UHUT. 3a: MakBi1, 2013: 2556). V kol 3HaXOIUTh CBOE
MOBHE BTUJICHHS MPUHIIMUI TPAKTYBaHHS MapTii COMICTa SIK CBOTO poay obligato: xoaHa
3 YOTUPHOX TEM HUM HE MPOBOAUTHCS. [laHa yacTHHA MMO3HAYEHA pUCAMH EMIYHOCTI,
[0 BHUSIBJISIIOTHCS B HEKBAIJIMBOMY PO3TOPTaHHI TMOJIIN, Y BIICYTHOCTI HAMPY>KEHOTO
PO3BUTKY 1 JI€TalbHOI MOTHUBHOI POOOTHM KOMIIO3UTOpa. AJie TOJOBHA IPUKMETA
€MIYHOTO BHUCJIOBIIIOBAHHS — XapakTep Tematusmy, ajpke E. Enrap yHukae BiakpuToi
E€MOIIIMHOCTI, BJACTUBOI 1HIITUM YaCTHHAM.

HaiiGinpm crienndiyHo opranizoBaHoro yacTuHowo KoHiepTy MokHa BBaKaTH
(iHam — Ha BIAMIHY BIJ YITKOCTI CTPYKTYpU OCTaHHBOI yacTuHH llepmoi cumpoHii.
BuzHaunTt HaBITH 0a30B1 KOHTYpH oro (opMH NpOOIEMaTHYHO, OCKIJIBKA MOKJIUBI
IIOHAMMEHIIIe J1Ba TpaKTyBaHHsS. YacTHHA CKIAAA€ThCsl 3 TPHOX JOCHUTHh BEJIMKHUX
O3B, MEPIINNA 3 SIKUX HAWOUIbIII OKPECIEHUM — 11€ COHAaTHA eKcro3ullis. pyruit
PO3I1T 330BHI JIyK€ CXOXKUH Ha MEPIINiA: B HHOMY MPOBOASATHCS BC1 TEMH €KCIIO3HIIIT,
[0 Pa3oM 3 TOHAJIBHUMHM CITIBBITHOIICHHSIMHU MOOIYHOI MapTii JO3BOJISIE TPAKTYBATH
Horo sk penpusy, a (OpMy YaCTUHU — K COHATHY 0€3 pO3pOOKH 3 PO3TOPHYTOIO
kojoro. ONHaK, caM XapakTep BHKJIQJAy TeM B I «pemnpusi» yCKIAJAHIOE Take ii
BU3HaueHHs. HecTiKICTIO MO3HAYe€HO TOHAJILHUW IUJIaH, JIOTIKAa PO3TOPTAaHHS Ta
PO3BUTKY TEM, IO JO3BOJISE TPAKTYBATH JAaHUW PO3ALT sIK po3poOKy, Hexal BOHA 1
JOCUTHh OYKBAJIBHO TTOBTOPIOE EKCTIO3UITIIO.

Ha nepumii nornsia, Take po3yMiHHS NPU3BOAUTH JO PYHHYBaHHS CTPYKTYpH,
ajpke mependavae coHatny gopmy 6e3 penpusu. Y TakoMy BUNAAKY POJb PENPHU3U
IIJIKOM MO’K€ Ha ce0e B3ATH CepEeIHIN pO3JILT KOJIU, KaACHIIisl, B AKIN M1ICYMOBY€EThCS
TeMaTUYHUN MaTepiall BChOro KOHIEPTY. Bee k B moganbiomy po3risial opma Oyie
TpaKkTOBaHa SIK COHaTHa 0e3 PO3pOOKH, 3 KOAOK SIK CAMOCTIMHHUM 3a 3HAYEHHSIM

erni30/10M (1110 € TUIOBO pucoto popmoTBopenHs E. Enrapa).
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Cawma 1o co01 eKCIo3uIlis TakokK Mae psia cnenudigaux puc. Iepm 3a Bee, 1€ ii
roJjioBHa napris (h-moll), TeMa K01 KpUCTai3y€eThCsl TOCTYTOBO, B TpU eTanu. Taka i
noOy/s0Ba CBIQYUTH NPO ACHUMUIALIIO JIOCBIAY aBCTPO-HIMEIBKUX CHMQOHICTIB:
A. bpykHepa, 110 BiJIHOIIEHHIO JIO SIKOTO 3aCTOCOBYIOTh BUPA3 «BUPOILYBAHHS TEMI)
(CaBuenxo, 2005: 93)%, i JI. Ban BerxoBena. Jlpyruii macax cojicTa 3aBEpIIy€ThCS
CTpUOKOM Ha KBapTy, TOJIOBHUM IHTEPBAJIOM TEMH, 1110 MOKHA BU3HAYUTH SIK MEPIIUN
3 TpbOX eTarliB. Jlayii B opkecTpoBii MapTii HAKOMUYYIOTHCS KBAPTOBI CTPUOKH, aXK JI0
11 mocmiib — BHUMalbOBYETbCA KOHTYp TOJIOBHOI TEMH; L€ Jpyruid eram ii
cTaHoBJIeHHs. [1icis HeBenMKo1 3B’ I3KU-1HTEpPMElii TOJI0BHA TEMA IPOBOJAUTHCS BXKE B
OCTaTOYHOMY BapiaHTI (OCTaHHINA €Tam): KBapTOBl CTPUOKH 3alOBHIOIOTHCS, PUTM
IHAUBIyali3y€eTbesl. Xoya croiy4yHa naptist (h-moll) He Mae YITKOI CTPYKTypH, ii
MOKHa PO3JAUIUTH Ha 1Bl ()pa3u 3 KOPOTKUM 3aBepileHHsAM. llepma sBisie coboro
CTpPETHE MPOBEACHHS MOTHBY B 00CSA31 OKTaBM 1 3 ONOPOIO HA CIAaJHI CEKYHIM 1
centuMu’’. Mixk Helo Ta MOOIYHOI0 BMIILEHO IIE€ OJHY HEBEJUKY 3B 3Ky, B AKil
3ByuaTh MacaXki COJIICTa, TOTIM — 3BOPOTH 3aKJIOYHOI TapTii, a TMOTIM B
KOHTPANYHKTI — CIOJIYYHOI Ta MOOIYHOI.

HaiiGinpmoro miporo cepen TeM ¢iHamy po3poOKOBICTh MpUTAMAaHHA BUKIIATY
no6iyHo1 napTii (E-dur). TpakTyBaHHS POJII COJICTa JO3BOJIAE MOJAUIATU 11 HA JBi
CTajll: B MepuIiii nmepeBa)ka€ KaHTUJIEHHE 1HTOHYBaHHS, y Apyrid — Qirypamii (ski
MOJIEKYN CHUPAIOThCcs Ha 3BYKM TemH). [IpoBeneHHs NBOX peyeHb CIOYaTKy B
Makopi, a MOTIM B MIHOPI 103BOJIIE KOMIIO3UTOPOBI PO3KPUTH TEMY 3 PI3HUX CTOPIH:
nagoBe mepedapOyBaHHS CHPHUYMHSE 3aMIHY MaJloi CENTHMU BEJIHKOIO, IE OLIbII
«TYXJIMBOIOY». BUSBISAIOTECA BUKOPUCTAHUMHU 1 MOKJIMBOCTI TOHAJIBHOTO PO3BUTKY:
MOCTYNOBO Te€Ma NEpPeXoAuTh 3 E-dur B e-moll, B ssIkoMy 1 BUKIAJEHO 3aKIIOYHY
naptito. [ Tema — HallakTHBHIIIA cepen ycixX B ¢iHaJl, BOHA OYIyETHCS BUKIIOUHO HA
MyHKTUPHUX PUTMAaX, ii MOYATOK MO3HAYEHUH PEMApPKOIO con forza, a BUKIAJICHHS

3aCHOBAHO Ha Mepeaayax Bif] COJICTa A0 OPKECTPY Ta HABIAKH.

8 BimnocHo My3ukn (ONBKIOPHOT TpaauLii nei Bupa3 3actocoBye B. Janwmrens (2021: 43).

% [1imicHICTH TEMH HOCATAETHCSA 3HAYHOK MIPOIO THM, IO MEIOAWYHI BEPIIMHM CKIAJAIOTHECS B O€3IEpEpBHY CIAIHy
JiHito (1IeH MPUHOM KOMITO3UTOP JI0 TOTO BXKE 3aCTOCOBYBAaB — B YBEpTIOPi 110 oparopii «Con ['epoHTisn», B 000X BHITaIKax
BHUKOPHCTAHO CCKBCHI[IFOBAHHS).
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Haii61is1p111 oueBuIHA 3MiHA B pENPU31 — IPOBEACHHS TOO1YHOT nIapTii B A-moll; 1o
Yycia 1HIIMX JIaJI0TapMOHIYHUX HOBOBBEJICHb MOYKHA BIJHECTH KOPOTKHUM BIJIPI30K B
Es-dur B ronoBHIM mnapTii. BapiaHTHICTh TaKOXX IIO3HAYAETHCS B MOBTOPEHHI
MIOYATKOBOTO TACaXy PENpH3U Iepes] CIOJyYHOK TEMOIO 1 Yy BHAO03MIHI (irypartiid
coJicta B moO14HiN (1110 cTamu ORI CKIATHUMH, «apaOeCKOBUMM).

Kona ckimamaerses 3 TphOX PO3IUTIB, CIUILHOIO PUCOIO SIKUX CTa€ YacTa 3MiHA
TeMaTUYHOTO MaTepiany (0 Toro Xk, 3 pisHux yactud Konuepty). Ilepwwuii po3nina
KOJIU TIOYMHAETHCS TPUBAJIMM PO3BUTKOM TeMU «Nobilmentey. IIpote, 1i moyaTKkoBUM
3BOPOT MPOBOAMUTHCS Y BUTJIISI CEKBEHIT HE YOTHUPH pas3u, a JIeB’SITh, IMOCTYIOBO
TpaHC(HOPMYIOUHUCHh Y TOJIOBHY TEMY IMEPIIOi YaCTHUHH; KyJbMIiHAIlIiHA 30HA TaKOX
po3upeHa. TOHAIbHUI MJIaH CXOJKEHHS peani3ye HEOJHOPAa30BO BUKOPHCTAHY B
KoH1epTi noriky ayru: 1 MO4YaToK, 1 3aBEPIICHHS CIIMPAIOThCS Ha JOMIHAHTY 10 /i-moll,
ajyie Mo Mipi PO3BUTKY 3’ SBIISIIOTHCA BIIJANIEHI TOHAJIbHOCTI Es-dur, g-moll. Ha Tm
3BY4YaHHS T'OJIOBHOI TeMH (DiHAIIy y COJIICTa BUKOPUCTAHUN HE3BHUYHUU OPKECTPOBUM
MpUIOM: INBUJKI YHICOHHI Macaxki BCi€i CTpyHHOI rpymnu (KpiM KOHTpaOaciB) B
YOTUPHOX OKTaBax ppp. Poib MicieBOi KyiabMiHaIli Ha cebe Oepe MpOBEICHHS
CIOJIyYHOI TEMHU, IO TMEPEPUBAETHCS TOKKATHUMHU Giryparismu comicta. [leprmii
PO3/ILT 3aKIHYYETHCSA PO3B’SI3aHHSIM 3MEHIIICHOT KBapTH HA TJI1 MOYaTKOBOI 1HTOHAIII1
Bchoro KoHiepty y Basnropuu solo ppp.

Jpyeuii po3nin xoau noszHauenut Cadenza (accompagnata) Ta TIPUCBSIYEHUN
TIepEeBAKHO TeMaM TIepINOi YacTHHH. Moro OCOGNMBICTIO CTae YHIiKaJdbHE BigdyTTs
4acy: BIAXIJ BiJl HOTO JUHAMIYHOTO TPaKTyBaHHS, BJACTHUBOTO (hiHATY, 1 CTBOPEHHS
e(eKTy «CTOM-Kaapy», MOMEHTY pediiekcii, peminHicieHIli. MoXIHBICTh pO3IIsSIaTh
KaJICHIII0 5K «aJIbTEPHATUBHY pENpHU3y» MiIATBEPKYEThCS ii XapaKTepoM: TOYHO
TaKHH K€ «CIOTal» BIIKPUBAB PEMPHU3Y MEPIIOi YACTHHH, 3aMIHIOIOUN COOOI0 BIacHE
penpu3He IpoBeIeHHs rojIoBHOT napTii. CienudiyHuil XapakTep 3By4aHHs! CTBOPIOE
caM OpKECTp, B IKOMY CTPYHHI IpalOTh CIIOYATKYy 3BUYAHUM tremolo (pp), a MOTIM
cremianbHO BuHaWmeHnMm E. Enrapom mTpuxom pizzicato tremolando — 1o
NOSICHEHUH SIK «3BYKM NOTPIOHO “BUIIMIYBATH MOJYIIKAMHU TPbOX ab0 YOTHUPHOX

nanbiiB 31 ctpyHu» (Elgar, 1910 : 224). Kpim Toro, mepeBa)kaloTh MPOBEICHHS CaMe
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MOYATKOBHUX 3BOPOTIB TeM. TOH BUCJIOBIIOBAHHS — MIAKPECICHO 1HAUBITyaT130BaHUI
Ta JIPUYHUH, 31 3HAYHOIO KIJIBKICTIO BKa31BOK Ha 3MiHY XapaKTepy BUKOHAHHS (quasi-
rubato, espressivo, mesto). b. Amamc xapakTepu3ye KaJCHINIO SIK TaKy, IO
3HAXOJIUTHCS B «IIEPEX1THOMY CTaHI MK CHOM 1 JIIMCHICTIO» B KOHTEKCTI MOPIBHSIHHS
metoniB E. Enrapa ta M. [Ipycra — HaBogsun CKpUNKOBUN KOHLIEPT 1 MPOrpamMHi
TBOPU KOMITO3UTOPA Ha MMiITBEPAKEHHS TOTO, 1110 TeMa CHIB 1 Mpi# mikasuia E. Enrapa
Ti€l0 X Mipoto, sk 1 M. TIpycra (2007a).

B kagenmii TematnyHul MaTepiay 3’SBISIETBCS 1 y OpKecTpa: ajabTaMH Ta
BI1OJIOHUYEJISIMU TTPOBOJIUTHCA NMOOIYHA TeMa MepIoi YaCTUHHU, a B1Ipasy MICHs I[bOTO —
3BOpOT Temu «Nobilmentey». Ilepeximi 1O OCTaHHBOTO PO3ILITY KOIU BIATBOPIOE
MOYaTOK COJILHOI €KCIO3UIIT Ta penpu3su Allegro, aje micist IBOX MOYaTKOBUX MOTHUBIB
roJIOBHOI mapTii BMileHo Temy (¢iHany. OcoOiauBYy BHUPA3HICTh I[BOMY MOMEHTY
HAJal0Th AUHAMIYHI BKa31BKM: BChOTO 32 OJIMH TaKT OPKECTP MOBUHEH BiJ p MPUUTH
70 ff, 1 Tak camMO IIBHJKO BIACTYNUTH. B 1imomy, kajaeHuis TpaHcpopmMoBaHa 3
BIpTyO3HOTO (hparMeHTy B JIPUKO-pehICKCUBHUN. BUKOpPUCTAHHS «CTOM-Kaapy»
nop’s3aHe 3 nonepenHiM  gocBioMm E. Exrapa: sBHOIO crae mapanens 3
«ECKaIiCTChKUMY pO3/ii0oM po3poOku yBepTiopu «Ha ITiBaH1».

Kanenmiss CKpUMKOBOTO KOHIIEPTY CTAa€ 1 KIHOYOBUM MOMEHTOM [IJISl BHSIBY
IHTPOCIIEKTUBHOCTI TBOPY. Lle MOHATTS BU3HAYAETHCA AOCTITHUKAMHU [TO-PI3HOMY, aje
3BEpHEMOCS /10 y3araibHiorouoro morisany M. Cnenwep /  Maja  Spener:
«IHTpOCHEeKIId — MIJKPECIEHO OCOOUCTICHUI cmoci0 (opMyBaHHS CYIKEHb —
“3cepenuuu cebe” <...> [HTpocHeKIliss KOHTPACTYE 3 IHIUMHE crioco0amMu popmMyBaHHS
Cy/KE€Hb, TaKUMH SK (OPMYBaHHs amoOpHUX CY/DKEHb 4 (DOpMYyBaHHS CY/KEHb
IUISIXOM BUKOPUCTaHHS a00 BIIKUAHHS EMITIPUYHO OTpUMaHOi iHpopMmaiii» (Spener,
2015: 300). Take BU3HAYECHHS MOSICHIOE CIOCIO, SIKUM KOMIIO3UTOP OMEPy€E TEMaMHU —
B IIbOMY PO3JIlJIi BOHU HE 3’SIBJSIIOTHCS B IIIJIICHOCTI, HE BCTYMAlOTh Y B3a€EMO/IIIO 31
3BUYHUMH TUNIaMU pakTypu. HaToMicTh OSIBM BK€ BIJOMHX TEMATHYHUX €JIEMEHTIB
pO3pi3HEHI may3amu Ta depmaTamu, 3aBASKA SKUM BOHU CHPUUMAIOTHCS OKPEMO,
noAi0HO 70 JyMKH, IO (DOPMYETHCS BCEPEIMHI CBIAOMOCTI. A 3BEpHEHHS caMe 10

JIPUYHUX TEM TOBHICTIO BIJNOBiJa€ 1HIIOMY BH3HAYEHHIO IHTPOCHEKIl, HAAHOMY



154
J1. Pozentrasiem / David Rosenthal: «IHTpocCHeKIlisi — TpoOIEeC, B SKOMY JIOJIU
(hOKyCyIOTh yBary Ha BiIacHOMy MeHTajabHOMY cTaH»y (Rosenthal, 2000: 201).
3aKIIOUHUN  PO3MIT  KOAM XapaKTepU3yeTbcsl HeBiacTuBUMU  KoHIeprty
OJIHOPIJIHICTIO TEMITy Ta TOHAJIBHOIO CTiMKIcTIO. Habip Tem, 110 mocTarmTh TYT, IS0
IHIIMI B TIOPIBHSIHHI 3 MEPUIMMH ii PO3JiJaMH: TOJOBHI TEMHU KpaiHIX YaCTUH, TeMa
«Nobilmente» Ta moOiuHa TeMa (QiHanmy. BuHaxiAIMBICTH B MO€AHAHHI TapTIH
OpKECTpYy Ta COJIICTA MiJKpEeciIeHa TUM, IO MPOTATHYTUM 3BYK /4 CKpUIaJis IpuitmMae
Ha cebe poib 0acoBoro roJyiocy. 3aBepuryerbcss KoHuepT Tprpa3oBUM NPOBEIECHHAM
roJIOBHUX TeM (BCl Tpu B H-dur): crioyaTKy BapiaHTy TOJOBHOI TeMH (iHay fufti 6e3
COJIICTa, TIOTIM Y HbOTO 3BYYUTh OCHOBHUU BHUJ II€1 TEMU B aKOPJOBOMY BHUKIIAII, 1
Jaii nepimii 380poT BCboro KoHIepTy — y BaaTOpH B HOTUPUPA30BOMY 301IbIIEHHI.
JUis CTHIII0O KOMIIO3UTOPA 1€ 3aBEPIICHHS € TUIIOBUM arioe030M, B HOMY JOCIITHUKU
BOayaroTh pucu eckamizmy (Riley, 2007a). OTxe, ko noyaTtkoBe Allegro crae,
MONPHU BCIO JIPUYHICTh Ta CHOBLAAIBHICTh, KYJIbMIHALIEID 1 LEHTPOM TSKIHHA
«30BHINIHBOI JIpamMaTyprii», To ¢giHan (0cOOIMBO — KaJICHIIis ) TPUITMAE POJIb LIEHTPY
IHTPOCIIEKTUBHOI JpamMaTyprii — 3aBAsSKA TPAaKTYBaHHIO 4Yacy Ta PEMIHICUEHLISAM,
ockinbku Il wactuna KoHiepty He € 3pa3koM eKCIpeCUBHOI CaM03arin0IeHOT JTIPUKH.
Jnst opranizamii KoHUepTy BHUKIIOYHO BaXKJIMBY POJb BIAIrpae CeMaHTHKA
KPYTrOBOTO PyXy, IO BUSBIAETHCS HA TEMATUYHOMY, TOHAIBHOMY Ta CTPYKTYPHOMY
piBHsx. Ilepm 3a Bce, kpyroBuwii o0puc JHiHIT TpUTaMaHHWN OaraThbOoM TeMaMm
Konnepty. [l TOHaIBHOTO pO3BUTKY XapaKTEPHHM CTa€ PyX B CIOPITHEHY
TOHAIBHICTh Yepe3 JIAHIIOT BijgaieHnx. HapemTi, KOHCTPYKITis IIJIOTO BUSBIISETHCS
MIPOHU3AHOIO MOBTOpaMu. Lle 1 «repenuyTTs» TeMaTu3My, B IKMX OKpEMi 3BOPOTH TEM
3 SIBJISIIOTHCS HAbaraTo paHiiie iX caMuXx, 1 «HaIlUIUBUY) MaTepialy, 10 BXkKe 3By4aB JI0
TOTO, 1 HACKPI3HHUM TeMaTH3M, 1 3aMHUKaHHS, 1 CIIipaJibHA MOOY/10Ba TIEPIIIOT YACTHHH.
Boanouac, y CkpunkoBoMmy koHuepti E. Earap mnocnigoBHO 3acTocoBye i
dbopmoTBOpUl MpUHLMIK, anpoOoBaHi HuUM Yy Ilepmiii cumdoHii Ta nonepeaHix
tBopax. Ilepmr 3a Bce, 1e CKjIagHA CHCTEMa 1HTOHAIIMHMX 3B’SI3KIB MK PI3HHUMH
¢bparmentamu. TumnoBuii dopmoTBopumii mnpuiiom E. Enrapa — BuKOpUCTaHHS

HACKPI3HOTO TEMAaTU3My — MOXKHA PO3JAUIUTH Ha TeMaTH4YHI apKu Ta MOXIAHHUN
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TEMaTU3M; MOBTOP TEMAaTUYHUX YTBOPEHb B IMOBHOMY BUIJISA[I MPAKTUYHO HE
3ycTpivaerbes. IloximHuit TeMaTw3M 3acTOCOBAHMM JO TOJIOBHOI TEMH IEpIIoi
JacTUHHU 1 10 TeMu «Nobilmentey. lepiia 3 HUX BKe B COHaTHOMY A/legro mopomkye
TPU CBOIX BapiaHTH, a TAKOX 3 HEl BUOKPEMIIIOETHCA CEKYHJIOBAa IHTOHALlIS, IO
MPOEKTYETHCSI KOMIIO3UTOPOM Ha Pi3HI piBHI OyJOBM LIMKIY — CTal0OYd OCHOBOIO 1
0araThOX TEM, 1 TOHAIBHUX CHIBBITHOIIEHb M1 HUMH. [Ipo poiib IHTOHAIM CEeKYHIU
JUISL TeMaTU4HOTo po3BUTKY Ilepioi cuMm@oHii Hiutocst B monepeH,OMY MiAPO3 /i,

Ipouec cranosienHs Temu «Nobilmentey» me cknanimuii. Ii Buxigne 3epHo —
JIB1 BUCX1JTHUX CEKYH/IU 1 CTPUOOK Ha CEKCTY — BIEPIIIE 3’ ABJISE€THCS B TOJIOBHIN MapTii
MEepIIoi YaCTUHU. Y pernpu3l caMe Ha IIbOMY 3€pHI MMOOYI0BaH1 Macaxki COMicTa, sIKi
CYNpPOBOKYIOTh MOOIYHY TeMy B «Moaen» penpusu (U. [27]). B Andante us ines
BUsiBIIsie ceOe nBivi. HaiiOinpin ii sickpaBe BUpakeHHS — Tema «Nobilmentey», 1o
3 ABISIETbCSL B pO3po0LIl, alie K BUJIO3MIHEHHI BapiaHT moOiuHoi TeMu. [lo-cBoeMy
BOHA B1JJOMBA€ETHCS B 3aKIFOYHIN MAPTIi, B SIKIM MOYATOK 3 HU3X1IHUX TEPIlIi Ta CEKCTH
B 1HBEpCIii BIATBOPIOIOTH ii MepI iHTepBaiu (ABi CEKYHIIU «00’€qHaH1» B TEPIli0). Y
¢inani poas Temu «Nobilmentey 1ie 3HauHIIIa, aJ1)KE€ BOHA 00paMITIOE MOT0 KaJESHIIIO
Ta 3’ABJISE€TbCS B Hi. TOX, MPOCTEKYETHCS IUIAX BiJ 3apPOHKEHHS 1HTOHAIIITHOTO
3epHa B MEpUIi YaCTUHI Yyepe3 oro opopMIIeHHSI B CAMOCTIWHY TeMY B APYTii 10 ii
BUKOPUCTAaHHA B SIKOCTI CTPYKTYPHOI apKH 1 MaTepiajly AJisg MICIEBOI KyJdbMiHaLli B
(biHal — YUM peanizoBaHa JIOTiKa MOX1THOTO TeMaTU3MYy.

CriopiTHEeHICTh Mk ABOMA PO3TIITHY THMHA TEMaMHU BHUSIBISIETHCA IIIOHAWMEHIIIE Ha
JIBOX PIBHSX: IHTEPBAJIBbHOI CTPYKTYpH Ta MOTHUBHUX IEPETBOPEHb. [HiIliaibHA TemMa
KOHIEPTY BIAKPUBAETHCSA CEKYH/IOIO, KBIHTOIO Ta CEKyHIOW, a TeMa «Nobilmente»
HIOM OTpUMaHa PO3LIMPEHHsM ii iHTepBaliB cekyHaamu ([omarok 5). Hapemri, B
MOCJIIJIOBHOMY BUKJIaJ[i 0OUJIBI BOHM MOYHWHAIOTHCS 3 OHOTO ¥ TOTO XK 3BYKY fis. Ane
1II€ OYEBUIHIIIE 3B’ SI30K TEM MOKA3aHUM B X B3a€MOINEPEX0/Il Y APYTii YaCTUHI, KOJIH
KJIFOYOBUN MOTUB TeMU «Nobilmentey» MOCTYIIOBO MOPOKYE BapiaHT, 10 OJJHOYACHO
HaJCKUTh O00OM TeMaM 1 MICIIEBOMY IHTOHAIIMHOMY Marepiany (3aMmiHi Apyroro
eJI€MEeHTa roJIOBHOI mapTii), B [56]. [lo cxokux BUCHOBKIB npuxoauTh 1 K. Mapk — He

BKAa3ylOUM Ha OCTaHHIN 3 BiA3HAYEHUX HAMH MOMEHTIB 1 JOMAIOYH JI0 TEPEIIKY
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NOX1THUX TeM CIodyudHy mnaptiro ¢iamy (2005: 158). IIpo BuUKIIOYHY pOJb TEMH
Nobilmente njst KOMIIO3UTOpa CB1IYATh 1 HOTO CJI0BA PO TE, 110 BiH XOTIB OH, 1100 1151
TeMa Oyna BukapOoBana Ha iioro morudi (Shiel, 2007: 179).

Benuka KiIbKICTh BUINAIKIB, KOJIM TeMaTHYHUN MaTepiaa abo HOro KIIrO4doBi
3BOPOTHU 3 SIBISIIOTHCSA a00 paHillle CBOTO 3YMOBJIEHOTO MICISl B CTPYKTypl (B pouii
nependadeHHA-epeIyTTs), a00 MICHs, SIK PeMiHICIIEHIIIA a00 IpaMaTypridYHHid 3CYB,
10 JIO3BOJISIE TPOBECTH Tapajieib 3 MOO0yAOBOIO IHTOHALIMHUX (aldyn cumdoHI
I'. Manepa. IloBToproroTbcs 1 OUTBII HEWTpalbHI YTBOPEHHS: Macaxi 31 3B SI3KU
roJIOBHOI napTii (iHamy B TpaHC(HOpPMOBAHOMY BUTJIS/ JTYHAIOTH B TIEPIIOMY PO3ALII
koau. CTOCOBHO MOYAaTKOBOTO MOTHBY, IO 1 MOPOJDKYE TEMATU3M, 1 3 SBISETHCS B
KJIFOUOBUX MOMEHTAX, MOXHa 3aCTOCYBAaTH aHAJOTII0 A0 1HINIanbHOI Temu [lepmioi
cuMdOHIi — 111€ OHE MIATBEPKEHHS TEHETUYHOI CITOP1THEHOCTI IIUX JIBOX TBOPIB.

Takum ymHOM, CKpUIIKOBUI KOHIEPT IMPOJOBXKYE JIHIIO CHaJKOEMHOCTI BiJ
[lepmoi cum@oHii, 1HOJA1 HABITh MOCUJIIOIOYM L1 puch. OKpIM 3arajibHOTO JIPHKO-
JIPaMaTUYHOTO XapakTepy, CHIJIbHUMU pHUCAMHU €. IHTEHCHMBHAa MOTHBHa po0OOTa
KOMITO3UTOpa (II0 OXOIUTIOE BXKE BCl YACTUHU LMKIY); CTaAlaJIbHICTh PO3BUTKY B
coHaTHUX Allegri mepuux 4acTuH, 110 B KOHIEPTI OXOIUTIOE 1 MOABIHHY €KCIIO3HIIIIO;
JpamMaTypriuHa 3Ha4UMICTh KOJI; BUKOPUCTAHHS €Mi30/1B TOHAJIbHOI HEBU3HAYEHOCTI,
NpUIAOMHM 1HCTPYMEHTYBaHHS;, BEJMKa yBara, MpUJIJIeHa COJbHUM (parMeHTaMm
(00OB’s13k0Ba yMOBa >KaHpPy KOHIIEPTY); 3HA4HA CKJIQAHICTh TMApTIA; BEITUKHMA
XPOHOMETPAXK; IIOBHOTa» BTIICHHS )KaHPOBOT'O KaHOHY. € 1 MeBHA KIJIbKICTh HOBaLlINA
Ta BIAMIHHOCTEH: BIJICYTHICTh BCTYITy 10 COHATHUX A/legri; OUIbII YITKUNA TOHATBHUMI
MJIaH I[MKIy; BIAMOBa BiJl 0araTOTEMHOCTI; BIAXiM BiJ MI3HHOPOMAHTHYHOTO

TpaKTyBaHHS MOBUILHOT YaCTUHU; crieliuiuHICTh hopmu diHaTY.

Bucnosku 10 Po3ainy 3

Hagpeneni aHamiTH4YHI CIOCTEPEKEHHS CTOCOBHO CTHJILOBHUX KOHCTAHT 3PLIMX
opkecTpoBux TBopiB E. Enrapa cBiggaTh npo CHOpiIHEHICTh KOMIIO3UTOPA 3 aBCTPO-
HIMEILKOIO IM3HBOPOMAHTUYHOIO TPaAMIll€l0 B 000X 11 riuikax: OpaMCIBCHKiN Ta

BarHepiBchbkiil. Ilepia 3 HUX BUSBISETHCS B HACHIAYBaHHS KIACHYHUX >KAaHPOBHUX
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KaHOHIB, 3aCaJHUYMX NPUHLMIIB (QOPMOTBOPEHHS, YyBa3l /0 KOHCTPYKTHUBHOI
CKJIaJIOBOi HANMCaHHS TBOPIB (KOMIIO3UTOPCHKOI T'pH), B IUIOMY — Y BIJIBHOMY
BHCJIOBIIIOBaHHI MPU CTPYKTYPHIH SICHOCTI, IHTEIEeKTyali3Mi. BaruepiBchki BIUTHBH (Ta
roro mnocmigoBaukiB P. Illtpayca, A.bpyknepa Ta [I'. Manepa) mnonaraioTs B
rapMOHIYHINA MOBI Ta i1 3HaYHIN XpoMaTH3allii; PpO3MIMPEHHI MPOMIKKIB HECTIMKOCTI;
CKJIaJHIA CHUCTEeM1 TOHANBHUX IUIAHIB — aX N0 (parMeHTIB «BUMAAIHHS» 3 SICHO
BIIYyTHOT TOHAJIBLHOCTI Ta TSOKIHHS /10 12-TOHOBOCTI; Y BIJICYTHOCTI KaJaHCYyBaHHS; Y
MOJIYJIIOBaHHI MEJIOJUYHUM IIIsIXOM. OOHMIB1 TEHACHIIT 3yMOBIIOIOTH YHIBEpCATbHUIMA
JUISL T3HBOPOMAHTUYHOT MY3UKH CHHTE3 TOMOGMOHHUX Ta MOJMI(OHIYHUX TEXHIK
NUChMa, 10 MPU3BOAUTH JI0 IMOJIMEIOJUYHOI HACHYEHOCTI (akTypu Ta
0araToBUMIPHOCTI IPOCYBaHHS KOMIIO3UTOPCHKOI TyMKU. Crieliu(p14HO earapiBCbKUM
€JIEMEHTOM CTa€ eMOIWHUN MNpodiib 000X TBOpPIB: ACKPABO BUpa)KEHa JIipPUYHA
JOMIHAHTA, 3aBJSIKU SIKIM JOCATAETHCS 3HAYHA €KCIPECUBHICTh Ta «IIEPCOHAIBHICTH
BHCJIOBITIOBAHHS, IO TOEAHYETHCS 3 MIJKPECICHOI CTPUMAHICTIO OKPEMHX
dparMeHTiB, B 4YOMy MOXXHA BOayaTH TPOSBH KOMITO3UTOPOM OPUTAHCHKOTO
HauioHaiabHOro xapakrepy. I B Cumdonii, 1 B CKpUIKOBOMY KOHLIEPTI, MOMPH BCl iX
BIJIMIHHOCTI, IPUHIIMII MHOXXHHHOCTI PO3MOBCIOJIKYETHCS Ha KOMIIO3UIIIMHI 3acaiu,
10 TPU3BOJUTH J0 TEMATHYHOTO Ta CTPYKTYpHOTO TOJIIEHTPU3MY, SIKHH CYTTEBO
TpaHchopMmye (YHKIIT CKIAJOBUX COHAaTHOI (OopMU Ta CUM(OHIYHOTO IUKITY.
JlocsrHEHHS PI3HOMAHITHOCTI B €IHOCTI CITUPAEThCS Ha 3100yTKH « EHIrMm» Ta 10CBiA
BUBUEHHA My3ukHu M. Bpamca — a came Ha MajicTepHicTh B cepi BapiauiiHoi TeXHiKH,
IO OXOIUIIOE SIK OMNEepPyBaHHS PI3HOBEIUKUMU TEMATHUYHUMHU OJUHUIISIMH, TaK 1
IOPUHLIMIIOM TOXIJHOTO TEeMaTu3My, IO B YMOBaXx OOpaHOi KOMIO3UTOPOM
rapMOHIYHOT MOBHU Oepe Ha cebe GopMoTBOpuy poib. llompu Te, MmO 11 CTUIBLOBI
MPUHITUTN OyJIM IPUCYTHIMH 1 B ToniepeiHix TBopax E. Enrapa sk okpemi iX ckiaosi,
CBO€ CHCTEMHE BUPaKCHHS BOHU OTPUMAJIM CaM€ B TBOPAX KOHIICTITyaJIbHUX JKaHPIB,

cama npupoa sIKUX nepeadavyae BUCOKHI piBEHb XyA0KHBOIO y3arajibHEHHS.
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PO3/ILI 4
MMPOSIBY MI3HHLOI'O CTUJIIO B OCTAHHIX OPKECTPOBHUX
MMAPTUTYPAX E. EJITAPA

4.1. CrunboBHid 3CyB fIK peanidalis mi3HiX TBopuMx imeir B Jlpyrii
cumoHnii, op. 63

CrunwoBa eBomtonis E. Enrapa B mapuHi opKecTpoBOi MY3UKH MOXKE OyTH
Npe/ICTaBICHOI0 Yy BHUIJSAI mapabonu, JAe JHIMHMA pyX TMepepuBaeThCs
HEOoUiKyBaHUMHU ToBopoTamu. Came 1ie BIOYJIOCS Ha MEXKI MK paHHIMH TBOpaMU
KoMmriio3utopa Ta «EHirmoroy», yactkoBo — Mixk «Ha ITiBgai1» Ta Ilepioto cumdonieto,
KOJM 3 OKPEMHUX BIAIMX CHpoO 3aBIASKH MIAJIEKTUYHOMY CTPUOKY (opmyeTbes
MIAIPYHTS IS HACTYIHOTO €Talmy TBOPYOro po3BUTKY. Jlemo momiOHe Mo’kHa
nobaunty 1 npu cmiBcTaBiaeHHl [lepmoi cum@onii Ta CKpUIKOBOIO KOHIEPTY 3
Hpyroto cumdoHi€ro, sika 4iTKO MO3HAYUIIA TOYATOK HOBOT'O €Taly TBOPYOCTI MUTIIS,
0 BIAMIYEHHW pucaMu Mi3HbOro cTWito. Hamumcani micna toro «®anbctady Ta
BiosoHuenpHuil KOHUEPT MIATBEPAUSIA 3aKOHOMIPHICTh CTHUJIBLOBOTO 3CYBY, IO
JI03BOJIsIE BOAYaTH B HA3BAaHUX TBOpaxX pe3yJbTaT aKTUBHOTO KOMIIO3UTOPCHKOTO
nomryky. CHMIITOMAaTUYHO, IO WOrO TMOYATOK BUSABUBCS MOB’S3aHUM 3 TBOPOM
KOHIENTYaJIbHOTO JKaHPY, 3BEPHEHHSA N0 SKOTO JIOBOJWTH BHBAXKEHICTh Ta
MOTHBOBAHICTh 3a3HAYEHOTO CTHJIBOBOTO 3CYBY, MOAIOHO a0 Toro, sk Ilepia
CUMQOHISI TPOTOJIOCHIIA OCTATOYHE JOCATHEHHS ii aBTOPOM TBOPYOT 3P1JIOCTI.

Ha mnepumii mornsan, Jpyra cumdonis, Es-dur, op.63, 06e3mocepenHbo
nponosxye Tpaauiito Ilepmoi Ta CkpumnkoBoro koHuepty. lle BusiBnseTncs y
YOTUPUYACTUHHIA CTPYKTYpl IUKIY (Xxo4a O 1 3a COpOIIEHHS OYyJOBH 1 3arajibHOl
TEHJICHITIi 10 CTUCHEHHS BUCIIOBIIOBAHHS); OPKECTPOBOMY Ta TAPMOHIYHOMY CTHJISIX;
0COOJIMBOMY TpPaKTyBaHHI PO3POOKOBOTO METOAY PO3BUTKY, B TOMY YHCII HOTO
BUKOPUCTAHHI B €KCIO3UIIAHUX PO3JILIaX My3U4HOI (DOPMU; HEMPOTPaAMHOCTI 3MICTY;
aMOlIBaJIeHTHIN 1HTEpmpeTallii CKepio; ApaMaTypriyHidi 3HAYUMOCTI TMOBUIBHOI

gyacTUHU. Pa3oM 3 TUM, B HIM NPUCYTHIM 3HAYHUM IMIYJbC 0 3alepeyeHHs
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MOTNEPEAHIX MPUHITUIIB, 3a JSIKUMU 3 MapaMeTpiB — Maibke IiJIeCIpPsIMOBAHOIO
IPOTHUCTABIICHHS.

[lepmra wactuna, Allegro vivace e nobilmente, Es-dur, — 9iTKO CTPYKTypOBaHE
coHatHe Allegro. BiicyTHICTh ApaMaTypriyHOi HAMPYyTHd MK TOJIOBHOIO Ta MOOIYHOIO
napTisiMM 4epe3 iX HaNeXHICTh J0 JIpUYHOi cdepu (Xoda 1 A0 pi3HHUX ii MOTYCIB)
00yMOBITIO€ TTOPIBHSHO HEBEJIUKY TPUBATICTH 1 PO3POOKH, 1 BCi€l YACTUHU — MO11I0HO
70 TOro, SIK KOH(JIIKTHE CITIBBIIHOIICHHS YMCICHHUX TeM B Ilepmriii cumdonii
BUMarajid po3poCTaHHS MaciuTabiB MEpIIoi YaCTHHU, a TaKOXX MPUHIIMIIOBO HOBE
yCBiTOMIICHHST QYHKIIN 1uX po3auiiB ¢dopmu. € 1 Tunosi s TBopuocTi E. Enrapa
pucu GOpMOTBOPEHHS: KIIPOPUB» MOTHUBIB TOJIOBHOI MapTii B 30Hy 1m00614HO1 (11. 16) Ta
BUKOPHUCTAHHA MOTUBHHX Ta ()aKTypPHUX MEPETBOPEHB — IO 103BOJISIE KOMIIO3UTOPOBI
YTBOPUTHU KYJIbMIHAIIIIO B €KCIIO3HIIIT Ha MaTepiaii Jpyroi TeMU MOOIYHOT MapTii MicIs
3rajlanoro «mpopuBy» rojioBHOI (11. 20). OHoBieHHs1 rapMoHiuyHOi MoBH E. Enrapa
BUSIBUWIOCS B BHKOPHUCTAHHI MayKOpPO-MIHOPY B JApYyTriil Temi MOOIYHOI mapTii Ta
IIJIOTOHOBOCTI B 3akimouHii. Kpim Toro, Hampukinii po3poOku E. Enrap
BUKOPUCTOBYE TPHU 3acO0M, MaKCHMAaJIbHO BIJJajieHl B1J MPUHILMIIB TOHAJIBHOCTI:
XpOMAaTUYHY ramy, TPUTOH 1 MOCII0BHICTh YNCTHUX 1 301IBIIIEHUX KBapT.

OcoOnuBicTio  TematuyHoi  podborm  E.Emrapa B Cumdonii €
PETPOCTIEKTUBHICTh — TEMa BU3HAYAETHCS HE 3a SICKPABICTIO, a 332 MOBTOPIOBAHICTIO,
TOOTO TpU TEPIIOMY MPOCIYXOBYBaHHI BIJIOKPEMUTH TEMATUYHHUM Martepiaia Bij
(OHOBOrO HE BHUJAETHCA MOKIUBHUM. Tak, JOCUTH SICKpaBa iHTOHAIllSl CTpUOKA Ha
CEKCTy B MYHKTHUPHOMY PUTMI, 3 SIKOi MOYMHAETHCS TBIP, HE CTA€ KIFOYOBOIO IS
MOTAJIBIIIOTO PO3BUTKY, aJKE BOHA HE OTPUMYE aKTUBHOTO po3roptanHs. HatomicTh,
y TOJIOBHIM MapTii BUAUISIIOTHCS IIICTh MOTHUBIB, SKUMHU MOJIaJl ONIEPYE KOMITO3UTOP
(domaTtok), peami3yrouu KOMIIO3UIIMHUA METOJ, M0 Y JOCIITHUKIB OTpPUMaB
BU3HaueHHs «mo3aiuHoro» (McVeagh, 2013: 3915). Jlani MOTUBH HEOJHOPIIHI 3a
CBOIM XapaKTEepOM 1 BUTJIAJIOM: CEPEJl HUX € IHTOHAIINHO sickpaBiui (B, D, F) 1 Ou1b1
HeutpanbHi (4, C, E). PurM oOCTaHHBOTO 3 HHUX TMEPEABINIAE TOJOBHY TEMY
BiosoHuensHOrO KOHIIEPTY, SIKY Ha3UBalOThb «featureless» («1mo30aBI€HOI O3HAK)

(Elgar, n. d.: 6). BaxxnmuBum € Te, 110 3a TaKOi BEJIMKOi KIJTbKOCTI MOTHBIB BOHH, SIK
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NpaBUjIO, HE CTAlOThb OCHOBOK JUISI TPUBAJIMX TEMATUYHUX YTBOPEHb, IIBHUJIKO
3MIHIOIOYHCH IHITUMU. BUHSATOK CTAHOBUTH MOTHUB E, yTPUMYBaHHS SIKOT'O TIPOTSATOM
JECSITH TaKTIB TO3BOJIIE€ BUALUTUTH CEPEIHIN PO3MLT B TPUYACTUHHINA (OpPMI TOJIOBHOI
naptii. HacmigkoM Takoro MeTojy KOMIIO3HIlI CTae 3HAYyHA TeMmaTu3allis BCiel
My3UYHOT TKaHUHH. 3a aHajorieto 3 BupazoM O. KomeHa1 CTOCOBHO TBOPUYOTO METOY
O. KozapeHnka, 1€ MOXHa Ha3BaTH «poO30CEpeKeHUM TeMatusMom» (2013: 11).
CXO0XICTh BCIX IHMX YyTBOPEHb (32 BHUHATKOM D) J03BOJIIE TMEPEKOHATUCS B
CIPaBEIMBOCTI CKAa3aHOTO CaMHUM KOMIIO3UTOpOM: «Moi TeMu — 3 OJHI€l Tedi»
(McVeagh, 2013: 3915) — xoua He aJig BCiX HOT0O TBOPIB 1€ OJJHAKOBO aKTyalibHO. B
[IJIOMY JUIsi TOJIOBHOI TMapTii XapaKTepHUM € €K3aJIbTOBAHO-PAJICHUNA TOH
BHCJIOBJIIOBaHHS, 110 LUJIKOM BIAMOBiIae cinoBaMm «Jlyx PagocTi», BUHECEHUM B
enirpad Cumdonii.

BaxxnuBoro miis ocArHeHHs: HOBOro po3yMinHa E. Enrapom nipuku € noOiyHa
MapTis, O B CBOTH TPUYACTUHHIN (OPMI IIPE/ICTABIISAE ABA CIIOKIMHIMIKMX B OPIBHAHHI
3 MUHYJIUMH TBOPAMHU THUIIU JIIPUYHOTO BUCJIOBIIIOBAHHSA. [i OCHOBHA TeMa eMOIiiHO
HEWUTpalibHA, CIIUPAETHCS HA BUpaX)ajdbHI MOXKJIUBOCTI Maxkopo-miHopy (G-dur — g-
moll) — 1o BKadye Ha JACIKUA BIOX1JA BiJl «BAarHEPIBCHKOD» XPOMATHKHU 1
TpaHc@opmarliro BIacHOI rapMoHIuYHOI MOBU. Kommo3utop npujiisie, sk 1 B TBOpax
TPETHOTO €Tamy, BEJIMKY YBary IiHTEPBAJIBHHM IIEPETBOPCHHAM TemaTusMy. lle
BHUSBIIIETHCS B TOMY, IIIO B KO)KHOMY 3 JIBOTAKTIB BIJICTaHb BIJ MEPIIOTO 3BYKY IO
MEJIOAUYHOI BEPIIMHU 3 2,5 TOHIB pO3MMprOeThest 10 3,5 1 4,5 — mob 3roaom
noBepHyTHcs 10 3,5. I[HTOHamiliHA €IHICTh EKCMO3ULIl 3YMOBJIIOE 1 CXOXICTb
KJIFOUOBOTO 3BOPOTY I1i€l Temu 3 motuBoM C rosioBHOi. CepeaunHa, npyra, Tema (g-
moll) crae npuxnagom TtunoBoi s E. Enrapa Bupasnoi cmaaHoi menonii. Bona
HACITIBHO-MEJIAHXOJIHHOTO XapakTepy, YOMY CHPHSIOTh MIHOpHHM naja (e oaHa i3
BCHOI'O JIMILE TPbOX TeM CUM(OHII 3 SICKpaBUM MIHOPHUM 3a0apBJICHHSAM), 4acTe
Bukopucrtanng IIl crynens namy, cTpuOKM Ha «POMAHCOBY» Mally CEKCTYy 1 CIaJiHI
TPUTOHH — B MEPIITUX YOTUPHOX ii TAKTAX HEMAE THIIMX TOHIB, HIXK 301JIbIIIEHA KBApTa

Ta 11 pO3B’sI3aHHS B MaJly CEKCTY.
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OkpiM  NPUHIMIIOBOTO HAOMKEHHS TOJOBHOI Ta TOOIYHOI mapTid
KOMITO3UTOPChKE TIEPEOCMHUCIICHHS POl PI3HUX PO3AUNIB (HOPMU  CTOCYETHCS
3akmouHoi mapTii (11.24) — ajpke MONpPH CHOKIMHMI Ta ACNI0 MICTHYHUN XapakTep
3ByYaHHS 3 TOYKHM 30py JApaMaryprii 1e 4d He HaWOUIbII HaNpyKEHUH pO3.id
€KCITO3MIIi1, OCKUTPKM B KOHTPANyHKTI JO0 3aKIIOYHOI TEMU 3 SBISIOTHCS IHTOHAIT
rojioBHoi (4, B, D), cnomy4Hoi i mo6iyHoi. binpmie Toro, cama BOHa PUTMOM i
OKTaBHUMHU CTpPHUOKaMHM Harajaye MOTHUB FE TOJIOBHOI mapTii. Y CyKYMHOCTI 3
YHOBUIBHEHHSIM TEMITy Ta XapakTepy pyXy, a TaKoX TapMOHIEI0 3 OMOpOI0 Ha
MOCJIIIOBHICTh BEJIMKUX TEPIiA Ta TPUTOHU B 0Oacy 1€ Ja€ MiJACTaBU BBAXKATU
3aKJIIOUHY MAPTIIO «CTOM-KaJpOM», MOMEHTOM 3aCTUIJIONO Yacy 1 crorasuy.

Bkpaii HexapaktepHa s E. Enrapa po3po0Oka nepiioi YacTuHH, 3 i1 MaauMu
Macitabamu (Bcboro 31 TakT) 1 MPOCTOTOIO MOOY/TI0BY — Ha BIIMIHY BiJ] «XBUIIbOBOTO»
MPUHIINITY Y TIONEPETHIX TBOPAX, B IIbOMY BECh PO3LIT YKIAJAETHCS B €AUHY JIHIIO.
Po3poOka 3acHOBaHa Ha MaTepiajl BUKIIOYHO FOJIOBHOT Ta 3aKJIKOYHOL MAPTIH, 1 MONpPH
Te, M0 BOHA JpaMaTH30BaHa BIAMOBIAHO JO BUMOT (OPMH, TOTO 3K CTYIICHS
KOH(JIIKTHOCTI SIK B TBOpax MOMNEPEIHBOI0 €TaIy HE IOCATAETHCS — OCKUIBKM BOHA HE
3aKia/ieHa B pupol Matepiany. Lle s MmosicHIO€ 1 CTUCITICTh BC1€T pO3pOOKH — HOBHIA
THUII CITIBBITHOIIICHHSI TOJIOBHOI Ta MOOIYHOI MapTiii BUMaraB HOBUX ()OPM iX PO3BUTKY.

Biaxia Bij mi3HbOPOMAHTUYHOT CUM(OHIYHOT KOHIIEMIIIT TOPKHYBCS 1 pENpu3H,
7€ B17I0YBa€ThCSI CTUCHEHHSI Mpo1iecy (hOPMOYTBOPEHHS — Ha BIIMIHY BiJl pO3IIUPEHOT
penipusu nepioi yactunu [lepiioi cumdonii. Y rosoBHii napTii 30€peKeHO BCi IIICTh
MOTHBIB, aJie CKJIaJieHuX B HOBiM komOiHaiii. [lo30aBnena penpusu modiyHa mapTis
HACTAa€ Bipa3y MicJis roJIOBHOI, OMUHAIOUM CIIOJIy4HY; OOWBI ii TeMHU NEpeHeceH1 Ha
TOH YHU3, 1110 POOHUTH TOHAJILHUI [IaH BEJILMH CBOEPiAHMM®! . 3aK/II0UHa HapTis TAKOXK
BUITYIII€HA, 1 YaCTHHA 3aBEPIIY€ETHCS KOO0, B SIK1M BIATBOPIOEThCA emi3o] Tranquillo
po3po0KH, 1 B TpiyM(]albHOMY 3BYYaHHS YEPrylOThCSl MOTHBHM TOJOBHOI maprtii. B
LIJIOMY CTa€ OYEBUIHUM CKOPOUEHHS OOCSTIB 1 3HAYEHHS KOJIW B MOPIBHSIHHI 3

[Tepmioro cumdoniero.

oV Es-dur — G-dur/g-moll B excnosunii; Es-dur — F-dur/f-moll B penpusi. IlepeHeceHHs moGiYHOi HA TOH BHU3 BXKE
Bukopucropysainocs E. Enrapom B yBeptiopi «Ha IliBaHi», ane Tam B penpusi o0uB1 TeMu 3By4anu B Es-dur.



162
Hpyra uactuna, Larghetto, c-moll, BHOCUTh Yy JpaMaTyprito LUKy Pi3KUi
E€MOIIIMHO-00pa3HU KOHTPACT, OCKIJILKH B 1i OCHOBI — TpaypHa xoza. Lle € nepmmm
BUIAJIKOM BKJIIOYCHHSI MapIIOBOi 3a KaHPOM TEMH B BEIMKHI CUMQOHIYHUI TBIp
E. Enrapa (3a BukiroueHHsIM Apyroi yactunu [lepioi cumdoHnii, ajie TaM BiH MaB SIBHO
BUPa)XCHUU HETAaTUBHUI XapakTep, Ha BIAMIHY BiJ CKOPOOTHOTO funebre B [pyriii, a
B yBepTiopi «Kokkeitn» Oynu cKopillle MapiioBi €mi30[d, HDK BJIaCHE Mapili).
Buxopucranus TpaypHOro Mapiry B SIKOCTI OCHOBHOI T€MM MOBUIBHOT YacCTHUHU
cuMmpoHnii Bukiukae acoriaiii 3 [1’saroro cumdoniero I'. Manepa (1902). Kommozurtop
YITKO JOTPUMYETHCS )KAHPOBUX KaHOHIB marche funebre B TOJIOBHIN TeMi, OOMPAIOUH
TeMOpH TpyO 1 TPOMOOHIB ppp, OBUILHUMN, alie MIPHUHN pyX, JCKIaMallliHy MEIOIUKY
3 YOTUPHUPA30BUM MTOBTOPOM 3BYKY.
J1J1st yaCTUHU B LIJTIOMY BUCOKE 3HAUEHHS MA€ IJIarajibHICTh. Tak, y BCTyI OJUH
1 TOM »Xe marepiall IPOBOJUTHCA CIOYATKy B OCHOBHIM TOHAJIBHOCTI, MOTIM B
cyOJJOMIHAHTOBIM; B OCHOBHIM TeMl ()aKTHMYHO BIJICYyTHI aBTEHTHYHI 3BOPOTH, a ii
penpusa B ABOYACTUHHIN (opMi BUKIIaaeHa B f-moll. [lepeBaxxHO A1aTOHIYHI PO3/IIIH
CIIBICHYIOTh B MEXaX OJIHIEl YaCTMHM 31 CIOBHEHUMH XPOMATHUKH — MPHUKIAJTaAMHU
OCTaHHIX MOXHa Ha3BaTW TNOOIYHY MapTiI0 Ta Nepury Temy 3akiarovHoi. Take
MOETHAHHSI PI3HUX MPUHITUIIIB TAPMOHIYHOTO MUCJICHHS € ThmnoBuM s E. Enrapa.
@®opMy 4HaCTHHU MO’XHA BU3HAYUTHU SIK COHATHY O€3 po3poOKH 31 BCTYIOM 1
kojot0. [loyaTkoBI TakTH MOKa3ylOTh TeMYy B JyCl XOpajdbHOTO HAcCIMiBa, SKa B
MOJabIIIOMY HE MPOJyHAe — BUMAAO0K, HETUNOBUU 1Jisi popmoTBopenHs E. Enrapa,
0 B3araji yHWKaB TOJIOHWX HEBETWKHUX BCTYIIB. ['OJIOBHA mapTis HamucaHa B
JBOYACTUHHIN penpu3Hiil (hopmi, Je mepina yacTHHA — TPAypHHUM Mapiil, a B JAPYyTii
3’siBsieThest TUNoBUM st E. Enrapa temaTusm: 3 BEJHMKOIO KUIBKICTIO CEKBEHIIIH,
BUPA3HUMHU CTPUOKAMH 1 PENbEPHOI0 MENOIIEI0 TPH JIIHEAPHOMY CYMHPOBOJ, IO

2, Tlpuramanna CumQoHii HEKOHTPACTHICTH

CTBOPIOE YHUCJIEHHI 3aTpUMaHHS
TeMaTU3My BUSIBIIIETHCS B TOMY, 1110 TTOO1YHA TeéMa MOBEPTAE TOW BUJI JIIPUKH, 1110 OyB
MIPEACTABJICHUI B APYTiil YaCTHHI TOJOBHOI mapTii Larghetto — BOHA CIIUPAEThCS HA

CEKBEHIIl1, CTPUOKHK Ta 3aTPUMaHHS 1 HEYXWJIBHO IMiIHIMAETHCSI BrOpY, JOXOASYH 10

92 TloeaHaHHs PIBHOMIPHOT XO/IM Ta €KCIIPECUBHMX POMAHTUYHUX BiJICHIIaE JI0 yBepTiopH 10 «Tanreiizepa» P. Barnepa.
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TpeThOi OKTaBU. BuHHMKae eMoliliHe HaNpy>KeHHs, MOCUJIEHE BHUKOPUCTAHHIM
po3poOKoBHX npHiiomiB (1. 73-5 Takris’’), GaraTopa3oBUM IIOBTOPEHHSAM IIOWHO
MIPOBEICHOTO MOTHUBY, (11. 73), — 10 YTBOPIOE IHTOHAIIIIHO SICKpaBl X011 HAa BUCXIJIHI
cenTuMu. B sKOCTI mepiioi TeMu 3aKJIIOYHOI MapTii BUKOPUCTAHO YPUBOK, 110 OyB
3aHOTOBAaHMW 3aJ0BrO0 110 ToyaTky pobotu Hax Cumboniero, 1 sAKkui
oxapaktepusoBannii J[. MakBi sk «motopomHuii Ta xpomaruunuii» (). B manomy
BUIIAJIKy MOXKHA 3aCTOCYBaTH MOHSTTS «3arajibHuX (GopM 3BYUYaHHS», TOMY IO
penbeHOT TEMU TYT HEMAE, a BAPA3HICTh 3aCHOBAHA HA IMIBUIKUX BUCX1THUX Macakax,
MyJIbCYIOUUX TPIOJISAX AYXOBUX, TEMOPOBINA HEMOCTIMHOCTI Ta XpoMartuzailii — To0TO
po3ocepemkenomy Tematusmi (Komennaa).

BusHaueHHs Xxapaktepy Apyroi TeMU 3akitouHoi mnaptii — «Nobilmente e
semplice»’ — mokaszye, mo E. Enrap He BiIMOBISETbCSA BiJl BUKOPHCTAHHS CBOET
embmemaTinaHO1 peMapku. KoHTpacTHa 10 TeMH MOMEPEIHBOTO PO3MiTY, BOHA Mae
T1aTOHIYHHUM CKJIaJl, IHTOHAIIHO MPOCTa Ta MPOBOJUTHCS HE MEHILIE, HIXK B YOTUPHOX
MapTisiX 1 CTBOPIOE TUM CaMUM BpaK€HHs XopoBoro amodeosy. Lls Tema BusBIsie
aHajiorii 3 1HmWMMU 3 Cum@onii: ii ToHanbHICT F-dur, sk 1 y noOIuHIA mapTii
coHaTHOTO Allegro, a YWCIEHHICTIO XOMIB HAa TPUTOHM B Oacax BOHA Haraaye
KyJbMIHALIMHUM €M1130/1 €KCIIO3UIIIT i€l K yacTUHHU. OJHAK 3aTBEPKEHHS yPOUHUCTOI
TEMU B LIbOMY Larghetto nipotupiumio 0 >KaHpPOBUM pucaMm marche funebre, Tomy
TOHIKA B Hii KOJHOTO pa3y HE BUKJIAJICHA Y BUTJISII TPU3BYKY, IO € TTIOKA30BUM JJIs
TFapMOHIYHOTO CTUJII0 KOMIIO3UTOpa — MOJII0HA HECTIMKICTh MPUCYTHS 1 B MONEPEAHIX
HWOro TBOpax.

VY nuHami3oBaHIM pernpusl BimOyBaeThCS PUTMIYHE TPUCKOPEHHS, ayie 31
30epexeHHsIM puc marche funebre. HaliO1nb1 sickpaBa 3MiHA CTOCYETHCSI CTPYHHUX:
iM 1opydeHo (OH, IO MOKa3ye KOJOPUCTUYHY BUHAXIIJIUBICTH KOMIIO3UTOPA, ke
KOKHA 3 TApTiil JiIMThCA HA TPU 1 Tpae apmemxio pp’’, MO CTBOPIOE 0COOIMBE,

TaeMHuye 3By4aHHs. HerunoBum mna E. Enrapa opkecTpyBajgbHUM pILIEHHSIM CTa€

93 Tle# enizoy Harajlye HArHiTAHHS MEPE MOSBO0 M06IYHOI NapTii B po3po6ui Ckpunkosoro konuepry E. Enrapa.
% JlocuTh HE3BMYHE TIOEHAHHS CJIOBECHUX XapaKTEPUCTUK — 0co0imBo s E. Enrapa.
% Tloain mapTiii CTPyHHMX MPH I'Pi aprie/Kio Bike OYB BUKOPHCTaHM KOMIIO3UTOPOM B Kol [lepuioi cumQonii.
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TPIOJILHUNA KOHTPANMyHKT ro0osi solo 3a mnpuHIUNOM obligato. KoMIo3uTopchbke
NparHeHHs [0 TeMaTHUYHOI €JHOCTI ILMKIY 3YMOBIIIOE€ TOSIBY B KOJI MaTepiairy
TOJIOBHOI MAPTIi MEPIIOi YaCTUHU — MOTHUBIB A 1 B, B THX1ii 3By4HOCTI, SIK Hara{yBaHHS
npo Horo B LUJIOMY IMO3UTUBHUI TOHYC, MPOTE€ TEMaTW4YHA 3aMKHEHICTh YaCTUHU
nepeBakae: Micis OO0 BOCTAHHE 3BydYaTh TOJIOBHA Tema Larghetto 3 4eproBUM
BapiaHTOM CYNPOBOJY, Ha IIeH pa3 MyHKTUPHUM, 1 BCTYITHUN TEMATHU3M.

Haiibinpin ckj1alHO OpraHi30BaHOI 3 KOMITO3HUIIIMHOI 1 CEMaHTHYHOI TOYOK
30py BUSIBISIETHCS TpeTsl yacThHa 1ukiy (Presto, C-dur), sika sSIBHO BUKOHYE POJIb
CKeplo. Xoua caM KOMIIO3UTOp MO3HAYuB (OpMy SIK POHNO, L€ HE MOSICHIOE Il
CTPYKTYpH, aJDK€ POHJIOMOMIOHICTh 3MilllaHa 3  IHIIUMH  [PUHIIUIIAMH
¢dopmotBopeHHs. P. Maiikmi  kimacudikyBaB po3riasgyBaHy (GOpMy UYOTUPbOMA
cniocobamu: pouno (ABACABA 1 ABACADABACA), ckepiio 3 Tpio, COHaTHa ¢Gopma
(1993: 54). Hait6inb111 BiIMOBIAHUM MMOOYA0B1 YACTUHU BApPiaHTOM BUAAETHCS POHIIO-
COHATa, MPOTE 3 OJJHAKOBUMH TOHAJIbHOCTSIMHU MOOIYHOT NapTii B €KCHO3UIIIT Ta pernpu3i
1 yCIYCHOIO PEIPHU30I0.

He MeHIm ckimagHUM 3aBIaHHSM CTa€ BU3HAYCHHS CEMAaHTHKH TEMaTHYHOTO
Marepiany Presto, amMOIBaJICHTHICTh SIKOTO Bijacuiiae a0 apyroi uyactunu [leprioi
cuMonii. Tak, roJoBHA TeMa 3/1a€ThCs JIETKOIO 1 0€3TypOOTHOIO0, HIOU CTBOPIOE 00pa3
KUTTEPAJICHOT TPU: MAXOPHUM JaA 1 IIBUJIKUA TeMI, MEPEryKu I1HCTPYMEHTIB,
BUKOPUCTAHHA TEMOpPIB JEPEB’SIHUX JyXOBHX 3 PYXOM IMapajeIbHUMH TEPIisMHU,
CHUHKOTOBaHICTh pUTMy. Pazom 3 tum, Bigomo, mo E. Earap mpocus rpatu Ponno,
VSBIISIFOUM «JTIOJIMHY, Y SIKOi JKap ... Te xaximBe OWUTTS, sSIKe HE NMPHUIUHSIETHCS B
rojioBi» (1uT. 3a: MakBi, 2013: 2502). | B camoMy My3WYHOMY TEKCTI MICTATHCS
O3HAKM HEraTUBHOTO 3a0apBieHHs TeMaTu3my. [lepii 3a Bee, 11e HagMipHa aKTUBHICTb:
TEMIT 3aHAATO MIBUIKHUMA, 100 PO3PIZHUTH OKpPEeMI IHTOHAIlli, a MOCTIHHI TeMOpPOBi
3MIHU CTBOPIOIOTH CTOMIIIOIOUE MepexTiuBe BiquyTTs. Tyt E. Enrap BukopucroBye
npuiiom, mo y A. BebepHa BuIeTbCA B MPUHLUIT TEMOPOBOI MOMIXPOMHOCTI — Ha
KO)KEH HOBHM MOMEHT 4acy MpUIAJac HOBUU CKJaj] IHCTPYMEHTIB. ['apMoOHiuHUN
CKJIAJ] TEMHU TaKO>X TOBOPUTH IMPO i1 MPUHIIMIIOBY HECTIMKICTh: XpOMAaTHU3allisl y BCIX

rojiocax Ta TmapajeibHI TPU3BYKH (PO3IUICHI May3aMH YW TOEIHAHI) PO3MHBAIOTH
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TOHAJIbHICTh; Ma)KOpHA TepIlisl 3aMIHIOEThCS MiHOpHOIO. Kpim Ttoro, A. I'imGen /
Allen Gimbel nazuBae Ponio «dantasiero Ha “motuB Cyay”» 3aBISKHA 1HTOHAIIHHUM
napaessiM 3 opatopiero «Con I'eponTisny (1989: 235). Ioganpimmii pO3BUTOK TaKOX
JIOBOJIUTH HETAaTUBHE TPAKTYyBaHHS TEMH, aJ)Ke IOBTOPEHHS 11 MEPIIoi IHTOHAIT Oy T1ye
CYIUIbHY XPOMAaTHUHY XBWJIIO, B SIKIM TIOHSTTS OMOPHU mponagae a priori. Jlo Toro x,
PUTM ITLOTO MOTHBY, TPUBAIICTIO B YBEPTh, CYIIEPEUUTh METPY YacTUHU: 3/8.

HeonHo3HauHa 3a CBO€I0 CEMaHTHUKOIO 1 MOOIYHA Tema (mepuui emizon). 3
0JTHOTO OOKY, BOHA Ma€ JIIpUIHY IPHUPOAY: 3BYUUTH B c-moll (110 € apKoro 0 APYToi
gacTuHU Cum@oHii), BKJIIOYa€ MIMPOKI CTPUOKH, Je3anbTeparlii, BHUKIAJAA€ThCS
MEPEBAXKHO CTPYHHUMHU. AJle HApOYUTO Ty4YHHM TMoYaToK (ff), OXHOMAaHITHHIA
PUTMIYHUN PUCYHOK Ta aKOPAW BaJATOPH Ha APYTHX JOJIAX TAaKTy CTBOPIOIOTH JIEIIO
rpoteckHe 3BydaHHs. [lo cyTi, MoBa Hje mMpo 3BEpHEHHS 0 €CTETUYHOI KaTeropii
OaHasibHOTO — BApYyTe micis ckepio [lepmoi cum@onii.

[entpanbuuii po3ain Bckoro Ponmo kommosutop, 3a cBigyeHHsM J[. MakBi,
acorriroBas 3 Micic CtroapT YopTii Ta 3 micliem, Jie ii poauHa BiAMOYrMBaia HaBECHI
1910 p., «cyBOpoOIO, MPOTE JIPUUHOIO KPACOIO» SKOTO BiH OYB BpaxeHul (2013: 2454).
Ile 3yMOBIIO€ NACTOPATIBLHHUI XapaKTep TEMATH3MY ’, 10 SBHO BUOKPEMIIIOETHCS HA
T Bciei yactTuHU. OCHOBHY MENOIUYHY TyMKY — KOPOTKY TOCHIBKY — BHKJIQJICHO
BHCOKMMH JIepeB’SIHUIMH TyXOBHMH. li TOBTOPEHHS 4YepryIOThCS 3 MaTepianom,
CIIOpiAHEHUM 3 T001YHOIO mapTiero PoHIO oOmopor Ha CEKCTOBI 1HTOHAIIII.
[TocTynoBuii nepexia 10 pe@peHy uepe3 MOBTOPIOBAHI HU3X1AHI TPIOJi BIACHIAE 10
MIATOTOBKHM TMOOIYHOI MapTii B MEpIIiid YacTWHI UKy, IO € JTOKa30M JAeTaIbHOI
MOTHUBHOT pOOOTH KOMITO3UTOPA, KA PO3MOBCIODKYETHCS 1 HA OCHOBHUN TEMAaTHU3M, 1
Ha «JIOTMOMIXH1» TOOYI0BH.

[ToBepHEeHHS MOYaTKOBOT TeMU POHIO BUSIBISETHCS HETPUBAIUM, aJIKE OJIpa3y
BOHO 3MIHIOETHCS 1€ OAHUM HOBHUM €MM130/I0M (PaHTACTUYHOIO Xapakrepy. B Hbomy,
Ha aymky A.I'imOena, mictuTbhest amio3is oaHoudacHo 1 Ha Temy Cyny 31 «ChHa
['eponTis», 1 Ha Dies irae (1989: 235). 1 xoua 11e Moke OyTH JuIiie 301TOM, HE CII

HEXTYBAaTH TAKUMU O3HAKAMH (paHTACMAropuyHoOro, K 3By4aHHsSI BCbOI'O OPKECTPY pp

% B KOHTEKCTi TBOPYOTO CNaKy KOMIIO3UTOPA Le PiAKICHUH BUNA0K BUKOPUCTAHHS MTACTOPAIBHOT TEMH.
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Ta TPEMOJIO, TAPMOHIYHY HECTIHKICTh Ta IMIEpPaTUBHI pPEIUTikK CKpurok. Komum
«moTonOIuYHU» (OH 3HMKAE, Y (HOKYCl yBaru BUSIBISETHCS TeMa 3aKJIIOYHOI MapTii
nepioi YacTUHU («TeMa-TPUBHY, 5K 1i Ha3Baja ApyxuHa kKomno3uTtopa (McVeagh,
2013: 2483)). Penpusza poH10-cOHATHOI (POPMH HAJICKUTH JI0 PEAYKOBAHOTO THITY,
a/Ke MOYMHAETHCS MOOIYHOIO MApPTi€l0, BTIM, 3 HAOYHUM PO3TOPTAHHIM JHHAMIKH:
JIBA PEUYCHHA TEMH MO3HAYEHI, BIAMOBIIHO, pp Ta ff, B IpyroMy y BCiX 0acoBuX
IHCTpYMEHTIB MapTii BUKIAJCHO SK perpetuum mobile, 1m0 Hagae 3BYYaHHIO
migKpecaeHoi BakkocTi. lle crae emquHOIO 3MiHOIO B MOOIYHIN MapTii, aJke BOHA
30epirae i CBOXO CTPYKTYPY, 1 TOHATIBHICTH Cc-moll, 1110 He € XapaKTePHUM JJIsl COHATHUX
dbopm. 3akiiouHe NMPoBeeHHS pedpeHy BUSBISETHCA YCKIIATHEHUM aJlf031€10 Ha 1HIII
teMu Cum@oHii: Bijg camoro movarky B [132] moaut CKpuIlOK Ha TpU mapTii 3a
HU3XIJTHOIO CIIPSIMOBAHICTIO 3BYKIB aKOpAy Haraaye penpusy Larghetto, a pyx Gacy
TPOXH 3rOJI0M 3aMO3WYEHUN 3 OCTAHHBOTO MPOBEJEHHS M00IYHOI TemMu. B ocTaHHIX
TaKTaX CTIMKICTb TOHIKM HIBEJIIOETbCS XPOMAaTUYHUMHU T[ACA)KaMH BHUCOKHX
JIEpeB’STHUX JYXOBUX, IO TMPOBOASITHCS YOTHPU pa3d TMOCHiIb, BKA3ylOUd Ha
CIpaBeIUBICTh ABTOPCHKOT pEMAPKU MPO XBOPOOJIMBHIA CTaH, BTIJICHUH B 1111 YaCTHHI.
PoHo npuramaHHUM HAJA3BUYANHO KOHIIEHTPOBAHUM YacC 3aBISIKH BUCOKOMY
TEMIy MY3MYHUX MO — 3MIH OpPKECTpoBOi (akTypu uu TemaTuzMy. CKIaaHICTb
OpPKECTPOBHX MaPTii Ta MPUHIIUI KOHIIEPTYBAHHS YMOKJIMBIIIOE TpAaKTyBaHHS PoHI0
K OKPEeMOI I1’€CH, CIIPSIMOBAHOI Ha CTBOPEHHS 0aratoi najxiTpu CKepIIO3HUX 00pa3iB 1
Ha JIEMOHCTpAI[i}0 BUKOHABChKOT MaliCTEPHOCTI BC1X OPKECTPaHTIB 1 qupurenrta. llle
OJIHI€I0 pucoro POHIO cTae moeqHAHHS CKEPIIO3HOCTI Ta JIIPUKHU — HE Y TIOCIIIOBHOCTI,
a B OJIHOYACHOMY CIIIBCTABJICHHI: SIK B CHHTE31 IIUX JBOX MOMYCIB B OJHIN Temi
(«1omoBHEHHS» MOOIYHOI MapTii), Tak 1 B PO3TAllyBaHHI JBOX TEMAaTUYHHUX IIapiB
(. 101: mipuyHi peTwTiKK CKPUIIOK CYIPOBOIKYIOTHCSI IHTOHAIIISIMU TOJIOBHOI TEMHU).
Taka ckeplo3HO-TIpUYHA amMOIBaJCHTHICTh BXK€ MaJjla MPELUEJECHTH B MY3UYHOMY
MHCTEITBI: B IKOCTi NPHUKIIALy MOXKHA Ha3BaTh ckepo Tperboi conatu M. Bpamca s
ckpumniku Ta Qopreniano. Btim, 1 B TBopuomy mopoOky E. Enrapa e momiOne
noeqHaHHsd, B yBepTiopl «KokkelH», ajge TaM BOHO Ma€ MPOrpamMHE MOSICHEHHS

imeam3oBanoo armocdeporo JloHmoHa; 3MiHA MOAYCY TakoXX BimOyBajacs 1 B
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Bapianiax «Exirmay, mpore B 1ibOMY BUIAJKy BOHA 3yMOBJIEHA dKAHPOBUM KAHOHOM.
Tomy criosiydeHHsI IIUX KOHCTAHT POMAHTHUYHOI'O CTHJIIO B OJHOYACHOCTI B MeEXax
tBOopuocTi E. Enrapa cnin Bignectu A0 HoBaiiit came Jpyroi cumdomii.
3MiHa %KaHPOBOI'O MOJIYCY TBOPY 3 JIIPUKO-IPAMATUYHOIO HA BJIACHE JIIPUYHUN
3yMOBHJIa BIIMOBY BiJ (hiHajoueHTpusMy 3paska [lepioi cumdonii. @inan cumdoHii,
Moderato e maestoso, Es-dur, mpuBepTtae 10 ce0e yBary BiIHOCHUM CIIPOIICHHSIM
KOMITO3HIIIi BHACIIJIOK JOTPUMAaHHS KaHOHIB coHaTHOi ¢opmu. B HbOMY X
BUSBIIIETHCS. HOBAa MaricTpaibHa TeHAeHmis TBopuocti E. Enrapa: TspkiHHS 10
’KaHPOBOTO 3a0apBIIEHOTO TEMAaTU3MY, B JaHOMY BUII/IKy — [1ICEHHO-TaHI[IOBAJILHOTO.
CamMe Takolo € TOJIOBHA MApTis: ii TeMa Ma€ MOBTOPIOBaHY OJHOTAKTOBY OyOBY, B SIK1i
PUTM BIATBOPIOETHCS 0€3 KOAHUX 3MIH, a MEJIOJUYHA CTPYKTypa KOKHOTO TAKTY
nocuTh noAi0Ha. Ilompu 30BHINIHIO MNPOCTOTY, TakMid METOJ MOXHa BBaXXAaTH
MOJAJbIIUM PO3BUTKOM TIPUHIIMIY JI€TAIbHOI MOTHBHOI pPOOOTH, OIHOTO 3
3acagnuuux s E. Enrapa. ®@aktypHe opopMIIeHHS TAKOXK € AETaabHO PO3POOJICHUM:
CYNpOBi/ MOMNPU BIaBaHy MPOCTOTY BHUKJIAACHO, IMO-MEpIIe, Y ABOX PUTMIYHHUX
BaplaHTax, a Mo-Apyre, — 3 MPOIMYCKOM JIpYroi /101, 1 TaKa HeCTaOLIbHICTh BIJICUIIAE
10 PoHzi0, 1€ pOJIb METPUYHOTO aKIEHTY 3BEJCHO Maiixke 10 popmanbHOCTi. Haperri,
BPaXEHHI0O HABMMCHOI TPOCTOTH BiJ YyCIX 3a3HAYEHUX BHUIIE [apaMeTpiB
IPOTUCTABJIAETLCSA pEMApKa KOMIIO3UTOpa con dignita®’, anpecoBaHa roJIOBHIN TeMi.
[ToGiyHa TeMa HAJICKUTH 10 00JIaCTi HACITIBHOT JTIPUKH: 11 iHIIIaIbHA 1HTOHAIIIS
noOy/soBaHa Ha CTpUOKax, IO PO3UIMPIOIOTHCS — KBapTa, KBIHTA Ta OKTaBa, TOOTO
MEJIOJisi KOHCTPYIOEThCS 3 JOCKOHAJIMX KOHCOHAHCIB, 1 B IIbOMY BUSIBIISIETHCSA
MoAIOHICTh JI0 PEeTeNbHOT IHTepBaAIbHOT poboTH, siky E. Enrap mpoBonu B « EHirmi».
bacoBuii cymnpoBi TeMH, BUKJIQJICHUN BUKIIOYHO YBEPTSAMH, HArajaye JEHTMOTHBU
omep P.Barnepa (Bipu abo I'paamo B «llapcudani»). Ypouucrictb Ta Benud
BUHUKIIOTO 00pa3y CHOHYKajdl KOMIIO3UTOpa Ha HACTyMHE BHCIOBMOBaHHS: «lle —

cam 'ancy (uur. 3a: Meikle, 1993: 55), maroun Ha yBasi I'anca Pixtepa®®, mix opynoro

7 «3 rigHicTION
%B uuTOBaHOMY JKEPENi aBTOP JOTPMMYETHCS MepcoHi(ikaiii Temu, 3asHauaroun: «Tema “T'aHca’ TPOBOJMTHCS...»
(Meikle, 1993).
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skoro BinOymucs npem’epu «Enirmm», «Cuy ID'eponTtis» Tta Ilepmoi cumdonii
E. Enrapa. Ane «moptper» I'. PixTepa BiITBOPIOETHCS HE JIUIIIE XapaKTePOM TeMHU: ii
KyJIbMIHAIIISI — TOCUTh JJOBTHH JIAHITFOKOK EHTapMOHIYHUX MOAYJIAIiH fff, Grandioso —
BKa3y€ Ha CTUJIbOBI BIOJIOOAHHS aBCTPIMCHKOTO AUPUTEHTA, MIPOMAraHIucTa My3UKU
P. Barnepa ta P. llTpayca — 1110 € 10CUTh HE3BUYHUM B KOHTEKCTI Jpyroi cumdoHii,
MMO3HAYEHOT BIJIXOJIOM Bij JIIpUKH BarHepiBChbKOTO 3paska. [lokazoBo, mo P. Maiixmi
BIJIMIYa€ «MaJepiBChbKI CIJICCKW» B 3By4YaHHI I1i€i TemMu B po3podii (1993:55). Jlpyra
TeMa moOiyHOi maptii mo3HadeHa Nobilmente, ane 1e PIAKICHUM BHUIAIOK, KOJHU
yJII00JIeHa peMapKa KOMIIO3UTOPA 3aCTOCOBYETHCS 10 TEMHU, CIIOBHEHOT XpOMATUKH, Ta
BHKJIAJICHO1 Ha 3pa30K «Oe3KiHeuHoi MenoAii» P. Baraepa. KynpmiHaiiero ekcro3uii
CTa€ CEKBEHINis, MOOyJoBaHA HA KBAapTOBHX 3aTPUMaHHSAX — JIOCHUTh CXOXKa Ha
3aBepmieHns [ntepmento M. bpamca op. 119 Nel.

Ha BiamiHy BiJ Hepioi YaCTUHU LHUKITY Ta O10HO 0 nepioi yactuHu [lepinoi
cuMoHli, po3podka (piHamy pyroi € gpamMaTHYHOIO 3a XapaKTepOM 1 CKIAJHOIO 3a
CTPYKTYyporo. MoHa BUIUIUTH YOTHUPU PO3AUIH, A€ Mepir Tpu BHOYIOBYIOTHCS B
Tpiaay «Te3a — aHTUTE3a — CHHTE3»: B nepuiomy akTUBHO PO3BUBAETHCS TEMA MOOIUHOT
napTii («rema ["aHca»); B dOpyeomy rojioBHa TeMa Ha0yBa€e BOMOBHUYOTO XapakTepy, —
A. I'imGen Bka3zye, 110 1€ «po3/i1 HelaaHo BubuBae MoTuB Cyy 3 MEpIIol TEMUY
(1989: 238); B TpeThOMy JIBI T€MH KOHTPAIMYHKTUYHO Mo€aHaHl. OCKIJIbKM BOHU
3ByuYaTh B OJHIN TPyMi Ta OJJHAKOBOMY HIOAHCI pp, MOXKHA PO3TISIHYTH II€ SIK JTOKa3
Y3rOKEHOCTI 00pasHux cep (a He PO MPOTHCTABIEHHS, K L TpakTye A. I'imGen’).
Ocmanniit po3ain po3podku, Tempo I, BIAPI3HAETHCSA IOSBOIO HOBOI TEMH, SIBHO
noxigHoi Bif momepeaHix: A. ['imOen 3ayBaxkye, 110 BOHA CIOpiJAHEHA MOOIYHIN
(«I"aHCy»), ane il Tunm pyxy Ta PUTMOIHTOHAIIIl BKa3yHOTh Ha HAaOJUKEHICTh JAPYTId
TeMi o61yHOI napTii, Nobilmente. 1151 Tema € MiATBEPIKEHHSIM TOTO, IO OUTBIIICTD
erapiBCbKUX 1HTOHAIlIN € HU3X1THUMU — KOXHA JIJaHKa Ma€ «CTIaJHUN) XapakTep.

[Tompu Tpaguiiro KOMIO3UTOpa 3MIHIOBaTH T0OYyJI0BY pernpu3 (abo

PO3IIUPEHHIM, 200 CTUCHEHHSIM), 115l TOYHO BIATBOPIOE CTPYKTYPY €KCIO3ULIIT — 3MIHH

% 3rigno #oro KoHIENLii, mo6iuna Tema («['aHC») pempe3eHTye HATXHEHHE MHCTENTBO, a-OT TONIOBHA, 3aCHOBAHA Ha
MotuBi CyIKeHHs, — CHMBOJ MPo3aiuHoi ycepeauenocti (1989).
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OUIKYBaHO CTOCYIOThCS MEPEBAXKHO TOHAIBHOTO TuIaHy. [lepiia Tema nmoOiuHOT mapTii
KOJIMBAETHCS MK TOHIYHOIO Ta JIOMIHAHTOBOIO TOHAJIBHOCTSAMU (B €KCIIO3MIIT — MIXK
Cy00MIHaHTOBOIO Ta TOHIYHOIO), a IPyTa 3HWKY€ETHCS HAa TOH (SIK 1 B TIEPIIIIi YacTHUH1)
1 TaKOK MMPOBOAUTHCS B Es-dur. LIuki1 3aBeplIy€eThCs KOI010, HEBEIMKOIO B TOPIBHSHHI
3 kojot0 Ilepmioi cumonii Ta 1HIKMX TBOPIB KOMIIO3UTOpa. B Hilf BCTaHOBIIOETHCS
MPOCBITICHUIM HACTpii (BIAMOBIAHO O aBTOPCHKOTO KoMeHTaps a0 Cumdonii), mo
JOCSTAETHCS KOJOPUCTUYHHUM TJI0M apd, pirypariiii CTpyHHUX Ta BATPUMAHUX aKOP1B
ayxoBux. [IpoBIAHMM TEMaTHYHUM €JIEMEHTOM € TOJIOBHA T€Ma MepuIoi YacTUHU
(MoTUB B) B pUTMiYHOMY 30UIBIIIEHHI Ta B TEMOpI IEPEeB’THUX TYXOBUX, IO CTBOPIOE
eeKT «He3eMHOro» 3By4anHs. [locTynoBe 3aTuXaHHS OCTAHHBOI'O TOHIYHOI'O AKOPAY
(B11 ff 10 pp) AOIyCKAa€e Pi3HI TPAKTYBAHHS: BIJ JOCATHEHHS TApPMOHII Ta CIIOKOIO 10
Toro, mo M. KeHHenl NpoKOMEHTYBaB HACTyHUM BHCIIOBIOBaHHAM: «Kum 61 abo
yuMm 0u He O0yB “Jlyx PamocTi”, BiH yHukHyB Enrapa, ax yauknayB llemn» (Kennedy,
1970: 63).

Xoua CumdoHIS HE € TMPOrpaMHOI0, ICHYE psiJ OOCTaBUH, IO J03BOJSIOTH
acoIlifoBaTu TBIP 3 00 €KTUBHOIO MIMCHICTIO, OUIBIIE TOrO — 3 ICTOPUYHUM YacoM
komrosuropa. llo-mepmie, emirpagoM [0 TBOPY CTalOTh JBa PSAKKA 3 BIPIIY
I1. B. Ulenni: «Rarely, rarely, comest thou, Spirit of Delight!»'%, i M. Kenneni BBaxac,
oo came Leld oOpa3 BTUIEHO B TOJOBHIM MapTii: HaBOJASYM HOTHUUN MPUKIAJ, BIH
no3Havae ¢parMeHr, o B JaHiid poOoTi Bu3HaueHo sik MoTuB B (Kennedy, 1970: 59).
Kpizp mo npusmy Cum@oHit0 MOXHA PO3IVIAHYTH SIK NPAarHeHHs A0 WIacTs Ta
CIPaBXHbOI HACOJOAM MOro HETPUBAIMMU MOMEHTAMHU — 1 1€ 3HAYHOI MIPOIO
MOSICHIOE JPiOHICTh MPUTAMAHHUX i (HOpM.

Oxpim Toro, CumpoHis Mae TPUCBATY MaM’ATI KOpoJii bpuraHcekoi iMmmepii
Ensapna VII (1841-1910, xoponoBanuit B 1902 p.) — TBip MaB CTaTu JAHWHOIO
MOIIAHU KOPOJIIO, KOJIU BiH OYB I1I€ dKUBUM, MTPO 10 3a5BJII€ KOMIIO3UTOP Ha CTOPIHIII
MPUCBATU. 3BICHO X, TaKe TPAKTYBaHHS MOIJIO O JIOTIYHO MOSICHUTU TpaypHU
XapaKTep OCHOBHOI TeMHU APYTroi YaCTHUHH — K BUPAKECHHS HaIllOHAJIBLHOI CKOPOOTH 32

npaBuTeeM. BTiM, IpoTH TaKoro TpaKTyBaHHS 3arepedy€e XpOHOJIOTiS HANUCaHHS

100 1[0 moxkHa nepekiactu sk «Pigko mpuxoaumn ta, yx Pagocri!».
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CumdoHii, apke nepIi ecki3u 0yJiv CTBOPEHI 111e 3a )KUTTS MoHapxa. JI. MakBi Bkazye
HACTyIHI AaTH nosBu TeM: 1903 — cepenniit po3ain apyroi yactuau, 1905 — mobiyHa
naptis ¢inany, 1909 — ronoBna tema apyroi yactuau, 1910 — macropanpHa Tema
Ponmo (2013: 2465). BaxxnuBuM € Te, 110 KOKHA 3 ITUX TEM OB’ si3aHa ab0 3 MiCIieM, B
AKOMY BOHa Oyja CTBOpeHa, ab0 3 KOHKpeTHO JroAuHoio. lle Hamae cumdownii
XapakTep aBToO1orpadiqHOCTI Ta AesIKOT HAOIMKEHOCTI JI0 10/ICHHUKA.

A. I'imOen 3ragye aeKkiibka MOXKJIMBUX TpakTyBaHb CuMQoHIi, cepen SKux — ii
posrisif sk «Jlebenunoi micHi» EnBapiiaHnchkoi emoxu, BUpaKeHHs BIPHOCTI 1/1eanam
MOHapxii. 3apa3 IOCHITHUKU CXUIIbHI BIIKUIATH 110 BEPCiI0, 3 MOCUJIAaHHSIM Ha Te, 110
Ha Yac CTBOPEHHS NapTUTYpH «aH1 Enrap, aHi XTOCh 1HIIHI HE MaB OJIHOTO YSIBJICHHS
npo “Exsapaianceky 100y”» (Gimbel, 1989: 239). HaTomicTh, aBTOp IPOIOHYE CBOIO
Bepcito iHTepnperailii TBopy. Ha iioro gymky, Bcs Cum@oHis mpoHU3aHa airo3isiMU Ha
onepy P. Baruepa «HropHOep3bki MelcTep31Hrepr»; TparneHus: Banbrepa BCTynuTH
70 TUIBJAIT MaWCTpIB CHIBY ymojiOHIOeThes A0 OaxkanHsi camoro E. Enrapa Oytu
BU3HAHUM MY3U4YHOIO criabHOTOIO (Gimbel 1989: 237). Oxpim TOro, MOCIHITHUK,
HarajaeMo, BOauae B MOTHBI, BU3HAYEHOMY B JaH1i po0OTI sIK E, amto3ito Ha Temy Dies
irae Ta omHo4yacHo Ha motuB Cyay 3 oparopii E. Enrapa «Coun ['eponTtis», 1o
J03BOJISIE pPOOMTH BUCHOBKH 200 MpO BIJOOpaKEHHS OI[IHKU KPUTUKAMH MOTO TBOPIB,
260 npo BiAOMTTS MOYyYTTS IPOBHMHH 3a «3a00pOHeHe IparnenHs» ' ! crocynkis 3 Eiic
Crroapt-Boptni (Gimbel 1989: 239). Btim, Ti MOTHBH, Ha SIKI CIIUPAETHCS aBTOD,
BUJIUICH] HUM JIEIIO IOBUIBHO 1 IOCUTh PO3MOBCIO/IKEHI B KOMITIO3UTOPCHKIN TPAKTHIII.

Jlemmo aMOiBaJIeHTHE CTaBJIEHHS JO CPoO BUSBIEHHS TMporpamHocTi Jpyroi
cumonii Bupaxkae P. Maiikii: 3 onHoro 6oky, BiH uutye BuciiB E. Enrapa, 3rigHo
SKOTO KOMIIO3UTOP «PO3TIIAJaE My3uKy Oe3 JiTepaTypHOi TEpIIOOCHOBH SIK
(GyHIAMEHT HAIIOTO MUCTEITBa» 1 HAroJIomiye, mo «cumdoHis 0e3 mporpamu €
HAWBUIIOI (HOPMOIO MY3UKW»; 3 1HIIIOTO — 3BEpPTAE yBary Ha Te, M0 «Maike KOKHA
peMapka, sika midmma o Hac Big E. Enrapa crocoBHo aBox cumdoHid, € abo
JTECKPHUIITUBHOIO, a00 MIPOTPaMHOIO B TOM 4M 1HIINH crmocio» (1993: 65). Bike 3 iporo

JIOPEYHO 3pOOUTH BHUCHOBOK, IO aMOiBaJ€HTHE CTaBJICHHS JO MPOTPaMHOCTI

101 «Forbidden obsession»
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nputaManHe He P. Maiikii, a caMoMy KOMMO3UTOPY. 3a TaKUX yMOB Pi3HI TIIIOTE3U
mono  «3uayenns»  Cumdonii'®  crarorh  cBOe€pimHO  HAaAOYIOBOIO  Ha
KOMITO3UTOPCHKUM TEKCTOM. Lle y3romKy€eThCs 3 HACTYITHUM BUCIIOBOM KOMITO3UTOPA,
3 SIKOTO HEMOKJIMBO OJIHO3HAYHO BCTAHOBHUTH, 4u crpuiiMae BiH Cum@oHio sk
nporpamuy: «HacTpiii Bcboro TBOpy Mae OyTH BHCOKOIO Ta HYHCTOIO PaJIiCTIO: €
PETPOCTIEKTUBHI Tacaxki CMYTKy, aje BCA CKOPOOTHICTh IOM SKIIYEThCS Ta
BIUISIXETHIOEThCS B (hi1HAJI, IO 3aKIHUYETHCS B HACTPOI THUXOMY Ta, CIIOJIBAIOCS,
npocsiTaeHoMy» (uuT. 3a MakBi, 2013: 2471). 1 xouya 1e 3ayBaKeHHS €O
CIIPOCTOBYE Ti TIMOTE3H, 110 OYyJM 3rajiaHi paHilie, MOKHA MPUITYCTUTH, 110 BOHO
cTajo juiie oPiiiHauM ¢pacaaoM, OCKIIBKH 0y10 KOMEHTapeM JJisi BUJIABIS, IKHI MIT
MaTH B TIEPIITy Yepry MparMaTUIHE 3HAYCHHS.

BucniB xommno3uropa ctocoBHO CUMQOHII, 0 MUTYEThCS MalkKe B KOXKHIM
po0oTIi, mpUCBAYEH1l TBOPOBI (« Bunmcas cBoto nyury B KoHuepTi [CKpUIIKOBOMY —
0. JI.], Cumdonii Ne2 ta Oni [« TBop1i My3uku» Ha Bipin A. O’Iloneci —O. JI.] <...>
B ITUX TPHOX TBOPaAX sl BUABUB ceOe [shewn myself]») (Kennedy, 1970: 57-58), Takox
€ JIOCUTh JIBO3HAYHUM. 3 OAHOro OOKy, 1 (hpaza 00’€qHYy€e BKa3zaHI TBOPH B OJHY
IIEBHY IPYIy 3a TEMATUKOIO Ta KOHIenmiero'%; ane B Toif ke 4ac 3 orsmy Ha piski
3MIHU B KOMIIO3UTOPCHKOMY MUCJIEHHI, 1110 BUSIBWIKCA B Mi3HIX TBopax E. Enrapa, 1e
«TOKa3aHHA AylI» JOPEYHO pO3MIIIIATH SIK MPOMIKHY JIAaHKYy, IO 3abe3nedye
IUJIBHICTH €BOJIIOIIT MUTIIS Ta MOCTYIIOBICTh IEPEXOTY BiJl OAHOTO TIEPi0y TBOPUYOCTI
10 iHmoro. | Take TpakTyBaHHS TO3BOJISIE€ TIOSICHUTH MOETHAHHS IIUX TPHOX TBOPIB —
aJpKe HaTXHEHHa Ta migHeceHa J[pyra cuMdoHis pi3Ko KOHTPACTYE 31 CIIOBIIaTbHUM
CKpUNKOBUM KOHIIEPTOM Ta TpariyHow camopedepeHTHoro KaHTatoro «TBopiri
My3ukn». TakuM 31CTaBICHHSIM KOMITO3UTOP HAroJIOUye, 1o eeriiHa Jiipuka He €
€IMHOIO CKJIa/I0BOIO HOro 00pa3Horo CBITY.

[lepeiinemo 0 neskux BUCHOBKIB. [lonpu neBHux 3acagnuuux s E. Enrapa

puc, Jpyra cuMdoHisi BUSIBIISIE HOBITHI SIKOCTI, SIKI PO3KPUBAIOTh CYTHICTh HOBAIliil

102 ABTOp LMTOBAHOT BUIIE CTATTi HABMUCHE OEPE CIIOBO «meanings» B JIANKU, KOMEHTYIOUH HOTO SK «HE-My3U4HI JIaHi»
(Meikle, 1993: 47).
103 P, Maiikni Bkasye, 1110 JI0 IBOTO TIEPENTKY Oys10 6 cripaseueo jgonaru [epury cumdoniro (1993: 67).
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MI3HBOTO CTHJIFO KOMIIO3UTOPCHKOI CUM(OHIYHOT TBOPUOCTI. PagukanbHOIO 3MIHOKO B
KOHTEKCTI TBOPYOI €BOJIIOIIT MaiicTpa cTae 1001p TeM Ta iX CHiBBIIHOIICHB, 3arajbHa
KOHIEMIiS TBOPY, SIKa 3yMOBHJIA 3MIHY JKaHPY 3 JIIPUKO-APAMaTHYHOTO Ha BIacHe
JIPUYHUH, 1110 BIUIMHYJIO Ha OpTaHI3aIlIo ApaMaTypriyHOro Npoliecy. biabiiicth TeM
B MEXaX KOXKHOI 3 YaCTUH HaJeXKaTh 0 OJHIE] 00pa3Hoi chepH, 1Mo MPU3BOAUTH 0
HEeKOHGIIKTHOCTI Apamatyprii. OkpiM TOoro, B ¢iHadl KOMIIO3UTOpP TIOKa30BO
BUKOPHUCTOBYE B SIKOCT1 'OJIOBHOI TEMU TaKy, 110 Ma€ pucH micHi. OHOBJICHHS 3a3HAE 1
(dhopMOTBOpEHHS. 3BEPTAIOYUCH JJO COHATHOI (POPMHU, KOMITO3UTOP BiIMOBIISETHCS Bl
PO3IIMPEHHS KOJ| Ta po3poOKOBUX po3auiiB. HaTomicTe, HeperiameHnToBana ¢hopma
POHJIO YCKJIATHIOETHCSI BUKOPUCTAHHSIM 0araTh0X TEMaTUYHUX YTBOPEHb Ta YACTOTH
iX MOBTOpPiB. 3MiHA 3BHYHOTO JIPUYHOTO TOHY BUCIIOBIIOBAHHS CIIPUYMHUIIA TIEBHY
CKJIQJIHICTh COPUUHSTTS TBOPIB SIK CIIyXadaMH ITiJ1 Yac MpeM’ €pHOTO BUKOHAHHS, TaK 1
B MY3MKO3HABYOMY BHCBITJIIEHHI. Ha ocTaHHE BKa3ye BelUKa KUJIbKICTh MPUIYILIEHb
1010 T03aMy3HYHOT0 3MICTY TBOPY — OCKUIbKU CIIPUHMATH LIF0 CUM(OHIIO SIK JTIPUYHY

cnoBib (moai6HO 10 CxkpurnkoBoro koHiepty Ta [lepioi cumdoHii) HEMOKIUBO.

4.2. Cumboniunnii etrwoag «Paascrad», op.68: mnoBepHeHHH 10
NMPOrPaMHOCTI TAa ii a0COTI0THU3ALLisI

3anouyaTtkoBaHa B Jlpyrii cum(oHIi TEHAEHLIs 1O CYTTEBOTO OHOBJICHHS
KOMITO3UTOPChKOi  cTuiictuku E. Enrapa 3HaxoauTh CBOE MPOJOBKEHHS Ta
KyJbMiHalliiiHe BupaxeHHs B «Danbcradi» (op. 68, 1913 p.). BriM, cama ycraHoBka
MUTLS € JlaMeTpaJbHO MPOTHICKHOIO: KO B CuM(dOHIT KOMIIO3UTOP KEepyBaBCS
JIOTIKOKO ~ TMEepeO0OpeHHS POMAHTUYHOI HAJJIMIIKOBOCTI, TO y «Danbcradin
0epJ11031BCHKO-IITPAYCIBCHKUN TPUHIIUI CIOYKETHOI MPOTPAMHOCTI JOBEACHUU [0
MakcuMyMmy. BTiM, Taku#i miaxij 103BOJIUB KOMIIO3UTOPY SKOMOTA SICKPABIIIE BTUIUTH
o0pa3 repos, 0 CTa€ JIOTTYHUM PO3BUTKOM XapaKTEPUCTUYHOCTI.

O06pa3 cepa Ixona @anbcrada Ha Mexi XIX—XX cropiub He OyB pUTaMaHHUI
BUKJTIOYHO aHTJINACHKIA MYy3WIl: Maibke 3a nBaausTh pokiB go E. Enrapa cBoro
«Danbcrada» HanucaB [x. Bepai (1893 p.). Xoua 11eil mepcoHaX HE € TOJOBHUM B

m’ecax Y. llekcmipa, came BiH € OJHUM 3 HAWMNONYJSPHIIIIM Cepel YCIX



173
IIEKCIIPIBCHKUX — O€3MepeuHnM «ynrooseHeM myOmikuy». Kowmiuni curyarii,
OB’ s13aH1 3 HUM, Ta oro aianoru 3 [Ipuniom ["anom cTaioTh HaA3BUYAHHO TOYHUMU
UTIOCTpalliIMA ~ aHTJINACBKOTO  TyMoOpy. binbiie Toro— micias — 3aBepIICHHs
BiktopiaHChKOi e€moxu, 10 BCTaHOBWJA HOPMATUBHUN 00pa3 aHMIHIA  SK
1M030aBJICHOTO BHSIBICHHS OYIb-sIKUX €MOIIiif, cioBHeHUH uTTs Danbctad craBas
CBOEPIAHUM MPOTECTOM MPOTHU KOPCTKUX HOPM, BTIJICHHAM LIUPOCTI Ta CBOOOIH.

Ha mnepmmii mormisg moke 3matucs, 1mo o6pa3 danbcrada, mo30aBiICHHI
apUCTOKPATUYHOCTI Ta HAJIJICHUN Maibke ByJIbrapHOI KOMIYHICTIO HE MIT HIYUM
3amikaButu E. Enrapa, mo m0 Toro 3BepraBcs B CBOiX TBOpaxX J0 y3arajibHEHUX
npobsieM Ta  0e3MOoCepeHhOr0  JIIPUYHOIO  BHCIOBIIOBAaHHS Ha  OCHOBI
M13HbOPOMAHTUYHOI My3HUYHOI MOBHU aBCTPO-HIMEIBLKOTO 3pa3ka. Brim, muist E. Enrapa
THUX YaciB HE MOIJIO OYTH pillleHb HAJTO HECIOMIBaHUX — a/pKe TO OYB Yac ICTOTHHUX
3miH. J[xx. Xapnep-CkoTT Ha3uBae came «Danberada» 0CTaHHBOK POOOTOI0 «PAHHBO-
MoJIepHOBOTO» [early modernist] nepiony (Thomson, 2008) — Mu BBaxkaemo, 110 1eH
TBIp BK€ HAJICKHUThH JI0 OCTAHHBOTO €TaITy TBOPUYOCTI KOMIIO3UTOPA.

Kanp uporo TBOpy BU3HAUEHHUI SIK symphonic study (cuM(OHIYHUHN eTIoN), alle
caM aBTOp HAroJoIlyBaB, IO OCTAHHE CIIOBO «CJiJI PO3YyMITH B OYyKBaJIbHOMY
3HAYEHHI, 1 HaMIp KoMmno3uTopa Oyzae AoctatHbo BUusiBneHuM» (Elgar, 1913: 575). B
YKpaiHChbKIM MOB1 HAMOUTbII BIJNOBIAHUM aHAJIOTOM TaKOT'O CMUCJIOBOTO HAIIOBHEHHS
«symphonic study» € «eton-xapakrep»'®, T06TO, BUBUEHHS XapaKTepy repos I’ec
V. lllekcmipa. Tpoxu 3roJloM KOMIIO3UTOP 3aMIHIOE CIIOBO «TBIp» Ha IIE OJHY
KAHPOBY Ha3By: «My3u4Ha iHTepmpeTaris, ado, K i Kpaiie Ha3BaTH, — BUBUYCHHSI
xapaktepy Danscrada» (Elgar, 1913: 576). B 1iif pemapiii CIoBO «iHTEpHpeTaIlisn €
a0COJIIOTHO 3aKOHOMIPHUM: Ha ToMy, 1110 TBip E. Enrapa € came inteprperariieto, a He
JIUIIIE 3MAJTIOBAHHSIM IIEKCITIPIBCHKOTO 00pa3y, HAroJIO0NIIyBall YACIEHH] JOCIITHUKH
etrony (Neil, 2013: 5; McVeagh, 2013: 2925; Rushton, 2013: 12).

Xoua cam E. Enrap Bkasye, 1110 Opi€HTYBaBCSl BUKJIIOUHO Ha CHUTYaIlil I’€CU
«Tenpix 1V», Hamonsraroun Ha TOMy, IO «Kapukarypy 3 “BiHm3opchkux

HACMIIIHUIL, Ha Kajlb, 3HAHY Kpaille, HDK crpaBxHiil danbctad, ciaig 3a0yTu»

104 BykBasnbHUil IEPEKITA/ B CEHCI, BKA3aHOMY KOMIIO3UTOPOM, — «CMM(OHIYHE O CITIPKEHHSD.
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(Elgar, 1913: 576), B My3uIll aKTHUBI3y€ThCSI CMIXOBE HAuajo: Il KOMIIO3UTOpPA
BOKJIMBUM BUSBIISIETHCSA HE OUUCTUTH 00pa3 TOBCTAKA BiJl KOMEIIMHOCTI (1110 Oyio 6
HEMOJKJIMBUM), a 3MAJIOBATH KOTO SIK MOBHOILIIHHOTO NIEpCcoHaka Tparedii. PosyMinHs
koMro3utTopoM dDanbctada sk 6araTorpaHHOro i TIMOOKOTo T'epos MiATBEPIKYIOTh
foro BiacHi cioBa: «@PanbcTad € Ha3BOIO (K 1 TOBOPUTH mporpama), ajie lekcmip —
BCE JIFOICBKE JKHTTS — € TeMOO» (IHT. 3a: Matthews, 2006).
[IpoTe HaMOLIBIT 3HAYYIIIA HOBAIIIS MMOJISATA€E HE B TYMOPI, 1 HE B HOT0 MO€THAHHI
3 TpareiiHICTIO, @ B HOBOMY THUIIl KOHCTPYKIIII: BIIEPIIIE Cepe] BEMUKUX CUM(POHIYHUX
TBOPIB KOMITO3UTOpA PO3JIOTe JIpUYHE BUCIIOBICHHS (B IIMPOKOMY PO3YMiHHI)
3aMIHIOETHCS HA HAPATUBHICTb, 110 BIJANOBIJIA€ MPUHIUITY MOOYJAOBH JIpaMaTUYHOTO

05, Tak, B crarti npo «[empixa IV» B Encyclopcedia

OpUTiHATy — 3a CIIEHAMH'
Britannica xaHp BU3HAYa€TbCS SIK «I1’€ca-XpoHika» («chronicle play»), 1
aKIEHTY€EThCS yBara Ha IMIBUJIKUX TEPEKIIOYCHHSIX CIOKETYy MDK PI3HUMH HOTO
ckiagoBumu. lle cnpuunHse 1 HaA3BUYAMHO JE€TaNi30BaHl MPOrpaMHI 3aroJIOBKU B
Etromi, 1, 1m0 BaxIMBIIIE, — 3BYKO300paKaJIbHUN, TOPTPETHHH  CIOCIO
xapakTepucTuku. Taka 00’eKTHBI3allis JO3BOJISIE BCTAHOBUTH, 10 Brnepiie E. Enrap
«Oomucye» He cebe, CBOi MOYyTTS, a 1HITY JIFOJIUHY, i1 CBIT, BIICTOPOHIOIOYUUCH BiJT HE.

B aHrmiiickkoMy My3WMKO3HABCTBI MOPSIA 3 TEPMIHOM «IPOrpPaMHa» My3UKa
BUKOPUCTOBYETHCS IHIIUN — «JIECKPUIITHUBHAY, TOOTO onucoBa (Adams, 2007: 93). I
came IIeH, TOCIIBHUM, BapiaHT nepekiaay Bianosigae cyTti «Danbcraday. OnucoBicTh
HaOyBae SKOCTI HaO4YHOCTI. [lo-nepuie, BC1 TeMU HAJ3BUYANHO aCOLIATUBHI: TepIia
tema ®anbctada 3ManbOBYe XOAYy TOBCTSKAa 4epe3 MyHKTUPHUM pPHUTM, IOro

YJIECIIUBICTh MEPEAaHO CIIOYUYEHHSIM PI3HUX MITPUXiB, Benny [Ipuniia BinoOpakeHa y

MeJIo/Iii, 10 Haraaye TiMH, a HOro >KOPCTKICTh — B MIJKPECICHO aKTUBHOMY PHUTMI

105 Haramaemo: «lenpix IV» — «icropudna xpoHika» VY. Illekcripa, 0 CKIAJa€ThCsA 3 JBOX OKPEMHUX IT’€C, HA3BAHMX,
BinmoBigHO, «YactuHa I» Tta «Yactmna Il». ®abyna HabyBae CBOTO TPOMOBXKEHHS B iHIIOMY TBOpi, «leHpix V».
XapakTepHOI0 PHUCOI0 JpaMaTryprii MeCH € BelWKa KiJIbKICTh CIIEH, Ha SKi MOMIISIEThCS KOXHA [isl, Ta 3HAYHA
caMOCTilHICTh mux cieH. OKpiM TOTO, B MeXax OAHIEl Ail MOPsT MOXYTh OyTH CIEHU «CEePHO3HOI» Ta «KOMITHOI»
CIOKETHMX JIiHII: Mmompy Te, IO JBI HepImi CIeHW OOMABI BigOyBalOTHCS B Iaialli, Mepmia 3 HUX MOKa3zye 3aB’sI3Ky
BIHCBHKOBHX NOJIH, a pyra — xaptu Panscrada 3 [Tpuauom anom. Ockinbku 1u1st Enrapa ronoBHOIO BUSIBISETBCS came
JIiHIS B3a€EMHH LIMX JIBOX IEPCOHAXIB, HaBeaeMo ii ctuciuii onmc: danbcrad, yni iHTEpecH 0OMEXYIOThCS BUITUBKOIO,
Kelo Ta cHOM, TOBapuulye 3 HamaakoMm npecroiy [IpuHumom I'amom. OcranHil iHOAl 103BoJste coOl 371 KapTH Haj
TOBCTSIKOM, & IICJIsl TOTO, SIK CTa€ KOPOJIEM, ITyOIiYHO BiZIpiKae€ThCS Bijl CTAPOTO Apyra.
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npyroi temu. [lo-opyee, moOyI0BU, 110 HE € TEMaMH, TAKOXK 1JTIOCTPATUBHI: KOJH
aBTOPOM 3a3HAYE€HO, 110 MEPCOHAXKI WIYTh 10 TABEPHHU, Y CKPUIIOK 3BYUUTH CIaJHA
¢irypa OCTHHATHOTO pPyXy; HEBIUHHI >KapTH TOCTEH 3aKiiady 3MalbOBaHI Mailke
perpetuum mobile. [lo-mpeme — caM xapakTep 3MiH Ta B3aEMOJIII TeM € abCOJIOTHO
HApaTUBHUM: CTIPaB/ii TeaTPAIbHUI XapaKTep MaIOTh 1 CIIIBCTaBICHHS PO3TOPHYTHX Ta
notyxHux TeM [Ipunia 3 maibke Oe3cumumMu Ta xamicHUMH pertikamu Panberada, 1
peMiHicieHmis nepmoi Temu [lpuHna sk igeam3oBaHoro munyJoro. Illle omniero
«umocTparliero» crae odpa3 Oiry Ha Tl TeMu llpuHia, 10 MOBTOPIOETHCS BiYi: B
MepIIOMY BHUMAJAKYy BiH MYHTH 70 Danbcrada, y ApyroMy — HaBIMaKu, YT NpuOyBae
Ha KOPOHAIIIIO.

3rinHo naHux, omyoOmikoBaHux B JKypHani EnrapiBcekoro toBapucta (Neil,
2013: 10), 3anuc poro ETiony (mia opynoro kommno3utopa B 1931 p.) po3ainenuii Ha
56 BIAMITOK Hacy, 110 BKa3ylOTh Ha MEBHI MOJIi B 3araJbHOMY CIOXKETI — 1 LE €
XapaKTepUCTHKHU aBTOpcTBa caMmoro E. Enrapa. BHacnigok Takoi KiJIbKOCTI TO3HAYEHb
BIICTaHb 1HOJI MOXXE OyTH MEHIIOKI 3a JeCATh CEeKYHI (X 10 YOTHPHOX: MK
«3’sBisernes [Ticronsy» % ta « Kopons momep!»). I Taka MIiIbHICTh HO3HAYOK HE € CYTO
30BHIIIHBOIO CTOPOHOIO O(OpPMJICHHS BHUIAHHS — BOHA BiIOMBAa€ caM TMPUHIIMII
noOy10BU TBOpY. 3a aHayoriero 3 BucioBoM JI. Minos3, mo cydacuuk E. Enrapa B
MeBHOMY ceHcCl «repeBaruepuB Baruepa» (Meadows, 2008: 76), aBTopy «DanbcTadar»
Brajocs «mepemrpaycutu Illtpayca». Bpaxarouy cropiHEHICTh METOMIB JBOX
KOMIIO3UTOPIB MOKHAa BHSIBUTM MpPUHAWMHI Ha JBOX PIBHAX: BKAa3aHOI BHILE
MaKCUMaJIbHO MOKJIMBOI JeTami3allii 3MICTy Ta opraHizailii OpKeCTpOBOI TKaHWHH.
[Tomibnicts «®anbcradpay m0 «Jlonm KixoTay HaronomyBamacs YHCICHHUMH
nocaigHukamu: JI. MeTbro3 Ha3uBae OCTaHHIN TBIP HAWOIMKYMM J10 MIEPIIOTO 3 YCIX,
nanucanux P. tpaycom (Matthews, 2006), came 1i ABI MapTUTypu TOPIBHIOE
A. Heitn (Neil, 2007: 7). Benuka KUIBKICTh TMOJIM, IO iX BiAOMBaE My3HKa,
MPU3BOJIUTH 0 TEMOPOBOI Ta TEMAaTUYHOI HECTAOUTLHOCTI — BKpall PIAKUMU CTaIOTh
dbparMeHTH, B SKHX OJIHY TEMy BUKJIAJCHO B yCTaJICHI OPKECTPOBIIi. 3MiHa Oyb-

SKOTO 3 IIMX [apaMeTPiB CTA€ MOAIEI0 BXKE B CYTO My3UYHOMY BTUICHHI CIOKETY, a HE

106 TyT i manani BKa3iBKM Ha KOHKPETHI CHTYaIlii B3STO 3 BUIEHABEIEHOTO JUKEPEA.
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JuIie Woro mpsMUM BIIOUTTAM. BHaAcHigoOK 1bOro MIUIBHICTH ApamaTyprii gocsrae
HeOyBauioro paniuie it E. Enrapa 3Hauenss: 3 orisiay Ha iioro CKpUIIKOBHI KOHIIEPT,
KaJICHIIISI SIKOTO — MOMEHT 3aCTHTJIOTO Yacy, 10 TPUBAE KiIbKa XBUJIHH.

[Ipo oaHy 3 TeM KOMMO3UTOP BKa3yBaB, III0 BOHA «IIepedirae mo OpKeCTPOBiid
TKaHWHI, MO0 3HAWTH CBOE MOBHE BupakeHHs 3rogom» (Elgar, 1913: 577), — 3 woro
MOKHa JIWTH BUCHOBKY, III0 CaM aBTOP YITKO YCBIAOMJIIOBAaB HPHUHIMIIA CBOTO
KOMITO3UTOPCHKOTO CTWJIIO, TMOCHIJIOBHO BTUIIOIOYM iX B KUTTS. HaBenene Bwuiie
criBcTaBjeHHs Ha3BaHUX TBOPIB E. Enrapa, BiaiIeHUX OAWH BiJ] OHOTO JIUIIIE BOMA
pOKaMH, JI03BOJISIE CTBEpPKyBaTH, 1o HoBaii «®anbctada» Oynu He muIIe
pEe3yIbTaTOM 3BEPHEHHS JI0 MPOrPAMHOI MY3HKH TOCIIIOBHO-CIOKETHOTO THUITY, a U
CTaJIu MPOJIOBKEHHSIM PaHIIlle 3aCTOCOBAHUX MTPUHIIHUITIB.

[Ipote, BapTO 3a3HAYUTH, IO CAM KOMIIO3UTOP JIOCUTH 00EPEKHO CTABUBCS 10
nporpamHoi TpakToBkn «®Danmscrada». He MokHa irHOPYBaTH AOCHUTH JBO3HAYHOTO
BHCJIOBJIIOBAHHS aBTOpa TBOPY, fAKE TMEPEAyE NCTATBHOMY PO3TJSAY TEMaTHIHOI
oynoBu ETromy, cTaroun cBOro pojy YTOUHEHHSM: «JlesKi psiaky 3 1’ ec BMIIIEH] i
TEeMaMH JIsl TOTO, a0W BKa3aTH Ha MOYYTTs, IKE MyCUTh OyTH MepeiaHe My3UKOIO; aje
HE Tiepe10avyaeThes, M0 3HAYCHHS MY3UKHU, YaCTO PI3HOMAHITHOI Ta IHTEHCHUBHOI, CJIi]T
3By’)KyBatu 10 mux uurar» (Elgar, 1913: 576). Hum camum E. Exarap Bkaszye Ha
CBOEPIHY YMOBHICTh MPOTPaMU, HA CaMOJIOCTATHICTh CUM(OHIYHOTO TBOPY, 1 Taka
JIEIIO «3aXMCHA MO3UIIIS CTa€ 3p03yMUIOIO TP 3BEPHEHHI1 10 HAJA3BUUAWHO CKJIaHO1
MpoOJEeMU TIPOTPAMHOCTI MY3HKH KOMITO3UTOpa. L[pOMy mapamokcy MIpHCBIYCHO
okpemi ctatti (Meikle, 1993), Bin BTineHuil B putopuyHomy nutanHi E. Heiomena:
«Homy, axmio Enrap BBaxkas, 1110 My3HUKa JI0csiTa€ CBOET HABUIIO1 (hOPMOIO JIUIIIE TO,
KOJIM BOHA OTIEPY€ BUKIIOUHO MEPEIJIETIHHAMU TOHIB, BIH BIAPIKAETHCS B1J] OLTBIIOCTI
CBOIX BUJATHUX POOIT?» (1uT. 3a: Adams, 2007: 93), iioro x migiiiMae Cy4acHHA
nocimigauk JI. bormreitn, micas BucioBy E. Enrapa mpo mepBHHHICTH MporpamMHOi
My3UKHU Aojardu: «I[lompu 1e TBepKeHHs, OUIbIIICTh My3ukH Enrapa, B 0COOJIMBOCTI
OpKecTpoBOi (BKItoUatoun cuM@oHii) abo BiABEPTO MpOorpamMHa Ta HapaTUBHA, a0o
3amackoBano» (Botstein, 2007: 300). Ane 3 orisay Ha Te, MO IPOTPaMHICTh

«®DanbcTaday 3yMOBIIOE 1 HOTO TEMATH3M, 1 KOMITO3UII110, IPUMEHIITYBATH 1i 3HAUECHHS
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HEJOLJIBHO: caMe€ BOHA CTa€ KJIIOYEM JI0 PO3YMIHHS KOMIIO3UTOPCHKOIO 3aJIyMy.
38’s3ku Jlpyroi cumdonii E. Enrapa 3 oneporo P. Barnmepa «HiopHOep3bki
MeHcTep3iHrepu», 1o sK 1 «Panberady, Ao 11eani30BaHo 300paky€e MUHYITY €MOXY,
nociiguB A. I'imOen (Gimbel, 1989) — 3 yoro MoxHa 3pOOUTH MPUITYHICHHS PO
0CO0JIMBE CTABJIEHHA KOMIIO3UTOPA 10 MUHYJIOT0, a/)Ke B 000X BHMaAKax NoOyTOBO-
KOMIYHE CTa€ CI0’KETHUM TJIOM JJIsl BATOMUX MPOOJIEM: perJaMeHTOBaHOCTI MUCTEIITBA
Ta MI>)KOCOOMCTICHUX BIJHOCHUH.

OxpiMm TOro, BCi JEHTTEMH TBOPY O€3MOCEPETHBO TMOXOIATH  BIJ
HIEKCHIPIBCBKOTO CIOXKETY: 3T1IHO KOMIIO3UTOPCHKOro TmoscHeHHs, Panbcrada
XapakTepu3yoTh IicTh TeM, [Ipunina I'enpi — aBi (apyra 3’sBISETbCS JIMIIE B
OCTAaHHBOMY PO3/1JI1), YOTUPHU TEMHU 3MaIbOBYIOTh «ByJHIl Ta TaBepuu JlIonaoHa, 1€
MoHapx — @anbctad» (Elgar, 1913: 577), mapur rojoBHOro reposi 3 peKpyTaMu
B1IOUTO B JIBOX TeMmax (Xoua i 1HTOHALIMHO CIOPIAHEHUX ), OKPEMI TEMHU MOB’s3aHi 3
['enminoM 1 BiacHe 3 «MOJABIMHUM MOrpaOyBaHHAM», 1 KOXHA 3 JBOX IHTEPIIOIN
OTPUMY€E CBO€ 1HTOHAIIIHE BUpa)xKeHHs. Taka 0araTOKOMIIOHEHTHICTh BUKIIWKAJIA Y
JTOCJIIHUKIB PI3HI acorfiamii, axx 10 Haipigomimux cuMdoniii JI. Ban berxoBeHa:
«Ile#t Hap3BUUAWHUN MAacUB BUPAXXEHO PI3HUX TEM MOXe 3piBHATHUCS 3 TpeTboro Ta
Her’aroro cumdonisimu» (Neil, 2013: 6) — 1 Take MOPIBHIHHSA € MMOKa30BUM, aJKe B
HbOMY 3ICTaBIIIETbCS KPHUCTANI30BaHUN KaHp CUM(OHII Ta «pa3oBUI» KaHP
cUM(DOHIYHOTO €TIOY-ToCiiKeHH. OKpiM TOro, 0araTOTEMHICTh € TPHUHIUIIOM,
MpUTaMaHHUM KOMITO3UTOPOBI 1 B OUIBII paHHIX TBOPaX, MOYMHAIOYH 3 YBEPTIOP.

Crpyktypa «@ansctady» € Maibke Takol K JIBO3HAYHOI, SK 1
JIECKPUTITUBHICTD IMi€1 My3UKU. 3 0JHOTO OOKY, TBIp € (OpMaIbHO OJHOYACTUHHUM,
aBTOP HaBITh HE KOPUCTYETHCS 3acCO00M aftacca sl TIOE€AHAHHS YacTHH, 3T1HO
BCTAHOBJICHOT TPaJMIIii, a MPUHIIMIIOBO HE BUKOPHUCTOBYE MO HA BiIOKpEMIICHI
ckiazoBl. BTiM, HaBiTh 3 IMaHEHTHO MY3WYHUX MPUYUH KOHCTPYKIlS TBOPY
noainseTbes Ha yotupu yactunu' ', Tlo-nepie, uepes Te, M0 TAaKMH PO3TOPHYTHIA TBIp

(Oimpmie 30 xBUIIMH) OOOB’SI3KOBO BUSIBIISIE TIEBHY CTPYKTYpYy, IpUHaMHI Ha PiBHI

107 KoMmo3suTOpChKi Ha3BH CKIAM0BHX CTPYKTypH «®Danbcrada» Ta BUKOHAHWH aBTOPOM JHCEPTAIii JETATbHAN aHai3
TEMaTU3My Ta «CKNKETY» TBOPY BMillIeHO B Jlomarky.
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BEJIMKUX MAacCIITa0OHUX MOOYI0B, — IHAKIIIE HOTO CIPUUHATTS OyJi0 6 XxaoTuuHuM. [1o-
Jpyre, PO3JAUICHHS MK MEpIIO Ta JIPYrold 4YacTUHAMM BiJOYyBa€ThCA 3aBASKU
KOHTPAcTy TEMAaTHYHOI MIUTBHOCTI Ta CTa0IIBHOCTI 10 OUIBII BUTBHOTO BUKJIAAY B
JpyTiH, a TpaHi MK IHIIMUMU YaCTUHAMM BU3HAYAIOTHCS IHTEPIIOAISIMU. 3 OISy Ha
OpOrpaMHy CKIJIQZIOBY KOMIIO3UTOP HAJa€ CTPYKTypl JOCUTh CYNEPEWINBY
XapaKTepUCTHKY: «“‘DanpcTad’” MPaKTUIHO OTHOYACTHHHHM, 3 TBOMA THTEPIIIOTISIMH,
1 IPUPOIHBO PO3NATAETHCA Ha YOTUPH PO3JILIH, 1110 HayTh O0e3 mepepu» (Elgar, 1913:
576). ABTOpPCHKI BKa3iBKH Ha 3MICT YaCTHH HABOAUMO B JlomaTky.

Opnak Taka cxema MOAUTY LIJIOTO Ha YOTHUPH YACTUHU BUSBISETHCS JOCHUTH
yMOBHOM0, ajpke apyra intepmioais («[mycrepmup. Can lllennoy») nmpunagae Ha
CepenrHy TPeThoi YacTuHU. J[aHa CymepewsnBICTh € JOJATKOBUM CBIAUEHHSM TOTO,
[0 KOMITO3UTOP HE HaMaraBcsi CTBOPUTH YiTKO1 opmu (60/1ait Ou 1 B yMOBaxX BIJIXOTY
B1JI COHATHO-CUM(OHIYHOTO LUKITY), @ KEPYBABCS JIOT1KOK PO3TOPTAHHS CHO)KETHOIO
nepuomkepena. Ase 1 posnonaun noai «['enpixa IV» 3a nBoma yacTUHAMU HE
BUSIBJISIETHCS JIOTMOIO JUIsI KOMIIO3UTOPA: MEXa MK HUMU (CIIeHa OUTBHU) BUSIBIISIETHCSA
B Tpetiil yactuHi Ettony E. Enrapa, 1 He mo3HauaeTbesl BIaCHE B JpamMaTypriuHoMy
npoiieci. Ile He € enMHUM BUTIAIKOM, KOJIM KOMITO3UTOP HEXTYE JIIHIHHOIO JIOTIKOIO
oAk mepuiopkepena: ajia onucy apyroi temu danbcrada (1o Brnepiie jgyHae B 11
TaKT1) aBTOp HABOJAUTH (pa3y « He TUIbKHU caM TOTEIHUH, a i Jaro MPUBIJL IHIIUM IS
noremnis'®» (Elgar, 1913: 576; Illekcmip, 1985: 261), — sxy nacnpasai Panbcrad
BUMOBJI€ B Jipyriid yactuHi «l'enpixa [Vy». [loniOHa HEBIANOBIAHICTh NOSICHIOETHCS
M, 1o E. Enrap TpakTye 006pa3 rooBHOTO reposi CBOro TBOPY SIK IUTICHY HE3MIHHY
CTpYKTYypy — Ha BimmiHy Bif [lpunma [Mama, uust meramopdo3a 1 cTae TPUYUHOIO
TpariyHoi po3B’sI3KH BCHOTO CIOXKETY.

3aKIeHTyEMO yBary Ha JIBOX 1HTEPJIIOJISX TBOPY, a/DKe BOHU € HEB1 €EMHUMH
CKJIQZIOBUMU JipaMarypriyHoro po3BUTKy. InTepmiomis mix Il Tta III wactunamu
BiATBOpIOE 00pa3u autuHcTBa Danbctada. KoMmo3uTop HOTpUMYETHCSI CTHITICTUKA
0apoKOBOi apii — MEJIOIisl PO3TOPTAETHCS CIIOYATKY JIUIIIE HAJl KKPOKYIOUNM» 0acoMm, a

MOTIM 30araqy€eTbcs 1Moai(hOHIYHUMU HalllapyBaHHAMU. TakuM YMHOM, TTIOBEPHEHHSI JI0

108 Tlurary naBeneno 3a nepexiajom Jl. Ianamapuyka (Ilexcnip, 1985).
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MUHYJIOT'O BUSIBIIIETHCS 1 B MY3HIIl, 1 B XO/I1 CIOKETY, IPOTE B KO)KHOMY BHUIAJIKy MO-
pI3HOMY — IPUHIIMIIOBOIO cTae cama ifes pemidicienii. Cam E. Enrap ycBinomiioBas
el pi3Kuid CTHITICTUYHHUA KOHTpacT: «lle 3amMamboBKa-Mpis Il MaJloTO OPKECTpPY;
npocta 3a GopMOIO Ta JIeIIO CTapoBUHHA 3a HacTpoeM...» (Elgar, 1913: 578). 38’5130k
3 bpuTani€ro MmiaKpPeCIIOeThCA TaKoX 1 peMapkoro B maptutypi: «Jlxek ®anbcrad,
3apa3 cep JlxoH, xmonmuuk Ta maxk Tomaca May6pes, ['pada Hopdonky». B neBHomy
CEHCl TaKUM CIorajl Mpo JTUTUHCTBO T'epos MOKHA BBaXKaTh aBTOOIOTpadidyHUM, IO
mimkoM BignoBigae ycrameHid tpamguiii XIX ct. (Cormac, 2020: 62). B my3wumi
cepenuan XX CT. 181 TeHjAeHIs Oyne numie nocuieHa: [lepmmit kBaprer Emmiora
Kaprepa posrisaators y 3B’s3Ky 3 pomanoM M. [Ipycra «B momrykax BTpadeHOTro
yacy» — 1 JI. Emmepi / Laura Emmery Bka3dye Ha HENIHIMHICTh 4Yacy Ta «IOA1IN»
Ksaprery (Emmery, 2019: 9).

Hpyra intepmonis, cueHa B Cany Illemnoy, — mnpukian 3BEpHEHHS 10
TEeMaTU3My SIBHO TaHIIOBAJbLHOTO TOXO/KCHHSI. KOMITO3UTOp BHKOPHCTOBYE
PENETUTUBHUN CYIIPOBIJ TOHIYHOTO akopay (MAKPITUICHUH MIPHUMHU yIapaMmu
JUTABP) 1 MEJIOAIIO 3 TPIOJIBHOIO MYJIbCALIEI Y COMIOYUX (JIEHTH MIKO0JIO, TO00s Ta
KJapHeTa. JlaHuHy TpaauiiiHii Ul aHTIHCHKOT My3UKH MOJT1(OHIT BITAHO TUM, IO
IHCTPYMEHTH, 3aBEPIIMBIIA OCHOBHMI MOTHUB, HE 3HIMAlOTh OCTaHHIA 3BYK, a
MPOTATYIOTh MOTO — CTBOPIOIOYM TAKUM YMHOM HOBUH rosioc paktypu. Okpim TOTO, Y
«BIAMOBIASX» BUKOPUCTAH1 TTapasiebH1 KBApTH, OJIHA 3 XapaKTEPHUX PUC aHTTIHCHKOT
nomigoniunoi mys3uku. lle € HeBumaakoBum: xoua E. Enrap 1 He TsxkiB 10
(b ONBKIOPUCTUYHOT TPaIuIIii, BCE XK BiH OYB OJIHUM 3 SICKpPAaBUX IMPEACTABHUKIB 100U
fin de siecle — nnst bputasii boro nepioay 0yJia XapaKTepHOIO aKTyai3allis HapoIHOT
TBOPYOCTI, OB’ s13aHa 3 COIIOMOTITUYHUM KOHTEKCTOM (Ross, 2018: 75).

["apmoniuna OynoBa ETiomy m03Bossie BBaKaTH HOTO OJHUM 3 HaWOLIBII
MIPOTPECUBHUX TBOPIB KOMIIO3UTOpa: 1 MeJOAWKa, 1 11 TapMOHi3allisl CIOBHEHI
XpPOMAaTHKH, TUCOHAHTHI aKOPJIW CTAlOTh 3BUYHHM SBHUIIEM, a TOHAJIBHUHN TUIaH
YCKIIQIHIOETHCA JI0 TI€T MIpi, KOJIM BU3HAYAETHCS CKOPIIIIE TMTOCTIHOIO 3MIHOIO YCTO1B,
aHDK TEBHOIO IeHTpamizalicro. HoBiTHIO skicTh 3BywyaHHa «®danbcradan

MKPECIIoBaB psJl JOCTIAHUKIB: 3 OIJIAAY Ha rapMOHil0 Ta TeMHu TBopy Jl. MeThio3
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BKazye, 1o 1ie «Enrap nporpecuBnuit» (Matthews, 2006) (1110 € HaTIKOM Ha CTaTTIO
A. lllen6epra mpo 178 bpamca), a crarrs J[x. PamtoH, mpucBsiieHa HoBallisiM TBOPY,
Mae Moka3oBy Ha3By: «®DanbcTad: MoaepHicTChKkUN My3uuHuM moptper» (Rushton,
2013). O6buaBa JOCTITHUKA BlJ3HAYAIOTh, 1110 TIOYATKOBA TeéMa TBOpPY MicTUTh 10 3 12
XpOMaTHYHUX 3BYKIB — ITI0, OJIHAK, HE € HebaueHuM Juig E. Enrapa, ockinbku B [leprriit
cuMoHii roJI0BHA TeMa MPOTATOM TPbOX TAKTIB OXOIUTIOBaNA BCi 12 3BYKIB.
TonanpHa opraHizailis TBOPY € BKpai crieliu(igHoI0; 11e JI03BOJISIE JOCTITHUKAM
BJATHUCS 10 MaiKe 1pOHIYHUX 3ayBakeHb Ha KiTant: «l1lo HacmpaBi € TOHAIBHUM
nentpom “@Danscrady”’? Enrap kazas, mo c-moll» (Rushton, 2013: 17), «Tpu 6emomni
MpU KJIIOYM 30epiraroTbesi 0€3 BUAMMOI HA T€ MPUYMHHU, OCKUIBKH HEMAE >KOJAHOTO
HaTSAKY Ha c-moll, Ta My31Ka KOJIMXAETHCS BIH OJIHIE€T TOHAIIBHOCTI J0 1HIIOT MOKA30BO
HecTabuIbHUM criocobom» (Matthews, 2006). C-moll B 5K0CT1 OCHOBHOI TOHAJIBHOCTI
BCTAHOBJIIOETHCSI BXKE B OCTaHHIA YacCTHMHI TBOPY, a O TOTO MPEJCTABICHUN Yepe3
CHOPIJTHEHICTH 13 TEMaMHU, 10 JYHAIOTh: i€ MapaieabHuil Maxxop A0 TeMu [IpuHna ta
omHOMMeHHUN — 10 «I'emmrinay, cyomoMmiHanTa a0 nepiioi Temu Panberada TOIIO.
ToHIKAJIBHICTH c-moll B ClieH1 MapIly HE € MOKa30BOI0, aJ[Ke MOB’s3aHa 3 KOMIYHUM
€Mi30/I0M — SIK 1 IO TOTO CIIEHA «IIOJBIMHOTO TOrpadyBaHHs» B Il K€ TOHAJIBHOCTI.
BTim, Taka TOHaJIbHA apKa (€uHA MIPOTSATOM TBOPY) MA€ CBOE MPOrPAMHE MOSICHEHHS:
B XPOHOJIOT14HO Tiepiiomy emizonai [Ipuniy o0ayproe 1 Berynae B 61iiky 3 danbcradom,
abu TOTIM HACMISTUCSA HAJl HUM, B JPYTOMY CaMa pOJib BaTaXKa «3rpai» € Jerio
MIPUHUBINBOIO 1 TIOKa3ye HEBIAMOBIAHICTH cTaTyciB Danbcrada 1 [lpunna, a xonu
c-moll 3’ sBnsieThes BTpeTe, Bike Kopons BimpikaeTses Big romosroro repos'”. Paszom
3 THM, 110 TaKa TOHAJIbHA «HE-OpraHi3allisy npuramadHa 1 inmuM tBopam E. Enrapa,
B JJAaHOMY BHUIIQJKy BOHA Ma€ i UTFOCTPATHBHE 3HAYCHHS: KOMIIO3UTOP TAKUM YHHOM
MIIKPECTIOE BIJACYTHICTh YITKO BCTAHOBJICHUX MOPAIbHUX OpieHTUpiB Danbctada,

171easiB Ta MUJIEH, 110 CIPSIMOBYBAJIA O MOTO KUTTS.

109 CroxeTHa cuTyamis 3pamu 3°IBISEThCS B TBopax E. Enrapa He Bepime: BoHA € MOKAa3aHOIO B OPaTopii « AMOCTOMN»,
HanucaHiit B 1903 p. Ha 6i0miifHAN CIOKET. AJie BaXKJIMBOIO BiJIMIHHICTIO € T€, IO B «AIOCTOMIaX» KOMIIO3UTOP 3HAYHO
Mipofo TyMaHi3ye oOpa3 lyam, cmiBnepeknBae oMy Ta HaBiTh Hafinse Horo pucamu aBrodiorpadiunocti (McGuire,
2000: 252).
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Hapemri, octanuboro HoBarlieto «®Danbcrada» cTae akTUBHICTh 3aCTOCYBAHHS
iMiTaIiiHoi Ta KoOHTpacTHOI mojidonii. Tak, Tema «ynecnuBoro danabcradar
KOHTPAIyHKTUYHO TOETHYETHCS 3 TEMOKO «HIYHUX KIHOK» [82], HA TeMi XH3yBaHb
TOJIOBHOT'O Teposi BUOYJIOBYETHCS CIIPaBXHE (GyraTo, 1 B3arajai opKecTpoBii (pakTypi
npuTaMaHHa OuUTbIIa JIIHEApHICTh, IO CYTTEBO Biapi3Hsie «Panbcrada» Bix
MOBHOKPOBHOI TkaHWHM Tnoniepeanix TBopiB E. Enrapa. lle nanpsimy npu3BoauTh 10
3MiHy TUIy (aKTypHu — aJKe 3a TeMaTu3allil MEHIINX 3BYKOBUX OJUHUIL BOHA CTa€
OpraHi30BaHOIO 3a JiaroHaJbHUM NMpUHIMIOM. [I. MeThi03 nucaB y 3B S3KYy 3 TEMOIO
xu3yBanb Danbcrada (3 11 mupokumu cTpudkamm): «MoxHa 3a1aTUCS TUTAHHSIM, YU
norysigyBaB Enrap na BeGepna» (Matthews, 2006), ane 3 orisgy Ha HaJI3BUYAHY
HAaCHUYEHICTh (PaKTypu NOMISIMM 1€ K MHUTAHHS MOYKHA MOCTaBUTHU 1€ pa3. B cyto
TEXHOJIOTIYHOMY TUTaHI TaKWi TNPUHLUN TMPU3BOJAUTH JIO MEHIIOI KUIBKOCTI
nyOJitoBaHb, TPOBEJAEHHS TEM OJiHI€l0 mnapTieto (abo B3arami solo). BtiM, 3a
HEOOX1HOCTI KOMITO3UTOP 3BEPTAETHCSA 1 10 OTIEPEAHBOTO OPKECTPOBOTO CTHUITIO.

He MoxHa OMUHYTH yBaroro i 3HAYHHM OOCAT TBOPY: MAPTUTYypa JUIIE JIEIIO
MeHia 3a [lepury cum@oHniro, a yac 3Bydanss (0JM3bKO 35 XBUJIMH) € IOCUTH JIOBTUM
JUIS  KOMITO3MITi, (opMaabHO 3a3HA4YeHOI SIK OJHOYACTHUHHA. BTIM, INIIBHICTH
MY3UYHUX TOAINA MNPU3BOJAUTH A0 aOCOIIOTHO 1HIIOI TPAKTOBKH Yacy — aJikKe
KOMIIO3UTOP HE CXWJIBHHUH JI0 JJOBrOTO PO3TOPTYBaHHS OJHIET TEMU YU KOMIUICKCY
CIIOPIJTHEHUX TE€M Ta JI0 IepeOyBaHHS B OJIHOMY «HACTPOi», MOAI0HO 10 CKPUITKOBOTO
KOHLEpTY. | B 1bOMYy TakoX BUABISETBCA HOBaTOpcTBO E. Enrapa, 1oro
CUHXPOHI30BaHICTh 3 MpOIleCaMU KOHIIEHTpAIlii My3U4HOT MOBH, IO Tepediraiu B
MY3HUIll KOHTUHEHTaJIbHOT YacTuHU €Bponu. Pa3om 3 TM, Taka CKOHIIEHTPOBAHICTh Ta
IIBUJIKOTUTMHHICTD MOJIM BiAMOBIAaEe 1 caMmoMy Xapaktepy danbcrada, 1o He MOXKe
JIOBTO TepedyBaTH B OJJHOMY CTaHi 1 B3araji He CXHJIbHUMA J0 1HTpOCHeKIii (111 puca
HaWsCKpaBillle BUSBISIETbCS TPU TMOPIBHSAHHI I1[bOTO MEPCOHAXKA 3 1HIIUMH,
ctBoperumu Y. lllexcnipom: nHanpuknan, I'aminerom un Koponem Jlipom).

Tox, y «Danbcradi» sCHO BUpaKEH] YNCIICHH] pUCH, BU3HAYCHI SIK 3HAKOBI JIJIs
MI3HIX CTUJIIB — «T1nepTpodisi MEeBHUX CTUIICTUYHUX efleMeHTiB» (CaBulibka, 24), 1o

BiIOWIacs B MaKCMMajlbHOMY TIIOCHJIEHHI TIPOrpaMHOCTI, Ta B MposBax
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aBTOpeMiHiciieHIii. OcTaHHE BTIJIEHO B camMoMy (haKTi MOBEPHEHHS JI0 MPOTPaAMHOI
MY3HKH TICIIs TPUBAJIOi BIIMOBHU BiJl Hel; B (POKyCyBaHHI yBaru Ha «OpUTAaHCHKOMY»
(me emirpadmu, sk y «Dpyaccapi», netaiapHa yBara 10 Tekcty Y. lllekcmipa: sk Ha piBHI
3MaJFOBaHHS NEPCOHAXIB Ta 1X B3aEMOI11, TaK 1 Ha piBH1 ()OPMOYTBOPEHHSI BIATIOBITHO
CIleHaM), B TOMY YHCJl B TYMOPHCTHYHOMY acIeKkTi. Bim3HaueHne m0CIiTHUIIEIO
«3POCTaHHS 3HAYYLIOCTI KOHCTPYKTUBHOTO (PaKTOpy MHCIEHHA» (24) BTieHE B Tpl
KOMIIO3HUIIIHHO-CTHIILOBUMHU ~ TIPUHIIAIIAMHU:  TEPCHECEHHsS 0araToTeMHOCTI Ha
NEPBUHHO JITEpaTypHUH CIOKET, BUIbHE ONepyBaHHs (POPMOTBOPEHHSM, MTOCIIA0ICHHS
GyHKIIMHOCTI rapMoOHii Ta HamiueHui pyx 1o 12-toHoBocti; H. CaBuiibka 3ragye B
IbOMY 3B’SI3Ky TsKIHHS 10 nodidoHii — y E. Enrapa BoHO BTUIEHO B mapoiiHOMY

¢yraro Ha «reMi xuzyBaHb Danbcradar.

4.3. CtuaboBi MeTtamopdo3u y BiosioHUe1bHOMY KOHLIEPTI, op. 85

[Tonpu iHHOBaIIHICTE «PanbcTady» Ta BIAKPUTTS B €TIOA1-XapaKTepl HUISIXIB
710 TIOJIOJIAHHST BUYEPIIAHOCTI M3HBOPOMAHTUYHOTO CTHUIIO, TICIS HHOTO B TBOPUOMY
nopoOKy opkecTtpoBux TBOPIB E. Enrapa yTBOprO€ThCS TOCUTH TPUBAIUNA PO3PHUB.
M. KenHenl BKa3zye Ha HUKIIYHICTh CHlajaxiB TBOPYOi aKTUBHOCTI KOMIIO3UTOPA, 110
YepryroThCa 3 TepiojaMu TpurHideHHd. OcCTaHHIA Takuid CIUJIECK BUJUBCA B
BiosoHuenbHui KOHLEPT: «<...> MICIs I’ATH POKIB 3 HamucaHHs “@anbctady’,
MIPOTSTOM SIKMX BIH HE CTBOPHUB KOJJTHOTO 3HAYHOT'O TBOPY Ta BIJIUAIIOB JI0 CAMOTHOCTI,
1€ MOJyM’ sl CHIAJIAXHYJIO B HbOMY BocTaHHe» (1968: 231). TakuM YMHOM, HACTYITHOIO
micis «PanbscTada» Ta OCTAaHHBOIO BEIMKOIO OpKECTpoBOIO podoToto E. Enrapa cras
Bionmonuensuuii koHuept (op. 85, 1919 p.). Lle#t TBip B 3araibHOMY JOPOOKY MHUTIIS
Ma€ YHIKaJIbHUUN CTATyC: BIJl OJJHOYACHO JICIIO BTUXOMHUPIOE PATUKAIBHICTh HOBAIIIM
eTIO/Iy-XapaKkTepy, MOBEPTAIOUMCh B 3BUYHE JIIPUYHE PYyClO; BIH K€ CTae 1
MPOBICHUKOM HOBOi CTHJIICTUKH, MTOKA3YIOUH NUISAX, SKUM OU MIT UTH KOMITO3UTOD,
AKOM #oro XUTTA He mnepepBaiocs. CniJl 3a3HAYUTH, 1O Micas BionoHuyenbHOro
KOHIEpTY TBOpYa akTuBHICTH E. Enrapa cyTreBo 3MeHmImiacs, ajae HE3aJOBro 0
CMepTi BiH moyaB poOoTy Haa TpeThoro cUM@OHIEI0, SKY MPOJIOBXKYBaB /10 CBOIX

OCTaHHIX JIHIB.
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Ha Bigminy Big CKpUIIKOBOTO KOHIIEPTY, BiosloHUEIbHUI Ma€ YOTUPUYACTUHHY
CTPYKTYpYy, IO CHOpiaHIOe Horo 3 ob6oma CuMdoHissMH KoMIlo3uTopa. BTim,
TEHJICHITIS 0 CTHCIIOCTI, mMpuTaManHa «DanbcTadyy», BUABISAETHCS 1 B IIbOMY TBODI.
Haiinoka3oBimmmu xapakTepuCTUKaMH CTalOTh XpoHoMeTpaxk TBopy (Bim 30 mo 35
XBWIMH) Ta 00csar maptutypu — jumie 104 cropinku. | anamiz maptutypw, 1
MPOCIYXOBYBaHHSI Bi0JIOHUETHHOTO KOHIIEPTY CHPABISAIOTH BPAKEHHS 3MEHIICHHS
MaciTaliB Ha pi3HUX piBHAX. [leprn 3a Bce, 11e peayKiiis Mepiioi YaCTUHU: 3aMiICTh
OUiKyBaHOI COHaTHOI ()OPMH BOHA € TPUYACTHMHHOIO — B SKIA «OOIYHA TapTis»
BUSBIIIETHCS JIMIIE cepelHIM po3auioM. Ilicist mocuth po3nororo ckepuo Apyroi
YaCTUHU TPETs, JTipuuHuil ieHTp KoHuepTy, cipuiiMaeTbes sik BUKIIIOYHO MIHIATIOpHA:
BOHA BMIIIIEHA JIMIIE HAa YOTUPLOX CTOpiHKax maptutypu''’. XapakrepHo, mo Taka
CTUCIIICTh CTOCY€ETHCS JIUIIE JIPUUHUX PO3ALUTIB (POPMU — B IIbOMY BUSIBIISIETHCS HOBE
ctaBieHHs E. Enrapa 10 nepcoHaibHOTO BUCIIOBITIOBaHH:. B1H moBepTaeThes 40 HHOTO
miciist moka3oBoi 00’ekTuBHOCTI «®Danbctaday, ajge BUKOPUCTOBYE HOTO pajlle sK
peMiHiciieHiio. CriBBIAHOMIEHHS YaCTUH PETYJIOETHCS JIOTIKOIO, 3a SIKOI0 HEMapHi
YaCTUHU € JIPUYHUMHU Ta BIAHOCHO HEBETMKUMM, TOI1 SIK MApHi BTUIIOIOTH Pi3HI I'paHi
MO>KBABJICHOTO PyXY, MAlOTh IOCUTh BEJIUKY TPUBAIICTh Ta CKIIAHY MOOYI0BY.
[lepmia wactuna (e-moll, Moderato) BIIKpUBAETbCS AKOMIIAHOBAaHUM
PEUUTATUBOM COJIIOIOYOi BIOJIOHYEN, B SKOMY IPOTSITOM JIMIIE YOTUPHOX TAaKTIB
B1/10yBA€THCS 3HMIKEHHS TECUTYPHU Ha JIB1 OKTaBH, MEPEXiJl BiJl MUPOKUX AKOPIIB 10
OJTHOTOJIOCCS Ta 3MEHILIEHHS TuHAMIKH 3 ff 10 p. [locuneHHs 3By4aHHsS Ha OCTAaHHBOMY
3BYLl € CKOpIIle JIeMI0 TeaTpaJibHUM MPUHOMOM Ta TOTY€E OPKECTPOBE MPOBEACHHS
temu. [Ipo Te, HACKUJIbKU BaXKJIMBUM OYB JIJIsi KOMIIO3UTOPA OCTAaHHINM JOMIHAHTOBUMA
3BYK, CBIAYHUTH €CKI3HA BEpClis TBOPY: MEPBMHHO MOrO TPHUBAIICTh CKJIAAANU TPH
nonoBunHi HOTU (Pickard, 2007: 247), B ¢iHasbHOMY BapiaHTi — BCHOTO OJTHA.
OpkecTpoBY pPEIUTIKY BHUKJIQJICHO JIUIIE JyXOBUM KBIHTETOM KJIApHETIB, (aroTiB Ta
BAJITOPHU, 1[0 CTBOPIOE ajl031l0 HAa 3BYYaHHS OpraHy, a Inepenada 1 MeJoiii, i

CYNpOBOJY BiJ AYXOBHX [0 CTPYHHHMX IHCTPYMEHTIB Bxe y BcTymni A0 Konuepty

1193 ornsay Ha MOBiMBHMI TEMII, LA YaCTHHA HE € HEHPONOPLIAHO KOPOTKOIO — il TPUBANIICTh CKIAac TPOXH OibIle
I’ SITH XBUJIAH.
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3acBimuye po3yMiHHs E. Earapom opkecTpy SK €IMHOTO  TOJITEMOPOBOTO
IHCTpYMEHTY, 3[JaTHOTO JO 3BYKOHACHiIyBaHHA IHIIMX. BCTym 3aBepiryerbcs
COJIHOIO BHCXIJHOIO PEIUIIKOI BIOJOHYEN, IO CHHPAETHCS HA JTOMIHAHTOBUH
HOHAKOp/. J{ocUTh MOKa30BHUM € T€, [0 OCTaHH1 YOTUPHU 3BYKH BIATBOPIOIOTH MEJIOII0
«TPICTaHIBCHKOTO» JIEUTMOTHUBY TOMIIIHHSA — CIIBHaJa€ 1 TMOJXyTOHOBUH Xif, 1
CHPSMOBAHICTB JI0 APYTOTO CTYIEHS. 3aBEPIICHHS BChOTO IIUKITY TaKOXX € CIOBHEHUM
XPOMAaTHUKH, 110 KOHTPACTYE 3 MEPEBA’KHOIO JIaTOHIYHICTIO TBOPY.

OcHOBHa TeMa MepIIoi YACTMHU Ma€ THUIIOBO €ITrapiBCbKy PUTMIUHY Oya0BY

(«J10Bra HoTa — KOPOTKa HOTAY), aje il 0COOIUBICTh MOJISITAE B BUKOPHUCTAHHI PO3MIPY
9 4 .o . o . o . o
o> 10 KOHTPACTye 3 ~ BCTYIY. B 1i#i Temi 3acTocoBaHUil OpHUTIHATBLHUN TAPMOHIYHUAN

MPUIOM: 3 IIECTU MPOBEJICHb TEMH JIUIIIE YETBEPTE Ta I1’ATE CIUPAIOTHCS HA TOHIYHY
rapMoOHilO, BCl 1HIINI — Ha CyOJOMIHAHTOBY, IIO CTBOPIOE €(EKT MOCTYIMOBOTO
CTaHOBJICHHS TEMH, 3HAXOJKEHHS TOUKH ornopu. Lle MoxHa po3rasgaTu sik Metadopy
II0JI0 CaMOIr'0 KOMITO3UTOPA, KKl y Bill 62 poKIB HaMaraBcsl TpaHC(OPMYBATH CBIN
CTWJIb B YMOBaX KyJIbTYpHOI Ta MOMITUYHOI Kpu3. . MakBi xapakTepusye 11ei rpoiiec
K PyX «B1Jl 3aHETIOKOEHHS J10 BIIEBHEHOCTI 1 Ha3zam» (2017: 3502).

TematuaMy cepeAHBOTO PO3AUTY TpUTaMaHHa OuUlbllla PI3HOMAHITHICTD
BHACJIIIOK JICTAJIBHO MPOINMCAHOI PUTMIYHOI OymoBu. Uepes 1ie MO)KHA BKa3aTH Ha
BTUICHHS 1HIIOI TpaHi JIPUYHOTO — 3 OUIBIIMM aKIICHTOM Ha 1HAUBIAYaJbHOMY
BHCJIOBJIIOBAHHI. TaKkoX 3HAYHO OUIbILE CTAE PEMIHICIIEHIIN MONEPEAHIX CTUIBOBUX
HanOanb E. Enrapa: exinTuyHi JTAHITIOKKH, 110 BKIIOYAIOTH JI0 YOTHPHOX CETITAKOP 1B
MOCHUIb Ta aKTUBHE BHKOPHUCTAHHS 3aTpumanb. Ha mnpuxiami TpaHchopMOBaHOI
BApIaHTHUM PO3BUTKOM TEMH CEepeaHbOro po3aury (u. 10) MoxHa pO3riasHyTH
0oco0MBOCTI (pakTypHOI Ta TeMaTuyHO1 opranizaiii Tkannau Konnepty. Ha nepomy
IJIaHI 3HAXOMSIThCA OJIpa3y Bl JIHI: OUIBII pedyMTaTUBHA Ta BUIbHA Yy COJICTa 1
MOB’si3aHa 3 TONEPEIHBOI0 TEMOK (M0 TOCTIMHO TMepeaacThCsl BiJl CTPYHHHX
IHCTPYMEHTIB J10 JepeB’siHuX). Pa3oM 3 TWM, OMOpHI TOYKH LHUX JIHIA MOBHICTIO
301raroThCsl — 1 caMe Tak BUSIBIISETHCS, IO 11€ JBAa CMHXPOHI30BaHI BaplaHTH OJHIET

MeJIOIUYHOT 171ei. AJyie Ha BIAMIHY BiJl MOAIOHWUX BHIMAJKIB B OUIBII paHHIX TBOpax
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E. Enrapa, B upomy (axkTypa € «Iuxarodor» 3aBAsSKHA BEIUKIM KUIBKOCTI may3, He
NEPEeBaHTAKEHOIO 1 TOMY J100p€e MPOCIyXOBAHOIO.

Penpusa € amHami3oBaHOIO — B HEi BHECEHO 3MIiHM SK KOMITO3HMIIIHHI, TaK i
rapMoHiyHl. OCHOBHa Te€Ma Ma€ BCbOIO YOTUPU MPOBEJCHHS, 1 MOPIBHSHHA 3
MEPBUHHUM BapiaHTOM J03BOJISIE BUSBHUTH, IO MPOMYIICHO Tepiry (OPKECTPOBY) Ta
yeTBepTy (CoibHYy) TosiBM TeMu. OCTaHHE 3HAYHO BAXJIMBINIE A JApamMaTyprii
KoHuepty, amke BKazye Ha «pO3UMHEHHS» COJIICTA B OPKECTPi, BIJACYTHICTb
KyJIbMIHAIIITHOTO MTPOTOJIOMIEHHS] TEMHU KOHIIEPTAHTOM — TOOTO, Ha BTPaTy HUM CBOE]
pOJIl B MeXax JaHOi YacTUHU. BiTHOBJIEHHS BIOJIOHYENI SIK COJIFOIOYOTO 1THCTPYMEHTA
B1IOY/IEThCS JIMINIE HAa TMOYATKY JAPYTOi YACTHUHHU, IO CTAHE CBOEPIAHOIO <JIPYTOIO
cpo0o10, aNbTepHATUBHUM BUMIPOM JipamaTyprii». | ne nuile ogHa 3 puc, B SKId
BUSIBJISIETHCSI «OCIHHICTBY» TBOPY, MPO AKY 3Tajly€ aBTOp MaiKe KOXKHOI poOOTH PO
Heoro (McVeagh, 2013; McCroy, 1944). Iloka3oBi ajisi OCSTHEHHSI BOPABHOCTI
MOTHBHUX MaHIMYJISI{1H BUCX1HI MOTUBH IIICTHAIIUATUMHI: B OCHOBHOMY PO3/IlI1 TaKe
CXOJDKEHHS MPU3BOJUTH J0 BEPIIMHU HAa TOHIYHOMY 3BYIIl Ta JO KyJIbMIHAIIHHOTO
MPOBEICHHS TEMHU, B PENpHU3l BOHO JIyHa€ JIBiYl 1 BOEpILE BIAOYBAEThCS IMOCEPE]
MOTHUBY Ta Ma€ Pe3yiabTaTOM JIPYTUH CTYIIHb — JOJIATKOBO MOCHIIIOIOYU HECTIHKICTD.

[TapHi yacTUHU BTUTIOIOTH J1€BI 00pa3u, CIIOBHEH1 pyXy (MPUPOIHBO, III0 CaMe
B HUX CKOHIIEHTPOBAHO BCl Hail3HAYHIII1 BUKOHABCHKI CKJIAJHOILI B MAPTIii COJICTA).
Hpyra gactuna (Allegro molto, G-dur) oqHOYaCHO BUKOHYE 1 (yHKIIIIO CKepro (3a
CBOE€I0 TPAAMIIIEI0, KOMIIO3UTOP HE MO3HAYA€E TaK 110 YaCTUHY), 1 COHaTHOTO Allegro,
0 HEe 3IWCHUJIOCH B TepIniil yactuHi. BTiM, 1 TyT 000B’s3k0Ba misa Kouuepty
COHATHICTh MPUCYTHS JIHINE SK TPUHIMI 1 BUSBISETHCS B CIIBICHYBaHHI JBOX
KOHTPacCTHUX TE€M, Jpyra 3 SKUX IpPU IMOBTOPEHHI B penpu3l TOHAIBHO Olibliie
y3rOJPKeHa 3 TOJIOBHOW, HIK B ekcrnosuiii (G-dur/Es-dur — G-dur/D-dur) — xoua
JOLIIBHIIINUM € TPAKTYBaHHS SIK 110J1B1iiHOT TpryacTuHHOI (hopmu ABAB-Kona (A+B).

B opkectpoBomy popoOky E. Enrapa ne eauHuii BHUMAIOK pPO3rOPHYTOrO
COJILHOTO BHUCJIOBJIIOBAHHS CYTO BIpTYO3HOTO IulaHy: B CKPUIIKOBOMY KOHLEPTI BCl
CKJIQJIHOII MaJIM BUpaKaJbHY (YHKIIIIO 1 Oy 00yMOBJIEHI TEMATUYHUM ITPOIIECOM,

y BiononuensHOMYy [ii€ 171e pyXy 3apaiu pyXy — MapTisl COJlicTa CIIOBHEHA peMapoK
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brilliante, K1 10 TOTO 3yCTPITH B MAPTUTYpaxX KOMIIO3UTOpA 0YyJI0 MaiKe HEMOKIIUBO.
BTim, npyra yactuna He 1o30aBiieHa IICUXO0JIOTI3MY Ta JAeTadbHOT po3p00JIEHOCTI, 10
BUSBIIIETHCS BXKE€ HA caMoMy ii mouatky. Ilepimi ABiI YacTUHM MO€NHAHI HaBITh HE
npuioMoM attacca, a TPOTATHYTHUM OacoBUM 3BYKOM. [IOBTOpeHHS TphOX akopiiB
comicta B Temmi Lento CHpUAMAEThCS SK HOBHM BHUTOK PO3BUTKY CIIipasi— 1
MPUHIIUIIOBO HOBOIO CTa€ SKICTh TEAaTPaJbHOCTI, BUPaXKEHAa B CTPIMKOMY 3J€TI
CTPYHHHUX 3 MapKOBaHOIO BEPILIHUHOIO Y BCHOTO OpkecTpy. Biacue Bctynm 0 apyroi
YaCTUHU € JOCHUTHh TPUBAJIMM 1 BKJIIOYAE JIBA TOJIOBHI €JIEMEHTH: MOBUIbHI aKOPIH,
3iCTaBJI€HI CIOYATKy IOIMApHO, a MOTIM B JOBIIY JIHIIO, Ta MIBUAKI PENETHUIli HA
OJIHOMY 3BYIl, L0 MEPEBIIIAIOTh OCHOBHY TEMY YacTUHHU. TyT € 3HaXOAMTHCA 1
HEBEJIMKA quazi-KaJeHI1s1 — METPUYHO BUIbHE JIIPUYHE BUCIIOBIIIOBAHHS COJICTA, L0
JTEMOHCTPYE 3/aTHICTD 1 TPU B BUCOKHUX IMO3HINISAX, 1 BOJOAIHHS TEXHIKOIO IMOJIBIMHUX
HOT. B mepBuHHOMY BapiaHTi 1ed (parmMeHT OyB HAacHpaB/l 1€ CKJIAJHIIIUM: JIHIS
napaielbHUX CEKCT OyJla 3HAUYHO TPMBAIIIIOK, 3 BEPIIMHOIO B BUIVIA iIHTEpBATY C*—
a* (Pickard, 2007: 247). Jx.Ilikapn / J. Pickard, aBTOp IOCIHiJKEHHS €CKi3iB
Konnepty, Ha3uBae MpUYMHOIO TAKOTO CIPOILIECHHS «BUKOHYBaHICThY (playability) Ta
BKasye, 10 B mepBUHHOMY BapiaHTi E. Enrap OyB «3anaaro amoGiriozaum» (2007:
247). Bctynu A0 ABOX YaCTHH CIIOPIIHEHI 1 1I€€10 XPOMATUYHOIO X0y B 3aBEPILICHHI.

3 ycix yactuH KoHnepTy HalO1Ib1I TUIIOBOIO 11 «cTaporo ctuio» E. Enrapa
noctae came TpeTs (Adagio, B-dur). Bona € nipuyHUM IIEHTPOM BCHOTO IUKIY Ta
BIJIPI3HSIETBCS BlJ CBOIO KOHTEKCTY KUIbKOMa BaXXJIMBHUMH MapaMeTpamu, IO
3HAXOAATHCS HA PI3HUX PIBHAX: IUPICTIO JIIPUYHOTO BUCIIOBIIOBAHHS, 3aCTOCYBAaHHAM
OpUHIUITY «OE3KIHEYHOT MeJoii», BUTOHUYEHHMH TapMOHIYHMMH 3aco0amMu Ta
UTI031€10 3aCTUTJIOTO Yacy BHACIIOK BKpail nmoBuibHOro Temmy (50 yaapiB B XBUIUHY
3a mynbcamii BocbMuMu HoTamu'''). Sk koxna wactuna KoHuepry, msg Mae
B1JIOKpEMJICHUH BCTYII — BTIM, HE TIOB’sI3aHUI 3 MONEPEAHIMU YaCTUHAMHU Ta 0€3 3MIHU
TEMITy MPH MEePEXOi 10 OCHOBHOTO PO3JILITY.

330BHI (popMa BUTIIAIAE CKIIAJIEHOIO 3 TPHOX Mailke OJTHAKOBHX PEYEHB B PI3HUX

ToHaNbHOCTAX (B-dur, A-dur, Es-dur) 3 MOIyJIIOIOUMMH 3B’S3KaMU MDK HUMH, ajie

1 [1eit temn Touno criBnanae 3 Adagio Tepuoi cumdonii E. Enrapa.
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HaCIIpaB/ii BCS 4YacTHWHA (OKPIM BCTYMY Ta KOJAM) SBJsiE€ COOOK €IUHY HEMEPEpPBHY
MY3UYHY JyMKY, IO TiJKPECITIOETHCSA CYIUIBHUM PO3BUTKOM MEIOJUWYHOI JiHII Ta
BIJICYTHICTIO KagaHciB. Cii 3a3HaYUTH, 110 MEJIOANYHA JIHIS ABIIsiE€ COO0I0 MPUKIIA
caMe 1HCTPYMEHTaJIbHOI KaHTHJIEHU, HE BOKAJIBbHOI — 1€ SICKPABO JIOBOAMUTH Xoua O
Takuil 380poT: d'—cis'—cis*~d*. 3 xonrexcry Konuepry Adagio BUpi3HAETLCA 1 CBOIM
IHCTPYMEHTAJILHUM PIIICHHSM: TIPOBIHA POJIb 1 B MEJIOANYHIHN JIiHI1, 1 B IeTali30BaHIN
(G oHOBIH (PakTypi HANEKUTH CTPYHHUM 1HCTPYMEHTaM. 3 TyXOBUX MIPEACTABIICHI JIHUIIIE
KJIapHETH, (ParoTu Ta BaJTOPHU — MPOTE IIi MaAPTil CKIAMAOThCS 3 (parMeHTiB, HE
JOBUIMX 33 YOTHPH TAKTH Ta 3HAYHO TPMBAIIIIKX may3'!?.

Monynsiis Mi>k IBOMa pEYSHHSIMU, BIJAJICHUMH OJIMH B1Jl OJTHOTO Ha TPUTOH,
B1IOyBa€ThCS Mailkeé HEMOMITHO 1 BBOJUTH HOBHUM HU3XIJIHUHA MOTHB. Horo
CaMOCTIfHE 3HAYEHHS MIJKPECTIOEThCS 1 JTAKOHIYHICTIO TBOPY, 1 THUM, IO BiH BXKE
3’sBsiBCSL B KaHTatTi «TBOpil My3ukw» («The Music Makers», op. 69, 1912 p.) Ha
cnoBax «[loanx HAMIOTO HATXHEHHS — JKUTTS KOXKHOTO MOKOMIHH». TpeTe pedeHHs €
JeII0 CKOPOYEHHM, B HBOMY 3ajMIIWJIACsS JIMIIE OJHA JaHKa CEKBEHLII — 0
KOMIIEHCYEThCS KOJIOKO B JIOMIHAHTOBIM TOHaNbHOCTI, F-dur. B Hill TO4YHO
MOBTOPIOETHCSI MaTepiall BCTYIY, 1 TaKUM YUHOM KOMIIO3UTOP CTBOPIOE OKpPEMY
ApaMaTypriuHy JIHIO MOCWJIEHHS CTPYKTYpPHOI 3aBEpIICHOCTI YAacTUH: MepIia €
BIJIKDUTOIO, JIPyTa YBIHUYETHCA KOO0, @ B TPETiil BUKOPUCTAHO OAWH 3 HANWOLIbII
CWJIbHUX NMPUHOMIB 3aBEpILIEHHS — IOBEPHEHHS JI0 TI0YaTKOBOT'O MaTepiaiy.

KoHuenuii nporo nuKiIy npuramMaHia (piHaIONEHTPUYHICTh. B 1aHOMy BUNIAAKY
1€ TIOJIATAa€ B TOMY, 110 (PIHAIOBI MEepeyBaIl TPYU YACTUHH, KOJKHA 3 SIKUX BTUTIOBAJIA
MPUHITUTIOBO Pi3HI 00pa3Hi cdepu Ta HACTPOi: JEM0 CEHTUMEHTAJIbHOI JIIPUKH,
ONTUMICTUYHOI TPU Ta CHOIIANAIBHOI JIpUKU. TakuMm 4YMHOM, came Ha (iHai
MOKJIAJAEThCSl BUPINIATIbHA POJib B TMOOYyIoBI Apamaryprii Konmepry, HamaHHS
nepeBard OJHOMY UM IHIIOMY IMOJIIOCY 3-TIOMDXK 3a3HaueHux. IIpore ocrarodHoro
pO3B’sI3aHHS KOJI31s HE OTpUMY€ — (DiHAN IHTErpye B coOl pUCH BCIX MOMEPETHIX

4acTUH. Tak, 3 NEepIIOo HOT0 NMOEAHYE BUKOPUCTAHHS TEMHU BCTYIly Ta 3arajlbHUU

112 [Taprist mepIoi BaJITOPHM B 1ilf YaCTHHI MiCTHTB YOTHPH 3BYKH, TIAPTis APyToi — umre aga. E. Exrap o6upac knapHeTn
in A, O 3A3a€ThCS HEJIOTIYHUM 3 OIVISITY Ha B-dur — BTiM, B IIepIIOMY PCYCHHI BOHU HE BUKOPHCTOBYHOTHCSI.
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IHTOHALIMHUYN CKJIaJ, 3 APYroK — pUTMIYHA aKTUBHICTh Ta 0abOPICTh (X0Ya 1 JIEIIOo
«BJABaHaY), 3 JIPUYHUM LIEHTPOM — PO3JI0ra Koja.

®inan — equna yactuHa KoHneprty B 4iTKii coHaTHiM ¢opmi. Ak 1 B iHIIHX
YacTUHAX, Y 11H € BIJIOKPEMJICHUH BCTYII, IO CBOEIO 0AraTOKOMIIOHEHTHICTIO YTBOPIOE
apKy 3 JIpyroro 4dacTtuHOi0. [lo4aTKkOBWMH BOCBMHTAKTOBHUH TEpioj, 3aCHOBAaHWMN Ha
IHTOHAIIIAX OCHOBHOI TeMU (hiHATY, CTa€ CBOEPITHUM «BCTYIIOM JIO BCTYIY» — a[Ke
M1CIIs HbOTO BMIIIEHO MOBIILHUM PO3/ILJI, TO3HAUYCHUM criouatky «Quasi recitativo», a
notiMm «Cadenza». B xontekcti TBopuocti E. Enrapa HOBOIO cTae «TeaTpaabHICThH»
BCTYIy — MPOBEACHHS KIIOUYOBOTO MOTHBY 3 IMOCTYIOBUM MiJABUIICHHSIM TECUTYpPH
CTBOpIOE €(EeKT «IIJHATTS 3aBiCy», IO OCTAaTOYHO 3HHUKAE Ha SCKPABOMY
JIOMIHAaHTOBOMY aKOP/Ii BChOTO OPKECTPY, AKUI Mepeaye peYUTaTUBOBI COJIICTA.

["onosna naptis (e-moll, Allegro, ma non troppo, risoluto) € TOCUTh HE3BUYHOIO
TUTSI KOMTIO3UTOpa. TSOKIHHS IO aKIIEHTIB Ha CIA0KHUX JOJISIX MPU3BOIUTH J0 TOTO, IO
B TIEPIIIOMY BOCBMUTAKTI TOJIOBHOI MapTii Y OpKeCTpa HEMAE KOIHOI CUIIBHOI A0 —
BC1 aKOpJId MPHUNAJAI0Th Ha CHHKOIIOBaH1 BOCHMI, BHACIIIJIOK YOT0 TeMa HaOyBa€ pHC
TaHIroBaIbHOCTI. Lle 6e3npenenenTHI Bunagok B TBopuocTi E. Enrapa, 1110 3Ha4HO10
MIpOIO CYINEpPEYUTh TMPHUHIIMIIAM, HANpPaIbOBAaHUM MPOTSATOM HOTr0 TBOPYOTO
3poctanHs. BonHouac, B 1iii Temi 3akianenuit ncuxosorizm: [[. MakBi 3a3nauae, 1o
pemapka risoluto «He IpUXOBY€E HEPBOBOCTI 3a caMOBIIEBHEHICTIO» (2013: 3518).

JlanuHy BIPTYO3HOCTI KOMIO3UTOp BIJIIA€ 1 B 3aKitouHid maptii ¢inamy. Lle
HaOUTbII cKyIaaHui enizo TBopy: M. MakKpoii / M. McCroy, aBTop aucepTallii nmpo
HBOTO, HA3MBAE HOT0 «HEBIOJOHYETLHMM» ' ® Ta «OIHMM 3-TIOMIX HaNHCKIaJHININX Y
BilOJIOHUENBHIN JiTepaTypi» (1944: 51) — Takuit BUXiJ1 32 MEX1 TPAAUIIITHIX TIPUIAOMIB
He OyB MOXJIMBUU B TBOpax Kommo3utopa mnoudatky XX cr. CKIagHICTh LbOTO
dbparMeHTy 3yMOBJICHAa HETHIOBOIO (PAKTypOIO — MIBUIKOTO TMacaxy 3 Oe3miudio
CEKYHJIOBUX 3BOPOTIB Ta MaiKe OJTHOYACHUM OXOIUICHHSM YOTHPHOX ITO3HIIIH.

[TonibHo 1o po3poOku nepmioi yactuau pyroi cumdonii E. Enrapa, B ¢ginamni

BiomoHdensHOTO KOHIEPTY IIeH po3aiia (GOpMH € BIIHOCHO HETPUBAIMM Ta Mae

3 Bigsmauumo, Wm0 IIOHPM 3HAYHO BENUKY CKIAAHICTh CONbHOI HapTii CKPHUIIKOBOTO KOHILEPTY, AOCIHIIHHKH HE
HAa3MBaIOTh HOTO «HECKPUIIKOBHM).
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HEBEJIMKY KUIBKICTh €Mi30/1B — Jiuie TpHu. Ilepuwiuti po3ii SCKpaBO BTLUIIOE MPUHIIUIT
KOHTPACTy 3MIHM TapMOHIYHUX PUTMIB: IICJISI CEMH TaKTIB TOHIYHOI T'apMOHII Ta
YOTUPHOX — IOMIHAHTOBOI, TOUNHAETHCS AKTUBHUM TOHAJILHUNA PO3BUTOK, BiTIyTHHMA
0COOJIMBO TOCTPO MICHS TMOMEpPeHbOi CcTaTUYHOCTI. I[lincuiaeHH0 1boro edekTy
CHpHUs€ MIAKPECICHO PI3KHUM Mepexi Mk JIBOMa JIaHKaMH CeKBeHIIT (y f-moll ta g-
moll). Po3mojineHHs MOBTOPEHbh OCHOBHOTO MOTHBY CTBOPIOE IOCHUTH BHCOKHUN
CTYyHiHb JpaMaTru3ailii TOPIBHSIHO 3 €KCIO3UIE. /J[pyeuti po3ail Po3poOKu
MPUHOCUTH MPOCBITICHHS KOJOPUTY 3aBASKU TOMY, IIO0 TOHAJIbHICTh 3MIHIOETHCS Ha
napajielbHUd  Maxop, a B MapTii coyicTa 3 ABISIOTHCA IMIBUAKI  (iryparrii
J€MOHCTPATUBHO-BIPTYO3HOT'O TUITY 3 OTIOPOIO Ha MIPOCTY FAPMOHIUHY [TOCIIIJOBHICTb.
OcHoBHa TeMa TpaHCPOPMYETHCSA: CTPYKTYPHOIO OJMHUIICI0O CTa€ JBOTAKT,
3aCHOBAHMI Ha KBApTOBOMY BHCXIJTHOMY CTpUOKY 3 CHHKOIOIO Ta TEMaTHYHO
3HAYUMINA TPy MIICTHAALSATUX. 3MiHA TTOYaTKOBOTO 1HTEpBaLy 3 TEpPIlii HA KBAPTY €
MOBEPHEHHSM JI0 BUX1JTHOTO BapiaHTy BCTYIHOTO PEUUTATHUBY COJICTa — 110 HaOyBa€e
3Ha4YCHHS HACKpi3HO1 TeMu KoHIepTy. 3a CBO€IO CYTHICTIO OcmanHitl po3Iia po3poOKu
€ Iy’e CXOKMM Ha MEepIINii, a TOJIOBHA BIAMIHHICTb MOJISITAa€ y 3aBeplieHHl. B HboMy
KOMIIO3UTOP BIATBOPIOE TMEpITy YacTUHY BCTymy A0 GiHamy 3 MajoTepIli€BOIO
CEKBEHIII€I0, a B OPKECTPOBOMY TMPOJOBKEHHI BHKOPHUCTOBYE CKJIQJHE Jal0BE
YTBOPEHHS 13 3HIKEeHUM [V cTyneHem.

Pernpuza nounHaeThcsi BUKIAACHHSIM TOJIOBHOT TeMU (piHaTy B mapTii cojicta B
OCHOBHIM TOHAJIBHOCTI, aj€ 3 BKpail HEOUIKyBaHOW pemapkoro Nobilmente — Ky
KOMIIO3UTOP 3aCTOCOBY€ BHUKJIIOYHO JO MLUISIXETHO-JIPUYHUX TEM, IO MaroTh
TCHETHYHI 3B’ SI3KU 3 TPAIUIIIEI0 aHTTIMCHKUX TIMHIB Ta HEIBOSHAYHO TPAKTYIOTHCS SIK
BUKITFOUHO TIO3UTHBHI. 3 OISy Ha 1€, 3aCTOCYBAaHHS BKa3aHOTO MIO3HAYEHHS /IO TEMH,
[0 Ma€ TMICEHHO-TAHIIOBAJIbHE TIOXO/KEHHS Ta TMEPBUHHO 3’ SIBWJIACS 3 MPOCTUM Ta
«MOOYTOBUMY» aKOMITAHEMEHTOM, BUTIIAJAE JOCUTH TUBHUM Ta HEOOIPYHTOBAHUM.
BTiM, KOMMIO3UTOp BHOCUTH JO TEMHU pPsi 3MiH, [0 YMOXJIMBIIOIOTH i
MEPEOCMUCIICHHS Ta BUIIPABIOBYIOTh BKa3aHy PEMAapKy — fKa € 3HAYHO O1IbIINM, HIXK
JUIIE TO3HAYEHHSM XapakTepy: BOHA € CTIMKMM CHMBOJIOM ITiIHECEHOCTI Ta

MIPOXOJINTH MalKe depe3 BCi oro 3HauH1 TBOpH. Tak, opkecTpoBa (pakTypa CympoBOILy
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NepepoOIIIOETHCS: CUHKOTIOBaHI aKOPJU MEPETBOPIOIOTHCS HA OKPEMI HEperyJisipHI
3BYKM B 0acy, 110 JT03BOJISI€E YHUKHYTH TaHIIOBAJIBHOCTI, @ TPOXHU 3r0JIOM B MapTii
AYXOBHX 3’ SIBJISIIOTHCSI CAHKOTIOBAH1 aKOP/IH, aji€ MIPUHIIMIIOBO 1HIIOTO TUITY, TIOMIAPHO
MOB’s13aHi ITPUXOM legato. IX pUTMiUHA KOMIUIEMEHTAPHICTh CTOCOBHO OCHOBHOI
TeMaTHYHOI JiHil Haraxye opkecTpoBmil cTiiab M. Bpamca, 10 BiKe 3HAXOIHB CBOE
BiOUTTA B TBopax E. Enrapa.
3HauHO BiJIpi3HAOYUCH Bil [pyroi cumdoHii mepcoHiPpiKOBAHICTIO JIPUKH,
MEHIIOI0 IIIJIBHICTIO OPKECTPOBOIO TKaHWHHM, KOHIEpPT Mae choiibHE 3 HEIo
3aBEpUICHHS: JIIpUYHAa KOJa BUTpUMaHa B Jyci «craporo ctwio» E. Enrapa, mo
KOHTPACTy€ 3 IMICEHHO-TAHLIOBAJIbHUM TeMaTu3MoM ¢iHany. B npomy TBOpi Take
CHOBIJAJIbHE BUCJIOBIIIOBAHHS 3HAYHO PO3IIUPEHE 1 CTAE CAaMOCTIMHUM po3auiom. Tyt
310paHO Maii’e BCl IPUKMETHU MONEPEAHBOIO CTUIII0 KOMIIO3UTOPA: BUCOKHI CTYIIHB
XpoMaTHu3ailii TapMOHiN, M0 HIOM «IEPETIKAIoTh» OJHa B OJHY, CEKBEHIIMHMI
PO3BUTOK 3 Bi/IJIaJICHUMHU TOHAJILHOCTSIMU, NOJ1(hoH130BaHa GakTypa CTPYHHOI TpYyIIH,
aKTUBHI TYHKTUpPH B Oacax Tomo. KomMmo3uTop MmoBepTa€eThCS 1 O 1HTEHCUBHOI
MOTHUBHO1 pOOOTH: MEPUINI MOTHUB KOJIH CKJIAJIA€ThCA 3 HU3X1AHOI KBapTH, 0OEPHEHHS
MOYaTKOBOTO 1HTepBaly KoHIIepTy Ha THX )K€ 3ByKax e-/ Ta XpOMaTHUYHOT' O XOAY, IKUI
OXOIUTIOE YOTUPH 3BYKH B TOMY K HanmpsMKY. OCTaHHIi €JIEMEHT TaKOX € TEMaTUIHO
3HAYMMMM: 111 1Bl IHTOHALIMHI 171€1 €, BIAMOBIHO, IOYATKOM Ta 3aBEPIICHHIM BCTYILY
710 TIEPIIIOi YaCTUHU, TOOTO MOBTOPEHHSIM HOT0 0OpamMIICeHHS B iHBEPCIi.
PeminicuieHIlisE TEMU TPEThOi YACTUHU Ta BCTYIHOI'O PEUUTATHUBY CTBOPIOIOTH
BPaKCHHS 3aKPIIICHHS JIPUYHOI JOMIHAHTH, MOBOASYH CIIPABEIIUBICTH 3raaHUX
CYJUKeHb IMPO «OCIHHICTH» Ta BTOMY Bcboro Konuepty (McVeagh, 2017; McCroy,
1944), ocobnuBo 3 Orsiay Ha TE€, U0 OCTAHHS IHTOHALIS PEYUTATUBY Micis Gepmaru
Ha JIOBrOMY 3BYIIi HE MiATpUMaHa opkectpoM. M. T"aliiyk 3 mocuiaHHSIMH Ha YUCJICHHI
JpKepesia TOBOJIUTD, 1110 YACTKOBO Takuil HacTpiit KoHiuepTy 3yMoBiIeHU# cycniibHO-
MOJITUYHUMH pealiiMM 4acy Mepuioro poky micis 3aBepiueHHs Ilepiioi cBiToBOI
BIMHM: YCBIJIOMJIEHHSI BEIMKHX Oo0MoBMX BTpar bpuranii, xBOpoOH, coliagbHa
HECTAaOUIbHICTh — 3arajioM «MacoBUM Kpax uUII031M, Olab BiJ BTpaT 1 TOTaJIbHE

po3uapyBaHHD» (144).
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OpxecTpoBuii Ta rapMoHiIuyHUM cTUii KOoHILIepTY BUSIBIISIIOTH 3HAYHE TPOSCHEHHSI
MOPIBHAHO 1 3 poboTamMu momepenHporo rmnepioay, 1 3 «®danbcradhom» — 3a
BUKIIIOUEHHSIM TPEThOi YaCTUHHU Ta Koau. HaitykuBanimmm Tunom ¢akTypu crae
BUKJIQJCHHS TEMATUYHOI JIIHII Ha TJII OKPEeMHMX 3BYKOBHUX MOJIM y PI3HUX HapTiH.
CrabinbHa (akTypa, K 1 3aCTOCYBaHHS futti, crae piakictio. [lonpu yoTupuuacTHHHY
CTPYKTYpY, 1110 TEHETHYHO TOB’A3aHa 3 )KaHPOM CUM(OHIi, MUTOMa Bara OpKeCTPOBOT
napTii B BiosoH4YenbHOMY KOHIIEPTI MEHIIIA, HIXK Y TpudacTUHHOMY CKpPHUIIKOBOMY, a
B CKEpIIO COJICT B3araji JeMOHCTPATUBHO BUBEACHUI Ha nepimii riaH. [IposcHenns
rapMOHIYHOT OYJIOBH BTITIOETHCS B TOMY, 1110 32 BKa3aHUM BUKJIIOYeHHsIM B KoHIlepTi
Maii’ke HeMa€e TOHAJIbHO HEBU3HAYEHUX €M130/11B (OKpiM MoO14HOI mapTii dinany) — a
caMe BOHM € OJHIEI0 3 HaliXapaKTEPHIIINX 03HaK FTaPMOHIYHOTO CTUJII0 KOMITIO3UTOPA.
BuxopucTtanss 10CUTh HIMPOKOTO apceHaly 3aco01B, 30KpeMa OJIM3bKEe CIIBCTaBICHHS
BIIJIAJICHUX TOHAJIBHOCTEH, MEPEOCMUCIIEHE 1 YacTO MiAKOPIOETHCS 1TPOBIN JIOTIII.
OOwunBa BHINEBKa3aHI MapamMeTpd BUKOPUCTOBYIOTHCS ISl CTBOPEHHS TIIMOMHHOTO
KOHTPACTy OCHOBHOTO MacuBy My3uku KoHLepTy 10 HOro TpeThOi 4aCTUHU Ta KOJIU
dinany.
3aranom OymoBa KoHuepTy n03BOjsi€ BUAUIUTA B HBOMY BCl THIIOBI IS
CUMQOHIYHOTO LMKy (QYHKIMI: JApyra 4acTUHA € MiJKPECIEHO IrPOBOIO, TPETS
BIIHOCUTBCA 1O JIpU4HOi cdepu, a (iHam BiAPIZHAETHCSA SICHICTIO KAHPOBOTO
MOXO/DKEHHS TEMATU3MY, 10 € TUIIOBUM JIJIsl OCTaHHIX yacTuH. [lepia x yacTuHa He
MOXe OyTH pO3TJIsiHyTa SK BIAOUTTS TMOJIE€BOCTI BHACHIJIOK BIJCYTHOCTI 1
KOH(JIIKTHOTO CIIBCTABJICHHS TEM Ta iX aKTHBHOTO MEPETBOPEHHSI 1 COHATHOI (hopMH
K THUIIOBOTO CHOCOOY BTUIEHHS IBOTO CEMAaHTHYHOTO BHUMIPY B IHIIMX TBOpax
KOMIIO3UTOPA — 11 pOJIb IEPEHECEHO HA IPYTy YaCTUHY. BapTo 3a3HaYMTH, 1110 COHATHA
dbopma B nopodbky E. Enrapa He € mpeporaTuBoro BUKIIOYHO cUMQOHIH, aJKe BOHA
3aCTOCOBYETHCS 1 B MPOTPAMHUX YBEPTIOpax, 1 B CKpUIIKOBOMY KOHLEPTI. BTiM, came
BIJIX1]] BiJl KOH(QUIIKTHOI ApaMartyprii (Hamiuenuil me B pyriit cuMdonii) nosicHoe
BIJIMOBY BiJi COHaTHOI (POPMHU TMEPIIOi YACTUHU SIK OJHIET 3 KIIIOYOBUX O3HAK

KOHIIEPTHOTO >KaHPY.
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3HayHUM CTyNiHb KOHTPACTYBAHHS JIPYroi YaCTUHU 3 i1 OTOYEHHSM, caM (pakT
BBEJICHHS MOIIOHOTO perpetuum mobile 10 UKITY JIPUIHOT CIPSIMOBAHOCTI OTpedye
po3mIIsy 3 KibKOX mo3uilii. Ilo-mepiie, ckepro cTae €IMHOI MaKOPHOIO Ta
OJIHOYACHO PYXJIMBOIO YACTUHOIO IMKIYy, M0 JO3BOJSE SCKpaBIille BUSBUTU
CBOEPIAHICTDh IHIIUX HOTO CKJIAJOBUX: HAMpHUKIad, (GOpMaIbHHA TEMI B MOMEHT
nepexony 10 Adagio ynoBinbHIOETHCS Olbi, HiXK B’ sTepo.''* Tlo-apyre, 3a yMoBH
BIJICYTHOCTI BTIJICHHS BIPTYO3HOCTI B eI YaCTUHI came Jpyra 1noB’s3ye KoHuept
3 TPAKTOBKOIO >KaHPY SIK BIPTYO3HOTrO — Ha BiAMiHY BiJf CKpUIIKOBOTO KOHLIEPTY, /€
BUSIBU TEXHIYHOT MAaMCTEpHOCTI 1HKOPIIOPOBAaHI B JpaMaTypridHUM MPoIleC 1HAKIIE,
MOEHAHI 3 JIPUYHOIO JIOMIHAHTOIO TBOPY. BuCOKMI piBEHb CKJIQJHOCTI Mae 1
nparMaTHYHE TMOSICHEHHS — 3aIjs MICIi B KOHLEPTHOMY pemepryapi Ta
3aI[iKaBJICHOCTI BUKOHABIIIB B HbhOMY. Ilo-TpeTe, apyra yacTuHa € €UHOIO, B SIKii
00’ €KTUBHO TPAKTOBAaHA JIMCHICTh HE OTPUMY€E aMO1BaJIEHTHOI OLIIHKH, Ha BIMIHY BiJ
¢inamy. [lo-ueTBepre, 3 OrMsAAy HAa OAHAKOBHM MOYATOK MEPIIMX JBOX YACTUH Ta
crpoOu BTUICHHS COHATHOI (POPMHU iX MOXKHA Ha3BAaTH CEMAHTUYHUMH JIBIMHUKAMU,
KOKEH 3 SIKMX (PIKCY€ MEeBHI CTOPOHU 00pa3y.

Tpetst yacTUHA J103BOJISIE€ BTUIMTH IHTPOCTIEKTUBHUM CTaH B OLIBIIIN Mipi, HIXK
nepiia, aJyke BOHA HE MA€ HA METi aKTMBHOIO €KCHPECHBHOTO BHCIOBIIOBAHHS. li
CTHJIICTHKA, TTOB’s13aHa 3 MI3HOPOMAHTHUYHOIO TAPMOHIEIO Ta MOOYAOBOIO MENOINKH,
JI03BOJISIE BU3HAYMTH ii 200 SIK PETPOCTEKTHUBHY — 32 YMOBHU TPAKTYBAaHHS 3MICTY
KOHIIEPTY SIK aBTOpEePEpeHTHOro, ad0 K ICTOPUYHO-KOHKPETHY ajto3ito, ado X fK
JAHUHY «I03a4aCcOBii» MY3HIll BHACTIOK KPUTHYHO MOBUIHHOTO Temiy. B dinami
3aCTOCOBYETHCS MPHUHIIUIT TOJBIMHOTO «O0OMaHy» OUIKYBaHHS: TO-TIEpIIE, POo3jora
€KCIIPECMBHA KOJa 3HAYHO BUIUIAETHCA 3 KOHTEKCTY KoHuepTy 1 He moxke OyTu
nepeadaueHa HaBiTh 3 OTJIsAYy Ha (iHAJOIEHTPU3M, MPUTAMAHHUN KOMITO3UTOPOBI.
[To-mpyre, micns yaaBaHOTO 3aMHUKaHHS ITUKITYy TIOBTOPEHHSM BCTYITHOTO PEYUTATHUBY
BIIHOBJICHHSI 1HTOHaIIMHOCTI (inanmy KoHIEepTy ocTaTodHO po3MHBaE 0OOpa3HO-
CMHUCJIOBY 3aBEpIIEHICTh YaCTUHHU, (HAKTUUYHO OOYMOBIIOIOUM 1i «BIAKPUTY

KIHIIIBKY» — aJ[?)K€ 4acTe CIIBCTaBJEHHS JIBOX MOJSAPHUX cdep HE Ja€ MOKIMBOCTI

114160 ynapies Ha XBUIMHY 3a ITyJIbCAllii YBEPTAMHU 3MiHIOIOThCS Ha 50 pu BUGOPi BOCKMOT SIK OJJMHUILII BUMIpy TEMITY.
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HEJBO3HAYHO BCTAHOBUTH, SIKA 3 HUX OTPUMYE MEPIIICTh. YaCTKOBO 1€ Y3TOKY€EThCS
3 IyMKaMm# JOCJIAHUKIB, 1110 BKa3yloTh Ha BTpary E. EnrapoMm cBoro ayTeHTHUYHOTro
«s» BHACHIJIOK yJaBaHHS JIO COIIAJBHUX «MacOK» 3apajy BXODKCHHS J0 BHIIOTO

PIBHSI OPUTAHCHKOTO KJIACOBO CTPYKTYpOBaHOTo cycriibcTBa (Adams, 2005).

BucnoBknu 10 Po3ainy 4

CrneuudiyHiCTh Ta MapaJoKCAbHICTh OCTAHHBOI'O €Taly TBOPYOi €BOJIOLIL
E. Enrapa nomnsirae B ToMy, 110 10 HbOI'O HEMOKJIMBO MOBHICTIO 3aCTOCYBATH >KOIHHIMA
3 TPbOX THUIIOBMX BHU3HAYEHb TI3HIX TMEPIOJIB TBOPUYOCTI, 3aMPONOHOBAHHUX
H. CaBulbkoIO — € JUIIEe OKpEeMI PUCH KOKHOTO 3 HUX. Tak, «IIpOTHOCTUYHICTHY
MOKHA MMO00AYNUTH B MOUTYKY HOBUX 3acO01B BTIJICHHS XYAOXKHIX 1€l Ta B aMILTITY/
IBOTO TMOIIYKY: BiJl 3amepeyeHHs MI3HbOPOMAHTUYHOI HAJJIMIIKOBOCTI B Jlpyrii
cuM(poH1i (CKOpodeHHs MacmTadiB, BIAX1J BIJ KOH(IIKTHOI Apamaryprii) i A0
3BEPHEHHSI 10 MAKCUMAJIBHO JI€TalII30BaHOI MporpaMHocTi B «DanbcTadi» (1o crae
apKol 70 TMPOTPaMHOCTI SK JOMIHAHTH paHHIX OmyciB MaicTpa). O3Haku
KOHCOJIIIYIOUOTO MEePIOy BUSBISIOTHCA B 3raJJaHOMy MOBEPHEHHI IO MPOTrPaMHOCTI,
B THIIOBO POMAaHTUYHOMY 3BYYaHHI MOBLIBHOI YaCTUHU Bi10JIOHUEIBHOIO KOHIEPTY
Tomo. Ha KopucTh TpeThOro THIly, «PEAYKOBAHOT0», TOBOPUThH 3HUKEHHS KUIBKOCTI
cuMponiynux TBOpiB E. Enrapa: micns HanucanHs BioJOHYENBHOrO KOHIIEPTY B
1919 p. BiH mpokuB 1ie 15 POKiIB, HE CTBOPHUBIIM PIBHOBEIUKUX CHUMGPOHIYHHX
MapTUTYP (X0ua 1 HAMAraro4uch NPOJAOBXKUTH CBIi NUIIX TpeTboro cuM@oniero). Kpim
TOTO, CYTT€BE 3MEHIIECHHS TBOPYOi AKTUBHOCTI KOMIIO3UTOPA CIOCTEPIra€ThCsl B
KaHTaTHO-OpaTOpiayibHUX >KaHpaX. Lle Bce 00yMOBIIIOE TIPaBOMIPHICTH BiJIHECEHHS

OCTaHHBOI OPKECTPOBOI «Tpiaau» E. Enrapa 10 mi3HbOro KOMIO3UTOPCHKOTO CTHIIIO.
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BUCHOBKHA

Camo0OyTHIiCcTh TBOpUOi 1HAMBIAYanbHOCTI E. Enrapa sik mpeactaBHuKa HOBOTO
AHTIIACHKOTO BIAPOIKCHHS BUSIBISETHCA B TiMl €CTETUYHIM YCTaHOBIN, 10 (hOpMye
CYKYITHICTh OPKECTPOBHX OITyCiB KOMIIO3UTOpAa B €JMHY CTHJIbOBY cucTeMy. Bike Ha
MepIIMX eTamax il CTAaHOBJICHHS OYEBHIHOIO CTAa€ BIJCYTHICTH B CaMOCBITOMOCTI
E. Enrapa octpiBHOI TcuxoJiorii B 1i My3WYHO-MOBHOMY BHUSIBI, III0 BHJLISE HOTO
JOpOOOK Ha T SBHII 1HIIMX HAIIOHAJIBHUX KYJIBTYp, IO TMEPEXUBAIOTH MEPion
BUHUKHEHHS YW OHOBJIEHHS MPOTAroM Bchoro XIX CTONITTA Ta Ha MEXl CTOMITh.
XapakTepHa Ui HHMX (opMysa «HallOHAJIbHE B 3arajJlbHOEBPONEHCHKOMY»
TpaHchopmyeTbesa B ecretulll E. Enrapa 3aBnsku po3yMiHHIO aBTOPCBKOTO SIK HOCIS
HalloHanpHOro. Takuil pakypc CHpUHHATTS MMCTELBKOI MapajurMH KOMIIO3UTOpa
J03BOJIIE BUSABUTH O€3MEpPEpPBHICTh HOT0 TBOPYMX MOMIYKIB MPOTATOM BCHOTO
€BOJIIOLIIMHOTO pyXy, MOYMHAIOUM 3 IMEPUIMX €TallB aBTOPCHKOI camoileHTU]iIKalli
MaicTpa — SIKUMU O HEOUIKYBAaHUMHU Ta MapaJlOKCaTbHUMU HE 3[aBajIMCs Ha MepIIui
norisay oro moBopotu. OHAK, HA KOXKHOMY 3 BU3HAYEHHX €TalliB 1 reHepalizyroua
yCTaHOBKa OTPUMY€ CBO€ HETIOBTOPHE BTUIEHHS, 1110 JO3BOJISIE BUIUINTHU B 3arajbHOMY
MpoILIeCl KOMIO3UTOPCHKHUX MOILIYKIB MEBHI BIXU ii po3KpUTTs. Tox, nudepeHuiamis
TBOpuOi eBomtonli E. Enrapa B opkecTpoBUX KOMIIO3MIIISIX MOXKe OyTH MOALIEHA Ha
YOTHPHU OCHOBHI €Taly y BIJIMOBITHOCTI 0 PI3HUX KOMIO3UTOPCHKHUX 3aBlaHb, SIKi
MUTEIb CBIIOMO YU HECBIJOMO CTaBHB Mepes OO0, Ta 0 CTYIMEHIO YCHIIIHOCTI iX
peasnizallii Ha KO)KHOMY 3 BKa3aHMX 4aCOBUX ITPOMIXKKIB.

B sikocTi nepwioco eramy (emany cnpo6) posmispaiotbes TBopu E. Enrapa,
HaricaHi HuM 110 1899 p., To6to o Bapiamiit «Exirmay. B 11soMy KoHIIEMIIIS aBTOpa
po0OOTH 30iraeThbcst 3 OUTBIIICTIO HASIBHUX CIPOO TMepioau3ariii CajidHd MUTIS B
HayKoBii siteparypl. Lleli eTanm MOXHa OxapakTepu3yBaTH, 3aCTOCYBAaBIIN YOTHUPU
O3HAUEHHS: HENepcOoHI(IKOBaHUW, PO3BUBAIOYOTO  THUILY, PI3HOCHPSIMOBAHUIA,
MaJope3ylIbTaTUBHUIM 3 TOUKY 30pY CyTO MUCTELBKOT I[IHHOCTI Hanucanoi My3uku. I1in
HEeTNepCcoH1(PIKOBAHICTIO B JIAHOMY BHMAAKy PO3YMIETHCS BIJICYTHICTh BCTAHOBJICHOT

CTHJIBOBOI CUCTEMH B 11 JIBOX O3HAKAaX — CTA0OUILHOCTI Ta BHI3HABAHHOCTI. Y BKa3aHUX
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TBOpax HEMOXJIMBO 0€3MOCEepeHbO MOYYTH THUIIOBE «EITapIBCbKE» 3ByYaHHS, SKe
Hajaji, xoua 1 He 0e3 3MiH, CTaHE XapaKTePHCTUKOIO BCiX Horo poOit. HaromicTs,
BIAETHCSI BCTAHOBUTH MEBHI POTHOCTHYHI PUCH — JIJIS TIATBEPKEHHS BTUICHHS SIKUX
HEOOX1/THO PO3MISIHYTH TBOPH, HAIMCAHI HA HACTYITHUX €Tarax €BOJIOLIl MUTIIA, ajie
Oarato MpUHIMIIB 200 B3aralii He 3HaXO/ATh CBOTO MOJIAJIBIIIOT0 PO3BUTKY, 200 OyIyTh
nigxomieHi E. Enrapom uepe3 gyxe cyTTeBy 1CTOPUYHY AMCTAHIIIIO (O OCTAaHHBOTO
BI[HECEMO TEeMaTu3M 3 SCKpPaBUM JKaHPOBUM 3a0apBiicHHsIM). BuzHaueHHs
«PO3BUBAIOYHI THID» IIHOTO €TAITy Bi0Opa)kae aKTUBHICTh KOMIIO3UTOPCHKOTO MOLTYKY
B KO)KHOMY 3 TBOPIB, )Kary J0 €KCIEpUMEHTATOPCTBA, HABITH SKIIO BOHO MPU3BOJIUTH
no crpokarocti ctuwmo. lle mamo E. Enrapy 3mory oxomutu pi3Hi xaHpu (BiA
TAHIIOBAJILHUX JO YBEPTIOPH), COpOOyBaTH BTUIMTH 17€i 000X TiJIOK HIMEIBKOIO
poMaHTU3My (1HOMI HaBITh B OJHOMY TBOpi, AK-TO B «CepeHasl»), BpEUITI-pEIIIT,
HaOpaTucsi A0CBily (DOPMOTBOPEHHSI, TapMOHI3allli Ta OPKECTPYBaHHA — IO Oyj0
HAJ3BUYANHO BaXXJIMBHM 3 OMNIAY Ha BIACYTHICTH (pOpMajbHOI YW HEPOpMasbHOI
KOMITIO3UTOPCHKOI OCBITH MUTII. 3rajlaHa CTPOKATICTh € TaKOX HACIIJAKOM TPEThOi
XapaKTEPUCTUKH, PIZBHOCTIPSIMOBAHOCTI — aJ[’K€ CKJIACTH Ha M1JICTaBl BUBUCHHS PaHHIX
OPKECTPOBUX TBOPIB CTIMKY MOJAEIh WOr0 MY3HMYHOI MOBH € HACTUIBKH K
npoOJIeMaTUYHUM, K 1 BUPI3HUTH MOTO MY3UKYy cepes HamucaHoi iHmuMu. Hapenri,
BIJIHOCHO MaJjia XyJdOXHS HIHHICTh BKa3aHUX KOMIO3ULIN (ITpU BCIA TUCKYCIHHOCTI Ta
HEBHU3HAUCHOCTI «OJIMHULIl BUMIPY») MOXKe OyTH M1ATBEPIKEHA MOPIBHIHO HE3HAYHOIO
KUIBKICTIO BUKOHAHb I1i€1 MY3UKH, BIJICYTHICTIO IIMpoKoro Bu3HaHHs E. Enrapa sk
KOMIIO3UTOpa, IO HamucaB Ouiblle, HIX TMOMYJISpHY JIpUUHy MiHIaTIOpy «Salut
d'amoury. OcoOIMBO HAOYHHUM II€ CTaHE MPHU MOPIBHSIHHI 3 HACTYTHUMH €TallamH,
nepexiyi 10 SKUX € BTUICHHSM PO3MOBCIOKEHOTO B AHMIINCHKIM MOBI BHUCIIOBY
«overnight success» — «ycHiX, 10 TPUAIIOB Ha HACTYITHUHN JIEHBY.

Jlpyeuii eran eBomollii opkecTpoBoi My3uku E. Enrapa, sskuit MU XpOHOJIOTIYHO
BU3HaUaeMo K 1899-1904 pp. (eman ycnixy), nipu Bciid paguKaibHIiA BIIMIHHOCTI Bij
MEPIIOTo, Ma€ MOHANMEHIIIE OIHY CIIJIbHY 3 HUM PUCY — aKTUBHUI PO3BUTOK. AJie Ha
BIIMIHY B1JI PI3HOCHPSIMOBAHOCTI PaHHBLOTO OPKECTPOBOTO JAOPOOKY MHMTIIS, TEMep

KOMITO3UTOPCHKUN TOIIYK MAa€ YITKHM BEKTOpP — KpHUCTaji3allis 6araroTeMHOCTI Ta
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MOPTPETHOI XapaKTEPUCTUYHOCTI 00pa3iB Ta MOCTYMOBE BiAJAJICHHS BiJ 00 €KTY
IIPOTrpaMHOIO BioOpakeHHs: ONM3bK1 oAU Ta cam aBTop B Bapiamisax «Enirmay,
couioreorpadiyna kapruHa Jlongona B mporpamMHii yBepTiopi «Kokkeln» Ta ysBHI
Oaramii nmanekoro MuHysoro aanekoi kpainm B «Ha IliBmai (Amaccio)», TOro x
’KaHPOBOTO HaiiMeHyBaHHs. [IpoTe iICTOTHINIO € PI3HMII 32 THIIMMHU MapamMeTpaMu.
Tak, Bxe 3 Bapiamiit «Enirma» Mo)kHa TOBOPUTH MPO YHIKAIbHUIN Ta BII3HABaHHUHN
CTHJIb OpKecTpoBUX TBOPIB E. Enrapa — 1mo BupakaeThes 1 B JTIPUKO-MEITAHXOMIMHIN
TeMl Bapiaiii, 1 B crmoco0l PO3BUTKY TEMH, IO CIHPAETHCS, CEped IHILIOTO, Ha
PUTMIYHE BapitOBaHHS Ta 1HIII BapiaHTHO-BapialliiiHi METO/IU, TaKl, SIK IOBTOP MOTHBIB
Yy BUCOTHI MaHIMYJAIIi MpU 30€peKeHHI 3arajlbHUX KOHTYPIB, 1 B OPKECTPOBHX
puiloMax, 1 B TaApMOHIYHUX 3ac00ax, B TOMY YHWCIl, MEIOAUYHHX MOIYJALISX Ha
OJTHOMY 3ByIIli, 1 B 0coOIMBOMY Iporieci GopmoTrBopeHHs. Tomy mompu Te, 10 B
JIAHOMY TBOPi GiNbII wiTKO BimuyTHI BrumMBH cTmmo M. Bpamca (Mo BHpaXkeHO i B
KaHpl, 1 y BKa3aHUX METOJAX PO3BUTKY), MapaJOKCaJbHUM YUHOM CaM€ 3 HBOTO
MOYMHAETHCA KPUCTATI30BaHO I1HJWBIAyanbHa oOpkecTpoBa TBOpUicTh E. Enrapa.
AHaNOrIYHOIO € 1 CUTyalls 3 NPOrpaMHUMH YBEpPTIOpAMHU: XO4a OOMABI BOHU 32
’KAHPOM TICHO TTOB’53aH] 13 Cy4aCHOIO MUTIIIO TPATHUIIIE€I0 POMAHTUYHOTO CUM(POHIZMY
(a «Anaccio» 3a 1TaniiCbKOI0 TEMATUKOIO — 3 IIJIMM PSIOM MOAIOHOTO POAY TBOPIB),
ABTOPCHKUM «TOJIOC» B HUX BIAYYTHUM HAJI3BUYAWHO HITKO. TakuM YUMHOM, SKIIIO
KOMIIO3UTOPCHKUM 3aBAaHHAM etany 1899—1904 pp. BU3HAUWTH BCTAaHOBJICHHS
HEMOBTOPHOT MaHEpW MHChbMa, TO MOTO CIIiJi BBaXKaTW IMOBHICTIO BHUKOHAHWUM. Ha
KOPUCTH IIbOTO TOBOPHUTH 1 HAA3BUUAWHO MIBUKE BU3HaHHS 3100yTKiB E. Enrapa — sx
B bpuranii, Tak 1 3a KOpJJOHOM, B TOMY YHCII, Jy>K€ CXBaJlbHI BIIT'YKH HIMEIBKHX
KOMIIO3UTOPIB Ta KPUTHKIB. XPOHOJIOTIYHO 1€ CIiBNAAA€ 3 HAMUCAHHIM opaTtopii « CoH
['eponTis», 110 TAKOXK CTaja yCHIIIHOK — TOX BChOTO 3a jABa poku ctaryc E. Enrapa
3MIHUBCS BiJl OTHOTO 3 KOMITIO3UTOPIB «KpaiHU 0€3 My3UKU» 10 MalcTpa, 0 OTPUMaB
BCEEBPONEHChKE BHU3HAHHS Ta 3axOIUIEHHS. YCHIX 000X YBepTIop Ta (¢ecTuBalib
My3HUKH KoMIio3utopa 1904 p. TiabKu 3aKPIMUIIH 1€ TOCATHEHHS.
OcobOnuBuil craryc B JOpOOKY MHUTIL Ma€ mpemiil €Tall €BOJIIOII Horo

OpPKECTPOBOI TBOPYOCTI — BU3HAYCHWN HaMU SIK eman peanizayii. [lompu iioro
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HETPUBAIICThL — BIH BKJIIOYAaEe BChOro jaBa TBopH, Ilepmury cumdoniro (1908) Tta
CkpunikoBuii  koHuept (1910), — came BiH MOCTae IIEHTPOM TSDKIHHSA BCIX
KoMITO3uTOpchkuX morrykiB E. Enrapa. 36epiratoun abcomoTHy BIIi3HaBaHHICTh CBOET
MY3WYHOI MOBU, MUTEIb JI0A€ HOBY SIKICTh /10 BKa3aHUX TBOPIB — KOHIIETITYaJl130BaHy
aBTOO10TpadiuHICTh, 110 € HOBOIO B MOPIBHAHHI 3 BIOOpaXeHHSIM ceOe Ta Ipy3iB B
Bapiamisix «Enirma». Hatsickpasiie 1ie Bupaxeno B CKpUIIKOBOMY KOHIIEPTI, 3 HOTO
JPUKO-CIIOBIJaJIbHUM TOHOM Ta 3arajJiIkoBOI0 TMPHUCBATOI0 — SKYy OUIBIIICTh
JOCITITHUKIB PO3YMIIOTh K BKa3iBKy, Ha T€, I[0 B TBOPI «CXOBaHa JAyIIa» CaMOTO
aBTOpa. 3HAXOIATh CBOE MPOJAOBKEHHS Ta KyJbMiHALlIHE BUPAXKECHHS BCl MPUHIIUIIH,
BHU3HAUECHI B MMOMEPEIHIX TBOPAX: 1€ 1 BIIX1] Bl MPOrpPaMHOi OCHOBH, 1110 CITIBIIAJIA€ 3
KOHIIETITyaIbHO-Y3arajJIbHIOIOUOI0 ~ IPUPOAOK0 000X  JKaHpPiB; 1  MHOJAJbIIe
MePEOCMUCIICHHS POJIi po3auiiB popmu (Betym 10 CuMQOHIT IK OKpeMHil CaMOCTIHHUN
PO3M1, MO CTa€ JHKEPENIOM JJIsi TeMaTu3My cOHaTHOro Allegro; 1HTPOCHEKTHBHA
kajieHUiss CKpUIIKOBOTO KOHLIEPTY; PO3LIMPEHHSI €KCHO3ULINA MEePIIMX YacTUH 000X
TBOPIB PO3BUBAIOYMMH IMOOYJ0OBAaMH TOIIO); 1 TMOEIHAHHS 0araroTeMHOCTI 13
3aCTOCYBaHHSIM IOX1IHOTO TeMaTH3My; 1 crenu@iuHl OpKECTPYyBaJIbHI PIMIEHHS; 1
PO3IIMPEHHS. MOMJIMBOCTEN KJIACUKO-POMAHTUYHOI TapMOHII — aX 1O CTBOPEHHS
BIJIPI3KIB MY3WKH, TOHAJIbHICTh SKUX HEMOMKJIMBO BU3HAYUTH YM 3 OISy HA iXHIO
MOTEHI1IIHY OITOHAJIbHICTh, UM BHACIIOK BUKOPUCTAHHS BCIX 12 3ByKIB XpOMaTH4HOI
CUCTEMHU TMPOTITOM KIUIBKOX TaKTiB, UM BHACIIJOK IHTEHCHUBHOTO MOMYJSIIITHOTO
nporiecy. CyTTEBOIO BIIMIHHICTIO I[bOTO €TaIy BiJ BCiX 1HIIMX € 3MiHA YCTaHOBKH 3
aKTUBHOTO TOIIYKY KOMITIO3UTOPCHKHUX 3aC001B, PO3BUTKY Ha iX CHCTEMaTH3alliio Ta
OCTaTOYHE 3aKpIIUICHHS B MEXaxX €JIUHOI CTUIBOBOI CHUCTEMH — IO 3YMOBIIOE
MPUHIMIIOBY MOAIOHICTh 3a3HAYEHMX JBOX TBOPIB, MOMPU JAESIKI PO30IKHOCTI MIX
Humu. Came Ha iX IPUKIAIl HANUAOMUIBHIIIE BH3HAYATH KOHCTAHTH OPKECTPOBOTO
ctumo E. Enrapa — amke TyT BOHM TpEACTaBICHI B MaKCHMaJIbHO MOBHOMY Ta
cTifikomy BusiAi. ToMy, MOXIMBO TOBOPUTH HE JHIIE MPO TOBHE TOCSTHEHHS
KOMITIO3UTOPCHKHX 3aBJaHb, MOCTABJICHUX HA JJAHOMY €Tarll, a 1 Mpo peai3alliio BCiei

METHU TBOPYOI €BOJIIOI[IT MUTIIS.
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[leBHa mapagoKcaabHICTh KOMIO3UTOPChKOro po3BuUTKy E. Enrapa momsrae B
TOMY, 110 OCTaHHIN, yemeepmuil €Tam WOro OPKECTPOBOi TBOPYOCTI, BU3HAYCHUHN SIK
etan nepeocmucaenns (mo Binkpuscs J[lpyroro cumdoniero, 1911 Ta BkIOdae
«Dansctada» (1913) ta Biononuensuuii xonuept (1919)), tunonoriyHo Gararo B
YOMY CXOXKMI Ha Mepinid. [0JI0BHOIO CIIOTYYHOIO JIAHKOIO MK HUMH € yCTaHOBKA Ha
aKTUBHY TOIIYKOBY poOOTY, ajie 3 MEBHOIO 3MIHOIO ii METH: SKIIO Ha MMOYaTKOBOMY
eTamni Takol MO)KHa OyJl0 BU3HAUWMTH HaMaraHHs BIJIHAWTHU BIIACHUN HETIOBTOPHUMN
CTHJIb, TO TETIEP LIJUTIO € Or0 OHOBJICHHS, CIIPUYUHEHE HEMOXKIIUBICTIO TIPOIOBKEHHS
PO3BUTKY B TMONEPEAHBOMY HampsiMi, aJpke L€ Npu3Beno O [0 crarHaiii,
«THpaXyBaHHs» 3100yTKiB MuHYnoro. CriBmajae 3 paHHIM €TarnoM 1 SIKICTb
PI3HOBEKTOPHOCTI MOLIYKIB: KOXKEH 3 HAa3BaHUX TBOPIB peaii3ye HOBUW JOTTYHUI
MPUHIINI, 32 SKAM I1€ OHOBJICHHS BITOYBAa€ThCS: BIIXIJ BiJ IM3HHOPOMAHTHYHOT
«HAIAJTUIIKOBOCTD B Jpyriil cuM(oOHii, JOBEEHHS HAIPALlOBaHb MMI3HbOPOMAaHTUYHOI
MIPOTPAMHOCTI JI0 KpalHKOTO cTymeHI0 B «DanbcTadi» Ta pUMUPEHHS [IUX TEHISHIIIHI
B BionoH4yenbHOMY KOHIIEPTI — B SIKOMY HaJ3BUYAilHOIO € TOBIIbHA YacTHHA, 3
MOBEPHEHHSM JI0 MAaKCUMAJIBHO €KCITPECUBHOTO JIIPHYHOTO BUCIOBIIOBaHHS. Ha »anb,
E. Enrap mimoB 3 KUTTs, He AonucaBIM TpeThoi cuMoHii, — 3 sikoi MoxHa Oyio 0
3pOOUTH BUCHOBOK MPO pe3ysbTaT MUX MOIIyKiB (TBip Oyno gomnucano E. IleitHom
Hanpukiaml 1990-x, ane nuTaHHs MpoO TE, HACKUIBKY MOBHO 1€ BapiaHT BiAOOpakae
OpUTIHAJbHI KOMIIO3UTOPCHKI HaMipH, BUMAara€ OKPEMOTO OCHIKEHHs). BTim,
TSOKIHHS 0 OHOBJIEHHSI MY3MYHOT MOBU B 3aBEPIICHUX MHTIIEM TBOpaxX HE CTAJIO Ha
3aBai 30€peKEHHIO BII3HABAHHOCTI WOTO MY3WKH: TOMPHU TaKi HOBAIliil, IK aKTUBHE
BUKOPHUCTAHHS IMICEHHO-TAHIFOBAJLHOTO TEMaTHU3My Ta CHPOIIEHHS CTPYKTYpPHO-
IpaMarypriyHoi moOy10BH, BCE K 3acOOM rapMOHIi Ta OpKEeCTpyBaHHS, TEMaTHYHA
HACHUYEHICTh, BUIbHE ornepyBaHHs (opmoro Ta crenudidyHa earapiBcbka BUPA3HICTb,
BTUJICHA, cepel 1HIIoro, B TeMax «Nobilmentey», 103Bojsi€ 0€3MOMUIKOBO aTprOyBaTH
11 TBOPHU SIK TaKl, 1110 Hanucani came E. Enrapom. Tox, KoMII03UTOpY BAANOCS JOCSATTH
0a)kaHOTO pe3yJIbTaTy OHOBJICHHS, MOZICPHI3aIlli 3By4aHHs CBO€T MY3UKH, TIPU ITLOMY —
0€3 3MIHU MapaurMy MUCJIEHHS 3 MI3HLOPOMaHTUYHOI Ha aBaHTap/IHY; X04a TOBOPUTH

PO CUCTEMHICTh Ta CTAOUTBHICTh CTHIIIO HA IIbOMY €Talll HE BUAAETHCS MOKIUBHM.
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Sk OaumMo, KOXKHUM 3 BEIUKUX OpkecTpoBux TBopiB E. Enrapa mocrae
OJTHOYACHO 1 TIOJIEM JISTIBHOCTI JJ1s anpoOallii HOBUX MPUHITUITIB MOOYI0BH a00 1HIITNX
KJIFOYOBUX BJIACTUBOCTEN MY3HWKH, 1 y3araJbHECHHSIM JOCBiAy, HA0yTOTO paHiiie — xo4a
CITIBBIJTHOIIIEHHS MDK 30€peKeHHSM IOMEpEeNHIX 3M00yTKIB Ta iX OHOBJIEHHSM B
KO’)KHOMY BHUITQJIKy € pi3HUM. Lle cBiMUuTh mpo Te, mo JyIsi KOMIIO3UTOpa TSHKIHHS 710
CaMOBJIOCKOHAJICHHsI OyJI0 KOHCTAHTOI0 0COOMCTOCTI — 1110 HE B OCTAHHIO YEPTy MOTJIO
OyTH 3yMOBJICHO CaMOOCBITOIO; ajie MOXKe OyTH PO3IVITHYTO 1 K PEeaKilis Ha MOCTIMHE
PO3IIMPEHHSI MHCTEIBKOTO KOHTEKCTY, JnocTymHoro E. Enrapy: sk 3aBmsku
BUKOHABCHKIN MISTTBHOCTI, TaKk 1 3aBASKHA O3HAWOMIICHHIO 3 MY3MKOIO. 3araiiom,
PYIIIAHOIO CHJIOI0 MOTO TBOPUYOI €BOJIOIIT CTaja TICHA 1HTETPOBAHICTh B Cy4YacHY
3araJbHOEBPOIICHCHKY MY3WYHY TpPaAMINiIO, 3 SKOI Ha TEPIIOMY eTami CBO€EQ
cuM(}OHIYHOT TBOPUYOCTI BiH OpaB OKpEMi PUCH, HA APYTOMY — 3MIT 3 IIUX PUC CTBOPUTH
BITI3HABAaHHE BUCJIOBIIOBAHHS, HA TPETHOMY — JIOJYYHBCS O CTBOPCHHS BEPITMHHUX
3pa3KiB, a Ha YETBEPTOMY — JIOKJIABCS JO 1i OHOBJIICHHS B MeEXax MPUHIIMIIOBOTO
30epexxenns. Came 11e 1 3a6e3meumsio Mictie E. Enrapa sik Ki1r04oBO1 BiXU PO3BUTKY
OpUTAHCHKOI MY3HKH, SIK HALIIOHAJIbHOTO KOMITO3UTOPA 3 €BPONEUCHKUM BU3HAHHSM, 1
AK crofydHoi JJaHku MK XIX Ta XX cTomiTTsamu.

[TapanokcanbhicTh Oiorpadii E. Enrapa monsrae B Tomy, 10 MONpPH 3HAYHY
KUIBKICTh HECTIPUSTIMBUX (PAKTOPIB (KAaTOJMILIbKE BIPOCHOBIIAHHS, MOXOJKEHHS 3
HE3aMOXKHOT POJIMHU, BIJCYTHICTH KOMIIO3UTOPCHKOI OCBITH TOIO) caMe€ BIH CTaB
KOMIIO3UTOPOM, 1110 [O/I0JIaB «EMOXY MOBYAHHS» OPUTAaHCHKOI MY3UKH 1 B3arajl OHUM
3 HAWBIJIOMIIINX aBTOPiB CBO€ET KpaiHu. Pa3om 3 TuM, 1151 HEBIMOBIIHICTH CYCIUTEHOMY
17leay HakJiajga CBi BIIOMTOK HA OCOOWCTICTh MUTI, IO MPOCTEKYETHCSA 1 B MOTO
TBOpax — I'OJIOBHUM YHHOM, iXHbOMY JIIPUYHO-CIOBIAAIBHOMY XapakTepi.

IMepcnekTHBH NMOAAJIBIIOTO AOCTIKEHHS TIOJIATAIOTh, n0-Nnepuie, y BUBYCHH1
tBOpiB E. Enrapa, mo Hanexarh 10 1HIIKUX KaHPOBUX cdep, 30KpeMa — KaHTaTHO-
OpaTopiajJbHOI YM KaMEPHO-IHCTPYMEHTAJIbHOI MY3HUKHU, HO-Opy2e — B PO3UIUPEHHI
KoJIa OpPUTAHCHKHUX KOMITO3UTOPIB KIHILT XIX — mouaTky XX CTONITTS, B3SITHX JI0 yBaru

3aJ11 3MaJIIOBaHHA iCTOpI/IKO-Ky.]'IbTypHOFO KOHTCKCTY.
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HMonarok 2. Tema-xopau [lepiioi cum@oHii B mpoBeieHH1 Y BCTYII /10 GiHAITY B
NopiBHSHHI 3 TeMoto «Bapiaiiit Ha Temy U. [Naitnna» U. bpamca
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Honarok 3. Cxema nojiny po3po0ku nepiinoi yactunu Ilepiioi cumdomnii

Pozmin 1 2 3 4 5 6 7 8
Cropinka 20 20 21 25 26 32 33 36
[[Mudpa] [18] [[19] |[21] |[23] |[24] [[28] [[29] |11 TT. mo[31]

Honarok 4. Cxema 6arartopiBHeBoi popMu niepinoi yacTUHU CKPUITKOBOTO KOHIIEPTY

I'TI+ITIT
OcnoBHa ¢opma | Excriozurtis Po3pobxka Penpuza | Kona
«Maxpo- I'T1 IIT exkcnozumii | I'TI IIIT penpuszu (A-
dbopmay (fis-moll) penpusu | moll)

ToHanbHI CIIBBIJHOIICHHS MiX MarepiaioM po3poOku Ta komu (fis-moll — h-

moll) NO3BOJSIIOTH TPAKTyBaTH B I[bOMY BHUIAJKy KOIy K CTPYKTYpHUH aHajior

nmo6O14HO1 mapTii (Xo4a B Hiil 1 MepeBa)kae TroJOBHA MAPTisi) B «MAKPO-MOJAEII» BCiel

YaCTHHH, 110 3a TAKOTO MOy Ha0yBa€e puC COHATHOI hopMu 6€3 PO3POOKH.
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Jlonartok 5. Limroctpartisi TeMaTHYHUX TIepeTBOpeHb B CKPUITKOBOMY KOHIIEPTi
Tema Nobilmente orpuMaHa NUISIXOM MaHIMYJSIIN 3 CEKyHIAaMHU: CIOYATKY
30UIBIICHHSAM 1X KIJIBKOCTI /IO JIBOX, a MOTIM 301JIBbIIIEHHSIM KBIHTOBOTO CTpHOKa Ha
CeKyHIy 10 cekctr. HactymHa crajgHa centuMa BiITBOPIOE APYTY 3 CEKYH/ TOJIOBHOI
temu B iHBepcii. TooTo, crpykrypa 1 +4 + 1 mogudikyerbesas B 1 (+1) +(4+ 1)+ (6 =

1) (BuxopucTana cuctemMa OOYMCIICHHS 1HTepBaliB, 3anpononoBana C. TaneeBum)

LS

I-P‘
A
]

9? ; : —
” — [
{n . : ® 7
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Joxarok 6. MoTHBY roJ0BHOI HapTii nepmoi yactuau Jpyroi cumdomnii' '°:

Takrt Motus Bun
2, BEpXHIi TOJIOCH A AL
alp —af A ysa
AT Y. N _
=\ _
2-3, BepxHi rojaocu B Y T 1
A F EEfLq-

7, CKPUIIKH C — -
g

115 Bci MOTMBM, OKpPiM F, HOTOBaHi B CKPMMKOBOMY K/THOUi.



7, BAJITOPHU

e :
i
ob e g o
9, CKpHITKH “"1‘34]‘
9, HU3BKI CTPYHHI, — : e =
darotu 3 ge;: ::3}"-“ vevegee
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Jonarok 7. ABTOpChbKi BKa31BKU Ha po3aiin cumboHiuHoro eTiony «Danbcrady»

I  ®anscrad Ta [puni l'enpix;

I Ictuin, — I'eqmnin, — [omoBa kabaHa, ryfssHKa Ta COH;

I[II Mapm ®anscrada, —

IToBepHenHa kpi3b [iycreprmp, —

Kopons, — Ilocnimxa nogopox 10 JIonaoHa;

HoBwuit

IV Tlpornecis Kopons I'enpixa V, — Ocymxenns ®@anbctada Ta HOro cMepTh.

Honarok 8. Cumdoniunuii etron E. Enrapa «®ansctad»: CTpyKTypa il BIUIMBOM

MPOTPAMHOCTI. AHAITUIHUN HApPUC

[lepmia yacTuHAa BUKOHYE €KCIO3ULINHY (YHKIIIO: L€ MIATBEPAKYETHCS 1

MPOrpamMHOI0 HA3BOIO, 110 BKa3y€ Ha JBOX TOJOBHUX IE€PCOHAXKIB,

1 JIOTIKOKO

yepryBaHHS TeMaTu3My. [Bip TMOYMHAETHCS TPOBiTHOIO TeMoiro Danwctada, 110

3BYUUTh HAMOUIBII YacTO cepe]] HOro TeM — KOMIIO3UTOp MHCAaB, 10 BOHA «CKPIMIIIOE

BCIO My3u4Hy TkaHuHy» (Elgar, 1913: 576). Bxe B 111 TeM1 BUSIBIISIFOTHCS OJHOYACHO

1 HOBaIli CUM(OHIYHOTO €TI0y, 1 3B A3KU 3 ycTajeHuM 10 Toro ctuiem E. Enrapa.

XapakTepHUM € 3aCTOCYBaHHS IYHKTUPHOIO PUTMY MPOTSATOM BCi€l TeMH

116
>

nyOMIOBaHHS MK PI3HUMU OPKECTPOBUMHU TpymHamMu Ta TEeMOpPOBE aKIEHTYyBaHHS

OKpEMOI'0O MOTHUBY, KBaZpaTHa 6y)1013a 3 ABOX PC€YCHb, KOMILICMCHTApPHA «TPpHUIIApOBa»

116 TToni6ro o TonmoBHoi TeMu dinany Ilepmoi cumdorii, mo6iuroi Temu Tpio Jpyroi (xo4a i B TPHAOMBHIN MyJIbCaii)

TOLIO.
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daxktypa B npyromy 3 HuX. HoBum nna E. Enrapa crae BuUKOpHUCTaHHS Ii€l
puTMOGOPMYITH ISl 3MAIIIOBaHHA He3rpaOHoi xoau PanbcTtada — ajpke 1eH puT™ cTaB
TUTIOBUM I KOMIIO3UTOPA, B TOMY YHMCHI 1 71 Horo JipuyHux Tem. OKpim Toro,
OCTaHHIM JIBOTAaKT, B SKOMY pHUTMIYHA PEryJSpPHICTh MEPEPUBAETHCH, €
XapaKTepUCTUYHUM 300pakeHHAM MocmimHux pyxiB @Panbcrada. B 3aBeprienHi
NEepIIoi YaCTUHU 111 1BA TAKTH Oy IyTh KUTbKapa30BO MOBTOPEH1, HAOyBalOUn 3HAUCHHS
«BI3UTHOI KapTKW» IMEpCOHaka — IO 3a CBOIM NMPUHIMUIIOM Harajaye MoBTOpP CBOIO
imeHi «Jlxon ®anbcrad» B ogHoliMenHid omepi k. Bepmi (1893). [pyriit temi
TOJIOBHOT'O T'epOsi KOMIIO3UTOP MOCUIIA€ LIUTATY 3 I €CH: «Sl HE TIIIBKU caM JOTEITHHM,
a ¥ garo npusin iHmmM s gorenis!'» (Elgar, 1913: 576, 1llekcmip, 1985: 261) — i
IIOE€AHAHHA 11 3 HACTYIIHOK TEMOIO, BU3HAYCHOK SK «IOKOPW», IOSCHIOETHCS
CUTYalll€l0, 3 $KOi 3all03WYEHO BHILEHABEJACHY IUTATy: JOBI€ BHUCIIOBIIOBAHHS
MMOYMHAETHCS clToBaMU «JI10/11 BCSIKOT MAcTi BBAXKAIOTh 3a UECTh MO30MTKYBATHUCS HA/Il
MHOIO» (TaMm caMo). Tpets Tema, «TOpiKaHHS», BHOCUTh PUTMIYHE MIOKBABJICHHS, /1K€
CKJIQZIAEThCS 3 KOPOTKUX MOTHBIB, 110 «IIEPEPUBAIOTHY OJUH OAHOTO, 1 3 HU3X1JTHHUX
rpyn IIICTHAAUATUX. YIIUIBHEHHS OPKECTPOBOi (paKTypH OJHOYACHO 1 BiANOBiAA€
BUMOTaM HaOyTTsl HOBOI SIKOCT1 B pernpu3i (3’ IBIS€ThCSA MPOTATHEHA TAPMOHIYHA JIHIS
3aMICTh OKPEMHUX «TOUYOK»), 1 TOTy€ HACTynHy TeMy, Buxia I[lpuHua — ocoOiamBo
TP10JIBHUMH PENETULIISIMU TPYO.

[lepmra Tema ['enpixa (Es-dur) 3ManboBy€e WOTO «HaWOUIBIN CEpICUYHUN Ta
muiuid HacTpi» (Elgar, 1913: 576) 1 € cx0oxko0r0 Ha MIJHECEHI Ta MapiioBl TEMHU
E. Enrapa. Okpim Toro, 1ie nepmmii pparmeHT ETIONy, B SIKOMYy MOKHAa BCTAaHOBHUTH
CTIIIKy TOHAQJIbHY OIOpPYy Xoua 0 B Mekax 4oTHphOX TakTiB. lloHaiimMeHIe Bl pucu
TEMH BKa3ylOThb Ha MailOyTH1 3MiHI BIJHOCHUH JIBOX JpY3iB: MIHOpHE IMPOBEICHHS
Jpyroro pedeHHs (10 He € MATOTOBICHUM, a 3J[IICHEHE CIIBCTaBIEHHSIM MaXXOpy Ta
MIHOPY) Ta BIJACYTHICTh HaWOUIbII XapaKTepHOI pEMapKd, BUKOPHCTOBYBAHOI
KOMIIO3UTOPOM B To1i0HUX TeMax — Nobilmente. Tema Ilpunna I'ana (1. [4]) mae pucu
JIPUYHUX TEM, JI0 SKUX MOKHA BIIHECTH BEJUKY KUIBKICTh CHMHKOIN Ta HH3XI1JIHI

CTpUOKH Ha CENTIMH, IO € XapaKTEPHOIO PUCOIO €JIrapiBChKOI JIPUKH, TOYUHAIOYH 3

17 Tgi uurartu HaseneHo 3a nepekianom Jl. [anamapuyka (Ilexcnip, 1985: 261).
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Bapiamiii «Enirma». OkpiM TOro, 3arajbHUi TOHYC (1 HaBITh OIOPHI TOYKH
MEJIOJIMYHOTO PHUCYHKY) HaraayloThb TOJIOBHY TeMmy mepiioi dvactuau Jlpyroi
cumonii — «/lyx PagocTi».

Hacrynna tema ®anbsctada mnokasye Horo 3 HOBOro OOKy, «yJIECIMBOIO Ta
nepexkonyrodoro» (Elgar, 1913: 576) — Ha koro cmpsMoBaHi IIi 3yCHJUIS, BKa3ye
ApaMaTypriuyHui KOHTEKCT: JIMIIE 3a KUIbKa CEeKYH/I 10 TOro BiutyHana Tema [Ipunia.
Vnecnupicte ®anbcrada mokazaHO CHONYYEHHSM PI3HUX MITPHUXIB, KaTIOHUMHU
IHTOHAIIISIMU Ha OUIBII JOBIrMX HOTAaX, ITO3HAYEHUX OJHOYACHO fenuto Ta scherzando.
KomiuHuii eekT miACHIIOETHCS aKOMITAHEMEHTOM CTPYHHHUX Ta 3r0JI0M aKopiB apdu
Ha TPETIX JA0JAX 3a BIACYTHOCTI OTIOPH Ha MEPILy — TAKUM YMHOM yBara aKIeHTYEThCS
Ha HE3rpabHOCTI K pyXiB, TAK 1 CJIB Teposl.

Jlpyra 4yacThHa OXOIUIIO€ KOMIYHY CKJIaJIOBy CIOXKETy I1'€CH, IOB’SI3aHy 3
KUTTAM HIKYOTO COILIAJbHOrO NpomapkKy. MeTymHsi BYJULb B1IOOpaKkaeTbCs
pPO3pi3HEHUMH (Ppa3amu, 1110 3MIHIOIOTh OJHA OJJHY Ha/I3BUYATHO IIBUJIKO: HA MEPIIi
CTOpIHIII IILOTO PO3LTY BMIIICHO IT’ATh XapaKTepuCTUYHUX MOTHUBIB. [1]og0 meprux
YOTUPHOX KOMIIO3UTOP BKA3YE, IO «1I€ HE € 300pa’KEHHAM NIEBHOT MO/11, ajne parMeHT
OyB HaBiISTHUN HACTYIMHUM ab3amoM» 1 nutye mekcrnipo3Hasis E. Jloynena / Edward
Dowden, mo Bkazye Ha niepexi [Ipunia I'eHpi BiJ X010 IHOCTI KOPOJIIBCHKOTO MaJIally
70 CHOBHEHUX >XHUTTS JOHAOHChKUX Byuups (Elgar, 1913: 577). Han3Buuyaiino
BKJIMBOIO JIJISl JPYroi YacTMHM CTAa€ TeMa, 10 BTUIOE «Xa3siiky TaBepHu, [lob
Tepunir Ta “moxkuny abo 4YoTupHaauaTh decHux gam’ »''® (Elgar, 1913: 577) -
CIOYaTKy BOHA MpEACTaBICHAa OKPEMHMH MOTHBAMH, 1 JIMIIE 3TOJOM Ha Hiil Oyne
noOy/10BaHO JOCUTh PO3TOPHYTE JIiPUUHE BUCIOBIIOBAHHS.

3aranoM KOHCTPYKIliA Jpyroi YacTUHU CKJIQJa€ThCs 31 BCTymy, e
MOKa3yIOThCS 1’ATh MOTHBIB, 1 TPbOX CIOXKETHHX OJIOKIB: ciieHa B TaBepHi, emi3on
norpaOyBaHHSI Ta TOBEpHEHHS 10 TaBepHU. CiJa 3a3HAYUTH, 110 KOMIIO3UTOP HE
JOTPUMYETHCS HKOPCTKOI JIIHIMHOI JIOTIKA IIEKCHIPIBCHKOTO CIOKETY: TeMa, 3 KOl

MOYMHAETHCS TEPIINI PO3/ii, BU3HAYCHA KOMITO3UTOPOM sK «®Danbctad 31 cBOiMHU

18 Tyt HaBemeno mocmiBHUY epeknan. Y BapianTi nepexiany B. PyKHIIBKOTO — «IECATOK MOPSIHHEX KIHOK»
(Iexcmip, 1985, 365). BaxuymBo Te, 1o came 118 Gpasa BMimeHa B TekeT «l eHpixa Vy, e BiacHe cam Danbcrad He
3yCTPIYa€ETHCS.
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BeceIMMH KoMITaHbiioHamu criBae “Komu Aptyp nocis npecton”» (Elgar, 1913: 577),
nepeaye cueni y [emmrim, Xxoda eauHa 3rajka Ii€i MiCHI B JApaMaTHIHOMY
nepuokepeni — B cueni IV nmpyroi aii apyroi wactunu «['enpixa IVy», T06TO
dbopmanibHo 3 iHIIOI M’ecu. Cama 1 TeMa JOCUTh CyNepewinBa CTOCOBHO CBOIO
CIO)KETHOTO TTOSICHEHHS: Ha TIEPIINA TOTJISII, HE MOXKE TICHS, SKY CIIBalOTh TYJISKHA B
TaBEPHI 1 SIKa CTOCYETHCS TePOIUHOT TEMATUKH MUHYJIOTO, OyTH CITIOBHEHA XPOMATHKH
HACTUIBKH, 110 HEMOKJIMBO BU3HAYUTH i1 TOHAJIBbHICTh. BTiM, rapMOHIYHA HECTINKICTh
B JJAaHOMY BHIAJKy MOK€ CUMBOJI3yBaTH W HaMaraHHs T€pOiB MiIXOMUTH IMICHIO, 1X
HE3/IaTHICTh YTPUMYBATH TOHAJIBHICTH TOIIIO.

[Tonpu 30BHINIHIO MPOCTOTY, I€H €mi30j] € HaJA3BUYAWHO TOKA30BUM JIJIs
TBOPYOT €BOJIIOLIT KOMIIO3UTOPA, aJKe BiJI3HAYAE MIEPEX1l XPOMATUYHOT TApMOHIi, 1110
70 TOro Oyna 3acoO0OM BHpaXEHHs HAWMVIMOWHHIIIMX  TEpeXuBaHb (B
Mi3HLOPOMAHTUYHOMY Ayci) B Iapuny komiunoro''’. Ilicms mporo jyHae m’sra,
octanHs 3 TeM QanbcTrada, IO «IIOKa3ye MHOro Xu3yBaHHS Ta HEUMOBIPHY
opexmuBicTe» (Elgar, 1913: 576). Tewmi nputamaHHui aiana3oH O1JIbIIE 3a B1 OKTaBH,
a TaKoX Jy’Ke€ IIUPOKI CTPUOKU — 110 MOB’A3Y€E ii 3 «TeMOI0 A0TemHOCTI». [leprmii
«ONOK» NIpyroi YacCTUHU 3aBEPIIYETHCS TICIS MOBTOPEHHS TEMHU MICHI 1 I1HIIMX
MOTHUBIB — BTIM, Ha OJJHOMY 3 HUX MOOY/I0BaHO HeBenuke pyraro (1. [31]+2 T.).

E. Enrap Bu3Hauae HacTynmHui emizof sk «Buiasky B ['emmy (1913: 577).
['ymopucTrunmii e(EeKT T0CATAETHCS KOMIIO3UTOPOM 3aBJISIKH CITIBCTABIEHHIO HAiBHOT
temu B C-dur 3 TAEMHHYMMH TTacaKaMU CTPYHHHX — IIIO TPEICTABIISAIOTh, BIATIOBIIHO,
MOIOPO’KHIX Ta TpabikHUKIB Ha "ol 3 Danbctadom. [logansira mossa Temu [Ipuniia
BIJIIOBIJIa€ CIOKETHIW CUTyaIlli — moai0HO 10 Toro, sik ['eHpi 3akpuBae 0OIUYYS
Mackor, abu Panbcrad Moro He BMi3HAB, HOTO TeMa 3 ABIISETHCS 3aBYalbOBAHOIO
rnacaxaMu CTPYHHHX Y BUKJIQJICHHI JIETKMX aKOP/IiB IepeB’ SHUX TyXOBUX. bilika mix
JIBOMa TpyIMaMH «Tpa0DKHUKIBY 3MallbOBaHA BKpail KOPOTKO, BCHOTO BICIM TaKTIiB —
amke VY. Illekcnip Bkazye: «llo kimpkox ypapax @anbctad Ta 1HII BTIKAKOTh,

nokuHyBIu 37004y (1985: 186). Cama 6iiika BTiJIeHa JOCUTh TUTIOBUMHU 3acO0aMu —

119 TlepeocMHCIEHHS CEMAHTUKH XPOMATHKH II0YAJIOCS €O paninre, B Tpio Jpyroi cumdomnii, ane Tam BoHO Gyio
CIpPSIMOBAaHE HE HA CTBOPCHHS KOMIYHOTO ()EKTY, a Ha 3MAJTFOBAHHS XBOPOOIUBOIO CTaHY.
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IPI3HUMHU aKopJlaMH AYXOBHUX Ta perunikamu (iedT 3 Qopuuiaramu. 3a CHOKETOM,
NOBEpPHYBIIKUCHh 70 TaBepHu, Danbcrad TOUMHAE HAA3BUYAHHO  CHIIBHO
nepebuTbryBaTi  Macmtabu Oiiiku — E. Earap BimOuBae 11¢ B HaI3BUYAHO
pPO3ropHyTOMY (DyraTo Ha TeMI XHU3yBaHb Ta OpEXH1 Ireposl, 1€ BPaKEHHsI XaOTUYHOCTI
BIJINTOBI/Ia€ MOCTIHHO 3pOCTAalOYiil KiTBKOCTI HAMaIHUKIB, 10 3 HUMHU HIOUTO OWBCS
danbctad. Yeprose mpoBeneHHs TeMu «IicHI Panberaday 3BepTae Ha cebe yBary, mo-
nepiie, 6e310raHHUM JOTPUMAHHIM KBapTO-KBIHTOBHX CITIBBIHOIIEHD, a TIO-JIPYTe —
HaIIapyBaHHIM TEMH XHM3yBaHb y TPOMOOHIB. B mbOoMy  pO3Iiii 3HaXOIUTHCS 1
HalcTabUIBHIIIA 3 TEMATUYHOTO OOKY CTpyKTypa: mpotarom 101 Takty 6e3po3aiIbHO
MaHy€e TeMa JKIHOK, SIKa BUKJIAJAAE€ThCS MOYEPTOBO TO SIK CKEPIIO3HA, TO SIK JIIPUYHA.

VY «Danbcradi» uu He BHepiie B opkecTpoBux TBopax E. Enrapa smanboBano
B1JIBEPTO KOMIUHY CHUTYAIlll0: TepOi HaMaraeTbCs BUTOJIOCUTH MPOMOBY (B YEProBUM
pa3 nepeOTbIIUTH CBOI MOJBUTH), 1 1I€ «IIOYMHAE CLHEHY UIYTKYBaHHS, 10 3aXOIUIIOE
BCIO TaBEpHY». Aje i BTUICHHS PO3KpHUBAE METOJ KOMIIO3UTOpPA 3 HOBOI'O OOKY:
cipobu @Danbcrada 3B’A3HO TOBOPUTU TMEPEAAIOTHCS PO3JIOTUM cojio ¢arora (3
peMapKor «Tpyoo»), 10 HIOM BTpadae XiI AYMKH Ta JEKiJIbKa pa3iB MOCHUIb
HaMaraeTbCs MMOBTOPUTH OJWH MOTHUB. A >KapTH BTUICHI B pyci perpetuum mobile, 1m0
CTIOYATKy MOYMHAETHCS y TyXOBUX IHCTPYMEHTIB, a 3T0JIOM OXOILTIOE BCIO MAPTUTYPY
(moa16HO A0 TOro, SIK CMIX PO3MOBCIOKYEThCA MO BCid TaBepHi). E. Enrap yHukae
0aHAJIBHOCTI NUISIXOM TPOBEJICHHS MOTUBY Y BiIJIaJIEHUX TOHAIBHOCTAX — BTIM, abu
NepeaaTH MPoCTyBaTICTh CUTYallli, 3aBEpIIy€E €30/ ICHUM KaJaHCOM B a-moll.

[Ticns mepmioi inTepitonii npokuganus Panbcrada Ta 306ip HA HOBI TOJBUTH
MOKa3aHO HE MOCTYIIOBO, a MIJKPECIECHUM KOHTPACTOM MK 3aBMHUPAHHIM MY3UKH B
iHTEepoAll (3 akopaamMu apdu, 110 MITINMAIOTECS, 331 300paKEeHHSI 11€aIbHOTO
o0pa3y TUTHUHCTBA) 3 MPOBEACHHIM TEMHU «KAPTIB» T'epos Maibke BCIEIO CTPYHHOIO
IPyIo0 3 AKOMIIAHEMEHTOM YCIX JyXOBUX IHCTpyMeHTIB: Jl. MeTbto3 3a3Hauvae, 1o 11e
«HE OJIMH 3 HalmacauBIMIKUX Nepexo/iB Enrapa; ioro MeToa KOMIO3HUIIT OKPEMUMHU
(dbparMeHTamMu 1HOIi BTUTIOETHCS B IS0 PI3KUX 3MiHAX HACTPOIO, K TyT» (2006). Cam
KOMITO3UTOpP BKa3ye, 10 B JaHOMY emi3oli ¢aHdapu CUMBOJIZYIOTh «IIOKUHY

KaliTaHiB, 1110 CTYKaIOTh JI0 BCIX TaBEPH Ta IIyKaioTh cepa xxona @anscradar (Elgar,
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1913: 578). Po3BUTOK IPOrpaMHOTO CIOKETY 3YMOBIJIIOE 1 HACTYITHUM €I1130/1, SIKUM €
crieHa mapiry danbcrada 3 «apmiero oryaam — JIemo KOMIYHUN crioci0 300pakeHHs
TOYHO BIJIMOBI/Ia€ XapakTepy onucy uux BosikiB Y. IllekcnipoM 3 BupazaMu Ha KIITANT
«MIBTOPYA COPOYKHM HA BCIX» Ta IHIIMMU NpPUKMETaMU Ty3yBaHHs. BriacHe mapiu
B1IOOpaKEHO B JABOX TE€Max: MepIia 3 HUX MA€ CKOpIIIe 3aKIMYHUNA YU CUTHATBHUN
XapaKkTep 3aBISKH MIAKPECICHHIO OCTAHHLOTO BUCX1THOTO CTPUOKa, a Ipyra aKIEeHTY€
yBary Ha HEpIBHIM X0/l JIFOJIEH, 1110 MPOCTO HE MOXYTh OyTH coigaTaMu. J[Jis 11boro
MEJIOJIF0 3 HEPIBHOMIPHOIO PUTMIKOIO (31 CHHKOIIAMH Ta TPIOJISIMH) TPOTUCTABICHO
JiITKUM yJapaM majoro Oapabany. B miii temi BusiBisietscs Binxin E. Enrapa Bin
CEMaHTHU3allll 1HTepBaJiB, a/pPKE BOHA TOYMHAETHCA 3 JABOKPATHOTO HU3X1JIHOTO
cTpuOKa Ha cenTiMy — 110 B Bapiauisx «EHIrMay» 1 B ps/il 1HIIMX TBOPIB yOCOOJIIOBAB
JaipudHe Hauyano. TyT ke Takui MPUHOM CHUMBOJI3Y€E HE3rpaOHICTh XOIU — HeJlapMma
MeJoisl, HIOM 30MBIIKNCH HA TPIOJl, HAMAraeTbCsl «3HAUTH» 3BYKOBHUCOTHY OIOpY,
MIOCTYIIOBO 3BYXKYIOUM 1HTEpBaJl HaBKOJO Hei. LI 1BI TeMu € pi3HUMH, aje TICHO
CIOPITHEHUMHU — QDK€ «3aKJIMYHA» TeMa Harajye€ CepeluHy «MaplioBoi» B
3BOPOTHOMY PYCI.
3aKOHOMIPHUM PE3YJIbTATOM CIOKETHOTO 1 BJIACHE MY3WYHOTO PO3BUTKY €
cueHa OuTBM, 300pakeHa TUMOBUMHU 3acobamu. Brim, sk 3a3nauae K. Kent /
Christopher Kent, cam E. Enrap cnpuiimaB 10 TeMy HE SK BOHOBHMUY, a K
HACMIIIJTMBY — /)K€ BOHA 3HAXOJIUTHCS y 30IpPHUKY €CKi31B 10 OpaTopii «ATOCTOIN
3 koMeHTapeM «Haa Xpucrtom Hacmixarotbesa?» (1993: 86). Take nepeHeceHHs TEMH,
Ha TIEPIIMK TOTJSA HECTOJIBaHe, 3 OIISAAy Ha NPHUHIMIIOBY PI3HUIIO MK
300pakeHHsIM XpHCTa Ta KBa3i-KapTiBauBOI icTopii mpo danbcTada MOSCHIOETHCS
came XapaKTepoM HACMIIIKH, CIIOBOM, Ha SKE CIIUPAETHCS KOMIIO3UTOP. AJKE ClIeHa
OWTBU X04Ya 1 IOCUTH TPUBAJIA, BCE K HE 300pakeHa SIK BUPIMIATLHUN MOMEHT JKUTTS 1
cmeprti — E. Enrap MoB 61 opa3y nmepexoauTh 10 KOMIYHOTO «moaABUTY» Danbcrada,
BJIaBaHHS MTOMEPJIOTO Ta BOMBCTBA BXKE JI0 TOTO BOUTOTO Bopora. [IeBHOrOo MOMEHTY,
0 TIO3HA4YaB OW 3aBepIICHHS OWTBU, HEMae€: OpKecTpoBa (DakTypa MOCTYIOBO
PO3PLIKYETHCS, BIAKPUBAIOUM TPOCTIP JJIS THX K€ JABOX MapIIOBUX TeM, IO U 10

OWTBU — TOKa3yruM, MO HIOM HiYoro 1 He crajocs. Habmmwkenns camy lllemmoy
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300pakeHO Bce OUIbII aKTUBHUMHU HarpaiiaMy MapajielibHUX KBapT, 1110 CTBOPIOIOTH
JIENI0 apXaiuHui XapakTep — ajpKe camy JIPYTy IHTEPIIO/I10 KOMIIO3UTOP OMHUCaB TakK:
«<...> IHCTpYMEHTOBaHa, SIK 1 TMepIa, AN MaJOr0 OPKECTPy 1 3HOBY 31 CTapuMm
aHTJIIMCEKUM apoMaToM, Taka  rmpocTta 3a ¢popmoro» (Elgar, 1913: 578).

Tperst wactuna ETiomy € HaWOpOCTINIO 3 TOYOK 30pYy ApamaTyprii Ta
(GhOpMOTBOPEHHS, a/KE BIMOBIIA€ (PAKTUIHO OTHOMY €Mi30y CIOXKETY, TOMY HOTO
BTUICHHS HAOJMIKAETHCS 10 TPUYACTUHHOI (DOPMHU 31 CIIEHOIO OWUTBH Yy CEPEIHBOMY
PO3/UTI Ta PO3MUPEHOIO PEMPU30I0-TIEPEXOAOM JI0 IHTEPIIOAIl. 3aBEPIICHHS APYTOl
1HTepNroAll (K 1 Mepioi) IMOB’S3aHO 3 MPOJOBXKEHHSIM PO3BHUTKY MPOTPAMHOTO
CIOXKETY 1 € PI3KUM [IEPEX0/I0M O€3M0CEPENHBO A0 AKTUBHOI'O PO3TOPTAaHHS MOJIN: Ha
uei pa3 BianounHok danscrada nepepusae 3BicTka npo Koponarito ['enpixa. Came
TyT TeMa [IpuHiia npeacraBieHa HaAMOLIBIT TPiyMQanbHO: MBTOHOM Bulle (E-dur), 3
ff  MIiZHMX JOyXOBHUX, 3 BHKJIIOYHO TOHKO PO3POOJIEHHMM  XPOMAaTHYHHUM
AKOMITAaHEMEHTOM 1 0€3 MIHOPHOT'O JPYroro pe4eHHsi, BiIMOBA BiJl SIKOTO 3yMOBJI€HA
OJIHOYACHO 1 BUKITFOUYHOIO YPOUHCTICTIO, 1 criojiBaHHsAMU DasibcTada Ha HOBE KUTTSA
aK Hailommxdoro apyra Koposs. B moBHIM Mipl peakuiss reposi BUCBITIIOETHCS
MIPOBE/ICHHIM TEMH «XU3YBaHHS» JBIUl MOCILIb BCIMa OACOBHUMH IHCTPyMEHTAMHU Ha
T IMBHUJIKUX BUCXITHMX TAcakeld CKPHUIOK. AJie BXK€ B IIbOMY MOMEHTI MOYMHAE
BUSIBJISITUCS] TparidyHa CTOpoHa (PanbCTapiBCHKOTO CHOKETY — KOMIIO3UTOP BU3HAYAE
[0 TEeMY SIK «XM3yBaHb Ta OpPEXHi», 1 pO3MOBiJII MPO MAOYTHE MACTS BUSBIISIIOTHCS
abcouroTHOIO Hernpaaoro. DanbcTad BUpyIIAE y CTPIMKY MOI0POXK 10 JIoHI0HA, 110
BTUTIOETHCSI TEMaMM Maplily, ajieé y BKpail 30yJDKEHOMY XapakTepl — KOMIO3UTOP
HABOAUTH LHUTATU 3 MEPUIOJKEpENa: «S meBHUM, O MOJIOJAMM KOPOJIb CyMye€ 3a
MHOI0O», «Mu Oyaemo wmyatu Bcro Hiuy (Illekcmip, 1985: 342). 3a 3akoHamu
3BYK0300pakaibHOCTI, CTPIMKA MOJAO0POK 300pakeHa MIBUIKIUM BUCX1THUM MacCaKeM.

Jpyra nojoBrHa OCTaHHBOI YAaCTHHM IMOB’si3aHa 3 00pa30M HOBOI'O KOPOJIS:
JyHa€ HOBa T€Ma, OTIMCAaHa KOMIIO3UTOPOM SIK «CHMBOJI HOTO TBEPAOTO, BIHICHKOBOTO
xapaktepy» (Elgar, 1913: 576) na npotuBary pasicHiii nepiriit temi. O6pa3 MoHapxa
BTUTIOETHCS 3aBJSIKM 3arajbHOMY BHCXIJHOMY PYXOBI, IIUIbHIH OpPKECTPOBIIl Ta

OezanenauiiHuM iHTOHALIsIM. Came B I[bOMY €Mi30/1 BUSBISETHCS 110 KOPOJIb HE Ma€
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HIYOTO CHUIBHOIO 31 CBOIM cTapuMm Jpyrom. 3a cinoBamu JIxk. Pamiron, 1s tema,

120 (“KoxaHHs Ta >KMTTA XIHKH), HE PO3LIMPIOE

«momiTHO BinOuBaroun Illymana
rapmoHiuHo1 MoBU» (2013: 16), Ha BiaMiHy Bix Tem Panbsctada. bimbm BIydHOIO
BUJIAETHCS XapakTepucTuka J. MeTTbio3 cepeTHhOTO PO3ALTY TEMH SIK TPIO — ajpKe
Tpio mependaydae MposicHEHHsT pakTypH, 110 1 BimOyBaeThcs. BTiM, came 300pakeHHs
HOBOTO 00Ky ['eHpixa ckopiiie MoxHa KiacudikyBatu sk pouao tuny ABACA, ne C —
OCTaHHs crpo0a 300pa3uTh MOro «JIIOJIIHY» CTOPOHY Macakem, MoOyJAOBaHUM Ha
CEKBEHLIIHHOMY PO3BUTKY MOTHUBY 13 3aTpUMaHHAM Ta KOPOTKOMY IIPOBEIEHHI
rojoBHoi Temu Danbcrada. BTiM, KOMIO3UTOp 3a JOMOMOTOI BHOKPEMJICHHS
pinry4oi iHTOHAIlli 3 HOBOI TeMu ['eHpixa mokasye, 110 BiacHa ctopoHa Koposst crae
JOMIHYIOYOKO B HOro xapakrtepucTull. HeraTuBHICT Ta BOPOXKICTH 00paszy
M1JKPECTIOETHCA MOCHIIOBHUMH TPUTOHOBUMU KPOKAMHU MIJTHUX TYXOBHX.

[TizcyMKOM BHCIOBIIIOBaHHS MOHApXa CTA€ 3yMUHKA PYXY Y BCbOTO OPKECTPY
MPOTATOM TaKTy — MICIS YOTO KOMIIO3UTOP BAAETHCS O TMOEIHAHHS TPAridHOTO Ta
KOMIYHOTO, 110 3a KOJIOCAJIBHOIO TMOJISPHICTIO BIAMOBINA€ 3MICTY IMIEKCHIPIBCHKOT
xponiku. E. Enrap maii>ke OyKBaJIbHO BIITBOPIOE €M1130/1 TIEPIIOT YACTUHU, MIOB’ I3aHUHN
3 «MOJBIMHUM TOTpaOyBaHHSIM» — Jie MacKyBaHHs TeMu [IpuHiia BiamoBizaio Moro
1HKOTHITO, abu Danberad He MIT foro ymizHatu. HanpukiHi s TBOpy, Tepoil TaKoXK
HE MOJKE€ yMi3HATH Jpyra, ajie He BHACHIIOK KapHABaJIbHOTO MEPEBTUICHHS, a Yepes
KapJuHaJIbHy 3MIHYy HOTO CTaTycy Ta xapakrtepy. HampyskeHe mpoBeneHHS TeMu
«ynecnuBoro» dannscrada HE MepepuBac MbOTO TPArivyHOTO MacKapasy, a HaBIaKH, —
MIPU3BOJUTH JI0 YIIUIbHEHHS (DaKTypH sIK BUSIBY mocuiieHHs rHiBy Koposs. Hapemrri,
B YPOUHCTOMY BUTJISIII 3’ ABJISIETHCS Tepina TeMa [ eHpixa, moB’s3aHa 3 HOro MUHYJIOK0
pPOJUTIO JIpyra TOJOBHOTO Teposi, ajie 3aMICTh 11 PENpH3d BMIIIEHO MOBTOPECHHS
BOMOBHUYOI 1HTOHAIIIT 3 HOBOi TEMH.

KynbMmiHalli€ro TPUHUUIY HApaTUBHOI MPOTPAMHOCTI CTa€ 3aBEPILICHHS
ETrony; 11e € cipaBxHs AiajiorigyHa clieHa, Ha MPUKJIal SKOT pO3KPUBAETHCS 3acaHuya
pOJIb eNTrapiBChbKUX MAHIMYJISIINA TEMAaTU3MOM: SIK y CIIBCTaBJIEHHI PI3HUX TEM 3

JpaMaTypriyHoio, CI0’)KETHOIO0 METOI0, TaK 1 3MIHU IIUX T€M, 30KpemMa, iX 1HTepBajIbHOI

120 Ha »arb, IOCIiIHUK HE KOHKPETU3YE, B YOMY CaMe MOJIArae MOAiOHICTh JBOX 3a3HA4E€HUX TBOPIB.
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OynoBu (MOAIOHO /10 BarHepiBCHLKOIO OINEpyBaHHS JeMTMOoTHBaMH). CHodaTtky y
0acoBUX I1HCTPYMEHTIB 3 BEJIMKOIO CHJIOI JyHae royioBHa Tema danbcrada, 3
XapaKTepHUM OaraTopa3oBUM MOBTOPEHHSIM 3aKJIIOUHOTO KaJlaHCy (MOAIOHO 0 Mexi
MepIIMX JBOX YacTWH). BiAMOBIII0 HAa HEl CTae 3aKiIOYHA 1HTOHAIlIS HOBOI TEMH
Koposs, po3mmpena 10 TpUTOHY — HICHIs 4OTO Tepoi BAAETHCA A0 JECTOIIIB. AJie 1 11
TeMa TaKOX BIJKMIAETHCS iMIepaTUBHUMHU pervtikamMu Kopoms. OcranHs cripoba
JOCSITTA MPUMUPEHHS (TeMa XU3yBaHHs) TAKOXK CTa€ MapHOIO, aJI’Ke MPOBOKYE JIOBre
BHCJIOBIIIOBAHHS, IO TPYHTYEThCs HAa TeMi Kopouis, 30araueHiil piskuMu nacaxamu Ta
TPiOJILHMMHU BCTABKAMM. i OKpeMi iHTOHALi, IO MOCTYIIOBO CTHXAlOTh, HAOYHO
BTUTIOIOTH BiAjaaneHHs Koposs, 1 MOMEHT iX 3HMKHEHHS MapKye MO4YaTOK KOAM, JIe
300pakeHl MOl € pajie KOMIO3UTOPCHKUM JOMMCIEHHAM icTtopii. Panbcrad,
BUCHaXXeHUH ocy/keHHsM Koposst 1 mepeOyBaroun Ha CMEPTHOMY OJipi, NMpUTaTy€e
OKpeMI €I1130/Ih CBOI'0 XKUTTS: B KAJIEHJOCKOMIYHIN HEBIOPSAKOBAHOCTI 3’ ABJISIFOTHCS
TEMU JIPY3iB 3 MOYATKY JIPYroi YaCTMHU, OOPUBKM HOTO BIACHOI TEMH, CIIOTAIU MPO
caa llennoy ta mpo Hone Teprrit, ane rogoBHUM MOMEHT — «Yucra 3rajgka mpo
[Ipunua, sxoro dansctad THOOUBY, TPEACTABICHUNA TUXUM Ta IIUPUM MPOBEICHHSIM
fioro mepmoi Temu. OcrtanHe, mo poduth Panbcrad y TpakrtoBii E. Enrapa, —
HaMara€eThCsl MOKapTyBaTH, IO BiIOMBAETHCS BUCXIAHUM CTPHUOKOM 3 TEMHU KapTiB.
Btim, 3MeHIIeHHS OT0 1HTEpBaly 3 1yOI€LUMHU J0 OKTaBH, SIK 1 CIIOBUTLHEHHS TEMITY,
CTa€ SICKPaBUM BTIUJICHHSIM O€3CHILIS MEpCOHAXXY. MOMEHT CMEPTi reposi KOMIIO3UTOP
JIOKaJTi3yBaB SIK BUTPUMaHUH aKkop y MIIHUX TyXOBHUX, a MOABY Apyroi Temu [ enpixa
OTHCaB HACTYITHUM YHHOM: «...49OJIOBIK )KOpPCTOKO1 peanbHocTi iepemir» (Elgar, 1913:
579), THM caMHM MiJKPECIIOYHN KOoJocalbHy mpipBy Mik DambctadhoM Ta HOro
IPyTOM.

TakuM yMHOM, MOXHA PE3IOMYBaTH, L0 Mailke 3a KOXKHHM 3 IapaMeTpiB
opranizaiii «®anbctada» crnocTepiraloThCs 3HAYHI HOBAIlli B KOHTEKCTI PO3BUTKY
cuMmdoniyHoi noetuku E. Enrapa. ['0JIOBHUM «areHTOM 3MiH» CTa€ 3aCTOCYBaHHS
MPOrPaMHOCT] CIO’KETHOTO THITy. | Xouya pPO3BHUTOK CIOKETY MHiANOPSIKOBYETHCS
MY3HWYHIHN JIOTII, KiHIleBa (hopMa TMOCTAE Pe3yJIbTATOM TICHOI B3a€MOJIl IUX JBOX

yuHHUKIB. JKOJEH 3 JOCHIIHUKIB HE HaMmaraeTbcs po3risHyTH «Danbcraday sk
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cUMQOHII0 — TIPOBOJMINCS JIHIIE OKpeMi mapaneni. Hampukman, Tpers yactuHa, 3a
JI. MeTb103, «...B CUM(OHIYHUX yMOBaxX MOe OyTH pO3IJISHYTa K PErpusay, ajie
TEMaTUYHI MiJCTaBU JJIs Takol AeiHIMil BIACYTHI, 1 IIeHl ke JOCTIAHUK HANpPUKIHII
aHaJizy HeJBO3HAYHO BKaszye: «“@anbcTad)” — HEe cUMQOHISA: BIACHHUH 3arojOBOK
E. Enrapa € mam3Buyaitno Bmyuanm» (Matthews, 2006). Uepes e crpoOu meBHUM
qiHOM aTprOyBaTu hopmy cuMpoHiuHOTO ETI0TY BUSBISIOTHCS Maiixke O€3IIT1THUMU:
ioro ¢opma € 1HAMBIAYalli30BaHOIO 1 HE MOXe OyTH BHU3HAu€Ha aHl YKOAHOK 3
MYy3WYHHX THIOBUX KOHCTPYKIi, aHi HaBiTh KOMIIO3ULIEI0 JIPAMAaTUIHOTO
HepLIoKEPENa — aJKe KOMIIO3UTOP 30CEpelKy€e yBary JIMIIE Ha OJHIN CHOKETHIN

JHHIIL.



